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Abstract: Standardisation processes concerning orthography, handwriting and
page layout can be observed in manuscripts written in Sino-Arabic scripts that
may or may not include transliterated Chinese-language texts (xiaojing).! Besides
identifying some of these processes, it is the objective of the present paper to
explore the xiaojing phenomenon with regard to name and script, earliest evi-
dence as well as its function as a system of writing Chinese. The material used
for this investigation are trilingual manuscripts written in Arabic, Persian and
Chinese mostly produced in Northwest China in the context of Nagshbandiyya-
based Sufism and higher education at the madrasas. Accordingly, the texts inscri-
bed in the manuscripts relate mainly to Islamic mysticism and dogma, to prayer
and philology. In the presentation of this material, different page-layout formats
and configurations of languages will be looked at and the conventions that have
been followed in writing xiaojing will also be taken into consideration.

1 Introduction

In this paper, an attempt has been made to identify some standardisation pro-
cesses concerning orthography, handwriting and page layout in manuscripts
written in Sino-Arabic scripts (khatt-i sini), which include xiaojing, i.e. Chinese
texts transliterated in the Arabic script. An effort has been made to grasp the xiao-
jing phenomenon by looking at its name, the script used for it, the earliest evi-
dence of its use and by studying its function as a system of transcribing Chinese?
while also pointing out its inherent deficiencies. The multilingual manuscripts in
Arabic, Persian and Chinese used as material for this investigation were mostly
produced in Northwest China in the cultural environments of the Nagshbandi
Sufi and madrasa education. The material includes some of the most important
Islamic texts which continue to be studied by Chinese Muslims, such as the mys-

1 Sino-Arabic scripts in this paper are defined as styles of Arabic writing which show a Chinese
influence, irrespective of the language, be it Arabic, Persian or Chinese, while xiaojing signifies
(dialect forms of) the Chinese language written in the Arabic script.

2 It will be shown that the Arabic writing system allows to record the spoken Chinese language
in a way that the Chinese characters cannot.

3 Open Access. © 2019 Florian Sobieroj, published by De Gruyter. [c)IEAISEH] This work is licensed
under the Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 License.
https://doi.org/10.1515/9783110639063-008
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tical Kitab al-Jahri, Mandaqib and Ashi‘‘at-i Lama‘at, and additionally some gram-
mars, catechisms, glossaries and prayer books. In this presentation of textual
material, different page-layout formats and configurations of languages will be
identified.

Besides covering these points, the xiaojing conventions generally observed
by scribes will be outlined and exemplified. These include the following, among
others: the choice of a small, unpretentious script (mostly); full (or nearly full)
vocalisation; graph features serving as adaptations to the Chinese sound system,
such as doubling of vowel signs within the rasm (consonantal skeleton) of a
word; the letters kaf and sad with three dots above them; fatha added ‘superflu-
ously’ to a consonant followed by alif; hybrid forms including Chinese characters
(occasionally); jim written in the initial form even when it occurs in isolation; and
the lack of distinction made between the consonantal sounds x- (as in Chinese
xi) and s- (as in si), although the sounds g- (as in quan) and j- (as in jiang) are
distinguished. The xiaojing writing system also accurately represents final nasal
consonants in accordance with dialectal differences, such as -n/-nj variation. In
Mandarin variety spoken in Linxia (Lanyin =4} Mandarin, the dialect retaining
some linguistic traits of Middle Chinese (MC) and which features prominently in
the manuscripts discussed in this chapter) the final nasal is realised as [-n] and
this sound is written as <n> in Arabic script. This differs from the xiaojing used for
writing the dialects exhibiting the final velar nasal [-n], which is represented by
the letter kaf with three dots above.?

The Latin-script transliterations of the xiaojing transcriptions given in this
chapter follow the pinyin system used in the People’s Republic of China to trans-
literate Chinese, despite the fact that pinyin is a rather artificial system and far
from ideal for recording the variety of the spoken languages. As the xiaojing texts
are transliterations of Chinese dialects rather than of Mandarin (Putonghua), the
pinyin transliterations can only be considered as approximations to the actual
pronunciation.

3 The authors of the Chinese Wikipedia article /N JLZ’ (xiaoer jing) (Wikipedia /N L&’ xiao-
er jing 2019) specify that xiaojing not only transliterates the language spoken in the Northwest
(Lanyin) but also that of the Central Plain and of the Northeast. According to the charts in the
same Wikipedia article, velarised /n/ is represented by final kaf & written with three dots above
and by initial consonant with sukiin above it + vowel, e.g. &I & (= yang 3%, ‘sheep’), & 15 (= wang
5, ‘to forget’), iR (= yong 1, ‘use’); however, these combinations of letters have not been seen
in the manuscripts studied, nor are they included in the Xining xiaojing syllabary (see below). It
will be demonstrated (e.g. section 4.4.1.), that even the structure of the Chinese language tran-
scribed in the manuscripts shows dialectal influence.
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1.1 The name xiaojing’

The name of the Arabic transliterations of Chinese language is used in a small
number of variations. Xiaojing /N (lit. smaller canonical writings) is generally
understood to refer to children because it was used in teaching young children
Islamic texts in Chinese before they studied the Arabic language.* Corresponding
to this understanding, the designation xiaoer jing /N5i4%, meaning ‘children’s
canonical writings’ has also been used, and the name xiaojing may therefore also
be considered an abbreviation of this designation. This didactic use of xiaojing
is apparent in a small number of Chinese catechisms written in the Arabic script
said to have been composed specifically for Muslim children, for instance those
authored by Ma Tianmin 55°K [X; in the middle of the 20" century, as discussed in
section 4.3. However, Arabic transliterations of Chinese were not only employed
in primary schools (xiaoxue /M2), which were financed by the Muslim commu-
nities (jiaofang #1377)°> and therefore enjoyed independence from the state, but
they were also used widely in jingtang jiaoyu &5 #{ &, or madrasa education, in
Northwest China. This institution emerged in the middle of the 16" c. in Shaanxi
province, from where it moved to southern Ningxia.®

4 Cf. Bakhtiyar (1994, vol. 4, 71).

5 Cf. Stocker-Parnian 2002, 154.

6 More specifically, to the Tongxin [7].[» area of Ningxia; cf. Zhou (2008, 47-48), who mentions
the name of Hu Dengzhou #{% ¥l (d. in 1597) from Shaanxi province, the founder of jingtang
jiaoyu (also Yang 1996, 79).
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Fig. 1: The provinces Qinghai, Gansu, Ningxia, and Shaanxi.

Feng Zenglie #5144 (2007, 618) has proposed an alternative explanation of the
name xiaojing /N5, however. He explains the designation in relation to the com-
plementary term dajing K#%: the ‘larger jing’ are the Islamic scriptures in the Arabic
and Persian languages, whereas the ‘smaller jing’ (xiao jing) are those written in
Chinese language, but in Arabic script. Besides this, Feng mentions the variant
designation xiaojing {H#% (with nearly identical pronunciation [different tone of the
first word], but written in different characters), which he explains as denoting the
‘digesting of [Islamic] canonical literature’ (xiaohua jingwen J54L.4830).”

7 The authors of the article /NJLZ’ (xiaoerjing) (Wikipedia /NJLZ’ xiaoer jing 2019) claim,
while referring to an internet publication as their source (footnote 2: [F & 115 75 11 3 ¥ Huizu de
yuyan he wenzi, published 2005 on the site “T* & Ji£Ji#/’ Ningxia liiyou wang, a tourism page),
that in the Northwest the name variant xiaoerjin /)N it 4 is generally used, abbreviated as xiaojin
/INH, while in the Central plain and the Northeast the preferred form is xiaoerjing /N iR 4%.
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1.2 The alphabet and scripts

The xiaojing writing system is based on the 28 letters of the Arabic alphabet,
to which xiaojing adds some letter forms derived from Persian, such as pa, ¢im
and Zay, and a few relatively unfamiliar graphs such as sad with three dots
above it (as used for the initial c-, as in can (Mandarin cang) &, ‘storage’).®
The three dots above the Arabic letter kaf (to represent the phoneme j-, as in jiu
i, ‘wine’ in the standard language [not identical with the one transliterated
in the xiaojing texts])® are an adaptation to the Chinese sound system, whilst
the doublings of damma (nunation), fatha and kasra, which were added to the
consonantal letters in the middle or final position, is a characteristic feature
of xiaojing.'® These orthographic features, with variations, are standard usage
throughout the xiaojing manuscripts consulted. Although they are not written
in one particular calligraphic style, the letters are mostly written in a very small
script. Arabic texts such as the Qur’an, Takhmis al-Burda (Mukhammas) and
Mada’ih, which are often accompanied by xiaojing glosses in the manuscripts,
are written in the bold ‘hieratical’'! khatt-i sini style in many cases, which is
understood to show the influence of Chinese calligraphy. The presence of a
sacred text seems to function as a trigger, fostering a standard in handwriting
which may or may not include xiaojing.

8 The letter sad with three dots is also used in the writings of the Tatars of Lithuania and Poland
(as pointed out by Alessandro Gori); for this letter in Belorussian, Lithuanian and Polish Tatar
manuscripts see Miskinene 2015, 66); a relevant image can be found in Sobieroj 2010, plate 3
(with three dots beneath [!] sad).

9 Kaf with three dots above was used for /1/ in Ottoman Turkish, for /g/ in North African Arabic
and Berber, for /g, 1, ng/ in Wolof, and in other sub-Saharan writing traditions as well (as
indicated by the editors of this volume).

10 A useful set of charts of xiaojing letters and compounds accompanied by their Chinese
character homologues in Hanzi (/MEFEFFIBEE ¢ @ 55 5 5 < ) is included in the Xining
edition of ‘Agidat al-islam | Xinyang wenda (no date), pp. 77-79. A list of the phonetic values of
36 consonants in the initial position and 73 syllables ending with a vowel can be found in the
Wikipedia article /N JLZ’ (Wikipedia /N )LZ’ xiaoer jing 2019).

11 I have designated it this way because the classical Sini style was mainly employed to
represent writings considered sacred by Northwest Chinese Muslims.
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1.3 The significance of xiaojing as a system of transliteration

In his volume dedicated to the subject of Islamic education among the Hui, desi-
gnated as a ‘national minority’ in China,? Zhou Chuanbin J&{#5# highlights
the unique role played by xiaojing as a system of phonetic transliteration of the
Chinese language in use in the pre-modern era and as a direct (chronological) pre-
cursor of the Latin script.”®> However, as Zhou points out (2008, 60-61), outside
China, in the former Soviet Union, the Cyrillic script has been used to transli-
terate Chinese in a version developed on the basis of xiaojing.** The Chinese in
question are the so-called Donggan, Muslims from the provinces of Shaanxi and
Gansu who were deported beyond the borders of the Qing Empire to Central Asia
- Yang (1996, 71-72) adds that the destination was Kyrgyzstan, Uzbekistan and
Kazakhstan. The deportees, referred to in the Russian Czarist empire as ‘Dungan’
but belonging to the same stock as the Hui in China, initially used xiaojing to
transcribe their native language, but in the first half of the 20% century they were
made to adopt the Cyrillic alphabet after having gone through a phase of using
the Latin script.”

1.4 The earliest evidence of xiaojing

Zhou (2008, 57) mentions a stone monument erected in Xixiang &/4# Mosque at
Xi’an University as the earliest evidence of the usage of xiaojing. This monument
bears an Arabic text on the construction of the building, including Chinese per-

12 Zhou (2008, 59) includes some pictures illustrating the usage of xiaojing, including a modern
Arabic transcription of Zhonghua renmin gonghe guo, ‘The People’s Republic of China’; Zhou
(2008, 79) offers a picture of xiaojing marginalia in a manuscript of the Arabic grammar Zaowu
misubaha i Tk 3K O [Daw’ al-misbah].

13 Already in the late 16" century the Jesuits had developed a system of transliteration that has
left traces in modern pinyin (for the wider context see e.g. Mungello 1989). An in-depth study
of xiaojing transliterations carried out with the help of linguists while especially taking into
account the unusual graph features may help to reconstruct the Chinese language spoken at
the time under scrutiny. A comparative study of the xiaojing writing system and the Dunggan
material from the former Soviet Union is also a desideratum.

14 It should be added that the Dongxiang ethnic group, who live in the Linxia region of Gansu
province, also used a variant of xiaojing (cf. Yibulaxin & 7 Jik 2007, 138) called Dongxiang
wen 7k 2 X, ‘writing of the Dongxiang’ or Huihui wen [F][F] 3, see (Wikipedia “/NJLZ’ xiaoer
jing 2019).

15 For the context see e.g. Dyer 1967.
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sonal names and biographical notes written in the Arabic script in 1339-40.¢
However, xiaojing was only used more widely after the emergence of the madrasa
system at the end of the Ming era (1368-1644). Feng (2007, 618b) mentions two
manuscripts produced after the rise of the madrasas as the oldest evidence of the
usage of xiaojing in Islamic writings which are designated as jingji £&8%%) by Feng;
one of these is an 18™-century copy of the Persian Sufi manual Mirsad al-‘ibad
written by the Kubrawi mystic Najm al-Din Razi (d. 654/1256; Okuyan 1988ff., vol.
32, 496-497); this includes Chinese glosses written in Arabic.”” The manuscript was
taken to France in 1909 and given to the Bibliothéque nationale in Paris as part of
the exploits of the famous expedition to Gansu led by Henri d’Ollone (d. 1945). It
was then described (albeit rather briefly) by Emile Blochet (1909, 290 [no. 8]).*®

1.5 The shortcomings of xiaojing

One major shortcoming of this transliteration system was pointed out by Zhou
(2008, 60), who says that a unified system of writing xiaojing has never existed;
instead of adopting one standard, every Chinese dialect written in the Arabic
script has been transcribed according to its own system, which means that certain
conventions existed at the dialect level.** However, generally speaking, a lack of

16 A dating most likely referring to the manuscript rather than to the text. Zhou also fails to
indicate whether or not the transcription of these names shows any characteristics specific to
xiaojing. Bakhtiyar (1994, 4, 77; with an illustration) mentions the earliest evidence of xiaojing
which he saw in a manuscript, namely a copy of Rashid al-Din Fadl Allah’s (d. 1318) work on
medicine, Tibb-i ahl-i Khita, apparently dated 1313 CE, i.e. during the author’s lifetime (!).

17 Inview of its importance as a foundational text for the Kubrawiyya Sufi order, the Mirsad was
translated into Chinese: ‘Wu Zunqi {fi#%? began translating it in 1672 and completed it six years
later. He entitled it i E 2LiE B 5§ Guizhen yaodao shiyi ‘Explanation of the Main Path of Returning
to God’, or Guizhen yaodao §i H.%H ‘The Main Path of Returning to God’, etc.” (Ma 1999, 34).

18 Feng (2007, 618b) confuses ‘F. (sic!) Blochet’ with Henri d’Ollone by making an explorer out
of the cataloguer while also failing to mention d’Ollone’s name. The xiaojing marginalia in this
manuscript are also mentioned in Bausani (1968, 875).

19 Xiaojing transcriptions seem to have mainly been used in manuscript production in the
Northwest (but see fn. 3). This impression is based on the perusal of some Arabic manuscripts
that originated in the southerly province of Yunnan in which there are no traces of xiaojing. One
example is a facsimile manuscript of the Muttasiq al-nahw, which is an introduction to Arabic
grammar written by Ma Fuchu 5784/ (Na 2007, 330-331), i.e. Ma Dexin FEfi:#r Yasuf (d. 1874),
printed in 1375/1955-56 and sold as a reprint from 1405 [= 1984-5] in Kunming (Chinese title on
the front cover: Jianming ayuxue f&j ] Fi55£%). The 102-page Arabic manuscript with a 12-page
glossary is accompanied by extensive glosses mainly written in the margins, but not a single
one is in xiaojing. The first page of the manuscript includes biographical notes on the author in
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standardisation in its orthography is apparent. Feng (2007, 618b) and Yang (1996,
82-84) both highlight a lack of standardisation as well, which they trace back
to the influence of dialects and the tendency of the authors of xiaojing (para-)
texts to act independently of one another. Another reason is the different sound
systems of Chinese and Arabic: the intonation and tone patterns of Chinese, i.e.
the multiple tones (in the modern standard language four, in certain dialects
more, in others less), are not represented graphically in the Arabic transcriptions,
which often leads to confusion and mistakes. Besides that, no distinction was
made in transcribing words consisting of one or two syllables respectively, such
as jiu ‘wine’ and ji you ‘chicken oil’ (which probably sounded more or less the
same; the examples are taken from Yang 1996, 84).

2 Xiaojing in Kitab al-Jahri

Ma Xuezhi 552-% Muhammad Mansiir, one of the authors of the sacred biography
of the Nagshbandi (Jahri) reformer of Guanchuan #)!| in Gansu, Ma Mingxin 55
B0y Wigayatullah (d. 1781; Ma 2007, 345; Forbes 1960-2004, 5, 851a), says in the
preface of his Arabic-language Kitab al-Jahri (Mansir 1933, 15)?° that he is going to
use xiaojing at certain points in the text, for which he gives the following reason:
‘Most of the words of our shaykhs are in the Chinese language. Expressing them
in Arabic is difficult, so some sayings are in Chinese, as it has been feared that the
[meaning of the] original saying may be altered by the Arabic expression’.?

The xiaojing transcriptions scattered in the facsimile Arabic manuscript of
the Kitab al-Jahri (429 pages of 15 lines written by at least two hands in khatt-i
sini scripts) may be divided into personal names, toponyms, poetical verses, dia-
logues, proverbs, glosses and compounds.

Arabic, while the glossary has translations of well over a thousand words (mufradat) occurring
in the text, which are written in Chinese characters.

20 The K. al-Jahri on the history of eight generations of masters of the Jahriyya branch of the
Nagshbandiyya order was authored by Ma Xuezhi f5£2% Mansiir (d. 1923) and was published in
1933 as a facsimile manuscript written in a khatt-i sini script by Ibrahim, Mansir’s servant (a partial
Chinese translation was published in 1997). The text starts with the vita of the ‘Pathfounder’, Ma
Mingxin, and ends with that of Ma Zhenwu f5 7=, who died in 1960 (cf. Sobieroj 2016a, 140).
21 The passage is translated in the Daotong shizhuan (Manstr 1997, Introduction, 10): ‘[...] in
order to maintain the original meaning of the Mawla’s [i.e. Mingxin’s] words (baochi yuanhua),
I have used a xiaoerjin /N54fi (1) transcription [in] many places and hope that the reader will
understand [...]".
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2.1 Personal names

Laojun 7, which literally means ‘old man’, designates the deified Laozi. It occurs
in a question uttered reproachfully by Ma Mingxin (‘Why, then, are there people [in
my ritual circle] who still believe that the “Old Man” is God’ [man i‘taqada al-Lao-
jun ilahan)]) and was directed at an erstwhile Taoist monk who had converted to
the Islam of the Jahriyya. The name laojun written with the Arabic definite article
has three dots above the letter kdf and nunation above the final ya’: (S sU .

The letter kaf representing ‘Jie’ in the name of the famous 18®-century mystic
Liu Jielian 24} (Manstir 1933, 40) is likewise written with three dots above
the horizontal line.

The names of the (eras of the) Qing emperors Qianlong ¥7 % and Kangxi J#
I8, which are mentioned in Kitab al-Jahri (Mansir 1933, 69) to specify the year of
the ‘martyrdom’ (shahadatuhii), i.e. death, and birth of Mingxin respectively, are
also transcribed in the Arabic script, viz. as (Sl Gkl and &) GUalill, Only
the first name, al-Sultan al-Kianlun (= al-Qianlong), is provided with vowel signs;
the second one was left void of any vocalisation. The lack of vocalisation in the
writing of al-Kansi is indicative of the absence of standardisation — unless it has
been omitted because the matres lectionis make the rasm unambiguous.? To sum
up, then, there seems to have been a tendency to standardise the transcription of
names by prefixing the Arabic article al- to Chinese names.

2.2 Toponyms

In accordance with xiaojing conventions, topographical names are usually provi-
ded with full vocalisation in the Arabic text (e.g. in Mansir 1933, 32, al-Lianhuachen
oal AL I chen is used instead of cheng ‘town’ for standard /n/). However,
in the second occurrence of the place name four lines below that, the vocalisa-
tion is dispensed with, perhaps because of having been considered redundant. On
p. 32, the names of the town of Fugiang A7t and the mountain called Liujiapo
BIZ W are also stated in the Arabic script, the latter name with full vocalisation.
In the toponym Qin‘an xian Z% 5%, written as o=l (Mansir 1933, 37), the
non-phonemic initial consonant sound of an % is irregularly rendered by ghayn

22 le. the mystical philosopher Liu Zhi /% of Nanjing (d. 1745; Luo 2007, 321-322), the ‘Ibn
‘Arabi of China’.

23 In contrast, the name of the chieftain of the village of Didianzi, Ma Laoye 7R, is only
provided in the Arabic translation: al-Amir al-Farasi (Mansur 1933, 76, penultimate line).
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as opposed to ‘ayn. (This is the so called ‘empty initial’, or ‘zero onset’, which
have a range of variation such as [?], [y], [n] and [f], Duanmu 2007).

The name of the river called Miaoer he i 5377 352 5l is transcribed with
full vocalisation, including the word he for ‘river’, with damma above the letter
kha’ and fatha above the letter waw. The name of the Gaoshan #; lljor ‘High Hill’
mountain mentioned three lines above, in contrast, is given in the Arabic transla-
tion, viz. al-Jabal al-‘ali (Manstr 1933, 45).

The toponym Guanmenkou B[ 17 (Mansir 1933, 46), to which the definite
article is added, has been transcribed with vocalisation. The vocalisation of men
' ‘gate’ with damma o+ and kou |1 ‘mouth’/‘entrance’ with kasra beneath the
letter kaf S is also noteworthy.

In the place name Puer zhuang /i (Mansar 1933, 46), consistently, the
final [-n]sound of zhuang has not been reproduced in the Arabic script either.
Conspicuously, the syllable er has merely been transcribed by the letter ‘ayn with
the fatha vowel sign.

Only rarely has a place name been left without any vocalisation at all. In one
such instance, the unvocalised xiaojing is explained in an Arabic translation: on
p. 76, the location called Didianzi Jit)5 -, which was populated by people who
honoured Mingxin, but hated his successor, the Shaykh of Pingliang, is tran-
scribed as Jua, but the name is preceded by an Arabic translation and note, viz.
ribat al-qa‘r, wa-huwa bi-lisan al-sin Didianzi ‘hospice of the depression, which is
called D. in Chinese’. It appears that toponyms are regularly provided with vocal-
isations in the manuscript, while less often a place name is given in an Arabic
translation.

2.3 Chinese poetry

The lines of a duilian *1T or ‘antithetical couplet of parallel sentences’** which
Ma Mingxin recited extemporaneously in reply to a request by some dignitaries
at the governor’s court in Xi’an, are transcribed in the Arabic script. As for the
features of the script , the khatt-i sini used for transcribing the duilian has been

24 The couplet quoted by Mingxin is designated as poetry both in Kitab al-Jahri and the Chinese
translation: The daozu jE1H, ‘Pathfounder’, was asked to compose poetry (inshad al-shi‘r, zuo
shou shi {FE#) by his detractors and he accepted the challenge: ‘You want me to compose vers-
es, while you cannot compose the first line (shang lian _L5f). Well, in that case I will compose the
first and you do the second line’ (dui xia lian X} ¥ ; Mansiir 1997, 14-15; Mansiir 1933, 28). The
duilian includes rhyme words, viz. ‘Shaanxi’ Pk 75 and ‘ma ti’ F5 5 (‘horses’ hoofs’).
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provided with full vowel signs, and in accordance with the traditional techniques
of writing poetry in Arabic and Persian manuscripts, the endings of the verses
have been marked by clusters of dots. The script of the xiaojing does not differ
from that of its textual environment apart from its vocalisation.

As an inclusion of the material in the manuscript of Zhanye’s &% Mandgib
(e.g. p. 21) shows (for the text see below [p. 191]), it has been standard procedure
to transcribe the poetical verses composed and recited by the masters of the Jahri-
yya in xiaojing rather than translating them into Arabic.”® The verses are made
to stand out by using full vocalisation, and verse markers have been inserted
between the hemistichs and at the end of the lines as well.

2.4 Dialogues

A second example of a xiaojing passage integrated within the main text of the
Kitab al-Jahri can be found in the second chapter, which is dedicated to the life
of Wiqayatullah’s successor, the ‘Pingliang taiye’ “F-i5{ K% (Hadrat Maulana
al-A‘zam al-Pinlianfawi; i.e. shaykh of Pingliang prefecture), also known as
Mu Xianzhang &% (cf. Ma 1999 [1985], 93). A somewhat obscure dialogue
conducted between the Sufi Shaykh and the Taoist abbot (sayyid al-ruhban ‘lord
of the monks’) of the nearby monastery on Mount Kongtong?® is given in the ori-
ginal Chinese wording without a translation.” The dialogue included in the nar-
rative seems to constitute an exercise in mufakhara, in which two disputants try
to outwit one another. The four (unrhymed) lines of xiaojing stand out against
their textual environment because of the vowel signs and the circles added as

25 The recitations — again following the conventions of Arabic and Persian manuscript culture
— are regularly introduced by the formula fa-anshada [shi‘ran bi-lughat al-Sin], ‘he recited (a
poem in Chinese)’ (e.g. Mandgqib, p. 71; also pp. 211, 212, 216, 226 and 264).

26 The greatest scenic attraction of the Pingliang area is the Taoist monastery on the summit of
Kongtongshan I%4f 1] (Mount Kongtong) which is also known as Jiu gong ba tai shier yuan L&
J\&+ P, ‘Nine palaces, eight terraces, twelve courtyards’.

27 ‘One day [...], the Pingliang Taiye went to the famous Mt Kongtong west of the city to gather
some medicinal herbs. Once he had climbed up to the summit of the mountain, he encountered
the head of the monks there, who was called Chen Banxian Ff3}1lll, the “half-immortal Chen” [a
bad pun or mockery, FS]. When the latter saw the Pingliang Taiye, he said: “You are wearing a
dress of coarse material (s = i tubu yi +#i4<) [...]”. The Taiye said: “I can move the pillar which
borders on the sky ([...] =i & & 2 wo shou ban tian bian zhu 3 F-%K44:) with my hand while
my foot is on the ground” (= 535 53X ¢ yijiao tan dao di — B %)i). The monk could not think of
anything to respond to that. The Taiye picked the herbs [he wanted], went back down the moun-
tain and returned’ (Manstr 1997, 79; Manstr 1933, 91).
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‘verse markers’. The traditional standards of Arabic poetry quotation have been
followed by using these devices, although the four lines in themselves do not
constitute poetry (Fig. 2).

Fig. 2: Kitab al-Jahri (a dialogue between the Taoist prior and the Shaykh).

2.5 Proverbs

Proverbs, too, have been left devoid of any Arabic translation in Kitab al-Jahri;
they are provided in xiaojing, obviously resulting from the author’s apprehension
that the meanings of the idiomatic expressions would not be adequately con-
veyed by a translation.

The two patrts of the proverb, constituting a chengyu (Ji7%) of four words,?® in
Mansir 1933, 113 (Mansar 1997, 101), which is written in Arabic script with vocali-

28 The idiomatic phrase is uttered, in the third chapter on the life of the master Chuanchang
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sation in the manuscript, are separated by a verse marker in the form of a circle.
There is an overline at the beginning, the middle and the end of the proverb. The
placing of three dots above the letter (= in the word cang /= (the last word of the
phrase) is a regular feature. However, cang is written with the homophone cha-
racter J& rather than /& in the Daotong shizhuan. The consonant x- in xiu & ‘to
build’ is represented by sin as in other cases too.

The description above serves to show that proverbs and words exchanged in
dialogues have been treated in the same way as poetry in terms of their graphic
representation.

2.6 Glosses (interlinear and marginal)

Besides the xiaojing included in the main textual body of the Kitab al-Jahri,
numerous glosses mostly written in Chinese characters have been added to the
manuscript. These were written down around 2008 by a user who at that time
was a student and a novice of Honglefu ¥#4%/f Convent and he owned the man-
uscript. There are also a few cases of Chinese words in xiaojing transliteration
between the lines and occasionally in the margins as well.

An example of an interlinear gloss can be found in Mansiir (1933, 37, 1. 4 from
below) where the phrase mata min dhalik majniinan, ‘he died as a result of this, as
amadman’, has been explained by the expression tiba #£#} ‘promoted by rank’,?
written underneath the line; the letter ta’ has been provided with kasra, and the
letters ba’-alif have been written with fatha.

On p. 29, the uncommon word gaswara apparently denoting a lion is explained
beneath the line by the Chinese term shizi Jii ¥ written in Arabic script: 3 _&.

A lexical gloss has been added in the outer margin on p. 78: il &, This entry
transcribes Chinese guafu %£4# as the Arabic word armala, i.e. ‘widow’. It seems
that the scribe initially wrote il and only added the letter waw between gaf and

Taiye fiff WiK#R (Mansir 1939, 105-133), by the ‘Alim (saghir) sultani, ‘little kingly scholar’, called
Xiaoshan Wangye (/M1 EFR) in the Chinese translation (Mansir 1997, 101). The ‘Alim sultani
criticised the Sufi master whom he charged of insincerity, by uttering a proverb which is replete
with historical connotations (gala bi-lisan al-sin, ‘he said in the Chinese language’; Mansar 1933,
113): Mingxiu zhandao / andu chencang Wi BHEBRAT, Jidex 532 * 5315 s [building
a covered way along a precipice openly — secretly taking the old path to Chencang] (Mansir
1933,113; Mansir 1997, 101). Peigi Yan of Munich University (LMU) has kindly guided me to the
literary source of this proverb (cf. Cai and Sun %% 2008, 545).

29 In Sufism, the majniin, turned mad through passionate love of God, is considered seized by
divine attraction (jadhba), hence ‘promoted’.
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alif afterwards or else he superscribed the letter waw so it would be interpreted as
the vowel sign damma.

The expressions ibtila’an wa-"khtibaran ‘trials and tests’ encountered on
p. 66, 1. 6 are accompanied by two words in xiaojing transcription written beneath
the base line, the first of which is illegible. The second word transcribed with full
vocalisation is clear enough, however, and can be deciphered as 1-'55 or kaoyan %
5% “test, testing’.

As we have seen, a few marginal and interlinear lexical glosses in xiaojing
transcription have been added to the manuscript of Kitab al-Jahri and they reflect
practices of annotation typical in the Arabic manuscript culture in their layout
and functionality.

2.7 Hybrid compounds

There are also some examples of a mixture of the two, Chinese characters and
Chinese in Arabic transcription. An example of this phenomenon may be found
in Kitab al-Jahri, p. 54, line 5 from below, where the Arabic word for ‘nose’, khay-
shiimi, is explained underneath the line by the hybrid expression <, i.e. the
letter ba’ with the vowel sign kasra followed by the character zi to render the
Chinese word bizi 57 for ‘nose’. The reason for this strange combination of
Arabic and Chinese may be the difficulty the student had in finding an Arabic
letter or compound to adequately represent the Chinese syllable zi (he may
also have had trouble remembering the Chinese character for ‘nose’ or found
it cumbersome to write the numerous strokes it consists of). The Chinese word
for ‘parrot’ (yingwu %5#5)° on p. 56 is given in an analogous format, i.e. the first
word of the compound is written in Arabic letters (hamza with two kasra’s). A
further example is the expression maocao (the translation [p. 62] correctly has
caomao I{), or ‘straw hat’, (galansuwwat al-hashish) written as a hybrid form
(¥ 32 ) between the lines of p. 74. The expression serves as a means of describing
the shape of a fragrant flower which grew on the roof of the mosque in Pingliang
and symbolised the Pingliang Taiye as the head of the order. The hybrid marginal
gloss on p. 78 consists of a combination of S (= lii #% ‘green’) and the character 3
(cui) to render the Arabic word zakharif ‘splendour, decoration’ (the meaning of

the compound cuilii 3 4% is ‘emerald green’).

30 The Kitab al-Jahri uses the Persian word tiifi instead of Arabic babbagha’.
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3 Managqib-i Awliya ‘The virtues of saints’

Another literary version of the sacred history of the Jahriyya Menhuan is the
Managqib (M.-i Awliya), and it seems to show a higher proportion of xiaojing
writing than does the Kitab al-Jahri. The Arabic text in question was composed by
Zhanye TE#7 ‘Abd al-Ahad in the twentieth year of the Republic of China (= 1931).
The manuscript published as a facsimile of a khatt-i sint manuscript with a total of
361 pages was copied by Ma Lugou 5/ Sadiqullah of Xiji in Ningxia province
at the order of his shaykh. There is a colophon (p. 361) including the name of the
scribe (min yad ‘by [the] hand [of]’ etc.), Sadiqullah ibn Qamar, but neither a date
is stated nor the place of publication of the facsimile. The Manaqib, which is com-
posed of five chapters, was designed to serve as a supplement to the Rashahat
‘percolations’ by ‘Abd al-Qadir. In contrast to the latter work, which only pro-
vides biographical information on Ma Mingxin and the Pingliang Taiye, Zhanye
added the lives of three more successors of the Pathfounder, namely Chuanchang
Taiye /it A% Qutb ul-‘alam (p. 82ff.), Siyueba Taiye VI H /\K# (p. 112ff.) and
Shisan Taiye | — K& (p. 194ff.).>! The Arabic work was translated into Chinese
by Ma Siren £/~ and the Chinese version entitled Mannageibu was published
in Zhongwei, Ningxia province, in 2012.

Not only are there numerous explanatory glosses between the lines (e.g. the
unfamiliar Arabic toponym yamm al-timsah al-aswad, ‘Sea of the Black Croco-
dile’, a literal, albeit slightly inaccurate translation of the name of the province of
Heilongjiang, ‘Black Dragon River’, which has been transcribed above the line as
& U A (p. 83). There are also some xiaojing glosses written in the margins (pp.
194 and 291; a few other glosses are in Chinese characters, e.g. on p. 250).

There is a relatively high number of Chinese poems written in the Arabic
script in all five chapters (pp. 71, 206, 207, 211, 212, 216, 226, 241 and 264-265).3
Some lexical glosses in xiaojing between the lines of poetry quotations have
been written obliquely above the words that are explained (e.g. on p. 28 where
Ma Mingxin quotes verses of the Mukhammas while exhorting his disciples to be
assiduous in their spiritual practices).

31 Another somewhat shorter text on the history of the Jahriyya entitled Rashf has also been
added on pages 362-395. This was written in year 8 of the Republic (= 1919), apparently by the
same scribe.

32 Zhanye’s text also includes some poems in Persian (on pp. 279, 346, 349 and 351) and Arabic
(pp. 166-167).



192 —— Florian Sobieroj

La,.surfmfr.f_‘u;uﬂ,_cﬂu é"’L—”’a@—-«y‘—nr{_,Lu; ,(:
5

(

U
T ‘-“:- = - - P'_\.
e pe = "-.:‘ “-". N b1
Sl ditgen B L S s o Lt
~ = e h.—*ﬂh—"'--r-u_ric_—u-;d.ﬁsi.:_{/.;:{@;&y

o .

S

~
~t

7 5 e 5
g i : S Z s
e L Y RN N N e
" "~
s Sl et e s 5 S0 ] :L:J!J[; Flecsis

Call] Sls0 /. 't,f‘, o = Il 4[..,6&.&{)”1'.*; Ju LI

£

'—ul_"l _)...--n#._..v;_,.u-”.g s-UpJ__,tquIz;LLvﬂm

Fig. 3: Oblique annotations, Zhan Ye’s Managib al-Jahriyya, p. 28.

The layout of the poems is a little inconsistent. On one hand, some of the poems are
written with spaces between the Chinese verses, which are treated like hemistichs of
Arabic poetry, and they are separated by graphical elements as well (e.g. on pp. 71
and 211). Other poetical quotations, on the other hand, are written continuously
with a raised inverted comma serving as a verse marker (as on pp. 226 and 264-265).

Besides this, there are a few mysterious Chinese prose words uttered by the
shaykhs of the Jahriyya and transcribed in the Arabic script, which answer ques-
tions such as ‘how will the Islamic religion be fulfilled?’ (literally ‘sealed’; p. 170f.).
As an answer, some Chinese nouns are quoted in juxtaposition and the number of
words is mentioned. On p. 171 (= Ma 2012, 73), for instance, Shaykh Qutb ul-‘alam
answers the above question as follows: ‘When [the meanings of] five Chinese
characters are fully manifested (tammat), Islam will return to its origin, namely
ok d o 3 53 (dao, wu [?], sin, lun, ban; TEFHE [, ie. f4]HEE)’; the transliterated
Chinese words are identified, in a parallel transmission of the same text, through
use of Chinese characters in the translation (Ma 2012, 50 = Mandgib, p. 119), but
unfortunately an explanation of the relevance of these terms is not provided in
the respective passages (the five nouns may be translated literally as ‘way’, ‘duty’,
‘monk’, ‘dragon’ and ‘assistance’).

Another relevant ‘transmission’ (the passages are introduced by ruwiya, ‘it
has been transmitted’) is Mandgib on p. 95 (= Ma 2012, 41): ‘When nine Chinese
characters are realised, Jahri Islam will spread’ (idha tahaqqaqa tis‘at ahruf
al-siniyya yantashiru l-islam al-jahri).
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4 Xiaojing in other Sino-Arabic manuscripts

4.1 Ashi‘at-i Lama‘at

Another khatt-i sint manuscript with content that is distinctively Sufi in nature
also includes glosses in xiaojing and was published in facsimile (no place, no
date; the Chinese preface is dated 1987). It is an Arabic translation of a Persian
commentary on the famous Persian mystical tract entitled Kitab al-Lama‘at ‘Book
of [divine] flares’ by Fakhr ul-Din ‘Iraqi (d. 686/1287 or later). In Northwest China,
the Lama‘at has traditionally been studied together with a specific derivative
text called the Ashi““at-i Lama‘at ‘Gleams from the flares’ by Nar ul-Din Jami (d.
898/1492),%* and notwithstanding the fact that the (bilingual) title on the book
cover is ‘Kitab al-Lama‘at bi-lisan ‘arabi ‘Book of [divine] flares in the Arabic lan-
guage’ — Guangdian xueli Y7531, the text is none other than that of Jami’s com-
mentary, albeit in an Arabic translation. The copying of the text was completed
on 2 Dhi al-Hijja 1410 (26 June 1990), as indicated on p. 255. Besides the Arabic
translation, the manuscript also contains the poetical lines of ‘Iraqi (or Jami) in
the Persian text, which are overlined. Wide spaces have been left between the
lines on a number of pages, which were meant to be filled with glosses of Chinese
characters usually accompanied by xiaojing transcriptions.>* In a few exceptional
cases, as on pp. 65, 73, 102 and 106, characters have been added in the margins
along with xiaojing. The broad margins have largely been filled with explanatory
glosses in Arabic written obliquely against the frame of the text panel, mostly
starting with qil, ‘it was said’, gawluhii, ‘his word’ or wa-l-murad, ‘this means’.
The poems (which are often quatrains) are quoted within the prose text in
the original Persian language, followed by an Arabic translation.*® They are also
accompanied by Chinese translations written in Chinese characters and xiaojing.
As for the format, two lines of characters and two lines of xiaojing are fitted in the
wide space between two lines of the main text. For instance, on p. 48 (Fig. 4) line

33 Jami’s commentary was translated under the title of Zhaoyuan mijue i CH#k by Po Nachi
B (She Qiling 7742 E), who died in 1710; cf. Ma 1999 [1985], 31; Luo 2007a, 500. We still
need to find out whether or not the Chinese translations added to the Persian poems scattered
throughout the text are those of the Zhaoyuan mijue. Zhou (2008, 78) includes a picture of the
title page of the translation by She Qiling.

34 E.g.onpp.7 8,9, 43-45, 46 (no Chinese characters), 48, 49, 60-62, 69, 70, 107-113 and 119.
35 At the beginning of the text (p. 9), the Arabic translation is denoted as ta‘rib in a gloss written
above the line.
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1is a Persian verse®® and line 2 is a Chinese translation of the last line on the pre-
vious page (= the first verse of the Persian Ruba ‘i) written in characters. This line
is followed by line 3 which is a xiaojing transcription, followed by line 4 written
in characters, providing translation for (Persian) line 1. Line 4 is followed by line
5, which again is in xiaojing. The first line on p. 48 is this:

Al o2 al ol o ) i sl Ll Al deay el 534S a8l A
‘Twould like to call him by a hundred names. He is too sublime to fit into a name, though’.

Lines 4 and 5, which are awkward Chinese translations of the above verses, run
as follows:

TORATAR R R BT

‘I shall praise the honoured one in a thousand names / there is nothing as high and myste-
rious (as him) who is not to be found (by any human means)’.

The Arabic translation is in line 7:

sl A gy e el 4 i) ally agand of i

Thus, the structure of such complex translational technic is as follows: Persian is
translated into Chinese, Chinese is transliterated in xiaojing which is followed by
translation into Arabic.

However, not all the translations of Persian verses are consistently represen-
ted in this way: on p. 46 a quatrain quoted is followed by two lines of xiaojing
translation, but a character version is missing.

36 This corresponds to p. 53 of the Lama‘at edition by Hadi Rastegar Mogaddm Govhari (thus
transcribed on the English title page), Qum: Bustan-e Ketab Publishers, 1390/2011.

37 The Chinese characters written from right to left may be transliterated in pinyin as follows:
yu jiang gian hao cheng zun que / wu na xuan gao bu ke qiu, corresponding to the tentative reading
of the xiaojing line: wo jian gian hao chen zun que (?) / wu na xuan gao bu ke qiu.
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Besides that, xiaojing glosses are included between the lines, explaining
Arabic expressions, as on p. 46 where the central expression lama‘an in the
phrase wa-bana lama‘anu kamalihi, ‘the glow of His perfection has appeared’,
is explained as &3 o o xian jian guan = xian dian guang HiTE . As for the
orthography, it is worth noting that the phoneme x- (as in xian %) has been tran-
scribed as & and d- (in dian) as &.

Fig. 4: The Kitab al-Lama‘at (divine flares), facsimile manuscript, no date, no publisher’s information.

4.2 Xiaojing glosses between the lines and in the margins: a
Persian grammar

Chinese glosses written in the Arabic script have also been written in the margins
and between the lines of the main text in a facsimile manuscript of the Persian
grammar entitled Minhaj >KJ3%; %1, which was published recently (there is no
indication of the date and place, though) and sold in a Muslim bookshop in Ping-
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liang in 2014.38 The Persian work is one of the madrasa books used in Northwest
China and listed by Ma (1999 [1985], 29): ‘The author of the Hawa-i minhdj is the
Chinese Muslim scholar Chang Zhimei ##:35. The book has been written in
Persian and gives a summary of Persian grammar. It was designed to help stu-
dents in mastering the Persian language’.

The incipit of the facsimile manuscript written in a distinctive khatt-i sini
style®® goes <l (1S A i (o )b sleiton 48 as alll dlagd) oy, e, “Know — may God
inspire you — that Persian words are of three types’). There are just 12 lines to each
page. The booklet contains a total of 66 pages altogether and includes a colophon
which mentions the name of the scribe and date of completion. According to this,
it was copied in Rajab 1070 (p2Gléa 5 ) ja) (= March-April 1660) by Muhammad ibn
al-Hakim al-Zinami (?) al-Shanduni al-Sini, (sieall 52180 b 3, j.e. a scribe orig-
inating from Jinan in Shandong province. Beneath the place name, ‘al-Zaynami’,
the explanatory word ‘Zinan-fu’ has been written in a minuscule script with a
vocalisation which is standard for xiaojing, i.e. doubling of vowel signs within the
rasm of a word — in this case, doubled fatha above niin, namely <l ) (Zinan-fu =
‘Jinan prefecture).

The glosses in this manuscript are mostly in Persian, but sometimes in Arabic
and occasionally in Chinese, which is written in the same style of the Arabic script
as the glosses in the two other languages. As a rule, the explanations have been
added above the word that is explained, as in the first sentence on p. 1 where it
says that Persian words are of three types, namely nouns, verbs and adjectives
(ism, fi‘l and harf). Two examples are given for each type. The category of the verb
is exemplified by zad wa gasht, ‘he hit and turned away’, the first example being
translated by Chinese 13 (= da 7 ‘to hit’). As elsewhere (a mark of orthographic
standardisation), fatha has been added to the letter dal, although it is followed
by alif and is therefore unnecessary phonetically. A xiaojing gloss written beneath
the line can be seen on p. 54: in the overlined phrase ~€ b ) Slal 311 5548 23 6] can
free you from your ignorance’, the noun nadant, ‘ignorance’, is explained as = &
33 bu zhi dao, ‘[I] don’t know’ (or: ‘not knowing’ which is equal to ‘ignorance’).
It may be noted that in this transcription, the letter jim, although occurring in
isolation, is written in the initial and not the final form, which is contrary to the
conventions of the Arabic script, but standard in xiaojing orthography.

38 The book cover only contains the four characters (Mi nai ha zhi), which transcribe the Arabic/
Persian title.

39 The tapering ends of the letters waw and ra’ are conspicuous here. Besides this, no distinction
has been made between the other consonants (ba@’, kaf etc.) and their equivalents in ‘Ajami.
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Fig. 5: The Minhdj (@ manual on Persian grammar), facsimile manuscript, no date, no publish-
er’s information.

4.3 Independent xiaojing texts: Ma Tianmin’s catechisms

4.3.1 The catechism Tahawur al-kalam fi masa’il al-salat wa-l-siyam

There are also manuscripts where xiaojing does not appear in the form of glosses

in the margins or elsewhere, but where it figures in its own right. This is the
case with some texts written by the 20™-century author Ma Tianmin 5K [X; Ibn
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Ma‘stim ‘Abd al-Rahman, as in the Tahawur al-kalam fi masa’il al-salat wa-I-si-
yam, a catechism on issues of ritual prayer and fasting.*° In the facsimile man-
uscript published in 1406 (= 1985-6) in Baozi Mosque % T35 E=F in Linxia [
H - the title on both covers of the booklet is only in Chinese and runs Yisilanjiao
libai fengzhai wenda i ZAE FEE 5 4, ‘Questions and Answers on Islamic
Prayer and Fasting’ — six lines of Arabic text are accompanied by ten lines of a
corresponding Chinese text written in the Arabic script covering about two thirds
of each page. Rather than constituting a literal translation of the Arabic text, the
xiaojing ** text is an independent version of Ma’s catechism, which is made up
of questions and answers. Unlike the Arabic text, the xiaojing text is written in a
slightly larger script with vocalisation and punctuation marks (commas, colons
and full stops), which bears witness to the recent (20"-century) date of the copy.
The recurrent expressions wun 5 and da 3, i.e. wen [, da & ‘question/answer’,
have been put in brackets.

Starting at the opposite end of the booklet (pp.2-22), there is a Chinese
version of the text printed (in stark contrast to the manuscript character of the
Arabic/xiaojing text!) in Chinese characters, which can be used as a key to under-
standing the xiaojing text. The Chinese translation written in characters was
made in 1993 by one Ma Xiqging 5577 in or near Baozi Mosque (p. 22).

40 Another work — an Islamic catechism entitled Tahawur al-kalam fi ‘aqa’id al-islam, ‘On the
articles of Islamic belief’, which was written in 1952 — was composed in the same format (and
published in Linxia as a facsimile manuscript: Baozi Mosque, Shawwal 2004 [reprint]). I have
included a short discussion of the text in Sobieroj 2016b, 61-62. The introduction to the catechism
states on p. 3 that the author has also written various other works: (i) only in Arabic (five
Chinese [!] titles are listed), (ii) in Arabic accompanied by a xiaojing translation (the catechism
and two more Chinese titles) as well as (iii) some Chinese texts written exclusively in an Arabic
transcription (five titles). The author’s Tuhfat al-tullab fi ma rifat al-siyagh wa-l-i‘rab on grammar
seems to represent the type of works written in Arabic without xiaojing. This impression emerges
from the study of the reprint of a 41-page booklet first published in 1376/1956 in Hanjiasi Mosque
in Linxia (‘[...] printed again after completion of a Chinese trans.’ [p. 1]; Baozi Mosque 1410/1990).
The grammar designated on the title page, Qawa‘id al-nahw - alaboyu jianming yufa jingtang
yu BT A A B 592 #8258, ‘Succinet Arabic Grammar (madrasa language)’, was designed to
be used by beginners after mastering morphology (‘ilm al-sarf) at the madrasa al-thanawiyya
al-‘arabiyya (p. 1 or second title page) and it includes the printed Arabic text with Chinese
translations printed in characters on the same line. This seems to have become the standard
format of modern editions of Arabic grammar texts such as the Kafiya, published in 2005 in
Zhoupo J#3 Eastern Mosque in Tai"an City 4% 17, Shandong, for the use of madrasa students
(manlia jing jianben T FEHIAS).

41 The term ‘xiaojing’ is used in the Chinese preface of the Tahawur al-kalam fi ‘aqa’id al-islam
and is probably also referred to in the Arabic introduction, viz., CSs L@all b s (a minuscule
letter ta’ L is placed above kaf & of ¢S — a very uncommon orthographical addition).
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The section on ablution, headed abdast — xiaodin (= xiao jing /N ‘minor
ablution’), includes the following xiaojing passage: s< 33 ¢ Lad IS EERSEE)
& s aS o e a oo sk gecom O 53¢ 58 O o e W ot LS o (1) L An
attempt to transcribe the Chinese passage above using a system of transcription
that closely depends on Pinyin but also takes account of the added vowel signs
yields the following: (Wun) xiaodin di fard shi shima, duwa shao? (Da) si jian:
si nian (!), si lian shou, dao lian zhou, mu tou di si fun zhi i, si lian jiou, dao lian
huai gu ‘Q: What duties are involved in the minor ablution? How many are there?
A: There are four duties: to wash your face, to wash both your hands up to the
elbow, to wipe one of the four sides of your head [and] to wash both of your feet
up to the ankles’ (Fig. 6).

T
AT B e ! Akt

e

St e (15) ]

Fig. 6: The catechism of Ma Tianmin Tahawur al-kalam fi ‘aqa’id al-islam (On the articles of
Islamic belief).

In the above section, the author does not explicitly say how to pronounce the
letter dad in the Arabic noun fard, ‘duty’. In the Hanzi translation, fard is ren-
dered by three characters with the phonetic value folezuo 1#:#{F, which may
be interpreted in that the noun is pronounced closer to the Persian pronuncia-
tion than to the Arabic. Mandarin lian for ‘face’ is transcribed as nian. Mandarin
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jing for ‘ablution’ is rendered as din 2. No distinction is made in the transcription
between the consonants x- and s- in xi, ‘wash’, and si, ‘four’, both of which are
rendered by the letter sin — in standard Chinese, the two sounds are clearly dis-
tinguished in terms of their pronunciation. The consonant j- in jian, ‘condition’,
for instance, is transcribed by the letter <! with three dots above it and one kasra
beneath it. The letter x- in xiaodin (= xiaojing, ‘minor ablution’) is rendered as
& with kasra, while j- in jian is rendered as kaf with three dots, which seems to be
inconsistent; in jing in the expression xiaojing (= xiaodin), the initial consonant
is written as d-. Given that the initial /j/ in MC is a merger of Middle Chinese *kj/
gj and *dz/ts, it is plausible that this conservative dialect spoken in Linxia and
represented in the manuscript has preserved some features of Middle Chinese.

The author of the credo must have spoken this dialect because he was active
as a madrasa teacher in Linxia. According to the Chinese introduction of the
booklet on the credo, the author was teaching children at Hanjiasi % < Mosque
in Linxia Lés, where he was known as ‘Jingkou si shifw’ X VUFifif# (‘the fourth
master of a place called Jingkou’; s s<3all),

4.3.2 Xining version of Ma Tianmin’s catechism (‘Agida)

Another version of Ma Tianmin’s catechism paralleling the Linxia version*? was
published at Dongguan H[EJ Mosque*? in Xining P4, the capital of Qinghai
province,** which borders on Gansu. The Xining version is entitled ‘Agidat al-is-

42 Cf.n.41.

43 The largest mosque in Xining and religious centre for at least 100,000 Muslims living in the
town, it was founded in the Hongwu era (1328-98) of the Ming dynasty. The mosque was destroyed
in reaction to an armed uprising by Hui and Salar Muslims led by the Jahri Ahong Su Sishisan % /d
-+ = and others against the Qing in 1781. It was rebuilt later, however, and was closed temporarily
during the ‘Cultural Revolution’, then re-opened in 1979 (cf. Wu 1995, 459-460).

44 The undated booklet, which I acquired in Xining around 2010, has a photograph of the
Dongguan gingzhen dasi xuanli ta 3% EKFE 3, or ‘Great Eastern Bar Mosque with its
minaret’ on the cover, which may be taken as an indication of the place of publication. The same
mosque (and picture) also appears as the place of publication of an undated booklet on prayer
(al-Ad‘iya al-lazima wa-awrad al-salah / Changyong duwa libai nianci & F#5H:A% 7 &54), which
contains the printed Arabic text of the prayers, but — contrary to what one should expect in light
of analogous works — without any xiaojing. A transliteration of the text is provided in Chinese
characters printed beneath the Arabic words, but according to the phonetic value of the individual
characters (= Chinese ‘Ajami!) and without offering any clues as to the meaning. Occasionally an
explanation in Arabic is provided in Chinese characters, explaining how and when to apply a
prayer text, as on p. 23: ‘a prayer to recite while washing the right foot’ (xi you jiao nian de duwa;



Standardisation in Manuscripts written in Sino-Arabic Scripts and xiaojing = 201

lam Yisilan xinyang wenda #1545, ‘Questions and Answers on Islamic
Belief’, and features a text in xiaojing transcription with simplified Chinese char-
acters written between the lines in the same direction as the Arabic script. In
contrast to the manuscript nature of the risala, the Arabic is printed (!) in a bold
script, whereas the Chinese characters have been added in smaller types (seem-
ingly also printed), from which it follows that the reader’s eye is immediately
attracted to the Arabic text rather than the Chinese. Unlike the Linxia publication
of Ma Tianmin’s text, the Xining ‘Aqida neither includes the Arabic words of the
catechism nor a Mandarin Chinese version printed as a separate text. Comparing
the interlinear Chinese characters of the Xining version (XN) with the Chinese
version in the Linxia publication (LX), it emerges that there are discrepancies in
the words and even in the structure of the sentences. In the section on disbe-
lief, kufr is defined as negating what is obligatory to believe in and to look down
upon what is exalted by the law. Whereas the Chinese has the words fouren bixu
xinyang de R /E 51, ‘to negate what one must believe in’, the interlinear
text of XN (p. 55) and the xiaojing text of LX (p. 40) written on the lower part of
the pages has yinmei guixin ta biding de nage SR {5 B2 EHIAME or £ 55
G236 «», the main differences being in terms of syntax, and the lexical var-
iants fouren/yinmei (s of k2%, as indicated by the vowel sign, may have to be
pronounced with a diphthong analogous to gui it); this results in two texts that
appear to be almost completely different.

The above differences may be due to the effort made by the editors of the
‘Agida to give Chinese character equivalents to the vernacular of Xining in the
one publication, whereas the translation in the Linxia edition is Mandarin and
does not give any equivalents of the xiaojing transliteration of the spoken lan-
guage (of the Linxia region).

Then there are differences in the two publications relating to the orthography
rather than to pronunciation. Here are some examples of the orthographical dif-
ferences: ta shi & &, i.e. ‘it [kufr] is’, written as & Uin LX and & U in XN; gingshi
zai she-ri-er libian zunzhong T ARAES H 528 8 H, ‘it is to belittle what is hon-
oured in the law’, is written as 4> 3 Gl ¢ 58 53 cé SinLX and & Bl g 58 65 d
in XN; nage #k{#, ‘that one’, is written 45 in LX and & & in XN; zhenzhu E 7+, ‘true
lord’, i.e. God, is written z 4> in LX and s> ¢ in XN. The differences in spelling are
indicative of a lack of shared standards (or’of a discrepancy between the standard
language and the dialect) despite the mutual geographical proximity of Xining
and Linxia.

the prayer text in characters runs: anla hunmai sanbiti gaidaimanye %% etc., i.e. Allahumma
thabbit qadamayya ‘God, make my feet firm!”).
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4.4 Xiaojing translations following in the same line
4.4.1 K. Figh Kaydanr and two related texts

In a facsimile copy of the famous Arabic work on the Islamic ritual prayer compo-
sed by Lutfallah al-Kaydani (lived ¢.750/1349; GAL, vol. 2: 253) and hence entitled
K. Figh Kaydani (pp. 43-108), the xiaojing translations are not added as glosses,
but follow in the line immediately after the Arabic wording, which they translate
into Chinese. The xiaojing is written in the same khatt-i sini style of the Arabic
script as the words of the Arabic text, which is overlined as a rule, but it usually
takes up 2-3 times the space of the Arabic expressions translated. The xiaojing is
vocalised, and the individual sentences are mostly introduced by the expression
ta yao [shuo]de shi or ye shi, ‘he means to say (also)’.*®

The text copied in 1316/1898 — the colophon on p. 108 says ‘the translation of
this book was completed in Rabi‘ II 1316/Aug.—Sept. 1898’ — forms the second of
three parts all written by the same hand and in the same format with Arabic and
xiaojing following in the same line, and was published on 30 September 2008 (no
place mentioned) as a booklet bearing a bilingual title on the cover page: Kaydan
Kitab and /NEBHIE 2 (Xiaojing Kaidani).

The third text in the collection (on pp.109-132) is the well-known and
much-copied tract — in the Ottoman lands — on the condition of the ritual prayer
Shuriit al-salah (cf. Sobieroj 2010, no. 191, part 3), while the first text (pp. 2-42)
is a less well-known anonymous text on dogma and ethics whose title is given in
the preface as Risala tata‘allaqu bi-bayan al-i‘tigad wa-l-akhlag wa-l-afal (‘ala
I-tartib wa-l-ijmal) (‘A tract relating to the exposition of the creed, ethics and
works, arranged logically in a summarising way’).

While a colophon has been added to the second text, the third one is followed
by a list of contents written in Arabic and headed by the Chinese word mulu H #%
for ‘table of contents’ and dated 30 September 2008 (again in characters).

45 An attempt to transcribe the beginning of the xiaojing text yields the following: ta yao de shi
quan zan yu zhongshi weidu tiaoyang shiba tian yang khalg de naga zhu de (ft 22 {2 23 T it
MR EE T/ K2 etc.) [..] (2 315 « u‘—'\-umu‘é)-\-'ﬁagjwlu ik sl Cpallall )y all deal)
Oatiall Aglall 5 2 433). Whereas in two accessible Mandarin translations of the Qur’anic expres-
sion al-‘alamin (the worlds) occurring in Sura 1:2, for instance, yuzhou 5 or quan shijie 25
is used, the xiaojing employs the Arabic noun khalg plus prefixed shiba tian 1-/\'K, i.e. ‘the one
lord who nurtures’ the eighteen heavens — the latter classification being common in Buddhism.
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4.4.2 Xiaojing Qur’an translation

The format of xiaojing translations following immediately after a reference text in
the same line as has been chosen in the above Chinese edition of the Figh Kaydani
has also been adopted for a full translation of the Qur’an.*® A combination of
printed Arabic texts and handwritten xiaojing translations that is reminiscent
of an incunabulum is inscribed in the spaces between the individual Qur’anic
verses initially left empty. This work was published on gum‘a (Friday), 23 August
2002 (no place mentioned). The Arabic text in the publication is a transcription
of the readings of Hafs ‘an ‘Asim,*” which corresponds to the riwaya of the official
Cairo edition from 1924. The Qur’anic verses are overlined and separated from
the translations by verse markers with inscribed Arabic numbers. The Chinese
translations are written in a fully vocalised Arabic script which follows xiaojing
conventions as described in the introductory section. The language of the transla-
tion is a Chinese vernacular, which emerges from the pronunciation of individual
words as well as from the syntax. Siirat al-ikhlas, one of the shorter chapters at
the end of the mushaf (no. 113), will be looked at by way of example. The xiaojing
transcription of the first and the last verses (v. 1, 3-4) runs as follows:

4[] e Sl Bl 55 TSl

3G dbzl et Y3e 5elindsaje 5oud 3l

The unfamiliar orthography of what is pronounced as shuo &t ‘say’ in Mandarin
is indicative of dialect,*® as is sin for sheng %= ‘beget’ [children] (or for xing 11
‘gender, sex’?). The negation transcribed as maw you in xiaojing in v. 3, finally, is
a dialect variant of Mandarin meiyou %7 .%°

46 A copy of this work was offered for sale in 2014 in a small mosque bookshop in the centre of
Wuzhong City.

47 Le. the readings of ‘Asim (d. 744) as transmitted by his student Hafs.

48 An attempt to transpose the above in pinyin yields the following: ay zhi sheng a ni shuo ta shi
Allah duyi de ‘Prophet, say: he is God, the one’ [...] ta mei you xing ren / ren mei you xing ta / wu
yige ren shi / yin wei ta zhe bu shi yi ban de.

49 On the dialects of Northwest China, see Yang 1996, 3.

50 With the aim of highlighting the specificities of the Chinese madrasa language (jingtang
yu &55E) of Ningxia/Gansu, Ding Shiren T +:{~ (Ding 2008, 48-53) contrasts a jingtang
yu translation of the first five verses of Sitrat al-Bagara which he has transcribed in Chinese
characters with a modern Chinese Qur’an translation (by Ma Jian J5E%) of the verses in question
(reproduced in Zhou 2008, 56-57).
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4.5 Arabic-Chinese glossaries

Another type of Islamic manuscripts contains Arabic-Chinese glossaries into
which xiaojing transcriptions have been incorporated. These were compiled to
help readers understand a number of texts traditionally taught at the madrasas.**
The reference texts to which the glossaries refer that I was able to consult are (1)
Sa‘d al-Din al-Taftazani (d. 791/1389; GAL, vol. 2: 278-280), Mukhtasar al-ma‘ani,
on rhetorics, and (2) ‘Mulla ‘Isam al-Din’ [al-Isfara’ini; Sobieroj 2010: no. 185]
(Manlia zidian i 7-#) — which, in fact, is Jami’s Sharh — on the Kafiya of Ibn
al-Hajib on grammar. I found manuscripts of two different glossaries relating to
Mulla ‘Isam al-Din.

4.5.1 Lughat Mukhtasar al-ma‘ani

The beginning of the glossary entitled Lughat Mukhtasar al-ma‘ani al-mutarjama
bi-lisan al-sini 150 )2 74t (Boyani zidian, ‘Dictionary of the Bayan’), six lines of
which are included in the copy, has been written on the second page in Chinese
characters and xiaojing . The incipit runs: gl gadlil Ujgna =8 e b laess)
‘we praise you who have enabled us [lit. have widened our chest(s)/breast(s)]
to summarise the explication’. The Arabic words of the incipit are written with
blank spaces separating them, which are filled with translations (women zanni
huokai xiongtang zhaijian mingyan FAFEVREETT M FERIfE A, ‘we praise you
for opening up [our] chest/breast so that we may select words of wisdom’ etc.’).
The xiaojing transcriptions with vocalisation, on the other hand, are written
above the Arabic expressions, i.e. & 2 S o> B & S A )5 85, The three parts,
Arabic, characters and xiaojing, have all been written by one and the same hand.
Nunation is added at the end of some words, as in wamun (= women, ‘we’) and in
thiun (= xiong, ‘breast/chest’; the consonant x- is transcribed by ).

The glossary itself starts on the second half of this page. It is divided into sec-
tions which follow the structure of the reference text and are headed by captions
such as mugaddima, ‘ilm al-ma‘ani, and ahwal al-isnad al-khabari. The format
is four columns in which the individual lemmas are overlined and followed
by Chinese translations in characters and xiaojing (the texts written in the two
scripts are exactly the same). The first lemma, al-Taftazani, is explained in Arabic
as [derived from] a place name (ism maudi‘, without a transcription). The second
is al-faqir, ‘the poor’, followed by a Chinese translation in characters (written

51 Zhou (2008, 58) includes a picture of a manuscript folio of an Arabic-xiaojing glossary.
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from right to left: >R¥% giuji) and xiaojing: S S. Thirdly, al-ghani, ‘the rich’, #E3R
7% S $S ¢, etc. The lemmas are not arranged alphabetically, but according to the
order of their occurrence in the text.

Fig. 7: The Bayan zidian (Dictionary of the Bayan).
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The glossary ends on p. 70 with the date 28 March 1983 and adds a list of the
poetic verses taken from a different manuscript, which are included in the Bayan
with translations in characters and xiaojing written above the lines. The 26 pages
of verses were published (tubi‘a [lit.: printed]) in 1982 at a place whose xiaojing
transcription may be construed as the (topographically meaningful) name Sanji-
aqiao, i.e. ‘three-family bridge’. The last verse, only five words of which are repre-
sented in Chinese in the manuscript (marked by an asterisk here), runs: bagita*
baqa’a l-dahri* ya kahfa* ahlihi / wa-hadha du‘a’un li-lI-bariyyati* shamilun*, ‘May
you remain as long as the world/time remains, cave of his people / This is a prayer
which encompasses the whole creation’. The five words translated as well as tran-
scribed are Jlf7 1 (5, ke ¢ OIS, AT 3, $4E G34s and B335 X 5 (Fig. 7).

Owing to the atomistic nature of the xiaojing glosses, which only explain indi-
vidual words, the tendency to translate text into a Chinese dialect seems to have
been checked here. This contrasts with the passage-wise dialectal xiaojing transla-
tion, as in the texts authored by Ma Tianmin, which were discussed in section 4.3.

4.5.2 Lughat Mulla ‘Isam al-Din

4.5.2.1 Qaryat al-Sanjiagiao version
Like the format of the Lughat Mukhtasar al-ma‘ani, the version of the Lughat
Mulla ‘Isam al-Din, which was published in facsimile form at the same place, i.e.
Qaryat al-Sanjiagiao, starts with an incipit of the text, only three lines of which
are provided. The interspaces between the Arabic words are filled with Chinese
characters, whose xiaojing transcriptions are written above (most of) the Arabic
expressions, i.e. 433l cpaliall Adaal g all e g4 e 3 shall y4il d saall ‘Praise to Him
who deserves it and prayers for His prophet and his (i.e. the latter’s) family and
companions who have trained themselves in his manners’, 4% M 32 At 1) 3=
[..] —VIBERMB A — IS A A A I — DG, 26 b e 22 655 BRFES
B JaS e UL oS shas, ik e [L] s

In contrast to the Lughat Mukhtasar, the lemmas of this glossary are not
arranged in columns, but are written from right to left in horizontal lines. The
Arabic expressions are followed by translations in characters, above which xiao-
jing is written. The booklet consists of 26 unnumbered pages of 17 lines ending
with a colophon, which states the date of copying (20.4.1402/10.6.1983) and place
of publication. In the gap between the explicit and colophon, the compiler has
inserted a request in Arabic asking the scholars (al-‘ulama’; i.e. the competent
readers) to correct any mistakes he may have made in writing and translating.

The system of transcription seems coherent internally, although it partly
deviates from other authors’ systems. The scribe conventionally differenti-
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ates between the consonants g- (as in quan 4), which he transcribes as <, and
between j- (as in jiang %, transcribed by & ); the [-n] sound of Mandarin Chinese,
consistently rendered by n (jiang = jian J5); the consonant r- (as in ren \), which
is transcribed by ra’ with three dots above it (J — a graph which corresponds to
Persian Zay); and the consonant x- (as in xue % 2), which goes back to a h-sound
and is rendered by the letter tha’ (Fig. 8).

AN PN
19835¢4 m@b_

R e,

-

Fig. 8: The Lughat Mulla ‘Isam al-Din (A glossary on Islamic faith).
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4.5.2.2 Kaifeng version

The second facsimile manuscript of the Lughat al-Mulla (Manlia zidian) was pub-
lished in 1356/1937-38, or the 26" year of the Republic of China a;w 1A HrE R
(‘Chinese republic’ with the phoneme h / kh in hua [China] ‘irregularly’ written
as-» <h>, and final velar nasal [-n] [in zhong], ‘regularly’ written as <n>) in the city
of Kaifeng Guﬂ-\ﬁ\ in Henan province under the auspices of Shams al-Din gul-un
Zhenjiang, and it was purchased in Pingliang in 2014.

In this booklet, the lemmas are listed in two columns (mostly as two keywords
with their translations, which have been fitted into one line in each column) and
they are arranged in order of their occurrence in the glossary. The Arabic expres-
sions written in a bold khatt-i sini style (fat feet, tapering upstrokes)>? are followed
by xiaojing without any characters (there are, exceptionally, a few characters
written above the xiaojing words), but characters re-emerge in the Chinese-lan-
guage colophon where the date of publication is stated as well as the name of the
editor (bianjizhe), Wang Hongxiang from Zhenjiang $iT T #t#£.%3

The translation of the first lemma 4d o 2l ‘praise to Him who deserves it’,
starts with the same words as in the Sanjiagiao manuscript (plus the copula shi
#&), which are transcribed differently, however, namely as follows: & ¢ 3 Y8 156
(in the Sanjiagiao manuscript, it reads 52 5 s i5 1 < for Pinyin Mandarin: quan
zan shi wei du ying). The difference could be attributed to the influence of the
regional dialect of Henan where the text was published, although it is far from
certain that there was any such influence. The text may have been transcribed in
the Northwest and only been published in Kaifeng (as a reprint, zai ban FHi2). If
that were the case, it would be evidence of an extreme inconsistency in writing
xiaojing and is therefore highly unlikely. However, there is also a chronological
aspect that needs to be considered: the Kaifeng publication is half a century older
than the modern Sanjiagiao manuscript, which is also apparent in the usage of
Persian words explaining some lemmas that are not found in the modern manu-
script (e.g. zaman, ‘time’, for yawm, p. 77; siyah, ‘black’, for as-sawad, sebid (sic!),
‘white’, for al-bayad, p. 78; and ‘eshq, ‘passionate love’, for al-hawa, p. 70).

52 For these characteristics see Sobieroj 2014, 103-106.

53 The last page opposite the explicit contains a pricelist for ‘[Islamic] canonical books’
(jingshu %) which were available for sale at the Wenhua street mosque in Kaifeng. Apart from
the present text, they include a glossary entitled Lughat al-Wigaya relating to al-Wigaya, the
textbook on Hanafi law.
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4.6 Munajat

Xiaojing is found in two places in a facsimile khatt-i sinf manuscript which mainly
includes an assembly of Qur’anic verses designed to be used as prayers for
Muslims in Gansu:** firstly, on the title page inscribed beneath the title Munajat,
i.e. ‘prayers of intimate discourse’, and secondly, in the colophon. The Chinese
words written in the Arabic script inform the reader (albeit inaccurately) about the
contents of the booklet, which spans 54 pages of five lines per page. The Chinese
subtitle runs <l 33 W & U ie. 33 Qur'anic verses/passages (duan transcribes
the character ). The numbering of the dyat is written in Persian (seyyom dyat,
Caharom ayat, etc.) in a different script. This indicates that the Persian-language
glosses in khatt-i sini manuscripts serve a similar explanatory or text-structuring
function to xiaojing. As a matter of fact, the number of Qur’anic verses included
in the Munajat far exceeds 33, hence the noun duan should be understood as
denoting passages or even chapters — the first of which is Strat al-Fatiha — rather
than verses.

The khatt-i sini style in which the Qur’anic verses have been written has a cal-
ligraphic quality and features ‘fat feet and slender ankles’, which are refinements
usually found in copies of the sacred Islamic texts in China. The prayer begin-
ning with Allahumma °ftah lana abwab al-rahma, ‘God, open to us the gates of
mercy!’, which follows Sura 114, i.e. the last of the Qur’an quotations, in contrast,
is written in a different, unpretentious script which does not feature any of the
above characteristics.

The colophon on the last page includes the name of the scribe, Mahmiid ibn
al-Khabir ibn al-Shaykh al-Rastil al-Watouwi. On p. 55, the main text borders on
two rectangular panels which are each filled with one line of xiaojing written ver-
tically from top to bottom in the same style as the Persian text dividers, and they
contain a note on the person who is to recite the 33rd section.

5 Conclusion

The influence of Arabic manuscript culture has fostered processes of standardisa-
tion in khatt-i sini manuscripts. This can be seen in the adoption of familiar page-

54 The prayer booklet was sold in 2012, more or less illegally, in one of the small shops on the
main road in Guanghe [#7, a village and centre of Islamic culture in Gansu situated south of
Lanzhou. Like many other publications, it lay hidden under some prayer scarves, carpets and
other day-to-day objects used by Muslims.
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layout formats by the Chinese Muslim scribes and artisans. Wide spaces have

been left between the lines of the main text, which is also the case in Ottoman

manuscripts where Turkish or Persian glosses have been added to explain certain

Arabic expressions. And yet the division of the page into a section including an

Arabic reference text and a (larger) section reserved for translation into a non-

Arabic language, as is the case in Ma Tianmin’s xiaojing catechisms, is a format

hardly ever seen in manuscripts originating in the core Islamic countries.
Among the many different kinds of page layout and combinations of langua-

ges and scripts adopted in the khatt-i sini manuscripts including xiaojing texts (or
glosses), we can find five main types:

1. xiaojing in conjunction with translations in Chinese characters added between
lines of Arabic poetry quotations (Lama‘at);

2. translations written obliquely as isolated glosses, up against selected expres-
sions of a reference text (the grammar book called Minhdj);

3. xiaojing figuring on a par with an Arabic reference text by covering the larger
part of the page (Tahawur al-kalam);

4, substitution of Arabic text by xiaojing, which is accompanied by Chinese
characters written between the lines that reproduce the xiaojing vernacular
(‘Agida); and

5. awidely used format adopted in Qur’an translations (and other texts), which
features Arabic followed by xiaojing translations in the same line.

Three different types can be noticed in Arabic-Chinese glossaries: xiaojing trans-
lations written above the word to be explained (similar to type 2) or inscribed in
the line following the lemmas which are listed in two or more columns (similar to
type 5), or xiaojing translations additionally accompanied by characters, which is
what the scribe who penned a copy of the Lughat Mukhtasar al-ma‘ant did.

On a micro-level, it has been observed that xiaojing poems included in the
Arabic manuscripts imitate the classical models of Arabic poetry quotation in
terms of their conventions: the Chinese poems are introduced by the conventio-
nal Arabic formula anshada, ‘he recited’, and the verses that are fully vocalised
are separated by graphical elements such as circles inserted individually or in
clusters (see above pp. 187 and 192).

Classical Arabic has influenced the Chinese vernacular inscribed in khatt-i
sini manuscripts directly (one example being the use of the word khalg in a
xiaojing catechism where the translation written in characters offers a Chinese
equivalent) and through mediation of Persian, which Hui Muslims consider their
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ancestral language.”® The contribution of the Persian writing system to Sino-Ar-
abic manuscript culture can be seen in many ways: letters such as ¢im and Zay
used in xiaojing to transcribe the Chinese consonant r- as in ren A [‘man’] have
been borrowed from the Persian alphabet. Persian literary works are studied at
the madrasas (although nowadays the influence of Persian is receding due to the
increasing weight of the Arabic language) and they are quoted in the texts intro-
duced in this study. The oldest of the group of texts narrating the hagiography of
Ma Mingxin, the Rashahat, was partly written in Persian. Xiaojing translations
have not only been added to Arabic texts, but also to works in the Persian lan-
guage such as the Minhaj. Persian insertions have even served to structure the
text of some Sino-Arabic works (e.g. Mundjat) and, finally, Persian words have
been used to explain Arabic lemmas in the manuscripts of the glossaries.

Traditional cultural practices like dictation of text by the mudarris during a
lesson were followed by the Chinese madrasas, but the amenability of xiaojing to
misinterpretation (as shown in the funny story of figh related among Hui students
about the confusion of wine and chicken oil due to shortcomings in the Arabic
transcription of Chinese) may have impeded its full adoption. The hybrid forms
of xiaojing graphemes and characters written in manuscripts by students (pro-
bably during lectures) also indicates that people found it awkward to write xiao-
jing. Chinese students were constantly confronted with having to make a choice
between characters and xiaojing, and the aversion to writing characters because
of religious reservations ascribed to earlier generations of Muslims had long
been overcome, hence the presence of characters in the margins of khatt-i sini
manuscripts and the ongoing publication of Chinese translations of Arabic texts.

As for the role of religion, specific sacred Islamic texts such as the Qur’an and
theliturgical texts recited daily within the Jahriyya Sufi order have all played a role in
the standardisation of the script adopted for literary transmission. Unlike works of
tafsir or biographies (even including Jahri hagiography), these texts — Mukhammas
(Qasidat al-Burda), Mada’ih, Mawlid al-nabi and Mundjat — have required the pious
scribe to choose a calligraphically valuable, traditional khatt-i sini style showing
features which are mostly absent from copies of manuscripts from other genres.

In the liturgical texts just mentioned, standardisation in handwriting and
choice of format has been achieved in mutual dependency. The texts have all
been written in the bold, hieratical variant of khatt-i sini, mostly in a layout of five
lines a page (the two-volume Mawlid edition has seven lines),>® which, at least in

55 The numerous borrowings from Arabic (and Persian) have been listed in various glossaries
(e.g. Yang 1996, 87-122).
56 A manuscript of the Kitab al-Mawlid on the celebration of the Prophet’s birth, copied by
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China, has also been the preferred format of the partial Qur’an texts (juz’) pub-
lished in Yunnan province as wood or stone prints. However, the five-line format
is also a natural choice because in the Mukhammas the text consists of units of
five hemistichs. The liturgical texts are left clear of Chinese glosses despite the
large empty spaces separating the lines, but publications of Mukhammas facsimi-
les with a Chinese translation printed or handwritten on opposite pages are very
popular among Muslims in the region. Part of the traditional format of the Muk-
hammas is also the addition of a Persian poetical translation written in two-and-
a-half lines at the bottom of each page. In a modern facsimile publication of the
Mada’ih (Hong Kong 2005), however, a Chinese translation written in characters
with a five-line stanza is provided at the bottom of each page.

Fig. 9: A printed text of the ‘Agidat al-islam which includes the transliteration tables.

the above-mentioned Mahmiid ibn al-Khabir and published in facsimile in 1999. It is stated on
p. 127 of the tiwen #£3C (‘treatise’?) part of the book that the Kitab al-Mawlid was bequeathed
by Ahmad ‘Aqila al-Makki [in Arabia] to the Sufi Abi al-Futith Ma Laichi M2I<iE (d. 1766), Ma
Mingxin’s colleague.
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Attempts have been made to standardise the orthography of xiaojing texts

and paratexts in manuscript production. A case in point is the xiaojing syllabary
appended, with a didactic motive, to the Xining edition of Ma Tianmin’s much-
studied ‘Agida (Fig. 9).

Processes of standardisation have been at work, as is indicated by the regular

presence of vowel signs added to the transcriptions in the manuscripts consulted
and by the doubling of fatha, kasra and damma or the redundant fatha, all of
which are characteristic features of xiaojing. The rule that the letter jim is written
in the initial form even when it occurs in isolation is generally observed.

Even so, there are still some major inconsistencies in the graphic representa-

tion of a number of Chinese sounds:*’

a.

the representation of the initial non-phonemic consonant sound in words
such as an, ‘peace’, or er, ‘child’, is inconsistent, for example (ghayn and ‘ayn
are used interchangeably; in the proverb ‘building the covered way...” in K.
al-Jahri, p. 113, an is rendered by ghayn + doubled fatha);

consonant x- (a fusion of the two MC initials s- and h-): in the above proverb,
xiu, ‘build’, is written with sin as s (as it may be traced back to an older s-);
sin also appears in xi, ‘wash’; however, sin has also been used to transcribe
s- in (unvoiced) si, ‘four’; in xian, ‘appear’, x- is transcribed by <, the same
as in xiong, ‘breast’.

Finally, in the toponym ‘Linxia’, x- has been written using the letter shin. The
j- consonant (again representing two MC initials) is usually written as kaf
with three dots above it, &, but some aberrations have been observed as well:
j- in xiaojing has been written with a minuscule letter ta’ placed above kaf;
conversely, kaf with three dots, vocalised with kasra, &l | has also been used
to represent d- in dian, ‘lightning’, and j- in jing (apparently pronounced as
din in the Linxia dialect) has also been written as dal (2).

57 Many such inconsistences may be accounted for by the fact that xiaojing represents a dialect
variant which retains features of MC.



214 —— Florian Sobieroj

Nowadays, Arabic text editions accompanied by xiaojing in any of the variations
shown above compete with formats where translations in characters are printed
in the same line as the Arabic wording, and the impression is that at least in
printed publications Arabic followed by Chinese translations this will eventu-
ally become the standard. The fact that Arabic sacred text has occasionally been
transcribed by Chinese characters used exclusively for their phonetic value indi-
cates that even transliterations written in characters, considered more elegant by
some, can prevail over xiaojing .>®

Fig. 10: The Da‘awat al-muslimin (a collection of prayers).

58 One example is a collection of prayers entitled Da‘awat al-muslimin, published as a facsimile
manuscript in 1982 by the Islamic Association of Beijing (Beijing shi yisilan jiao xiehui At
IR #®) (Fig. 10). The collection also includes a Chinese translation written beneath the line,
from the left to the right (the phonetic transcription written above the line runs from right to left).
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