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Medieval and Early Modern Bibles
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Library, MS Lat. Bib. E. 7, fol. 191v. By permission of The Bodleian Library, University of 
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With kind permission of the artist   176

Monks, Manuscripts, Muhammad, and Digital Editions of the 
New Testament

Fig. 1  GA 2027 (Paris, BnF, gr. 491), Comment on Rev 13:18 (289r). With permission of the  
Bibliothèque nationale de France   190

Fig. 2  GA 1732 (Athos, Lavra, A 91) comment on Rev 13:18 (detail, lower margin). Public 
Domain: Library of Congress Collection of Manuscripts from the Monasteries of Mt. 
Athos   191



Figures   XV

Fig. 3  GA 2073 (Athos, Iviron, 273), Comment on Rev 13:18 (73v). Public Domain: Library of 
Congress Collection of Manuscripts from the Monasteries of Mt. Athos   194

Fig. 4  GA 051 (Athos, Pantokratoros 44) comment on Rev 13:18 (15r). Public Domain: Library 
of Congress Collection of Manuscripts from the Monasteries of Mt. Athos   196

The Qur’ānic Text from Manuscript to Digital Form: 
Metalinguistic Markup of Scribes and Editors
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