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NOTES

Haunted by Egypt (Miguel John Versluys)

1  It is not only this reference to Semper that I owe to Caroline van Eck. Her work on art, agency, living 
presence and style have profoundly shaped and sharpened my ideas over the last years, as they have 
this essay, a first draft of which was published as ›Une géographie intérieure‹: The Perpetual Presence 
of Egypt, Aegyptiaca. Journal of the History of the Reception of Ancient Egypt 3. Mnemohistory and 
Cultural Memory. Essays in Honour of Jan Assmann (2018) pp. 159–166 (https://journals.ub.uni-
heidelberg.de/index.php/aegyp/article/view/49002/42495 (accessed June 7, 2019).

2  William Kentridge, Carnets d’Egypte, Paris: Éditions Dilecta / Musée du Louvre Éditions, 2010,  
p. 55: »Il y a aussi trois dessins que j’ai faits au Louvre. Deux d’entre eux représentent des babouins 
égyptiens en granit, le troisième un gardien du musée se reposant sur la chaise«. […]»Après les babouins, 
je n’ai plus rien dessiné au Louvre«.

3  William Kentridge (as fn. 2), p. 56.

4  See also the discussion on the concept of ›mythistory‹ by Pascal Griener in his contribution to this 
volume, with reference to Joseph Mali, Mythistory. The Making of a Modern Historiography, Chicago-
London: University of Chicago Press, 2003.

5  For recent discussions on the »reception« of Egypt see the remainder of this essay as well as the 
other three contributions to Part 1 of this book. The instalment, in 2017, of the online Journal Aegyp­
tiaca. Journal of the History of Reception of Ancient Egypt from Heidelberg by Florian Ebeling is very 
important for this development, as is the recent volume edited by Corinne Bonnet, Laurent Bricault 
and Carole Gomez, Les mille et une vies d’Isis. La réception des divinités du cercle isiaque de la fin de l’An­
tiquité à nos jours, Toulouse: PUM, 2020. For what is often characterised as ›the material turn‹ see, e.g., 
Dan Hicks, The Material-Cultural Turn: event and effect, in: Dan Hicks & Mary C. Beaudry (eds.), The 
Oxford Handbook of Material Culture Studies, Oxford: Oxford University Press, 2010, pp. 25–98; Ian 
Hodder, Human-Thing Entanglement: Towards an Integrated Archaeological Perspective, in: Journal 
of the Royal Anthropological Institute 17 (2010), pp. 154 –177 and Bjørnar Olsen, In Defense of Things. 
Archaeology and the Ontology of Objects, Lanham: AltaMira Press, 2010 as well as the contribution  
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by David Fontijn to this volume. Fundamental for this approach in more general terms still Bruno 
Latour, Nous n’avons jamais été modernes. Essai d’antropologie symétrique, Paris: Éditions La Décou-
verte, 1991.

6  For reception studies and Egypt see the important article by Stephanie Moser, Reconstructing An-
cient Worlds: Reception Studies, Archaeological Representation and the Interpretation of Ancient 
Egypt, in: Journal of Archaeological Method and Theory 22/4 (2015), pp. 1263–1308 and its large 
bibliography.

7  James Porter rightly observes: »Archaeology and material culture have reception histories of their 
own that deserve to be recovered«, James Porter, Reception Studies: Future Prospects, in: L. Hardwick, 
C. Stray (eds.), A Companion to Classical Receptions, Oxford: Wiley-Blackwell, 2011, pp. 469–481,  
p. 474.

8  See the recent article by Jan Assmann, Die Aura der Dinge. Lektüren einer altägyptischen Fayence-
Schale, in: Hans Peter Hahn (ed.), Vom Eigensinn der Dinge. Für eine neue Perspektive auf die Welt des 
Materiellen. Berlin: Neofelis Verlag 2015, pp. 101–126.

9  For world history as human-thing entanglement see Caroline van Eck, Miguel John Versluys, Pieter 
ter Keurs, The Biography of Cultures: Style, Objects and Agency. Proposal for an Interdisciplinary Ap-
proach, Cahiers de l’École du Louvre. Recherches en histoire de l’art, histoire des civilisations, archéologie, 
anthropologie et muséologie [online] 7 (2015), pp. 2–22. In these discussions about what objects do – or 
even what objects want, see W.J.T. Mitchell. What Do Pictures »Really« Want?, in: October 77 (1996), 
pp. 71–82, and Chris Gosden, What Do Objects Want?, in: Journal of Archaeological Method and The­
ory 12 (2005), pp. 193–211 – the difficult question of representation is often overlooked. It is clear for 
many and has been well explored by now that we need to move »beyond representation« to really 
understand what objects do and why they have an impact on humans. What place there should be for 
representation within the material turn, however, is less well understood. For »Aegyptiaca«, this prob-
lem has been dealt with by Eva Mol, Egypt in Material and Mind. The Use and Perception of Aegyptiaca 
in Roman Domestic Contexts of Pompeii (unpublished PhD thesis). Leiden: Leiden University, 2015 
(forthcoming as a monograph from Oxford University Press in the near future).

10  Gottfried Semper developed this observation on the porphyry and granite monuments from Egypt 
into a more general theory on the Eigensinn of materials in his opus magnum Der Stil in den technischen 
und tektonischen Künsten oder praktische Ästhetik (1860–1863): »[...] ist die Herrschaft über den Stoff 
nicht intelligenter und eben so mächtig, wenn man in ihm auch seinen Eigensinn respektiert, ihn sich 
seiner Natur gemäß ohne Zwang dienstbar macht?« (edition Friedrich Piel, Mittenwald: Mäander-
Kunstverlag 1977, vol. II, p. 256), see, also for this idea more in general, Monika Wagner, Vom ›Eigen-
sinn‹ des Materials: Edward Munchs ›Holzstil‹, in: Hans Peter Hahn (ed.), Vom Eigensinn der Dinge. Für 
eine neue Perspektive auf die Welt des Materiellen. Berlin:  Neofelis Verlag, 2015, pp. 81–100.

11  For how this worked in Egypt itself see now the volume edited by Tod Gillen, (Re)productive Tra­
ditions in Ancient Egypt. Liège: Presses Universitaires de Liège, 2017. 

12  See in particular his Moses the Egyptian. The Memory of Egypt in Western Monotheism, Cambridge, 
MA: Harvard University Press, 1997 (Moses der Ägypter. Entzifferung einer Gedächtnisspur, München: 
Fischer, 1998); L’Égypte ancienne entre mémoire et science, Paris: Musée du Louvre, 2009, and Religio 
Duplex, How the Enlightenment Reinvented Egyptian Religion, New York: John Wiley, 2014. Note also 
Aleida Assmann, Jan Assmann (eds.), Hieroglyphen. Stationen einer anderen abendländischen Gram­
matologie, München: Fink, 2003.

13  Miguel John Versluys, Exploring Aegyptiaca and their material agency throughout global history, 
in: Tamar Hodos et al. (eds.), The Routledge Handbook of Archaeology and Globalization, London: 
Routledge, 2017, pp. 74 –89, published online in Aegyptiaca. Journal of the History of Reception of 
Ancient Egypt 1 (2017), pp. 122–144, http://journals.ub.uni-heidelberg.de/index.php/aegyp/article/
viewFile/40167/33826 (accessed June 7, 2019).
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14  Ronald R. Fritze, Egyptomania: A History of Fascination, Obsession and Fantasy, London: Reaction 
Books, 2016. Books like Bob Brier’s Egyptomania. Our Three Thousand Year Obsession with the Land 
of the Pharaohs (New York: Palgrave Macmillan, 2015) fall within the same category.

15  See already the important note by Helen Whitehouse, Egyptomanias, in: American Journal of 
Archaeology 101.1 (1997), pp. 158–161, now with the article by Moser (as fn. 6).

16  Noreen Doyle, The Earliest Known Uses of »L’Égyptomanie« / »Egyptomania« in French and 
English, in: Journal of Ancient Egyptian Interconnections 8 (2016), pp. 122–125, http://jaei.library.
arizona.edu (accessed June 7, 2019). See also the remarks by Jean-Marcel Humbert in his contribution 
to the present volume.

17  The thought-provoking book by Elliot Colla, Conflicted Antiquities: Egyptology, Egyptomania, 
Egyptian Modernity, Durham, NC: Duke University Press, 2008, for instance, has a similar intellectu-
al agenda as the present volume although it carries ›Egyptomania‹ in its title – and there are many more 
notable exceptions, like Wilfried Seipel (ed.), Ägyptomanie. Europäische Ägyptenimagination von der 
Antike bis heute, Vienna: Kunsthistorisches Museum, 2000.

18  He defines the concept well for his own field of research, that of the visual arts, as »des copies et 
adaptations de l’art égyptien antique dans notre monde moderne et contemporain«, see, amongst many 
other contributions, Jean-Marcel Humbert, L’Égyptomanie, sources, thèmes et symboles, Étude de la 
réutilisation des thèmes décoratifs empruntés à l’Égypte ancienne dans l’art occidental du XVIe siècle à nos 
jours, thèse de doctorat d’État soutenue à Paris-Sorbonne en 1987, Lille: Lille 3 ANRT, 1990; Jean-Mar-
cel Humbert, Michael Pantazzi, Christiane Ziegler, Egyptomania, L’Égypte dans l’art occidental, 1730–
1930, catalogue d’exposition (1994 –1995), Paris-Ottawa-Vienne: RMN, 1994, and Jean-Marcel 
Humbert, L’Égyptomanie dans l’art occidental, Paris-Courbevoie: ACR, 1989, as well as his contribu-
tion to the present volume, also for the definition.

19  As also Jan Assmann and Florian Ebeling conclude in their contribution to this volume. Also here 
there are notable exceptions, for instance the important work by Brian Curran, see his fundamental The 
Egyptian Renaissance. The Afterlife of Ancient Egypt in Early Modern Italy, Chicago: The University of 
Chicago Press, 2007 and Brian A. Curran, Anthony Grafton, Pamela O. Long, Benjamin Weiss, Obelisk. 
A History. Cambridge, MA: The MIT Press, 2009.

20  Siegfried Morenz, Die Begegnung Europas mit Ägypten, Zurich: Artemis Verlag, 1969, and Peter 
Ucko (ed.), Encounters with Ancient Egypt, London, UCL Press: 2003, 8 volumes: O’Connor, D. and 
Reid, A. (eds.). Ancient Egypt in Africa, Jeffreys, D. (ed.). Views of Ancient Egypt Since Napoleon Bona­
parte: Imperialism Colonialism and Modern Appropriations, Matthews, R. and Roemer, C. (eds.), 
Ancient Perspectives on Egypt, MacDonald, S. and Rice, M. (eds.), Consuming Ancient Egypt, O’Connor, 
D. and Quirke, S. (eds.), Mysterious Lands, Ucko, P. and Champion, T. (eds.), The Wisdom of Egypt: 
Changing Visions Through the Ages, Humbert, J.-M. and Price, C. (eds.), Imhotep Today: Egyptianizing 
Architecture, Tait, J. (ed.), ›Never Had the Like Occurred‹: Egypt’s View of its Past. Both are contextualised 
and commented upon by Florian Ebeling in his contribution to this volume (Assmann/Ebeling).

21  See my article entitled ›Exploring Aegyptiaca and their material agency throughout global history‹ 
(as fn. 13) for more (theoretical) background and an attempt to at least picture what this longue durée 
might look like (pp. 79–82) and how we should account for it (p. 84 –86).

22  Note that the essay by Jean-Marcel Humbert from Part I includes a case study on the uses of Egypt 
in 20th century publicity while the contribution of Stijn Bussels and Bram van Oostveldt in Part III deals 
with an example from 2013, thus bringing the long term overview that the book as a whole provides 
up to the present day.

23  For this formulation see Jan Assmann, Ägypten als Argument. Rekonstruktion der Vergangenheit 
und Religionskritik im 17. und 18. Jahrhundert, in: Historische Zeitschrift 264 (1997), pp. 561–585.

24  For material agency see fn. 5 above as well as the contribution by David Fontijn to this volume.
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25  For such a perspective see Caroline Vout, Classical Art. A Life History from Antiquity to the Present, 
Princeton: Princeton University Press, 2018.

26  For the concept of style, see the contribution by Stijn Bussels and Bram van Oostveldt to this 
volume; for the concept of materiality the essay by Stephanie Moser.

27  See the overview provided by part 1 (The Bronze Age, 2000–1100 BC) of the splendid exh. cat. 
Beyond the Nile. Egypt and the Classical world (J. Spier, T. Potts, S.E. Cole (eds.), Los Angeles: J. Paul 
Getty Museum 2018), pp. 8–69.

28  Joan Aruz et al. (eds.), Assyria to Iberia at the Dawn of the Classical Age, New Haven & London: 
The Metropolitan Museum of Art, 2015.

29  The situation was, of course, more complex and nuanced and therefore the subject needs much 
more attention, see already Alfred Grimm, Sylvia Schoske (eds.), Winckelmann und Ägypten: die 
Wiederentdeckung der ägyptischen Kunst im 18. Jahrhundert. Staatliches Museum Ägyptischer Kunst. 
Exh. cat. Winckelmann-Memorialmuseum Stendal, Stendal: Winckelmann-Ges., 2004.

30  Johann Joachim Winckelmann, Geschichte der Kunst des Alterthums, Dresden, 1764, pp. 33–34.

31  See Miguel John Versluys, Haunting Traditions. The (Material) Presence of Egypt in the Roman 
World, in: D. Boschung, A. Busch, M. J. Versluys (eds.), Reinventing The Invention of Tradition? Indig­
enous Pasts and the Roman Present, Paderborn: Fink, 2015, pp. 127–158, and, for an overview, now 
the exh. cat. Beyond the Nile (as fn. 27).

The Mnemohistory of Egypt (Jan Assmann and Florian Ebeling)

1  This is a shared paper and both authors agree with the content; the first part (History, Mnemohistory 
and Egypt) is written by Jan Assmann and the second part, starting with the paragraph Encountering 
Egypt: Historiography and Terminology, by Florian Ebeling. 

2  The hexameter goes back to Hermagoras of Temnos and it was attributed to Cicero by Thomas 
Aquinas and others, see D. W. Robertson, A Note on the Classical Origin of »Circumstances« in the 
Medieval Confessional, in: Studies in Philology 43.1 (1946), pp. 6–14. 

3  Josephus Flavius, Contra Apionem, in: Menachem Stern (ed.), Greek and Latin Authors on Jews and 
Judaism, Jerusalem: Israel Academy of Sciences and Humanities, 1976, vol. 1, pp. 78–86.

4  Jan Assmann, Moses the Egyptian. The Memory of Egypt in Western Monotheism, Cambridge, MA.: 
Harvard University Press, 1997; German: Jan Assmann, Moses der Ägypter. Entzifferung einer Gedächt­
nisspur, Munich: Fischer, 1998.

5  Assmann, Moses the Egyptian (as fn. 4), pp. 23–54; cf. Dimitri Laboury, Akhénaton, Paris: Pygmalion 
2010, pp. 362–364. 

6  Aleida Assmann distinguishes in this sense between »afterlife« and »aftermath«. See Aleida Ass-
mann, Cultural Memory and the Concept of »Afterlife«, in Marek Tamm (ed.), Afterlife of Events. Per­
spectives on Mnemohistory, London: Palgrave Macmillan, 2015, pp. 79–94. In the context of Hans 
Georg Gadamer’s hermeneutics »Wirkungsgeschichte« is usually translated by »effective history«.

7  Further evidence for the presence of the Amarna experience in Late Egyptian collective memory is 
presented by Diodorus Siculus. In chap. 64 of the first book of his Bibliotheca historica, he speaks of the 
three great pyramids and reports two different traditions about their builders (I, 64: 13). The first as-
cribes them to Khufu (Cheops), Khafre (Chephren) and Menkaure (Mycerinus). But there is another 
tradition ascribing them to Harmaios (Horemheb), Amasis (Ahmose) and Inaros (Inaros I), respectively. 
That can only refer to the three most traumatic periods in Egyptian history and the pharaohs who are 
credited with putting them to an end: Horemheb put an end to the Amarna revolt, Ahmose drove out 
the Hyksos, and Inaros I heroically led the resistance against the Assyrians; cf. Kim Ryholt, Egyptian 
Historical Literature from the Greco-Roman Period, in Martin Fitzenreiter (ed.), Das Ereignis. 
Geschichtsschreibung zwischen Vorfall und Befund, London: Golden House Publications, 2009,  
pp. 709–731, esp. pp. 236f.
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8  Hans Georg Gadamer, Wahrheit und Methode, 6th ed., Tuebingen: Mohr, 1990, p. 295. Cf. Florian 
Ebeling, Hans Georg Gadamer’s »history of effect« and its application to the pre-Egyptological concept 
of ancient Egypt, in: Aegyptiaca. Journal of the History of Reception of Ancient Egypt 4 (2019),  
pp. 55–73 (https://journals.ub.uni-heidelberg.de/index.php/aegyp/article/view/66093/58908; 
DOI: https://doi.org/10.11588/aegyp.2019.4.66093).

9  »Rezeptionsgeschichte«, »Wirkungsgeschichte« and »unmittelbare Sagkraft« are all based on Gadam-
er’s philosophical hermeneutics, but the terms are stressing different aspects depending on whether 
the focus is on the object (a book or a work of art) of reception or on the condition of the encounter 
with the object as pointed out below.

10  »Such a phenomenon cannot be forgotten anymore«, Immanuel Kant, Der Streit der Fakultäten, 
Konigsberg: Nicolovius, 1798, §7.

11  »[…] c’est du présent que part l’appel auquel le souvenir répond«, Henri Bergson, Matière et 
Mémoire, Essai sur la relation de corps à l’esprit, Paris: Alcan, 1939, p. 91.

12  Diodorus Siculus, Bibliotheca Historica III, 3–4, quoting Hecataeus of Abdera (c. 310 BCE) after 
Pierre Marestaing, Les écritures égyptiennes et l’antiquité classique, Paris: Geuthner, 1913, pp. 48f.

13  Diodorus, Bibliotheca Historica III, 3–4.

14  Assmann, 1997 (as fn. 4), pp. 24 –26.

15  See also Frank E. Manuel, The Eighteenth Century Confronts the Gods, Cambridge, MA: Harvard 
University Press, 1959; Jan Assmann, Religio Duplex, How the Enlightenment Reinvented Egyptian 
Religion, New York: John Wiley, 2014.

16  Horapollon, Hori Apollonis Hieroglyphica, ed. Francesco Sbordone, Naples: Loffredo, 1940. 

17  Hermes Trismegistus, Corpus Hermeticum, ed. and trans. Arthur Darby Nock and André-Jean Fes-
tugière, Paris: Collection Budé. Les Belles Lettres, 1945–1954, 4 vol. There is a more recent translation 
by Brian P. Copenhaver, Hermetica. The Greek Corpus Hermeticum and the Latin Asclepius in a New 
English Translation with Notes and Introduction, Cambridge: Cambridge University Press, 1992. For 
the hermeticism as a part of the mnemohistory of ancient Egypt see: Florian Ebeling, The Secret History 
of Hermes Trismegistos, Ithaca, New York: Cornell University Press, 2007.

18  The most famous example is the Hypnerotomachia Poliphili by Franceso Colonna, first published 
1499; for an English translation see: J. Godwin (ed.), Francesco Colonna: Hypnerotomachia Poliphili. 
The Strife of Love in a Dream, London: Thames & Hudson, 1999. 

19  For the discussion of this problem see: Martin Mulsow (ed.), Das Ende des Hermetismus. Histo­
rische Kritik und neue Naturphilosophie in der Spätrenaissance, Tuebingen: Mohr Siebeck, 2002.

20  See Aleida Assmann, Jan Assmann (eds.), Hieroglyphen. Stationen einer anderen abendländischen 
Grammatologie, Munich: Fink, 2003.

21  Assmann 2014 (as fn. 15), pp. 114 –148.

22  Cf. Jan Assmann, L’Égypte ancienne entre mémoire et science, Paris: Hazan, 2009. 

23  Jan Assmann, Ägypten als Argument. Rekonstruktion der Vergangenheit und Religionskritik im 
17. und 18. Jahrhundert, in: Historische Zeitschrift 264 (1997), pp. 561–585.

24  A new more documentary and real object-oriented aesthetic can be seen in the documentation of 
the expeditions since 18th, e.g. in Frederic Louis Norden, Voyage d’Egypte et de Nubie (1755). The 
exhibition took place in 1737/8. The documentation and drawings of the expedition have been pub-
lished by the Royal Danish Academy of Sciences and Letters under order of Frederick V of Denmark 
1755. 

25  First attempts to overcome these unstructured approaches have been made by conferences in 
Wolfenbüttel in 2012 organized by Jan Assmann and Florian Ebeling and in Leiden organized by Caro
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line van Eck and Miguel John Versluys. Since 2017 an Online-Open Access Journal is dedicated to this 
topic: http://journals.ub.uni-heidelberg.de/index.php/aegyp (accessed May 15, 2019), see in particu-
lar: Miguel John Versluys, Exploring Aegyptiaca and their Material Agency throughout Global History, 
in: Aegyptiaca 3 (2017), pp. 122–144.

26  A notorious example is an article by Adolf Ermann on Athanasius Kircher in: Allgemeine Deutsche 
Biographie, ed. by the Historische Kommission bei der Bayerischen Akademie der Wissenschaften,  
vol. 16 (1882), pp. 1–4.

27  Karl Giehlow, Die Hieroglyphenkunde des Humanismus in der Allegorie der Renaissance, Leipzig 
and Vienna: Freytag and Tempsky, 1915. Ludwig Volkmann, Bilderschriften in der Renaissance. Hiero­
glyphik und Emblematik in ihren Beziehungen und Fortwirkungen, Leipzig: Hiersemann, 1923.

28  Preface to the editon from 1993. 

29  Siegfried Morenz, Die Begegnung Europas mit Ägypten, Zurich: Artemis, 1969.

30  »Masstabgerechtes Begreifen«, ibid., pp. 131–70.

31  Morenz appreciated Athanasius Kircher’s achievments in Coptic studies. Otherwise he is writing 
about Kirchers »trübsinnige[s] Scheitern seiner ägyptologischen Studien« without discussing Kircher’s 
theological or philosophical intentions in writing about Egypt, ibid., p. 125.

32  Juris Baltrušaitis, La Quête d’Isis: essai sur la légende d’un mythe. Introduction à l’Ègyptomanie, 
Paris: Perrin, 1967.

33  After the book on hieroglyphs Iversen also published Obelisk in Exile, vol. 1: The Obelisks of Rome, 
Gad: Copenhagen, 1968; vol. 2: The Obelisks of Istanbul and England, Gad: Copenhagen, 1968; Egyp­
tian and Hermetic Doctrine, Copenhagen: Museum Tusculanum Press, 1984.

34  Cf. Brian Curran, The Egyptian Renaissance. The Afterlife of Ancient Egypt in Early Modern Italy, 
Chicago: The University of Chicago Press, 2007, pp. 10–12; Jean-Marcel Humbert, ed., L’Égyptomanie 
dans l’art Occidental, Paris: ACR Editions, 1989; Noreen Doyle, The Earliest Known Uses of ‘l’égyp-
tomanie’/ ‘Egyptomania’ in French and English, in: Journal of Ancient Egyptian Interconnections 8 
(2016), pp. 122–125.

35  Jean-Marcel Humbert, Clifford Price (eds.), Imhotep Today: Egyptianizing Architecture, London, 
UCL Press: 2003.

36  Nevertheless, there are some good books labelled with this term, just to name one: Wilfried Seipel 
(ed.), Ägyptomanie. Europäische Ägyptenimagination von der Antike bis heute, Vienna: Kunsthisto
risches Museum, 2000.

37  Peter Ucko (ed.), Encounters with ancient Egypt, London, UCL Press: 2003, 8 volumes: O’Connor, 
D. and Reid, A. (eds.). Ancient Egypt in Africa, Jeffreys, D. (ed.). Views of Ancient Egypt Since Napoleon 
Bonaparte: Imperialism Colonialism and Modern Appropriations, Matthews, R. and Roemer, C. (eds.), 
Ancient Perspectives on Egypt, MacDonald, S. and Rice, M. (eds.), Consuming Ancient Egypt, O’Connor, 
D. and Quirke, S. (eds.), Mysterious Lands, Ucko, P. and Champion, T. (eds.), The Wisdom of Egypt: 
Changing Visions Through the Ages, Humbert, J.-M. and Price, C. (eds.), Imhotep Today: Egyptianizing 
Architecture, Tait, J. (ed.), Never Had the Like Occurred’: Egypt’s View of its Past. 

38  This does not mean that the authors using these terms actually working by means of the method-
ological implications. 

39  E.g. Alan B. Lloyd, The Reception of Pharaonic Egypt in Classical Antiquity, in Alan B. Lloyd (ed.), 
A Companion to Ancient Egypt, Malden, MA: Wiley-Blackwell, 2010, pp. 1067–1085; Heike Bieder-
mann, Andreas Dehmer, Henrik Karge (eds.), Imagination und Anschauung: Ägyptenrezeption und 
Ägyptenreisen in der ersten Hälfte des 20. Jahrhunderts, Dresden: Sandstein-Verlag, 2015; Molly 
Youngkin, British Woman Writers and the Reception of Ancient Egypt, 1840–1910, New York: Palgrave 
Macmillan, 2016. 
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40  Morenz 1969 (as fn. 29), pp. 15–24.

41  The question of which precondition was the most dominant one is dependent on the discourse:  
it might be Egypt as the home of idolity, a symbolic culture, imperialistic representation, wisdom, 
despotism amongst others. 

42  »[…] eine unaufhebbare Differenz zwischen dem Interpreten und dem Urheber, die durch den 
geschichtlichen Abstand gegeben ist.« Gadamer 1990 (as fn. 8), p. 301.

43  Gadamer 1990 (as fn. 8), p. 301.

44  Ibid., pp. 305–312.

45  »Ägyptenmode« seems to indicate a similar increased interest and in addition the idea that it was 
something ephemeral.

46  Kevin van Bladel, The Arabic Hermes. From Pagan Sage to Prophet of Science, Oxford: Oxford 
University Press, 2009. Okasha El Daly, Egyptology the Missing Millennium. Ancient Egypt in Medieval 
Arabic Writings, London: UCL Press, 2005.

47  Nonetheless the term is perfectly suitable to describe the encounters with Egypt in the Renais-
sance period, cf. Curran 2007 (as fn. 34).

48  Florian Ebeling, Ägyptische Mysterien bei Max Klee und Paul Slevogt. Eine Wirkungsgeschichte 
jenseits von Orientalismus und Ägyptologie, in: Heike Biedermann, Andreas Dehmer, Henrik Karge 
(eds.), Imagination und Anschauung: Ägyptenrezeption und Ägyptenreisen in der ersten Hälfte des  
20. Jahrhunderts, Dresden: Sandstein Verlag, 2015, pp. 66–74.

49  Steve Vinson, Janet Gunn, The Enigmatic Friendship of Aleister Crowley and Battiscombe Gunn, 
in William Carruthers (ed.), Histories of Egyptology: Interdisciplinary Measures, New York et al.: Rout
ledge, 2015, pp. 96–112.

50  David O’Connor, Andrew Reid (eds.), Ancient Egypt in Africa, London: UCL Press, 2003, the first 
article is written by Martin Bernal.

51  Henrik Bogdan, Joannes Augustinus Maria Snoek (eds.), Handbook of Freemasonry, Leiden: Brill 
2014, p. 424f.

52  William Hamilton in 1815 is referring to Volneys interpretation of the sphinx and Herodot II, 
103–105, cf. Thomas Reinhardt, Geschichte des Afrozentrismus. Imaginiertes Afrika und afroamerika­
nische Identität, Stuttgart: Kohlhammer 2002, pp. 184 –187. 

53  »[…] the book is an attempt to show that the true authors of Greek philosophy were not the 
Greeks; but the people of North Africa, commonly called the Egyptians; and the praise and honour 
falsely given to the Greeks for centuries belong to the people of North Africa, and therefore to the Af-
rican continent. Consequently, this theft of the African legacy by the Greeks led to the erroneous world 
opinion that the African continent has made no contribution to civilization, and that its people are 
naturally backward. This is the misrepresentation that has become the basis of race prejudice, which 
has affected all people of colour.« George Granville Monah James, Stolen Legacy, New York: Philosoph-
ical Library, 1954, p. 7. 

54  Martin Bernal, Black Athena: The Afroasiatic Roots of Classical Civilization, 3 vol. 1987, 1991, 
2006. 

55  Stephen Howe, Afrocentrism. Mythical Pasts and Imagined Homes, London: Verso, 1998,  
pp. 66–72.
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Plaidoyer pour l’Égyptomanie, ou Comment s’Approprier une Égypte Fantasmée  
(Jean-Marcel Humbert)

1  De nombreux articles touchant à tel ou tel aspect particulier de réemploi de l’art égyptien ancien, 
publiés dès le début du XXe siècle, préparent à partir du milieu des années 1950 des études plus com-
plètes: Nikolaus Pevsner, Susan Lang, The Egyptian Revival, in: The Architectural Review, CXIX 
(1956), et réédité in Nikolaus Pevsner, Studies in Art, Architecture and Design, vol. I: From Mannerism 
to Romanticism, Londres: Thames & Hudson, 1968, pp. 212–235; Erik Iversen, The Myth of Egypt and 
its Hieroglyphs in European Tradition, Copenhagen: G.E.C. GAI Publishers, 1961; Jurgis Baltrusaïtis, 
Essai sur la légende d’un mythe. La Quête d’Isis. Introduction à l’égyptomanie, Paris: Olivier Perrin, 1967; 
Anne Roullet, The Egyptian and Egyptianizing Monuments of Imperial Rome, Leiden: E.J. Brill, 1972; 
Richard G. Carrott, The Egyptian Revival, Its Sources, Monuments and Meaning, 1808–1858, Berkeley: 
University of California Press, 1978; James Stevens Curl, The Egyptian Revival, Londres: George Allen 
& Unwin, 1982; Jean-Marcel Humbert, L’Égyptomanie, sources, thèmes et symboles, Étude de la réutili­
sation des thèmes décoratifs empruntés à l’Égypte ancienne dans l’art occidental du XVIe siècle à nos jours, 
thèse de doctorat d’État soutenue à Paris-Sorbonne en 1987, Lille: Lille 3 ANRT, 1990; Jean-Marcel 
Humbert, Michael Pantazzi et Christiane Ziegler, Egyptomania, L’Égypte dans l’art occidental,  
1730–1930, catalogue d’exposition (1994 –1995), Paris, Ottawa et Vienne: RMN, 1994.

2  Noreen Doyle, The Earliest Known Uses of »L’Égyptomanie«/»Egyptomania« in French and English, 
in: Journal of Ancient Egyptian Interconnections, 8 (2016), pp. 122–125, http://jaei.library.arizona.
edu (accès août 31, 2017).

3  Wilhelmine Encke, Apologie der Gräfin Lichtenau gegen die Beschuldigungen mehrerer Schrift
steller: Von ihr selbst entworfen. Nebst einer Auswahl von Briefen an sie, Zweite Abtheilung, Leipzig: 
Wilhelm Heinsius, 1808, p. 281. Une édition française du même ouvrage a été publiée en 1809. On 
retrouve la même citation, cette fois en anglais et en italique, dans un compte rendu anonyme de ce 
livre, publié en 1810 et cité par Doyle 2016 (as fn. 2), pp. 122–123; le chroniqueur ajoute que ce 
phénomène, devenu général, menace de replonger nos chaises et tables dans la barbarie… http://jaei.
library.arizona.edu (accès août 31, 2017).

4  Roger Caratini, L’égyptomanie, une imposture, Paris: Albin Michel, 2002.

5  Emma Giuliani et Carole Saturno, Egyptomania, Paris: Les Grandes Personnes, 2016.

6  En France Le Monde. https://www.altaya.fr/culture/egyptomania (accès août 31, 2017).

7  Helen Whitehouse, Egyptomanias, in: American Journal of Archaeology, 101.1 (1997), p. 158, in 
Moser (as fn. 23), p. 1282.

8  Michael Darby, Egyptian Spell, in: Sunday Times Magazine, 19 et 26 mars 1972, pp. 19–27 et  
pp. 22–29; Brian M. Fagan, The Rape of the Nile, New York: Scribner’s sons, 1975.

9  Jean Yoyotte, Rayonnement culturel, in: Georges Posener, Dictionnaire de la civilisation égyptienne, 
Paris: Hazan, 1959, p. 247.

10  Jan Assmann, Moses the Egyptian. The Memory of Egypt in Western Monotheism, Cambridge, MA: 
Harvard University Press, 1997; Brian A. Curran, Anthony Grafton, Pamela O. Long et Benjamin 
Weiss, Obelisk. A History. Cambridge, MA: The MIT Press, 2009, chap. 6.

11  Dans son excellente revue en ligne Aegyptiaca: https://journals.ub.uni-heidelberg.de/index.php/
aegyp/index (accès août 31, 2017) et https://journals.ub.uni-heidelberg.de/index.php/aegyp/
article/view/40161/33820 (accès août 31, 2017).

12  Alfred Gell, Art and Agency, Oxford: Clarendon press, 1998. Voir l’analyse du livre de Gell par 
Robert Layton, Art and Agency: A Reassessment, in: Journal of the Royal Anthropological Institute 9.3 
(2003), pp. 447–463 (référence aimablement communiquée par Caroline van Eck).

13  Miguel John Versluys, Exploring Aegyptiaca and their material agency throughout global history, 
in: Tamar Hodos (éd.), The Routledge Handbook of Archaeology and Globalization, Londres: Routledge, 



255  |  Plaidoyer pour l’Égyptomanie, ou Comment s’Approprier une Égypte Fantasmée

2017, pp. 74 –89, et reproduit dans la revue en ligne Aegyptiaca. Journal of the History of Reception  
of Ancient Egypt 1 (2017), pp. 122–144, http://journals.ub.uni-heidelberg.de/index.php/aegyp/
article/viewFile/40167/33826 (accès août 31, 2017).

14  Baltrusaïtis 1967 (as fn. 1).

15  Jean Leclant, En quête de l’égyptomanie, in: Revue de l’Art 5 (1969), pp. 82–88.

16  John Loring, Egyptomania: The Nile Style, in: The Connoisseur, 200/804 (February 1979),  
pp. 114 –121.

17  Bob Brier, Egyptomania, Brookville: Hillwood Art Museum, 1992; James Stevens Curl, Egypto­
mania: The Egyptian Revival. A Recurring Theme in the History of Taste (revised edition), Manchester: 
Manchester University Press, 1994.

18  Jean Leclant, De l’égyptophilie à l’égyptologie: érudits, voyageurs, collectionneurs et mécènes, lec-
ture faite au cours de la séance publique annuelle du 22 novembre 1985, in: Comptes rendus des séances 
de l’Académie des Inscriptions et Belles-Lettres, 129e année, 4 (1985), pp. 630 –647. http://www.
persee.fr/doc/crai_0065-0536_1985_num_129_4_14311 (accès août 31, 2017).

19  http://www.scoop.it/t/egyptophile (accès août 31, 2017).

20  Jean-Marcel Humbert, L’Égyptomanie dans l’art occidental, Paris-Courbevoie: ACR, 1989,  
pp. 10–12.

21  Ibid., p. 170; voir Humbert, Pantazzi, Ziegler 1994 (as fn. 1), pp. 21–22.

22  Eugène Warmenbol, Le lotus et l’oignon: égyptologie et égyptomanie en Belgique au XIXe siècle, 
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and Assyria, in: J. Mynářová (ed.), Egypt and the Near East – the Crossroads. Proceedings of an Interna­
tional Conference on the Relations of Egypt and the Near East in the Bronze Age, Prague, September 1–3, 
2010, Prague: Charles University in Prague, Faculty of Arts, 2011, pp. 297–328, with further references; 
Ariel Bagg, Die Assyrer und das Westland: Studien zur historischen Geographie und Herrschaftspraxis in 
der Levante im 1. Jt. v. u. Z., Orientalia Lovaniensia Analecta 216, Leuven: Peeters, 2011, p. 217. See also 
Caroline van der Brugge, Of Production, Trade, Profit and Destruction: An Economic Interpretation of 
Sennacherib’s Third Campaign, in: Journal of the Economic and Social History of the Orient 60 (2017), 
esp. pp. 308–311.

57  Karen Radner, The Assyrian King and His Scholars: The Syro-Anatolian and the Egyptian Schools, 
in: M. Luukko, S. Svärd, and R. Mattila (eds.), Of God(s), Trees, Kings, and Scholars. Neo-Assyrian and 
Related Studies in Honor of Simo Parpola, Studia Orientalis 106, Helsinki: Finnish Oriental Society, 
2009, pp. 223–226, with further references; van der Brugge 2017 (as fn. 56). 

L’Égypte des uns n’est pas Toujours l’Égypte des Autres (Laurent Bricault)

1  Stratonicée (125–85 av. J.-C.): AR 12 mm; 1.45 g; cp. BMC Caria, 1–5.

2  Cos (167–88 av. J.-C.): AR 14 mm; 3.42 g; cp. BMC Caria, 133.

3  Halicarnasse (2nd cent. Av. J.-C.): AE 18 mm; 5.25 g; cp. BMC Caria, 20.

4  Myndos AR (167–88 av. J.-C.): AR 18 mm; 3,74 g; cp. SNG vAulock 8116.

5  Thessalie, Magnètes (168–140 av. J.-C.): AR 19 mm; 3,89 g; cp. BMC Thessaly, 1; BCD Thessaly II, 
415.2.



268  |  Notes

6  Thrace, Mostis (125–86 av. J.-C.): AE 20 mm; 5.67g; cp. SNG BM 311.

7  Barclay V. Head, BMC Caria, lxix; Andrew R. Meadows, Stratonikeia in Caria. The Hellenistic City 
and its Coinage, in: NC 162 (2002), pp. 79–124, part. 98; Christina Gr. Williamson, Sanctuaries as 
Turning Points in Territorial Formation. Lagina, Panamara and the Development of Stratonikeia, in:  
F. Pirson (éd.), Manifestationen von Macht und Hierarchien in Stadtraum und Landschaft, Byzas 13, 
Istanbul: Phoibos, 2012, pp. 113–150, part. 121–123.

8  Asklépios dont l’image, à partir de 166 av. J.-C., tend à éclipser celle d’Héraklès dans le monnayage 
de Cos; cf. Barclay V. Head, A Catalogue of the Greek Coins in the British Museum: Caria, Cos, Rhodes, 
etc., London: Longmans, 1897, xcv; Alexia Petsalis-Diomidis, Truly Beyond Wonders: Aelius Aristides 
and the Cult of Asklepios, Oxford: Oxford University Press, 2010, p. 36.

9  Les habitants ont fait d’Anthès, un fils de Poséidon venu de Trézène, le fondateur de leur cité, 
comme le rapportent Strabon, Géographie, 8.6.14 et 14.2.16 ou encore Étienne de Byzance, s.v. Hali
karnassos; cf. Hugh Lloyd-Jones, The Pride of Halicarnassus, ZPE 124 (1999), pp. 1–14, part. 8–9; 
Signe Isager, On a List of Priests. From the Son of Poseidon to Members of the Elite in Late Hellenistic 
Halikarnassos, in: J. Fejfer, M. Moltesen, A. Rathje (éd.), Tradition. Transmission of Culture in the 
Ancient World, Acta Hyperborea 14, København: Museum Tusculanum Press, 2014, pp. 131–148, 
part. 144; Fr. de Polignac, Constructions, interprétations et représentations cultuelles de l’espace: les 
paysages religieux maritimes, in: Annuaire de l’École pratique des hautes études, Section des sciences 
religieuses 122 (2015), pp. 195–200. 

10  Denver Graninger, Cult and Koinon in Hellenistic Thessaly, Leiden-Boston: Brill, 2011, p. 43; Peter 
Thonemann, The Hellenistic World, Cambridge: Cambridge University Press, 2015, p. 71.

11  Evgeni Paunov, The Coinage of the Thracian King Mostis: Recent Finds, Chronology, Distribution 
and Localisation, in: K. Dörtlük, O. Tekin, R. Boyraz Seyhan (éd.), First International Congress of the 
Anatolian Monetary History and Numismatics, Antalya 25–28 February 2013, Proceedings, Istanbul: 
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