NOTES

Haunted by Egypt (Miguel John Versluys)

1 Itis notonly this reference to Semper that I owe to Caroline van Eck. Her work on art, agency, living
presence and style have profoundly shaped and sharpened my ideas over the last years, as they have
this essay, a first draft of which was published as yUne géographie intérieure«: The Perpetual Presence
of Egypt, Aegyptiaca. Journal of the History of the Reception of Ancient Egypt 3. Mnemohistory and
Cultural Memory. Essays in Honour of Jan Assmann (2018) pp. 159-166 (https://journals.ub.uni-
heidelberg.de/index.php/aegyp/article/view/49002 /42495 (accessed June 7,2019).

2 William Kentridge, Carnets d’Egypte, Paris: Editions Dilecta / Musée du Louvre Editions, 2010,
p- 55: »Il y a aussi trois dessins que j’ai faits au Louvre. Deux d’entre eux représentent des babouins
égyptiens en granit, le troisiéme un gardien du musée se reposant sur la chaise«. [...]»Aprés les babouins,
jen’ai plus rien dessiné au Louvrex.

3 William Kentridge (as fn. 2), p. 56.

4 Seealso the discussion on the concept of ymythistory« by Pascal Griener in his contribution to this
volume, with reference to Joseph Mali, Mythistory. The Making of a Modern Historiography, Chicago-
London: University of Chicago Press, 2003.

5 For recent discussions on the »reception« of Egypt see the remainder of this essay as well as the
other three contributions to Part 1 of this book. The instalment, in 2017, of the online Journal Aegyp-
tiaca. Journal of the History of Reception of Ancient Egypt from Heidelberg by Florian Ebeling is very
important for this development, as is the recent volume edited by Corinne Bonnet, Laurent Bricault
and Carole Gomez, Les mille et une vies d’Isis. La réception des divinités du cercle isiaque de la fin de 'An-
tiquité a nos jours, Toulouse: PUM, 2020. For what is often characterised as the material turn«see, e.g.,
Dan Hicks, The Material-Cultural Turn: event and effect, in: Dan Hicks & Mary C. Beaudry (eds.), The
Oxford Handbook of Material Culture Studies, Oxford: Oxford University Press, 2010, pp. 25-98; lan
Hodder, Human-Thing Entanglement: Towards an Integrated Archaeological Perspective, in: Journal
of the Royal Anthropological Institute 17 (2010), pp. 154-177 and Bjgrnar Olsen, In Defense of Things.
Archaeology and the Ontology of Objects, Lanham: AltaMira Press, 2010 as well as the contribution
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by David Fontijn to this volume. Fundamental for this approach in more general terms still Bruno
Latour, Nous n’avons jamais été modernes. Essai d antropologie symétrique, Paris: Editions La Décou-
verte, 1991.

6 Forreception studies and Egypt see the important article by Stephanie Moser, Reconstructing An-
cient Worlds: Reception Studies, Archaeological Representation and the Interpretation of Ancient
Egypt, in: Journal of Archaeological Method and Theory 22 /4 (2015), pp. 1263-1308 and its large
bibliography.

7 James Porter rightly observes: »Archaeology and material culture have reception histories of their
own that deserve to be recovered«, James Porter, Reception Studies: Future Prospects, in: L. Hardwick,
C. Stray (eds.), A Companion to Classical Receptions, Oxford: Wiley-Blackwell, 2011, pp. 469481,
p-474.

8 See the recentarticle by Jan Assmann, Die Aura der Dinge. Lektiiren einer altigyptischen Fayence-
Schale, in: Hans Peter Hahn (ed.), Vom Eigensinn der Dinge. Fiir eine neue Perspektive auf die Welt des
Materiellen. Berlin: Neofelis Verlag 2015, pp. 101-126.

9 Forworld history as human-thing entanglement see Caroline van Eck, Miguel John Versluys, Pieter
ter Keurs, The Biography of Cultures: Style, Objects and Agency. Proposal for an Interdisciplinary Ap-
proach, Cahiers del *Ecole du Louvre. Recherches en histoire de Uart, histoire des civilisations, archéologie,
anthropologie et muséologie [online] 7 (2015), pp. 2-22. In these discussions about what objects do - or
even what objects want, see W.J.T. Mitchell. What Do Pictures »Really« Want?, in: October 77 (1996),
pp. 71-82, and Chris Gosden, What Do Objects Want?, in: Journal of Archaeological Method and The-
ory 12 (2005), pp. 193-211 - the difficult question of representation is often overlooked. It is clear for
many and has been well explored by now that we need to move »beyond representation« to really
understand what objects do and why they have an impact on humans. What place there should be for
representation within the material turn, however, is less well understood. For »Aegyptiaca«, this prob-
lem has been dealt with by Eva Mol, Egypt in Material and Mind. The Use and Perception of Aegyptiaca
in Roman Domestic Contexts of Pompeii (unpublished PhD thesis). Leiden: Leiden University, 2015
(forthcoming as a monograph from Oxford University Press in the near future).

10 Gottfried Semper developed this observation on the porphyry and granite monuments from Egypt
into a more general theory on the Eigensinn of materials in his opus magnum Der Stil in den technischen
und tektonischen Kiinsten oder praktische Asthetik (1860-1863): »[...] ist die Herrschaft iiber den Stoff
nichtintelligenter und eben so michtig, wenn man in ihm auch seinen Eigensinn respektiert, ihn sich
seiner Natur gemifs ohne Zwang dienstbar macht?« (edition Friedrich Piel, Mittenwald: Maander-
Kunstverlag 1977, vol. 11, p. 256), see, also for this idea more in general, Monika Wagner, Vom Eigen-
sinn« des Materials: Edward Munchs Holzstils, in: Hans Peter Hahn (ed.), Vom Eigensinn der Dinge. Fiir
eine neue Perspektive auf die Welt des Materiellen. Berlin: Neofelis Verlag, 2015, pp. 81-100.

11 For how this worked in Egyptitself see now the volume edited by Tod Gillen, (Re)productive Tra-
ditions in Ancient Egypt. Liége: Presses Universitaires de Liege, 2017.

12 Seein particular his Moses the Egyptian. The Memory of Egypt in Western Monotheism, Cambridge,
MA: Harvard University Press, 1997 (Moses der Agypter. Entzifferung einer Gedichtnisspur, Miinchen:
Fischer, 1998); L'Egypte ancienne entre mémoire et science, Paris: Musée du Louvre, 2009, and Religio
Duplex, How the Enlightenment Reinvented Egyptian Religion, New York: John Wiley, 2014. Note also
Aleida Assmann, Jan Assmann (eds.), Hieroglyphen. Stationen einer anderen abendlindischen Gram-
matologie, Miinchen: Fink, 2003.

13 Miguel John Versluys, Exploring Aegyptiaca and their material agency throughout global history,
in: Tamar Hodos et al. (eds.), The Routledge Handbook of Archaeology and Globalization, London:
Routledge, 2017, pp. 74-89, published online in Aegyptiaca. Journal of the History of Reception of
Ancient Egypt 1 (2017), pp. 122-144, http://journals.ub.uni-heidelberg.de/index.php/aegyp/article/
viewFile/40167/33826 (accessed June 7,2019).
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14 RonaldR. Fritze, Egyptomania: A History of Fascination, Obsession and Fantasy, London: Reaction
Books, 2016. Books like Bob Brier’s Egyptomania. Our Three Thousand Year Obsession with the Land
of the Pharaohs (New York: Palgrave Macmillan, 2015) fall within the same category.

15 See already the important note by Helen Whitehouse, Egyptomanias, in: American Journal of
Archaeology 101.1 (1997), pp. 158-161, now with the article by Moser (as fn. 6).

16 Noreen Doyle, The Earliest Known Uses of »L’Egyptomanie« / »Egyptomania« in French and
English, in: Journal of Ancient Egyptian Interconnections 8 (2016), pp. 122-125, http://jaei.library.
arizona.edu (accessed June 7,2019). See also the remarks by Jean-Marcel Humbert in his contribution
to the present volume.

17 The thought-provoking book by Elliot Colla, Conflicted Antiquities: Egyptology, Egyptomania,
Egyptian Modernity, Durham, NC: Duke University Press, 2008, for instance, has a similar intellectu-
al agenda as the present volume although it carries yEgyptomania« in its title — and there are many more
notable exceptions, like Wilfried Seipel (ed.), Agyptomanie. Europdische Agyptenimagination von der
Antike bis heute, Vienna: Kunsthistorisches Museum, 2000.

18 He defines the concept well for his own field of research, that of the visual arts, as »des copies et
adaptations de I'art égyptien antique dans notre monde moderne et contemporaing, see, amongst many
other contributions, Jean-Marcel Humbert, L’Egyptomanie, sources, thémes et symboles, Etude de la
réutilisation des thémes décoratifs empruntés a U'Egypte ancienne dans Uart occidental du XVI siécle é nos
Jjours, thése de doctorat d’Etat soutenue i Paris-Sorbonne en 1987, Lille: Lille 3 ANRT, 1990; Jean-Mar-
cel Humbert, Michael Pantazzi, Christiane Ziegler, Egyptomania, L'Egypte dans l'art occidental, 1730~
1930, catalogue d’exposition (1994-1995), Paris-Ottawa-Vienne: RMN, 1994, and Jean-Marcel
Humbert, L’Egyptomanie dans Uart occidental, Paris-Courbevoie: ACR, 1989, as well as his contribu-
tion to the present volume, also for the definition.

19 Asalso Jan Assmann and Florian Ebeling conclude in their contribution to this volume. Also here
there are notable exceptions, for instance the important work by Brian Curran, see his fundamental The
Egyptian Renaissance. The Afterlife of Ancient Egypt in Early Modern Italy, Chicago: The University of
Chicago Press, 2007 and Brian A. Curran, Anthony Grafton, Pamela O. Long, Benjamin Weiss, Obelisk.
A History. Cambridge, MA: The MIT Press, 2009.

20 Siegfried Morenz, Die Begegnung Europas mit Agypten, Zurich: Artemis Verlag, 1969, and Peter
Ucko (ed.), Encounters with Ancient Egypt, London, UCL Press: 2003, 8 volumes: O’Connor, D. and
Reid, A. (eds.). Ancient Egypt in Africa, Jeffreys, D. (ed.). Views of Ancient Egypt Since Napoleon Bona-
parte: Imperialism Colonialism and Modern Appropriations, Matthews, R. and Roemer, C. (eds.),
Ancient Perspectives on Egypt, MacDonald, S. and Rice, M. (eds.), Consuming Ancient Egypt, O’Connor,
D. and Quirke, S. (eds.), Mysterious Lands, Ucko, P. and Champion, T. (eds.), The Wisdom of Egypt:
Changing Visions Through the Ages, Humbert, J.-M. and Price, C. (eds.), Imhotep Today: Egyptianizing
Architecture, Tait, ]. (ed.), JNever Had the Like Occurred: Egypt’s View of its Past. Both are contextualised
and commented upon by Florian Ebeling in his contribution to this volume (Assmann/Ebeling).

21 Seemy article entitled Exploring Aegyptiaca and their material agency throughout global history«
(as fn. 13) for more (theoretical) background and an attempt to at least picture what this longue durée
mightlook like (pp. 79-82) and how we should account for it (p. 84-86).

22 Note that the essay by Jean-Marcel Humbert from Part I includes a case study on the uses of Egypt
in 20 century publicity while the contribution of Stijn Bussels and Bram van Oostveldt in Part I deals
with an example from 2013, thus bringing the long term overview that the book as a whole provides
up to the present day.

23 For this formulation see Jan Assmann, Agypten als Argument. Rekonstruktion der Vergangenheit
und Religionskritik im 17. und 18. Jahrhundert, in: Historische Zeitschrift 264 (1997), pp. 561-585.

24 For material agency see fn. 5 above as well as the contribution by David Fontijn to this volume.
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25 Forsuch a perspective see Caroline Vout, Classical Art. A Life History from Antiquity to the Present,
Princeton: Princeton University Press, 2018.

26 For the concept of style, see the contribution by Stijn Bussels and Bram van Oostveldt to this
volume; for the concept of materiality the essay by Stephanie Moser.

27 See the overview provided by part 1 (The Bronze Age, 2000-1100 BC) of the splendid exh. cat.
Beyond the Nile. Egypt and the Classical world (J. Spier, T. Potts, S.E. Cole (eds.), Los Angeles: J. Paul
Getty Museum 2018), pp. 8-69.

28 Joan Aruz etal. (eds.), Assyria to Iberia at the Dawn of the Classical Age, New Haven & London:
The Metropolitan Museum of Art, 2015.

29 The situation was, of course, more complex and nuanced and therefore the subject needs much
more attention, see already Alfred Grimm, Sylvia Schoske (eds.), Winckelmann und Agypten: die
Wiederentdeckung der dgyptischen Kunst im 18. Jahrhundert. Staatliches Museum Agyptischer Kunst.
Exh. cat. Winckelmann-Memorialmuseum Stendal, Stendal: Winckelmann-Ges., 2004.

30 Johann Joachim Winckelmann, Geschichte der Kunst des Alterthums, Dresden, 1764, pp. 33-34.

31 See Miguel John Versluys, Haunting Traditions. The (Material) Presence of Egypt in the Roman
World, in: D. Boschung, A. Busch, M. ]. Versluys (eds.), Reinventing The Invention of Tradition? Indig-
enous Pasts and the Roman Present, Paderborn: Fink, 2015, pp. 127-158, and, for an overview, now
the exh. cat. Beyond the Nile (as fn. 27).

The Mnemohistory of Egypt (Jan Assmann and Florian Ebeling)

1 Thisisashared paper and both authors agree with the content; the first part (History, Mnemohistory
and Egypt) is written by Jan Assmann and the second part, starting with the paragraph Encountering
Egypt: Historiography and Terminology, by Florian Ebeling.

2 The hexameter goes back to Hermagoras of Temnos and it was attributed to Cicero by Thomas
Aquinas and others, see D. W. Robertson, A Note on the Classical Origin of »Circumstances« in the
Medieval Confessional, in: Studies in Philology 43.1 (1946), pp. 6-14.

3 Josephus Flavius, Contra Apionem, in: Menachem Stern (ed.), Greek and Latin Authors on Jews and
Judaism, Jerusalem: Israel Academy of Sciences and Humanities, 1976, vol. 1, pp. 78-86.

4 Jan Assmann, Moses the Egyptian. The Memory of Egypt in Western Monotheism, Cambridge, MA.:
Harvard University Press, 1997; German: Jan Assmann, Moses der Agypter. Entzifferung einer Gediicht-
nisspur, Munich: Fischer, 1998.

5 Assmann, Moses the Egyptian (as fn.4), pp. 23-54; cf. Dimitri Laboury, Akhénaton, Paris: Pygmalion
2010, pp. 362-364.

6 Aleida Assmann distinguishes in this sense between »afterlife« and »aftermath«. See Aleida Ass-
mann, Cultural Memory and the Concept of »Afterlife«, in Marek Tamm (ed.), Afterlife of Events. Per-
spectives on Mnemobhistory, London: Palgrave Macmillan, 2015, pp. 79-94. In the context of Hans
Georg Gadamer’s hermeneutics "Wirkungsgeschichte« is usually translated by »effective history«.

7 Further evidence for the presence of the Amarna experience in Late Egyptian collective memory is
presented by Diodorus Siculus. In chap. 64 of the first book of his Bibliotheca historica, he speaks of the
three great pyramids and reports two different traditions about their builders (I, 64: 13). The first as-
cribes them to Khufu (Cheops), Khafre (Chephren) and Menkaure (Mycerinus). But there is another
tradition ascribing them to Harmaios (Horemheb), Amasis (Ahmose) and Inaros (Inaros I), respectively.
That can only refer to the three most traumatic periods in Egyptian history and the pharaohs who are
credited with putting them to an end: Horemheb putan end to the Amarna revolt, Ahmose drove out
the Hyksos, and Inaros I heroically led the resistance against the Assyrians; cf. Kim Ryholt, Egyptian
Historical Literature from the Greco-Roman Period, in Martin Fitzenreiter (ed.), Das Ereignis.
Geschichtsschreibung zwischen Vorfall und Befund, London: Golden House Publications, 2009,
pp-709-731, esp. pp. 236f.
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8 Hans Georg Gadamer, Wahrheit und Methode, 6" ed., Tuebingen: Mohr, 1990, p. 295. Cf. Florian
Ebeling, Hans Georg Gadamer’s »history of effect« and its application to the pre-Egyptological concept
of ancient Egypt, in: Aegyptiaca. Journal of the History of Reception of Ancient Egypt 4 (2019),
pp- 55-73 (https://journals.ub.uni-heidelberg.de/index.php/aegyp/article/view,/66093 /58908;
DOLI: https://doi.org/10.11588 /aegyp.2019.4.66093).

9 »Rezeptionsgeschichte«, "Wirkungsgeschichte« and »unmittelbare Sagkraft« are all based on Gadam-
er’s philosophical hermeneutics, but the terms are stressing different aspects depending on whether
the focus is on the object (a book or a work of art) of reception or on the condition of the encounter
with the object as pointed out below.

10 »Such a phenomenon cannot be forgotten anymore«, Immanuel Kant, Der Streit der Fakultiten,
Konigsberg: Nicolovius, 1798, §7.

11 »[...] Cest du présent que part I'appel auquel le souvenir répond«, Henri Bergson, Matiére et
Mémoire, Essai sur la relation de corps a I’esprit, Paris: Alcan, 1939, p. 91.

12 Diodorus Siculus, Bibliotheca Historica 111, 3—4, quoting Hecataeus of Abdera (c. 310 BCE) after
Pierre Marestaing, Les écritures égyptiennes et antiquité classique, Paris: Geuthner, 1913, pp. 48f.

13 Diodorus, Bibliotheca Historica Ill, 3—4.
14 Assmann, 1997 (as fn. 4), pp. 24-26.

15 See also Frank E. Manuel, The Eighteenth Century Confronts the Gods, Cambridge, MA: Harvard
University Press, 1959; Jan Assmann, Religio Duplex, How the Enlightenment Reinvented Egyptian
Religion, New York: John Wiley, 2014.

16 Horapollon, Hori Apollonis Hieroglyphica, ed. Francesco Sbordone, Naples: Loffredo, 1940.

17 Hermes Trismegistus, Corpus Hermeticum, ed. and trans. Arthur Darby Nock and André-Jean Fes-
tugiére, Paris: Collection Budé. Les Belles Lettres, 1945-1954, 4 vol. There is a more recent translation
by Brian P. Copenhaver, Hermetica. The Greek Corpus Hermeticum and the Latin Asclepius in a New
English Translation with Notes and Introduction, Cambridge: Cambridge University Press, 1992. For
the hermeticism as a part of the mnemohistory of ancient Egypt see: Florian Ebeling, The Secret History
of Hermes Trismegistos, Ithaca, New York: Cornell University Press, 2007.

18 The most famous example is the Hypnerotomachia Poliphili by Franceso Colonna, first published
1499; for an English translation see: J. Godwin (ed.), Francesco Colonna: Hypnerotomachia Poliphili.
The Strife of Love in a Dream, London: Thames & Hudson, 1999.

19 For the discussion of this problem see: Martin Mulsow (ed.), Das Ende des Hermetismus. Histo-
rische Kritik und neue Naturphilosophie in der Spdtrenaissance, Tuebingen: Mohr Siebeck, 2002.

20 See Aleida Assmann, Jan Assmann (eds.), Hieroglyphen. Stationen einer anderen abendléindischen
Grammatologie, Munich: Fink, 2003.

21 Assmann 2014 (as fn. 15), pp. 114-148.
22 Cf.Jan Assmann, L’Egypte ancienne entre mémoire et science, Paris: Hazan, 2009.

23 Jan Assmann, Agypten als Argument. Rekonstruktion der Vergangenheit und Religionskritik im
17.und 18. Jahrhundert, in: Historische Zeitschrift 264 (1997), pp. 561-585.

24 Anew more documentary and real object-oriented aesthetic can be seen in the documentation of
the expeditions since 18th, e.g. in Frederic Louis Norden, Voyage d’Egypte et de Nubie (1755). The
exhibition took place in 1737/8. The documentation and drawings of the expedition have been pub-
lished by the Royal Danish Academy of Sciences and Letters under order of Frederick V of Denmark
1755.

25 First attempts to overcome these unstructured approaches have been made by conferences in
Wolfenbiittel in 2012 organized by Jan Assmann and Florian Ebeling and in Leiden organized by Caro-
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line van Eck and Miguel John Versluys. Since 2017 an Online-Open Access Journal is dedicated to this
topic: http://journals.ub.uni-heidelberg.de/index.php/aegyp (accessed May 15, 2019), see in particu-
lar: Miguel John Versluys, Exploring Aegyptiaca and their Material Agency throughout Global History,
in: Aegyptiaca 3 (2017), pp. 122-144.

26 Anotorious example is an article by Adolf Ermann on Athanasius Kircher in: Allgemeine Deutsche
Biographie, ed. by the Historische Kommission bei der Bayerischen Akademie der Wissenschaften,
vol. 16 (1882), pp. 1-4.

27 Karl Giehlow, Die Hieroglyphenkunde des Humanismus in der Allegorie der Renaissance, Leipzig
and Vienna: Freytag and Tempsky, 1915. Ludwig Volkmann, Bilderschriften in der Renaissance. Hiero-
glyphik und Emblematik in ihren Beziehungen und Fortwirkungen, Leipzig: Hiersemann, 1923.

28 Preface to the editon from 1993.
29 Siegfried Morenz, Die Begegnung Europas mit Agypten, Zurich: Artemis, 1969.
30 »Masstabgerechtes Begreifeny, ibid., pp. 131-70.

31 Morenz appreciated Athanasius Kircher’s achievments in Coptic studies. Otherwise he is writing
aboutKirchers »tritbsinnige[s] Scheitern seiner dgyptologischen Studien« without discussing Kircher’s
theological or philosophical intentions in writing about Egypt, ibid., p. 125.

32 Juris Baltrugaitis, La Quéte d’Isis: essai sur la légende d’un mythe. Introduction a I'Egyptomanie,
Paris: Perrin, 1967.

33 After the book on hieroglyphs Iversen also published Obelisk in Exile, vol. 1: The Obelisks of Rome,
Gad: Copenhagen, 1968; vol. 2: The Obelisks of Istanbul and England, Gad: Copenhagen, 1968; Egyp-
tian and Hermetic Doctrine, Copenhagen: Museum Tusculanum Press, 1984.

34 Cf. Brian Curran, The Egyptian Renaissance. The Afterlife of Ancient Egypt in Early Modern Italy,
Chicago: The University of Chicago Press, 2007, pp. 10-12; Jean-Marcel Humbert, ed., L’Egyptomanie
dans Uart Occidental, Paris: ACR Editions, 1989; Noreen Doyle, The Earliest Known Uses of ‘’égyp-
tomanie)/ ‘Egyptomania’ in French and English, in: Journal of Ancient Egyptian Interconnections 8
(2016), pp. 122-125.

35 Jean-Marcel Humbert, Clifford Price (eds.), Imhotep Today: Egyptianizing Architecture, London,
UCL Press: 2003.

36 Nevertheless, there are some good books labelled with this term, just to name one: Wilfried Seipel
(ed.), Agyptomanie. Europdische Agyptenimagination von der Antike bis heute, Vienna: Kunsthisto-
risches Museum, 2000.

37 Peter Ucko (ed.), Encounters with ancient Egypt, London, UCL Press: 2003, 8 volumes: O’Connor,
D.and Reid, A. (eds.). Ancient Egypt in Africa, Jeffreys, D. (ed.). Views of Ancient Egypt Since Napoleon
Bonaparte: Imperialism Colonialism and Modern Appropriations, Matthews, R. and Roemer, C. (eds.),
Ancient Perspectives on Egypt, MacDonald, S. and Rice, M. (eds.), Consuming Ancient Egypt, O’Connor,
D. and Quirke, S. (eds.), Mysterious Lands, Ucko, P. and Champion, T. (eds.), The Wisdom of Egypt:
Changing Visions Through the Ages, Humbert, J.-M. and Price, C. (eds.), Imhotep Today: Egyptianizing
Architecture, Tait, ]. (ed.), Never Had the Like Occurred’: Egypt’s View of its Past.

38 This does not mean that the authors using these terms actually working by means of the method-
ological implications.

39 E.g. AlanB. Lloyd, The Reception of Pharaonic Egypt in Classical Antiquity, in Alan B. Lloyd (ed.),
A Companion to Ancient Egypt, Malden, MA: Wiley-Blackwell, 2010, pp. 1067-1085; Heike Bieder-
mann, Andreas Dehmer, Henrik Karge (eds.), Imagination und Anschauung: Agyptenrezeption und
Agyptenreisen in der ersten Hilfte des 20. Jahrhunderts, Dresden: Sandstein-Verlag, 2015; Molly
Youngkin, British Woman Writers and the Reception of Ancient Egypt, 1840-1910, New York: Palgrave
Macmillan, 2016.
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40 Morenz 1969 (as fn. 29), pp. 15-24.

41 The question of which precondition was the most dominant one is dependent on the discourse:
it might be Egypt as the home of idolity, a symbolic culture, imperialistic representation, wisdom,
despotism amongst others.

42 »[...] eine unaufhebbare Differenz zwischen dem Interpreten und dem Urheber, die durch den
geschichtlichen Abstand gegeben ist.« Gadamer 1990 (as fn. 8), p. 301.

43 Gadamer 1990 (as fn. 8), p. 301.
44 Ibid, pp.305-312.

45 »Agyptenmode« seems to indicate a similar increased interest and in addition the idea that it was
something ephemeral.

46 Kevin van Bladel, The Arabic Hermes. From Pagan Sage to Prophet of Science, Oxford: Oxford
University Press, 2009. Okasha El Daly, Egyptology the Missing Millennium. Ancient Egypt in Medieval
Arabic Writings, London: UCL Press, 2005.

47 Nonetheless the term is perfectly suitable to describe the encounters with Egypt in the Renais-
sance period, cf. Curran 2007 (as fn. 34).

48 Florian Ebeling, Agyptische Mysterien bei Max Klee und Paul Slevogt. Eine Wirkungsgeschichte
jenseits von Orientalismus und Agyptologie, in: Heike Biedermann, Andreas Dehmer, Henrik Karge
(eds.), Imagination und Anschauung: Agyptenrezeption und Agyptenreisen in der ersten Hiilfte des
20. Jahrhunderts, Dresden: Sandstein Verlag, 2015, pp. 66-74.

49 Steve Vinson, Janet Gunn, The Enigmatic Friendship of Aleister Crowley and Battiscombe Gunn,
in William Carruthers (ed.), Histories of Egyptology: Interdisciplinary Measures, New York et al.: Rout-
ledge, 2015, pp. 96-112.

50 David O’Connor, Andrew Reid (eds.), Ancient Egypt in Africa, London: UCL Press, 2003, the first
article is written by Martin Bernal.

51 Henrik Bogdan, Joannes Augustinus Maria Snoek (eds.), Handbook of Freemasonry, Leiden: Brill
2014, p. 424f.

52  William Hamilton in 1815 is referring to Volneys interpretation of the sphinx and Herodot II,
103-105, cf. Thomas Reinhardt, Geschichte des Afrozentrismus. Imaginiertes Afrika und afroamerika-
nische Identitdt, Stuttgart: Kohlhammer 2002, pp. 184-187.

53 »[...] the book is an attempt to show that the true authors of Greek philosophy were not the
Greeks; but the people of North Africa, commonly called the Egyptians; and the praise and honour
falsely given to the Greeks for centuries belong to the people of North Africa, and therefore to the Af-
rican continent. Consequently, this theft of the African legacy by the Greeks led to the erroneous world
opinion that the African continent has made no contribution to civilization, and that its people are
naturally backward. This is the misrepresentation that has become the basis of race prejudice, which
has affected all people of colour.« George Granville Monah James, Stolen Legacy, New York: Philosoph-
ical Library, 1954, p. 7.

54 Martin Bernal, Black Athena: The Afroasiatic Roots of Classical Civilization, 3 vol. 1987, 1991,
2006.

55 Stephen Howe, Afrocentrism. Mythical Pasts and Imagined Homes, London: Verso, 1998,
pp-66-72.
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Plaidoyer pour ’Egyptomanie, ou Comment s’Approprier une Egypte Fantasmée
(Jean-Marcel Humbert)

1 De nombreux articles touchant a tel ou tel aspect particulier de réemploi de I'art égyptien ancien,
publiés dés le début du XX¢ siécle, préparent a partir du milieu des années 1950 des études plus com-
plétes: Nikolaus Pevsner, Susan Lang, The Egyptian Revival, in: The Architectural Review, CXIX
(1956), et réédité in Nikolaus Pevsner, Studies in Art, Architecture and Design, vol. I: From Mannerism
to Romanticism, Londres: Thames & Hudson, 1968, pp. 212-235; Erik Iversen, The Myth of Egypt and
its Hieroglyphs in European Tradition, Copenhagen: G.E.C. GAI Publishers, 1961; Jurgis Baltrusaitis,
Essai sur la légende d’un mythe. La Quéte d’Isis. Introduction a 'égyptomanie, Paris: Olivier Perrin, 1967;
Anne Roullet, The Egyptian and Egyptianizing Monuments of Imperial Rome, Leiden: E.J. Brill, 1972;
Richard G. Carrott, The Egyptian Revival, Its Sources, Monuments and Meaning, 1808-1858, Berkeley:
University of California Press, 1978; James Stevens Curl, The Egyptian Revival, Londres: George Allen
& Unwin, 1982; Jean-Marcel Humbert, L ’Egyptomanie, sources, thémes et symboles, Etude de la réutili-
sation des thémes décoratifs empruntés a 'Egypte ancienne dans I'art occidental du XV siécle a nos jours,
thése de doctorat d’Etat soutenue i Paris-Sorbonne en 1987, Lille: Lille 3 ANRT, 1990; Jean-Marcel
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47 Cf. par exemple une émission de Patras au nom de Cléopitre VII (notre fig. 5) figurant un basileion
au revers comme type a part entiére: RPC1258-259, no. 1245; SNRIS 91-92 et 235, Patrae 1; voir
aussi Emily Haug, Local Politics in the Late Republic: Antony and Cleopatra at Patras, in: AJN 20
(2008), pp.405-420.

48 Arnaud Saura-Ziegelmeyer, Le sistre. Un exemple d’élément cultuel polysémique, in: SMSR 79
(2013), pp. 379-395.

49 Laurent Bricault, Isis, Dame des flots, £Agyptiaca Leodiensia 7, Liége: Centre Informatique de Philo-
sophie et Lettres, 2006, pp. 155-167; Malaise 2009 (as fn. 42), p. 173-193.

Aegyptiaca Romana (Molly Swetnam-Burland)

1 I offer my deep thanks to Miguel John Versluys and Caroline van Eck for bringing together an in-
credible group of scholars and for rich, many-layered discussions at the conference, »A Cultural Biog-
raphy of Egypte, held in Leiden in January 2016. For the approach to style and agency adopted here, see
the Introduction and Caroline van Eck, Miguel John Versluys, Pieter ter Keurs. The Biography of Cul-
tures: Style, Objects and Agency, in: Proposal for an Interdisciplinary Approach. Cahiers de I'Ecole du
Louvre: recherches en histoire de Uart, histoire des civilisations archéologie, anthropologie et museology 7
(2015), pp. 2-22.

2 The last two decades have witnessed increased interest in the Roman reception of Egypt on many
fronts, archaeological, historical, literary, and religious. The bibliography is vast. For Roman engage-
ments with the place of Egypt as mediated by material culture, I direct the reader especially to the
path-breaking work of Miguel John Versluys and to my own discussions of the phenomenon. I here
cite a few works representative of our approaches, by no means exhaustive. In addition, within the last
the two years, new work and several doctoral theses have appeared, often exploring the use of theoret-
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ical frameworks. I direct the reader to these as cited in the notes below. For Miguel John Versluys’ work,
see, e.g: Miguel John Versluys. Aegyptiaca Romana. Nilotic Scenes and the Roman Views of Egypt.
RGRW 144. Leiden: Brill, 2002; Miguel John Versluys. The (Material) Presence of Egypt in the Roman
World, in: Dietrich Boschung, Alexandra Busch, Miguel John Versluys (eds.), Reinventing the »Inven-
tion of Tradition: Indigenous Pasts and the Roman Present, Morphomata 32, Paderborn: Wilhelm Fink,
2015, pp. 127-158; Miguel John Versluys. Egypt as Part of the Roman Koine: Mnemohistory and the
Iseum Campense in Rome, in: S. Nagel, J. F. Quack, and C. Witschel (eds.), Entangled Worlds. Religious
Confluences between East and West in the Roman Empire The Cults of Isis, Mithras, and Jupiter
Dolichenus, Tibingen: Siebeck, 2017, pp. 274 —294. For my own work, see, e.g.: Molly Swetnam-Bur-
land, Egyptian Objects, Roman Contexts. A Taste for Aegyptiaca in Italy, in: M. J. Versluys, P. G. P
Meyboom, L. Bricault (eds.), Nile into Tiber. Egypt in the Roman World Proceedings of the IlIrd Interna-
tional Conference of Isis Studies, Leiden, May 11-14, 2005, RGRW 159, 2007, pp. 113 -136; Molly
Swetnam-Burland, Aegyptus Redacta. The Egyptian Obelisk in the Augustan Campus Martius, in Art
Bulletin xcii no. 3 (2010), pp. 135-153; Molly Swetnam-Burland, Egypt in Italy. Visions of Egypt in
Roman Imperial Culture, Cambridge/New York: Cambridge University Press, 2015.

3 Inso doing, I follow an approach that advocates for bringing small finds and graffiti to bear on tra-
ditional art historical questions. See especially Bettina Bergmann, Realia. Portable and Painted Objects
from the Villa of Boscoreale, in: Alix Barbet, Annie Verbanck-Piérard (eds.), La villa romaine de Bosco-
reale et ses fresques, Musées royaux d’art et d’histoire, Arles: Errance, 2013, pp. 3 -27; and Molly Swet-
nam-Burland, Encountering Ovid’s Phaedra in Pompeii V 2, 10 — 11, in: American Journal of Archae-
ology 119.2 (2015), pp. 217-232.

4 See Neil Harris, Period Room Architecture in American Art Museums, in: Winterthur Portfolio
46.2/3,(2012), pp. 117-138, for history and discussion of the period room display in American mu-
seums. For discussion of the two period rooms in the context of the renovated Roman galleries in the
Metropolitan Museum of Art in 2007, see John R. Clarke, Museum Review: Rethinking Space, Light,
and Pedagogy, in: American Journal of Archaeology 112.1 (2008), pp. 173 -177.

5 Peter H. von Blanckenhagen, Christine Alexander. The Augustan Villa at Boscotrecase, Mainz am
Rhein: P. von Zabern, 1990, pp. 5-10 and pl. 2-3.

6 See Mariette de Vos, L'egittomania in pitture e mosaici romano-campani della prima eta imperiale.
EPRO 84, 1980, pp. 5-8.

7 Elfriede Knauer, Roman Wall Paintings from Boscotrecase. Three Studies in the Relationship Be-
tween Writing and Painting, in: Metropolitan Museum Journal 28 (1993), pp. 13-46.

8 See Maxwell Anderson, The Portrait Medallions of the Imperial Villa at Boscotrecase, in: American
Journal of Archaeology 91.1 (1987), pp. 127-135, and especially note 2, for discussion of past inter-
pretations.

9 That there was a Roman site at Boscotrecase had been known since the 18 century. Charles Gre-
ville wrote two letters to his uncle, Sir William Hamilton, asking him to acquire bronzes from the site,
in 1786 and 1789 respectively. Alfred Morrison (ed.), The Collection of Autograph Letters and Histor-
ical Documents formed by Alfred Morrison: Volume I -11I, A-D, the Hamilton & Nelson Papers, London:
printed at private expense, 1893, no. 131, no. 156.

10 Matteo Della Corte, Pompei-scavi eseguiti da privati nel territorio di Pompei, in: Notizie degli sca-
vi di antichita XIX (1922), pp.459-478; von Blanckenhagen and Alexander 1990 (as fn. 5), pp. 9-10;
Angela Morelli, Maria Romano, Amalia Vangone, con gli alunni della Scuola Media Statale »Cardinal
G. Priscog, in: Boscoreale: Commune di Studi Archeoloci di Boscoreale, Boscotrecase, e Trecase, 2009,
http://centrostudiarc.altervista.org/pdf/Agrippa%20postumo.pdf (accessed June 6,2017).

11 SeeJohn H. D’Arms, Romans on the Bay of Naples. A Social and Cultural Study of the Villas and their
Ouwners from 150 B.C. to A.D.400. Cambridge, MA: Harvard University Press, 1970; Elaine K. Gazda,
Villas on the Bay of Naples. The Ancient Setting of Oplontis, in: J. R. Clarke and N. K. Muntasser (eds.),
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Oplontis. Villa A (vof Poppaeac) at Torre Annunziata, Italy, New York: American Council of Learned
Societies, 2014, [http://hdl.handle.net/2027/heb.90048.0001.001 (accesses May 17, 2019)],
para. 63-116.

12 Michael Rostovtzeff, The Social and Economic History of the Roman Empire, Oxford: Clarendon
Press, 1926, chap. 2, note 21, pp. 503-504; Della Corte 1922 (as fn. 10), p. 478; and apparatus criticus
of CILIV 6499. Argument reprised in full by D’Arms 1970 (as fn. 11), pp. 231-232.

13 The amphora: CIL VI 6499; the rooftiles: Pupil(li) Agrip(pae) | Tub(erone) Fabio Co(n)s(ulibus),
Della Corte 1922 (as fn. 10), pp. 478, no listing in CIL; signet rings Ti(berius) Cl(audius) Eu(tychus)
and Eutychus Caesaris l(ibertus), Della Corte 1922 (as fn. 10), p. 478, no listing in CIL; graffito, CILIV
6893: Caesaris Augusti femina mater erat.

14 For the notion of Eutychus as working for Tiberius, see Roger C. Carrington, Campanian »Villae
Rusticae«, in The Journal of Roman Studies, vol. 21 (1931), pp. 110-130, especially p. 112.

15 For the findspot, see apparatus criticus for CILIV 6499.

16 To my knowledge, the amphorae associated with the villa are: CILIV 6920, 6937, 6945, 6946,
6961,6979,6995,7004.

17 For graffiti as a medium and mode of discourse, see Rebecca Benefiel, Dialogues of Ancient Graffiti
in the House of Maius Castricius in Pompeii, in: American Journal of Archaeology 114.1 (2010),
pp- 59-101; Rebecca Benefiel, Dialogues of Graffiti in the House of the Four Styles at Pompeii (Casa
dei Quattro Stili, 1.8.17, 11), in: J. Baird, C. Taylor (eds.) Ancient Graffiti in Context, Routledge Studies
in Ancient History 2. London: Routledge, 2010, pp. 20-48; Peter Krushwitz, Reading and Writing in
Pompeii. An Outline of the Local Discourse, in: Studj Romanzi Nuova Serie X (2014), pp. 246-279.

18 Note that the CIL entries for Boscotrecase provide little information on findspot. The most detailed
information about their location can be found in Della Corte’s first publication, Della Corte 1922, (as
fn. 10), pp. 477-478. In addition, Della Corte included several graffiti in his discussion not attributed
to any particular room in the villa that the CIL lists as coming from a different site (IV 6887-6889).
I have not included these in my discussion.

19 On Receptus, all are catalogued under CIL IV 6894: Receptus, Actio sal(utem) | Acti, va(le) | Recep-
tus Athicto sal(utem) »Receptus [offers] a greeting to Actius. Be well, Actius! Receptus [offers] a greeting
to Athictus.« The Actius referred to may well be the actor Actius Anicetus, popular throughout Cam-
pania. It was not uncommon for individuals to inscribe greetings or celebrations of performers in graf-
fiti. Actius Anictetus is well attested in several informal inscriptions in Pompeii. On this man, see James
L. Franklin, Jr. Pantomimists at Pompeii. Actius Anicetus and his Troupe, in: American Journal of Phi-
lology 108.1,(1987), pp. 95-107. On Q(uintus) lunius, see IV 6895 Q. Iunius. And on Falernian wine,
see IV 6896 falerno iur. . .ati or possibly falerno puro, Della Corte 1922 (as fn. 10), p. 477. Both seem
to refer to Falernian wine, prized in the late Republic and still deemed good in the early empire, though
other varietals had supplanted it. Cf. other graffiti from Pompeii, CILIV 1679, 2565a, 2566.

20 Fordiscussion and edition of the line, see Edward Courtney, The Fragmentary Latin Poets. Oxford:
Oxford University Press, 2003, p. 305. References to the imperial family were somewhat common in
Pompeian graffiti, mostly well wishes and acclamations, often found in quasi-public places. For others
see, e.g., CILIV4089,4090,4466.

21 On poetry in Pompeian graffiti see Peter Kruschwitz, Carmina Latina Epigraphica Pompeiana. Ein
Dossier, in: Arctos 38 (2004), pp. 27-58; Kristina Milnor, Literary Literacy in Roman Pompeii. the
Case of Virgil’s Aeneid, in: W. Johnson, H. Parker (eds), Ancient Literacies. The Culture of Reading in
Greece and Rome, Oxford: Oxford University Press, 2009, pp. 288-319; Kristina Milnor, Graffiti and
the Literary Landscape in Roman Pompeii. Oxford: Oxford University Press, 2014. Rudolf Wachter,
Oral Poetry in ungewohntem Kontext. Hinweise auf miindliche Dichtungstechnik in den pompejani-
schen Wandinschriften, in: Zeitschrift fiir Papyrologie und Epigraphik 121 (1998), pp. 73 -89.
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22 CILIV6890,6892.

23 Tiles from Pompeii and its environs have not received significant scholarly attention, but it appears
that roughly two-thirds were produced in Campania. Eva M. Steinby, La produzione laterizia, in: F. Zevi
(ed.) Pompei 79: raccolta di studi per il decimonono centenario dell'eruzione vesuviana, Naples: G. Mac-
chiaroli, 1979, pp. 26-57. See also J. Theodore Pefia, Myles McCallum, The Production and Distribu-
tion of Pottery at Pompeii. A Review of the Evidence. Part 2, The Material Basis for Production and
Distribution in: American Journal of Archaeology 113.2 (2009), pp. 165-201, p. 180.

24 The same tile was found in V' 5, 3. Allison Cooley, Cambridge Manual of Latin Epigraphy. Cam-
bridge/New York: Cambridge University Press, 2012, p. 88, n. 263.

25 John Bodel, Roman Brickstamps in the Kelsey Museum, Kelsey Museum of Archaeology Studies 6,
Ann Arbor: University of Michigan Press, 1983, pp. 19-20.

26 Some tiles used in Pompeii were imported from as far away as Rome; others were likely produced
at Surrentina; see Steinby 1979 (as fn. 23).

27 On dating inscriptions related to the familia Caesaris, P.R.C. Weaver, Familia Caesaris. A Social
Study of the Emperors Freedmen and Slaves, Cambridge: Cambridge University Press, 1972, pp. 22-24.

28 There are 17 imperial slaves and 8 imperial freedmen documented in funerary inscriptions from
Campania. Allison Emmerson, Memoria et Monumenta. Local Identities and the Tombs of Campania.
PhD diss., University of Cincinnati, 2013, pp. 236-238. For the activities of slaves and freedmen of
the emperor in the vicinity, see also Andrew Lintott, Freedmen and Slaves in the Light of Legal Docu-
ments from First-Century A.D. Campania, Classical Quarterly 52.2 (2002), pp. 555-565.

29 Onimperial landholdings in Campania, D’Arms 1970 (as fn. 11), pp. 73-115.

30 See,e.g., Fulvio De Salvia, Egitto faraonico e Campania pre-Romana. Gli aegyptiaca, in: S. de Caro,
(ed.), Egittomania: Iside e il mistero, Milan: Electa, 2006, pp. 21-58.

31 Scholarship on the cult of Isis is extensive. I direct the reader to the bibliographic resources in the
series Laurent Bricault (ed.), Bibliotheca Isiaca I-III, Bordeaux: Ausonius, 2008-2014; and for new
approaches, Valentino Gasparini, Richard Veymiers (eds.), The Greco-Roman Cults of Isis: Agents,
Images and Practices. Proceedings of the VIth Conference of Isis Studies, RGRW (Erfurt, May 6-8 — Liége,
September 23-24, 2013) Leiden/Boston: Brill, 2018.

32 See, e.g., on the Greek discourse, Stanley Burstein, Images of Egypt in Greek Historiography, in:
A. Lopreino (ed.), Ancient Egyptian Literature. History and Forms, Probleme der Agyptologie, Leiden:
Brill, 1996, pp. 591-604; and for new approaches, Ian Moyer, Egypt and the Limits of Hellenism, Cam-
bridge/New York: Cambridge Unviersity Press, 2011. On the Roman discourse, Eleni Manolaraki,
Noscendi Nilum cupido. Imagining Egypt from Lucan to Philostratus, Trends in Classics: Supplementary
Volumes, 18, Berlin-Boston: De Gruyter, 2013; and for new approaches Maaike Leemreize, The Egyp-
tian Past in the Roman Present, in: C. Pieper, J. Ker (eds.), Valuing the Past in the Greco-Roman World.
Proceedings from the Penn-Leiden Colloquia on Ancient Values V1I, Leiden: Brill, 2014, pp. 56-82.

33 For»mnemnohistory«as applied to Roman engagement with Egypt, see Versluys 2015 (as fn. 2).
34 Cass.Dio.51.22.4-9.

35 Vergil, Aen. 8.671-731.

36 Horace1.37.21.

37 On the Circus Maximus obelisk, see, e.g. Versluys 2015 (as fn. 2). On the Campus Martius obelisk,
see, e.g. Swetnam-Burland 2010 (as fn. 2). For recent approaches, see the many essays in Lothar Hasel-
berger, Paolo Alberi-Auber et al., The Horologium of Augustus: Debate and Context, Journal of Roman
Archaeology Supplementary Series 99. Journal of Roman Archaeology, 2014; Bernard Frischer et al.,
New Light on the Relationship of the Montecitorio Obelisk and the Ara Pacis of Augustus, in: Studies
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in Digital Heritage 1.1 (2017), pp. 18-119, https:doi.org/10.14434/sdh.v1i1.23331 (accessed July
9,2017).

38 For the reception of Egypt in Augustan Rome, Swetnam-Burland 2015 (as fn. 2), pp. 65-97;
Marike van Aerde, Egypt and the Augustan Cultural Revolution. An Interpretative Archaeological Over-
view, PhD diss. Leiden University, 2015; Stephanie Pearson. Egyptian Airs. The Life of Luxury in Roman
Wall Painting, Ph.D. diss. University of California, Berkeley, 2015.

39 Materials from Egypt: wheat, Plin. NH 18.63-70; natron, NH 31.106-22; mustard, NH 20.236—
40; coriander, NH 20.216-18; flax, NH 19.1-6; reed pens, NH 16.156-58; figs, NH 15.68-73; linen
NH 19.7-15; red ochre, NH 35.35; on Egyptian stones: Plin. NH 36.29; papyrus: Plin. NH 13.74-77.

40 Swetnam-Burland 2015 (as fn 2), pp. 28-40.
41 Pearson 2015 (as fn. 38), pp. 32-46.

42 Mostdiscussion of ancient obsidian focuses on issues of prehistoric Adriatic and Aegean trade, e.g.
Colin Renfrew, Johnson. R. Cann, John. E. Dixon, Obsidian in the Aegean, The Annual of the British
School at Athens, Vol. 60,1965, pp. 225-247; Robert H. Tykot, Utilizzo e Commercio dell’Ossidiana
in Adriatico / Obsidian Use and Trade in the Adriatic, in: P. Visentini, E. Podrug (eds.), Adriatico Senza
Confini. Via di comunicazione e crocevia di popoli nel 6000 a.C. / The Adriatic, a Sea Without Borders.
Communication Routes of Populations in 6000 BC, Udine: Civici Musei di Udine, 2014, pp. 170-181,
Pp- 224-225. For discussion of spectrometry and methods of provenance identification, Sander
Miiskens, Egypt Beyond Representation. Materials and Materiality of Aegyptiaca Romana. Archaeolog-
ical Studies Leiden University 25. Leiden: Leiden University Press, 2017, pp. 93-95.

43 Pliny on obsidian: NH 36.67.196-7. Though no examples of large-scale obsidian sculptures are
known, a fragment of glass (likely intended to emulate obsidian) in the British Museum, thought to be
of Italian origin and dating to the early empire, preserves the foreleg of a horse that would have been
roughly three-quarters life size, BM 1814,0704.1191 (c. 25 BCE - 50 CE). On the taste for the marve-
lous in Augustan Rome, see Verity Platt, Where the Wild Things Are: Locating the Marvellous in
Augustan Wall-Painting, in: P. Hardie, (ed.), Paradox and the Marvellous in Augustan Literature and
Culture, Oxford: Oxford University Press (2009), pp. 41-74.

44 Plin. NH36.67.196
45 Plin. NH36.67.197

46 Kenneth Lapatin, Luxus: The Sumptuous Arts of Greece and Rome, Los Angeles: J. P. Getty Museum,
2015, pp. 123-124. Thea. E. Haevernick, Beitrige zur Geschichte des Antiken Glases Jahrbuch des
Rémisch-Germanischen Zentralmuseums Mainz 10 (1963), pp. 118-138. For obsidian mirrors in Pom-
peii, Jessica Powers. Beyond Painting in Pompeii’s Houses: Wall Ornaments and their Patrons, in:
M. Flohr, K. Cole (eds.), Pompeii: Art, Industry and Infrastructure, Oxford/Oakville, CT: Oxbow Books,
pp- 10-32.

47 OlgaElia, Le Coppe laline da Stabia, in: Bolletino d’Arte 52 (1957), pp. 97-103. Stefano de Caro,
Egittomania: Iside e il mistero. Milan: Electa, 2006, cat. no. I[ I.1; Lapatin 2015 (as fn. 46), cat. 135.

48 E.g,Elia1957 (asfn.47).

49 Italian examples known to me at the time of writing, in addition to the collection from Stabiae,
include: a flat plaque, probably a furniture revetment, MMA 17.194.2360, possibly from Italy, with
ivy and tendrils; a carved flat plaque with stalks of wheat and other tendrils from Porta d’Anzio,
1879,0408.3, possibly to be associated with other fragments from the same site, treated more as archi-
tectural moldings (1879,0408.2,1879,0408.4, 1879,0408.1). Haevernick 1963 (as fn. 46) includes
two said to be from Italy, a ring found in the Tiber (Taf. 22, 1) and a plaque from Italy (Taf. 23, 1). The
technique in all is similar to the Stabian cups.

50 Lapatin 2015 (as fn. 46), p. 259.
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51 For Roman attitudes to animal worship, K.A.D Smelik., E.A. Hemelrijk, "Who Knows Not What
Monsters Demented Egypt Worships?« Opinions on Egyptian Animal Worship in Antiquity as Part
of the Ancient Conception of Egypt, in: Aufstieg und Niedergang der Rémischen Welt1117.4 (1984),
pp. 1852-2337.

52 On the appeal of Nilotica, Versluys 2002 (as fn. 2); for this example, Versluys 2002 (as fn. 2),
p- 166. Though it differs from the others in the collection, the type of obsidian and goldwork on this
piece is attested in other examples. Particularly fascinating in this regard are two fragments of obsidian
plaques found reused in a church in Kephalari. One bears an Egyptianizing figure, and the other a veg-
etal scroll that may include a lotus. See Anastasios C. Antonaras. Glass and Obsidian Plaques from the
Apostle Paul’s Basilica at Kephalari, Argos, in: Journal of Glass Studies 50 (2008), pp. 298-302.

53 Lapatin 2015 (as fn. 46), p. 259.

54 See on the site and the red sea trade routes, Stephen Sidebotham, Berenike and the Ancient Mari-
time Spice Route, Berkeley: University of California Press, 2011.

55 Ellen Swift, Style and Function in Roman Decoration. Living with Objects and Interiors, Aldershot:
Ashgate, 2009, pp. 118-123.

56 MarikeE.].]. van Aerde, Concepts of Egyptin Augustan Rome: Two Case Studies of Cameo Glass
from The British Museum, in: British Museum Studies in Ancient Egypt and Sudan 20 (2013), pp. 1-23;
van Aerde 2015 (as fn. 38), pp. 173-205.

57 On this example, Swetnam-Burland 2015 (as fn. 2), pp. 55-58; David Whitehouse. Roman Glass
in the Corning Museum of Glass, v. 1. Corning, New York: The Corning Museum of Glass, 1997, p. 57,
no. 58; on the profile and shape, David Peacock, David Williams. Amphorae and the Roman Economy:
An Introductory Guide, London/New York: Longman, 1986, pp. 107-108.

58 Seebelow, fn. 69.
59 Victoria Foertmeyer, Tourism in Graeco-Roman Egypt. PhD diss. University of Princeton, 1989.

60 See, for an application of »thing theory« to »Aegyptiaca«, Eva Mol, The Perception of Egypt in
Networks of Being and Becoming. A Thing Theory Approach to Egyptianising Objects in Roman Do-
mestic Contexts, in: Annabel Bokern, Marion Bolder-Boos, Stefan Krmnicek, Dominik Maschek, Sven
Page (eds.), TRAC 2012: proceedings of the twenty-second annual Theoretical Roman archaeology con-
ference: which took place at Goethe University in Frankfurt, 29 March - 1 April 2012, Oxford/Oakville:
Oxbow Books, 2013, pp. 117-133.

61 Whitney Davis, Scale and Pictoriality in Ancient Egyptian Painting and Sculpture, in: Art History
38.2 (2015), pp. 269-285.

62 On the relationship between scale and material, Joan Kee, Emanuele Lugli, Size to Scale. An Intro-
duction, in: Art History 38.2 (2015), pp. 251-266, and size and scale’s power to convey and shape
meaning, Carl Knappett, Meaning in Miniature: Semiotic Networks in Material Culture, in: Niels Jo-
hannsen, Mads D Jessen, Helle Juel Jensen (eds.), Excavating the Mind: Cross-Sections through Culture,
Cognition and Materiality, Aarhus: Aarhus University Press, 2012, pp. 87-106.

63 On the Roman association of miniatures with artists’ skill and their appropriateness to domestic
circumstances, Elizabeth Bartman, Ancient Sculptural Copies in Miniature, Columbia Studies in the Clas-
sical Tradition XIX, Leiden: Brill, 1992, pp. 169-171.

64 Though we know little of the organization of workshops, the medium of fresco required a group
of artisans working together closely. See Roger Ling, Roman Painting, Cambridge/New York: Cam-
bridge University Press, 1991, pp. 198-220.

65 On the painter and workshop: von Blanckenhagen and Alexander 1990 (as fn. 5), p. 69; Lawrence
Richardson Jr., A Catalog of Identifiable Figure Painters of Ancient Pompeii, Herculaneum, and Stabiae,
Baltimore: Johns Hopkins University Press, 2000, pp. 36-52. Richardson argues that the master,
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whom he calls the »Boscotecase painter«, was renowned locally, active until just before the eruption. If
correct, this would be an astonishingly long career, and so the attribution should be considered warily.
The kind of Morellian analysis that Richardson, von Blanckenhagen, and Alexander employed is open
to critique on the grounds that it is subjective and difficult to prove. Nonetheless, because all three
scholars agree on the attribution of the paintings at Boscotrecase, I follow their views here.

66 Though no records exist for the sale of the Boscotrecase frescos, it is likely that they were sold
at auction in fragments and panels. Recently, a missing fragment with an Egyptianizing figure was
donated to the Harvard University Art Museums, accessioned as the gift of Albert Gallatin (inv.
no. 1921.37).1 thank Elizabeth Molacek for bringing this example to my attention.

67 »Copies« of panel paintings in Pomepian frescos also feature mirror-image figure types, and details
of dress and facial feature are left to the artists to create. For recent discussions of replications in fresco,
see Bettina Bergmann, Greek Masterpieces and Roman Recreative Fictions, in: Harvard Studies in Clas-
sical Philology 97 (1995), pp. 79-120; 1. Bragantini, Una pittura senza maestri. La produzione della
pittura parietale romana, in: Journal of Roman Archaeology 17 (2004), pp. 131-145; John Clarke,
Model-book, Outline-book, Figure-book. New Observations on the Creation of Near-exact Copies in
Romano-Campanian painting, in: I. Bragantini (ed.) Atti del X congresso internazionale dell’ AIPMA
Napoli 17-21 Settembre 2007 Annali di Archeologia e Storia Antica 18.1, Naples: Universita degli Studi
di Napoli »L’Orientale, 2010, pp. 203-214.

68 On the appeal of landscape paintings, see Bettina Bergmann, Painted Perspectives of a Villa Visit.
Landscape as Status and Metaphor, in: Elaine Gazda (ed.), Roman Art in the Private Sphere. New Per-
spectives on the Architecture and Decor of the Domus, Villa, and Insula, Ann Arbor: University of Mich-
igan, 1991, pp. 49-70; Bettina Bergmann, Exploring the Grove: Pastoral Space on Roman Walls, in:
Studies in the History of Art 36 (1992), pp. 20-46.

69 For Roman collectors of Greek works, see, e.g., Miranda Marvin, Copying in Roman Sculpture:
The Replica Series, in: Studies in the History of Art v.20 (1989), pp. 29-45. Horace (Carm. 4.8) includes
tripods in a discussion including Greek sculptures by Scopas and paintings by Parrhasius in Roman
collections. For representation in fresco at more usual scale, see, e.g. Room 15, Oplontis, c¢. 50 BCE.

70 Nathaniel Jones, Ancient Painted Panels: Terminology and Appearance, in: Mnemosyne 67 (2014)
PP- 295-304. Jones has recently argued that these and other pinakes in Roman painting correspond
well to descriptions of dedications from the Delian inventories, which often mention how paintings
were framed, and sometimes give brief descriptions of the motifs or materials. One category, called
avaBepatikdg appears to have described scenes depicting veneration.

71 Onrepresentations of statues in Roman painting, see Eric M. Moorman, La pittura parietale roma-
na come fonte di conoscenza per la scultura antica, Scrinium, vol. 2, Assen/Wolfeboro: Van Gorcum,
1988; Eric M. Moormann, Images of Statues in Other Media: in E. A. Friedland, M. Grunow Sobocinski,
E. K. Gazda (eds.), The Oxford Handbook of Roman Sculpture, Oxford/New York: Oxford University
Press, 2015, pp. 638-652.

72 Van Eck, Versluys, ter Keurs 2015 (as fn. 1).

73 For the finds, Della Corte 1922 (as fn. 10), p. 470. Note that descriptions of the finds often reflect
assumptions of their value or function made at the time of excavation, rather than their ancient uses.
On this point, see Penelope Allison, Pompeian Households. An Analysis of the Material Culture.
UCLAMon 42.Los Angeles: Cotsen Institute of Archaeology at University of California, 2004; Joanne
Berry, Household Artefacts. Towards a Reinterpretation of Roman Domestic Space, in: R. Laurence,
A.F. Wallace-Hadrill (eds.) Domestic Space in the Roman World. Pompeii and Beyond, Journal of Roman
Archaeology Suppl. 22. Portsmouth, RI: Journal of Roman Archaeology, 1997, pp. 183-96. Joanne
Berry, The Conditions of Domestic Life in Pompeii in AD 79. A Case-Study of Houses 11 and 12, In-
sula9, Region I, in: PBSR 65 (1995), pp. 103-25.1list the contents of the room here in brief. Bronzes:
aconical vase, a large pan, an oinochoe decorated with a mask on the handle, a sieve or strainer, thirteen
circlets of varying size, fragments of a lantern, a candelabrum of simple form, a Republican as. Crystal:
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a piece (»vcorrente«) from a necklace. Lead: a circular weight. Bone: two rods and a stud, perhaps a spin-
dle. Terracotta: a cup, three bottles; a lamp with a motif of a lion, a lamp with a motif of a cupid, five
amphorae. Plaster: a piece of plaster with charcoal inscription.

74 CILIV 6897; for findspot Della Corte 1922 (as fn. 10), pp. 470.
75 Itis difficult to date graffiti, and some of those recorded could well date to an earlier phase.

76 Onthe Villaas a place of meeting and greeting see CIL IV 6894, Receptus’ greetings to his friends;
as a place of work see CIL IV 6896, the possible reference to Falernian wine, and the many amphorae
devoted to storage and shipment of agricultural products; as a place of self-expression see IV 6895 Q.
Iunius. Other graffiti, not catalogued in CIL, also preserve the names of individuals, as in the case of
Sabinus, from Room 16 (Della Corte 1922, as fn. 10, pp. 474); and as place of play see CIL IV 6893,
CILIV 6890,6892.

77 Seealso Bergmann 2013 (as fn. 3), for similar discussion of the paintings and finds from Boscoreale.

78 Thisis similar to repositories of material from Pompeian homes, Lisa C. Nevett, Domestic Space in
Classical Antiquity. Cambridge/New York: Cambridge, University Press, 2010, pp. 101-105.

79 Seede Vos 1980 (as fn. 6).

80 On the appeal of Nilotic landscapes, see Versluys 2002 (as fn. 2); Miguel John Versluys and Paul
G.P. Meyboom, The Meaning of Dwarves in Nilotic Scenes, in: L. Bricault, M. J. Versluys, P. G. P. Mey-
boom, (eds.), Nile into Tiber. Egypt in the Roman world, Proceedings of the IlIrd International Conference
of Isis Studies, Faculty of Archaeology, Leiden University, May 11-14, 2005, Leiden: Brill, 2006,
pp- 170-209. For a new approach, see Caitlin E. Barrett, Recontextualizing Nilotic Scenes: Interactive
Landscapes in the Garden of the Casa dell’Efebo, Pompeii, in: American Journal of Archaeology 121.2
(2017), pp. 293-332.

Lost in Translation? (Dimitri Laboury and Marie Lekane)

1 Charles Burnett, Images of Ancient Egyptin the Latin Middle Ages, in: Peter Ucko, Timothy Cham-
pion (eds.), The Wisdom of Egypt: changing visions through the ages (Encounters with Ancient Egypt),
London: UCL Press, 2003, p. 65. As expected, Burnett rightly challenges this assumption in the fol-
lowing pages of his article.

2 With, of course, a few exceptions for isolated travellers, often on their way to Christian holy sites,
but, as Burnett perfectly underlines (ibid., pp. 68-70), their interest in Pharaonic monuments was
usually - at best — very superficial and so their impact equally insignificant — without mentioning their
Christianity-oriented look. Moreover, as will be noted further below, not a single import of pharaonica
from Egypt to Europe seems to be attested between the end of antiquity and Renaissance.

3 On Germanicus’s journey to Egypt, see Michael A. Speidel, Germanicus’ visit to Egypt, in: Roger S.
Bagnall etal. (eds.), Encyclopedia of Ancient History, Malden, MA: Wiley-Blackwell, 2012, pp. 2905-
2906. For the graffiti on the »colossus of Memnong, the northern one of the pair of statues actually
identified with the Homeric figure, see André Bernard, Etienne Bernand, Les inscriptions grecques et
latines du Colosse de Memnon (BdE 21), Cairo: IFAO, 1960. For the biography of the statue, see Ralf
Krumeich, Pharao und Sohn der Morgenréte. Zur Biographie des sMemnonkolosses« im Hunderttori-
gen Theben, in: Ralf von den Hoff, Francois Queyrel, Eric Perrin-Saminadayar (eds.), Eikones. Portraits
en contexte. Recherches nouvelles sur les portraits grecs du V¢ au I’ s. av. J.-C., Venosa: Osanna Edizioni,
2016, pp. 125-146. In the perspective of the present book, it is perhaps not uninteresting to remind
here that the term colossus comes from the description of the statues of ancient Egyptian temples by
Herodotus as kolossoi. On the scholarly debate about the word kolossos and its meaning in ancient
Greek uses, see Nathan Badoud, Les colosses de Rhodes, in: CRAI 1 (2011), pp. 111-152.

4 For the geographical transposition of this conception in post-Antiquity science, see Burnett 2003
(asfn. 1), pp. 65-68. As we will see below, this alien aspect of Egypt, increased by the — double - reli-
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gious divide (pagan polytheism vs Christianity vs Islam), is to be distinguished from the subdued,
tamed and integrated otherness that ancient Egyptian culture could embody in Ptolemaic and Roman
representations.

5 We use the term in the precise sense defined in Jean-Marcel Humbert et al., Egyptomania. L’Egypte
dans Uart occidental 1730-1930, Paris: RMN, 1994, and, naturally, not in the one denounced by the
present book.

6 See the list made by Anne Roullet, The Egyptian and Egyptianizing Monuments of Imperial Rome
(EPRO 20), Leiden: Brill, 1972, pp. 153-156.

7 Though one may wonder whether it was not easier to take away a piece from an old and abandoned
site rather than from one still in activity. This might be telling about the quite imperious approach
Romans could have regarding the monumental landscape and heritage of ancient and Ptolemaic Egypt.

8 This is perfectly exemplified by the diverse variations on the same theme, such as Isis or the so-
called Antinoiis or standing Pharaoh type (many examples conveniently gathered in the classic work
of Roullet 1972 [as fn. 6]). In this artistic creative »game« or interplay, using iconography, style and
materiality as cursors of Egyptian-ness, they were preceded by and thus could get inspiration from
Ptolemaic rulers and their multifaceted iconography in Egypt; for an example, see Francois Queyrel,
Iconographie de Ptolémée I1, in: Alexandrina 3 (Etudes alexandrines 18), Cairo: IFAO, 2009, pp. 7-61.

9 On the perception of both this contrast and the impressive oldness of the formulae and aesthetics
of ancient Egyptian art in classical times, see the analysis and comments of Whitney M. Davis, Plato on
Egyptian Art, in: JEA 65 (1979), pp. 121-127. Interestingly enough, in Greek and later on Roman
Egypt, ancient Egyptian gods, for instance, were largely adopted through the so-called interpretatio
graeca or romana even on stylistic and material levels, the ancient Egyptian style (in the broad sense)
being here part of the environmental norm, hence lacking the exotic appeal of otherness. Since the
Egyptian iconography of Ptolemaic royalty (previous note) was motivated by the wish to assert a
political connection with past and local Pharaonic power and thus represents an ideologically driven
exception, the here discussed phenomenon definitely appears very Roman, both in time and space.
Near-Eastern imports or collections of genuine »Aegyptiaca« in the Bronze Age naturally bear those
very same material features thatattracted Romans’ attention (see for instance the collection of the king
of Hazor in the 13 BCE: Amnon Ben-Tor et al., Hazor VII. The 1990-2012 excavations. The Bronze
Age (The Selz Foundation Hazor Excavations in Memory of Yigael Yadin), Jerusalem: Tsipi Kuper-Blau,
2017, pp. 574-590), but, in the context of local artistic traditions, they were not deemed so distinctly
Egyptian, or, at least, less than specific iconographic markers. On those material characteristics as the
core of ancient Egyptian aesthetics and aesthetic sensibility, see a contribution in preparation by
D. Laboury, on the ancient Egyptian sense of beauty.

10 See comments in Dimitri Laboury, Tradition and Creativity. Toward a Study of Intericonicity in

Ancient Egyptian Art, in: Todd Gillen (ed.), (Re)productive Traditions in Ancient Egypt. Proceedings of
the conference held at the University of Liége, 6" — 8" February 2013 (Aeg.Leod. 10), Liége: Presses Uni-

versitaires, 2017, pp. 229-231.

11 see Burnett 2003 (as fn. 1), p. 65.

12 Jan Assmann, Moses the Egyptian. The Memory of Egypt in Western Monotheism, London and Cam-
bridge, MA: Harvard University Press, notably p. 9. As this book perfectly highlights, the image of
Egypt varies a lot according to the writing strata of the holy texts of western monotheism. Assmann’s
full quote here is »Egypt as the past both of Israel and of Greece and thus of Europe«; this was probably
also true for medieval readers of the »Alexander Romanceg, according to which the greatest conqueror
of all was actually the son of the last Pharaoh of the Egyptians, »the wisest of men, king Nectanebo,
and, through him, of the god Amun; on this, see Burnett 2003 (as fn. 1), pp. 78-81.

13 Burnett 2003 (as fn. 1), pp. 72-74, lists the main textual sources in this respect and re-contextu-
alizes them in their classical roots and intertext. It must also be noted that they correspond to or —at
least partly — derive from a strong Coptic tradition that grew up in the conflictual context of the transi-
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tion from paganism to Christianity in late antiquity Egypt and was then transmitted to Europe in me-
dieval literature; on this Coptic tradition, see Troels Myrup Kristensen, Making and Breaking the Gods.
Christian Responses to Pagan Sculpture in Late Antiquity (ASMA 12), Aarhus: Aarhus University Press,
2013, pp. 118-146.

14 See,notably, Troels Myrup Kristensen, Embodied Images. Christian Response and Destruction in
Late Antique Egypt, in: Journal of Late Antiguity 2.2 (Fall2009), pp. 224 -250 (with extensive bibliog-
raphy on the addressed subject); id. 2013 (as fn. 13), pp. 107-195; and the catalogue of the recent exhi-
bition by Cicilia Fluck, Gisela Helmecke, Elisabeth R. O’Connell (eds.), Egypt. Faith after the pharaohs,
exh. cat. London: British Museum Press, 2015. Those more or less conscious or repressed survivals
nevertheless —and quite ironically — gave rise to the literary cliché in Arabic narratives of the old Coptic
monk of Upper Egypt still capable of understanding hieroglyphs; see Stéphane Pasquali, Les hiéro-
glyphes égyptiens vus par les auteurs arabes du Moyen Age ou L’aura du passé pharaonique, in: Laure
Bazin Rizzo, Annie Gasse, Frédéric Servajean (eds.), A I'école des scribes. Les écritures de 'Egypte an-
cienne. Exposition a Lattes, Milan: Silvana Editoriale, 2016, pp. 219-220.

15 Fora synthesis, again, see Burnett 2003 (as fn. 1), pp. 74-96. For the quote from the Asclepius 24,
see Brian P. Copenhaver, Hermetica. The Greek Corpus Hermeticum and the Latin Asclepius in a new
English translation, with notes and introduction, Cambridge and New York: CUP, 1992, p. 81.

16 In addition to Burnett 2003 (as fn. 1), pp. 83-96, Fluck etal. 2015 (as fn. 14), pp. 140-257, and
Pasquali 2016 (as fn. 14), see Okasha El Daly, Ancient Egypt in Medieval Arabic Writings, in: Ucko et
al. 2003 (as fn. 1), pp. 39-63; Petra M. Sijpesteijn, Building an Egyptian Identity, in: Asad Q. Ahmed,
Behnam Sadeghi and Michael Bonner (eds.), The Islamic Scholarly Tradition: Studies in History, Law,
and Thought in Honor of Professor Michael Allan Cook (Islamic History and Civilization 83), Leiden:
Brill Academic Publishers, 2011, pp. 85-105; and also, for the specific case of the great sphinx of Giza,
perceived as »the terrifying idol«, »guardian and provider of treasures«,»who foretells the future« and
»through which the Devil speaks«, among other epithets, see Ulrich Haarmann, Die Sphinx. Synkre-
tistische Volksreligiositit im spatmittelalterlichen islamischen Agypten, in: Saeculum 24 (1978),
pp- 367-384. The aura of mystery associated to the figure of the sphinx, which already appeared very
clearly with the Greek sphinx of Oedipus and is at the core of this Arabic tradition, is still very produc-
tive in western contemporary culture; on this, see the enthralling contribution of Eleanor Dobson, The
Sphinx at the Séance. Literature, Spiritualism and Psycho-Archaeology, in Eleanor Dobson, Gemma
Banks (eds.), Excavating Modernity. Physical, Temporal and Psychological Strata in Literature, 1900—
1930, New York: Routledge, 2018, pp. 83-102.

17 Burnett 2003 (as fn. 1), p. 96.

18 For Egeria’s description of her travels, see Pierre Maraval, Egérie. Journal de voyage (itinéraire)
(Sources chrétiennes 296), Paris: Editions du Cerf, 1997. As Charles Burnett 2003 (as fn. 1), pp. 69-70,
underlines, Wilhelm von Boldensele, who visited Egypt and the Levant a thousand years later, between
1333 and 1336, seems to be the only medieval visitor of Giza who left a written trace in which he
questioned this interpretation of the pyramids of Giza on the argument that they are mainly solid and
built in a very unsuitable way to store cereals in great quantity. Exactly in the time of Egeria, Gregory
Nazanzius (329-390) had already found an ingenious solution to reconcile the knowledge of the true
function of Giza pyramids, as it is conveyed, for example, by Herodotus, and the Christian slant on
those monuments, assuming »that the pyramids had been built as granaries and that only after the
Exodus had they been transformed into tombs« (Karl Giehlow, The Humanist Interpretation of Hiero-
glyphs in the Allegorical Studies of the Renaissance, with a Focus on the Triumphal Arch of Maximilian I
[Brill’s Studies in Intellectual History 240], translated with an introduction and notes by Robin Ray-
bould, Leiden and Boston: Brill, 2015, p. 37).

19 For those examples, see Dimitri Laboury, Renaissance de 1’Egypte aux Temps Modernes. De Iin-
térét pour la civilisation pharaonique et ses hiéroglyphes a Liege au XVI¢ siécle, in: Eugéne Warmenbol
(ed.), La Caravane du Caire. L’Egypte sur d autres rives, Louvain-la-Neuve: Versant Sud, 2006,
pp-44-68.
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20 Thisloss only started to be compensated from the 16® c. onward, thanks to the development of a
new more archaeological look at antiquities, as is shown by the evolution of artists’ copies of »Aegyp-
tiaca« at that time; see ibid.; Roullet 1972 (as fn. 6), passim; Brian Curran, The Egyptian Renaissance.
The Afterlife of Ancient Egypt in Early Modern Italy, Chicago and London: The University of Chicago
Press, 2007, p. 7 and passim.

21 To our knowledge, this morphological reconciliation between neo-hieroglyphs and genuine an-
cient Egyptian script s to be situated only in the times of Athanasius Kircher (1602-1680), i.e. in the
middle of the 17% c., while quite accurate epigraphic records of hieroglyphic inscriptions on Roman
»Aegyptiaca« had already been produced by artists such as Michele Fabrizio Ferrarini (mid 15" c-1492),
Giuliano da Sangallo (1445-1516), Simone del Pollaiolo, d. Il Cronaca (1457-1508) or Baldassare
Peruzzi (1481-1537) (ibid., pp. 184-185) since the second half of the Quattrocento; see ibid.,
pp- 89-105, 183-187,230-231, 237-243; Roullet 1972 (as fn. 6), pl. 58, 61, 69 (see also pl. 205
[Francesco de Holanda, c. 1538]; pl. 47,60, 62,152,167,192,202, 206 [Codex Ursinianus, by Stephan
Vinand Pighius, ¢. 1560-1570]; pl. 150 [Jean-Jacques Boissard, c. 1559]). This is of course to be con-
nected with the evolution of historical methodology and its growing integration of epigraphy during
the 16™ c.; on this and in addition to the comments of the late Brian Curran (2007, as fn. 20) referred to
above in this note, see William Stenhouse, Reading Inscriptions & Writing Ancient History. Historical
Scholarship in the Late Renaissance (BICS suppl. 86), London: Institute of Classical Studies, University
of London School of Advanced Study, 2005. The key-study of Renaissance neo-hieroglyphs remains
the one of Karl Giehlow, published posthumously in 1915 but recently re-edited and translated as
Giehlow 2015 (as fn. 18), to which one has to add the brilliant synthesis of Curran 2007 (as fn. 20).

22 Ibid,, fig. 41-45 (pp. 112-116) and pl. 5-6.

23 Seenotably Rudolf Arnheim, Art and Visual Perception: A Psychology of the Creative Eye, Berkeley
and Los Angeles: University of California Press, 1954; id., Visual Thinking, Berkeley: University of
California Press, 1969; and Francis Edeline, Jean-Marie Klinkenberg and Philippe Minguet, Traité du
signe visuel. Pour une rhétorique de l'image, Paris: Seuil, 1991.

24 On this, see a forthcoming contribution of Eric Gady, The Epigraphy of Egyptian Monuments in
the Description de 'Egypte, to be published in Vanessa Davies and Dimitri Laboury (eds.), The Oxford
Handbook of Egyptian Epigraphy and Palaeography, New York: Oxford University Press, in 2020.

25 Quite tellingly, less than a century later, the highly educated Pliny described the inscriptions of the
obelisk of the Circus Maximus, i.e. the titulary and dedication text of Seti [ and Ramses II, as embodying
the Egyptian philosophy and its interpretation of the nature of things, in Historia Naturalis XXXVI,
8-9, quoted after Giehlow 2015 (as fn. 18), p. 34.

26 This conceptis at the core of the book referred to in fn. 24.

27 We wish to thank here Caroline van Eck for drawing our attention to this study that provides a
direct parallel and an emic explanation to what we observed in medieval depictions of events connect-
ed to ancient Egypt.

28 All quotes are from Erich Auerbach, Mimesis. The representation of reality in western literature,
Princeton: Princeton University Press, 1953, p. 555.

29 See notably and most recently, with previous bibliography, Ethan Matt Kavaler, Mapping Time.
The Netherlandish Carved Altarpiece in the Early Sixteenth Century, in: Ethan Matt Kavaler and
Anne-Laure Van Bruaene (eds.), Netherlandish Culture of the Sixteenth Century. Urban Perspectives
(Studies in European Urban History 41), Turnhout: Brepols, 2017, pp. 31-63.

30 Quoted after ibid., p. 57.

31 See Manuela Gianandrea, L’Egitto dei faraoni nella Roma dei papi. Riflessioni sull’Egitto nella cul-
tura medievale tra storia, religione e mito, in: Eugenio Lo Sardo, La Lupa e la Sfinge. Roma e UEgitto
dalla storia al mito, Roma: Electa, 2008, p. 136; as well as Curran 2007 (as fn. 20), p. 34, fig. 12; Otto
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Demus, The Mosaics of San Marco in Venice. I1 The Thirteenth Century, Chicago: University of Chicago
Press, 1984, pp. 84-89, 166, pl. 290-291, pl. 295.

32 Alist of documented »Aegyptiaca« still visible in medieval Rome can be found in Roullet 1972 (as
fn. 6), p. 149. But as this author underlined, Ibid., p. 6, we also have to take into account that »the Iseum
Campense was presumably not ruined before 1084, when the Normans and Saracens invaded the city
and stormed the Campus Martius. [...] There were certainly more Egyptian pieces lying among the ruins
of Rome, but as there is no specific mention of them in records, and as their history is too obscure for
reconstruction, they have not been mentioned here.« Plundering of the site started only in the 7 and
8™ centuries and no church was built on it before the 9%; see Serena Ensoli, I santuari di Iside e Serapide
aRoma e laresistenza pagana in etd tardoantica, in: Serena Ensoli, Eugenio La Rocca (eds.), Aurea Roma.
Dalla citta pagana alla citta cristiana, Rome: L’Erma di Bretschneider, 2000, pp. 267-287. On the
Iseum Campense, see the most recent Miguel John Versluys, Kristine Biillow Clausen, Giuseppina
Capriotti Vittozzi (eds.), The Iseum Campense from the Roman Empire to the Modern Age. Temple —
Monument - Lieu de Mémoire (Papers of the Royal Netherlands Institute in Rome 66), Rome: Edizioni
Quasar, 2019.

33 Roullet 1972 (as fn. 6), pp. 6—7. On the broader context of this »pre-Renaissance«, among others
before the Rinascimento, see the classical opus of Erwin Panofsky, Renaissance and Renascences in
Western Art, Stockholm: Russak and Company, 1960.

34 See Edward Hutton, The Cosmati. The Roman Marble Workers of the XIIth and XIIIth Centuries,
London: Routledge and Pal, 1950.

35 Their bibliography includes Hans Gerhard Evers, Zum Nachleben der dgyptischen Lowen-Ge-
staltung, in: ZAS 67 (1931), pp. 31-33; Hutton, 1950 (as fn. 34), pp. 7, 39, 45; Karl Noehles, Die
Cosmaten und die Idee der Renavotio Romae, in Giinther Fiensch and Max Imdahl (eds.), Festschrift
Werner Hager zum 65. Geburtstag, Recklinghausen: Bonders, 1966, pp. 17-37; Roullet 1972 (as
fn. 6), pp. 7-9, pl. 1-7 ; Rudolf Wittkower, Hieroglyphics in the Early Renaissance, in: Bernard S. Levy
(ed.), Developments in the Early Renaissance, Albany: State University of New York Press, 1972,
pp- 59-60 (reprinted in Rudolf Wittkower, Allegory and the Migration of Symbols, London: Tames &
Hudson, 1977, pp. 114-115); Paolo Montorsi, Su alcuni leoni di Vassalletto che derivano da un mo-
dello egiziano, in: Angiola Maria Romanini (ed.), Roma anno 1300: Atti della IV settimana di studi di
storia dell’arte medievale dell’'Universita di Roma, Rome: L’Erma di Bretschneider, 1980, pp. 655-674;
Peter C. Claussen, Magistri doctissimi Romani. Die rémischen Marmorkiinstler des Mittelalters, Corpus
Cosmatorum 1 (Forschungen zur Kunstgeschichte und christlichen Archdologie 14), Stuttgart: F. Stei-
ner Verlag Wiesbaden, 1987, pp. 112-115; Giuseppina Capriotti Vittozzi, Note sull’interpretatio
dell’Egitto nel Medioevo. Leoni e sfingi nella Roma medieval, in: Patrizia Mina (ed.), Imagines et iura
personarum. L'uomo nell’Egitto antico per i novanta anni di Sergio Donadoni. Atti del IX Convegno In-
ternazionale di Egittologia e Papirologia, Palermo, 10—13 novembre 2004 (Annali della Facolta di Let-
tere e Filosofia dell’'Universita di Palermo. Studi e Ricerche 48), Palermo: Universita di Palermo, 2006,
pp. 43-59, pl. 3; Curran 2007 (as fn. 20), pp. 45-47; Gianandrea 2008 (as fn. 31), pp. 137-141;
Manuela Gianandrea, Creazioni a 'antique. I Vassalletto e il fascino della sfinge egizia nel medioevo
romano, in: Hortus Artium Medievalium 16 (2010), pp. 151-160 (we wish to express our deep grati-
tude to this author for providing us with a copy of this article); Daniela Mondini, Les cloitres des Cos-
mati a Rome: marbre, Mosaique et parole, in: Les Cahiers de Saint-Michel de Cuxa 46 (2015), Le cloitre
roman. Actes des XLVI* journées romanes de Cuxa, 7-12 juillet 2014, p. 128. We would also like
to thank here Antoine Hermary for drawing our attention to a small intriguing sculpture in white mar-
ble now kept in the Musée d’Histoire de Marseille (inv. M(usée du) V(ieux)) M(arseille) no. 2324;
27x28,5%x27,5 cm), that depicts a square double basis supported by a recumbent Egyptianizing lion
(with arounded mane) paired to a sphinx, in a style very reminiscent of the Cosmati lions and sphinxes
discussed in the following pages. The piece, to be published in Antoine Hermary (dir.), Recueil général
des sculptures sur pierre de la Gaule. Marseille et ses environs (Nouvel Espérandieu V1), Paris: Académie
des Inscriptions et Belles-Lettres, p. 146, no. 187, pl. 197, is not securely dated, but it was re-carved and
used as a baptismal font in Saint-Laurent in Marseille until the 18 century and, partly for this reason,
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is usually considered to have been produced in Romanesque times. Due to its material and style, one
cannot rule out the hypothesis that this exotic object would have been made by one of the so-called
Cosmati sculptors and then taken from Italy during one of the later French incursions in Rome and its
vicinity.

36 The listincludes: the pair of sphinxes in the cloisters of San Giovanni in Laterano, made by »Vas-
salectus« father (Pietro) and son (so-called Vassalletto III), between 1215 and 1232 (fig. 3); the one
supporting the Paschal candelabrum of the cathedral at Anagni, signed »Vassalleto« (c. 1250); the re-
cumbent lion now in the entrance of Santi Apostoli in Rome, signed »Bassallectus« (c. 1220) (fig. 2);
the lion and the sphinx of the now lost schola cantorum of the Collegiate di Lanuvio, at the entrance of
Rome (c. 1240); see Gianandrea 2010 (as fn. 35), p. 155. On the issue of which members of the Vas-
salletti dynasty or bottega vassallettiana is to be identified under these signatures, see most recently
Ibid., pp. 155-157. According to Giuseppina Capriotti Vittozzi 2004 (as fn. 35), p. 56, nthe adhesion
of sculptors of the Vassalletto family to aspects of the Egyptian culture in Rome of the 13% century«
could be interpreted not so much as »an isolated case, but maybe one of the best understandable epi-
sodes in the light of the wealth of Egyptian finds from the ground of the City.«

37 See Denis Jalabert, De 'art oriental antique d I'art roman. Recherches sur la faune et la flore romanes
I Le sphinx, in: Bulletin monumental 94 (1935), pp. 71-104; Louis Réau, Iconographie de U'art chrétien
I Introduction générale, Paris: PUF, 1955, p. 120.

38 Roullet 1972 (as fn. 6), p. 9. See the comparison in Noehles 1966 (as fn. 35), fig. 18-24 and 27.
39 Roullet 1972 (as fn. 6), p. 9, nos. 268-276, pl. 184-197.

40 On those very famous statues and their posterity, see Roullet 1972 (as fn. 6), p. 7-8, 32, 131-132;
Curran 2007 (as fn. 20), pp. 43, 99-102, 181, 185, 195-196, 238-239, 240-242, and pl. 4. Note
that the Iseum Campense seems to have only been ruined less than a century before those lions were
mentioned as standing in front of the Pantheon; see Roullet 1972 (as fn. 6), pp. 6-8; and above, n. 33.
This rare iconographic type was apparently invented in the reign of pharaoh Amenhotep III, particu-
larly prolific for innovations in animal statuary (see Betsy M. Bryan, Rois et dieux sous forme animale,
in: Arielle P. Kozloff, Betsy M. Bryan, Lawrence M. Berman, Elisabeth Delange [eds]|, Aménophis II1, le
Pharaon-Soleil, Paris: RMN, 1993, pp. 178-193); the oldest preserved examples are the famous »lions
of Solebg, reinscribed by Amenhotep IV, Tutankhamun and Ay, and now kept in the British Museum
(EA 1 and 2). After the 18 dynasty, it seems to be only attested in late period sculpture, of the 30"
dynasty or the Greco-Roman times.

41 SeeRoullet 1972 (as fn. 6), pp. 8-9. Note that the sculpture now lies at the entrance of the Church
but it does not seem possible to secure its initial position during the 13 century.

42 Seeibid., pl.5,and Noehles 1966 (as fn. 35), fig. 27-28. Something was also represented between
the forepaws of the lion now at the entrance of Santi Apostoli (Roullet 1972 [as fn. 6], pl. 4, fig. 8), but
the bad state of preservation of the sculpture at this precise location does not allow to conclude that it
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historigues, I-1I, Rome, 1791. For the present study, [ have used the Sackler Library copy. Shelf mark:
SAC Rare books, Mon 333. Sackler Library, University of Oxford.

71 See Piranése et les Frangais 1740-1790, Rome: Edizioni dell’Elefante, 1976, cat. 3 (p. 36) and
Andrew Wilton, Ilaria Bignami (eds.), Grand Tour. The Lure of Ttaly in the Eighteenth Century, London:
Tate Gallery, 1996, p. 118, cat. no. 75: oil painting of the interior of the Bouchard et Gravier shop
(private collection, Rome). See also Hyde Minor 2015 (as fn. 7), pp. 48—49.

72 Monumens Egyptiens 1791, vol. 1, pl. 21,29 and vol. I1, pl. 8, 34, 35, 53,57,72,93 and 96.
73 Ibid., vol.II, pl. 3 and pl. 8.
74 For the collections of Caylus, see http://caylus-recueil huma-num.fr/.

75 For some interesting remarks regarding these selection processes, see Stephen Quirke, Modern
Mummies and ancient Scarabs. The Egyptian collection of Sir William Hamilton, in: Journal of the
History of Collections 9.2 (1997), pp. 253-262.

76 See Anne Haslund Hansen, Niebuhr’s Museum. Artefacts and Souvenirs from the Royal Danish
Expedition to Arabia 1761-1767, Copenhagen: Forlaget Vandkunsten, 2016.

77 Norden 1755 (as fn. 30), pl. LV, inv. no. AAc 18.

78 Richard Pococke, A description of the East, and some other Countries, London, 1743, vol. 1,p. 211,
p-213.

79 Piranesi 1769 (as fn. 5), p. 10.
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The Egyptian Centrepiece of the Sévres Manufactory (Odile Nouvel-Kammerer)

1 I'would like to thank Caroline van Eck, Professor of Architectural History at Cambridge University,
Miguel John Versluys, Professor of Classical Archaeology at Leiden University, Jean-Marcel Humbert,
ancien conservateur général du Patrimoine, Tamara Préaud, Honorary Archivist at the Sévres manufac-
tory for her expert advice, Olga Jegorova, Curator at the State Museum of Ceramics and the Kuskovo
18 century collections in Moscow. I am indebted to them for their useful suggestions, which have
greatly contributed to improve this paper. I would also like to thank Camille Joseph for her excellent
translation.

2 Both centrepieces are currently held at the State Museum of Ceramics and the Kuskovo 18® century
collections in Moscow.

3 See the entry about the surtout in Vocabulaire typologique. Objets civils et domestiques, Paris, 2002,
p.234.

4 Onarchitectural models, see Werner Szambien, Le Musée d’architecture, Paris: Picard, 1988.

5 Luigi Valadier au Louvre ou L’Antiquité exaltée, exh. cat. Musée du Louvre, 17 November 1994 — 13
February 1995, Les Dossiers du Louvre, Paris : Réunion des Musées Nationaux. Alvar Gonzales-Pala-
cios, I Valadier : ’Album dei disegni del Museo Napoleonico, Rome: Palombi, 2015.

6 Pierre Enes, Le surtout de mariage en porcelaine de Sévres du Dauphin, 1769-1770, in: Revue de
lart76,1987, pp. 63-73.

7 Frederike Werner, Agyptomanie in Preussen. Die Tafelskulptur zur Hochzeit im Kénigshaus 1804,
Weimar: VDG, 2016. Although Bonaparte had been invited to attend the wedding, he did not go and
simply senta message of congratulations. But news of the existence of the centrepiece probably reached
Paris.

8 The Egyptian centrepiece has been studied extensively: Pierre Arizzoli-Clémentel, Les surtouts
impériaux en porcelaine de Sévres, in: Keramik Freunde der Schweiz, Mitteilungsblatt 88, 1976; Pierre
Arizzoli-Clémentel, Le surtout en biscuit du service égyptien, in: Versailles et les Tables royales en
Europe, exh. cat. Versailles, 3 November 1993-27 February 1994, Paris: Réunion des Musées Natio-
naux, 1993, pp. 362-364; Egyptomania, exh. cat. Musée du Louvre, January—April 1994, Paris:
Réunion des Musées Nationaux, 1994, pp. 220-243.

9 Cf. Correspondance, no. AN2, in: Marie-Anne Dupuy, Isabelle Le Masne de Chermont, Elaine Wil-
liamson (eds.), Vivant Denon, directeur des musées sous le Consulat et 'Empire, correspondance (1802—
1815), Paris: Réunion des Musées Nationaux, 1999, quoted in Tamara Préaud, Denon et la Manufacture
impériale de Sévres, in: Vivant Denon, L’ceil de Napoléon, exh. cat. Paris, 20 October 1999-17 January
2000, Paris: Réunion des Musées Nationaux, 1999, p. 294.

10 Vivant Denon, Voyage dans la Basse et la Haute Egypte, Paris; Didot, 1802; The text was published
in English in 1803: Vivant Denon, Travels in Upper and Lower Egypt, vol. 1 & 2, New York, 1803.
Description de U'Egypte ou Recueil des observations et des recherches qui ont été faites en Egypte pendant
lexpédition de ’Armée frangaise, Paris: Imprimerie impériale (later Imprimerie royale), 1809-1828.
Even though the Description was published after the manufacturing of the Egyptian centrepiece, it can
still be used as a valuable source for this study since the information contained in the book was known
to Denon and other learned people such as Brongniart as soon as the end of the Egypt expedition.

11 Brongniart himself evaluated the total cost after the whole service and the surtout were delivered
on 2 October 1808. Sevres Cité de la Céramique. Archives of the Manufacture Nationale de Sévres
(hereafter "SCC MNS«), Pb1 L1, October 1808.

12 SCCMNS, T1 L6 D2, letter of 15 February 1805.
13 SCCMNS, T4 L2 D4, letter of 10 March 1808.
14 SCCMNS, M1 D7, report by Salmon, cashier, to Brongniart, 7 May 1808.
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15 SCCMNS, T4 L1 D4, letter of 5 August 1808 from Daru to Brongniart.
16 Denis Roche, Mobilier frangais en Russie, Paris: Levy, 1913, pp. 10-12.

17 Egyptomania 1994 (as fn. 8), p. 220-243. Description de 'Egypte (as fn. 10) Antiquité, vol. I, 11, 111
and IV.

18 Egyptomania 1994 (as fn. 8).
19 Description. .. (as fn. 10), vol. I, chap. 1, p. 7 and pl. 28 »Vue perspective de I’édifice est«.
20 Brongniart and Denon adopted the name »great temple of Philae.«

21 Vivant Denon 1803 (as fn. 10), vol. 2, p. 96. [French reference: Vivant Denon 1802 (as fn. 10),
t.1,p.140]

22 Description... (as fn. 10) vol. IV, pl. 29 »Facade du portique du temple de Denderahc.

23 Description... (as fn. 10), 1821, vol. I, chap. V, p. 318-319 and 1809, vol. I, pl. 53 »Elévation du
portique du grand temple d’Edfouc.

24 Respectively Description. .. (as fn. 10) 1809, vol. I, pl. 51 and vol. I, pl. 21 and vol. IIL, pl. 29.

25 SCCMNS,L6D2, letter of 15 February 1805. The Egyptians are a direct copy of the line drawings
in the Denon, Voyage...1802 (as fn. 10), vol. II, pl. 135. See Egyptomania 1994 (as fn. 8), p. 226.

26 The table top arrived in Saint Petersburg after the centrepiece. Because it was impossible to have
the stairs made in porcelain, which Brongniart realised at the last minute, he eventually went for a stand
in painted metal imitating granite, the Egyptian stone par excellence, ordered from the manufacture de
vernis sur métal et laque frangais, 10 rue Martel in Paris. SCC MNS, T4 L2 D4.

27 Tamara Préaud, The Sévres Porcelain Manufactory and the Triumph of Art and Industry, 1800—
1847, exh. cat. Bard Graduate Center for Studies in the Decorative Arts, October 1997 — February 1998,
New York: Publ. for the Bard Graduate Center for Studies in the Decorative Arts, 1997, pp. 179.

28 Egyptomania 1994 (as fn. 8). Olga Jegerova, Das Agyptische Service von Sévres. Porzellan als Mit-
tel der Diplomatie, in: K. Weber, K. Klemp, Fragile. Die Tafel der Zaren und das Porzellan der Revolu-
tiondre. Porzellan als Kunst und Instrument in Diplomatie, Wirtschaft und Gesellschaft, exh. cat. Kunst-
gewerbe Museum, Frankfurt, Regensburg: Schnell und Steiner, 2008.

29 My gratitude goes to Jean Marcel Humbert for clarifying this point. Brongniart always speaks of a
»frieze of hieroglyphs« without mentioning that they are in fact imaginary.

30 Arizzoli-Clémentel 1976 (as fn. 8), pp. 24-28. The Victoria and Albert Museum bought the Egyp-
tian service in 1979 (see Charles Truman, The Sévres Egyptian Service 1810-1812, The Victoria and
Albert Museum, London,1982).

31 Egyptomania 1994 (as fn. 8), p. 225.

32 In 1802, two years after the nomination of Alexandre Brongniart at Sévres, Bonaparte appointed
Denon director of the Central Museum for the Arts (Museum central des arts), then Director of the Arts,
hence keeping under his control the State manufactories, among which Sévres.

33 SCCMNS, Pbl L1:»The service égyptien may be considered to be completed, only the surtout will
prevent it from being exposed.« See Helmina von Chézy. Leben und Kunst in Paris seit Napoleon I, hg.
v. Bénédicte Savoy, Berlin: Akademie Verlag GmbH, 2009, p. 386, p. 684. Tamara Préaud, Le Service
égyptien offert par Napoléon Ier au tsar Alexandre Ier de Russie en 1808, in: Versailles... 1993 (as
fn.8),p.359,n.8.

34 SCCMNS,T2L2DS.
35 Arizzoli-Clémentel 1976 (as fn. 8), p. 9and 10.
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36 SCCMNS,Pb1 L1.

37 Arizzoli-Clémental 1976 (as fn. 8), p. 12. Tamara Préaud, Alexandre-Théodore Brongniart a la
Manufacture de Sévres, in: Alexandre-Théodore Brongniart 1739-1813. Architecture et décor. Exh. cat.
Musée Carnavalet, 22 Avril - 13 Juillet 1986, Paris: Les Musées de la Ville de Paris, 1986, pp. 239-261.

38 Sculpture by Charles-Auguste Taunay, SCC MNS, Pb1 L1. Cf Arizzoli-Clémentel 1976 (as fn. 8),
p- 10, pp. 13-14.

39 Arizzoli-Clémentel 1976 (as fn. 8), p. 14.

40 Apollo and Diana were made by Louis-Simon Boizot. Clodion is responsible for the bas-reliefs of
figures at the base of the columns (ibid., p. 13).

41 The Sévres papers mention a »flower basin« whereas Brongniart actually drew a fruit bowl (ibid.,
p-13 and p. 51).

42 Brongniartjunior is careful to note that nthey are placed in between the large pieces, never in front
of them; they should all contain three or four flowers of medium size.«

43 The group of three Graces was sculpted by Antoine-Denis Chaudet. SCC MNS, Pb1 L1 and Vj 13
fol.20 vo, 105 vo and 112. Arizzoli-Clémentel 1976 (as fn. 8), p. 14.

44 Arizzoli-Clémentel 1976 (as fn. 8), p. 12.

45 SCCMNS, T3 L1 D2. Arizzoli-Clémentel 1976 (as fn. 8), p. 11. Tamara Préaud, Denon et la Ma-
nufacture impériale de Sévres, in: Vivant Denon, (Eil de Napoléon 1999 (as fn. 9), pp. 295-316.

46 About the Sévres manufactory, Daru wrote Brongniart junior: »It ought to be the firstand not the
second-best.« Letter of 11 September 1807.

47 Napoleon Bonaparte, Correspondance générale, .V, Boulogne, Trafalgar, Austerlitz, 1805, Paris:
Fayard, 2008, p. 543, lettre 10517. Napoleon’s correspondence, 6 August 1805 (18th day of Thermi-
dor, year XIII). The order putting Denon in charge of illustrating the campaigns of Italy and Germany
was issued on 28 February 1806. The drawings of the Italian and German campaigns were made under
Denon’s supervision at Napoleon’s request.

48 Seeabove, fn.7.

49 Egyptwasnot mentioned in the treaty of Tilsit, but in May 1808, Napoleon asked his Ministry of
the Navy, Decreés, to prepare an expedition to India and a landing in Egypt as part of the war against
Britain. On the topic, see: Maurice Dupont, L’Amiral Decrés et Napoléon, ou la fidélité orageuse d’un
minister, Paris: Economica, 2015; Caroline Gaultier-Kurhan, Méhémet Ali et la France 1805-1849.
Histoire singuliére du Napoléon de 'Orient, Paris: Maisonneuve et Larose, 2005; Marie-Pierre Rey,
Alexandre ler. Le tsar qui vainquit Napoléon, Paris: Flammarion, 2009; Edouard Driault, Mohamed Aly
et Napoléon (1807-1814), Cairo: Société Royale de Géographie, 1925; Mireille Musso, Caulincourt,
ambassadeur en Russie, et la réalité de ’alliance franco-russe, in: Napoleonica. La Revue 3.18 (2013),
pp-4-21.

50 Exh. cat. Alexandre-Théodore Brongniart 1739-1813. Architecture et décor. Musée Carnavalet,
22 Avril - 13 Juillet 1986, Paris: Les Musées de la Ville de Paris, 1986, p. 221f.

51 See Odile Nouvel-Kammerer, L’Aigle et le Papillon. Symboles des pouvoirs sous Napoléon 1800-
1815, exh. cat. Paris: Les Arts décoratifs, 2008 and Odile Nouvel-Kammerer, Symbols of Power, Napo-
leon and the Arts of the Empire Style, New York; American Federation of Arts, 2007.

52 Giovanni Baptista Piranesi, Vasi, candelabri, cippi, sarcofagi, tripodi, lucerne, ed ornamenti antichi
disegnati ed incisi, vol.1, Rome, 1778-1780. The plates were not originally numbered and thus present
different numbers in the various copies. According to Corinna Héper (Giovanni Baptista Piranesi.
Die poetische Wahrheit. Radierungen, Stuttgart: Verlag Hatje, 1999, p. 233), Giovanni’s son, Franco
Piranesi, added eight more plates between 1778 and 1791, including the one mentioned here.
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53 Arizzoli-Clémentel 1976 (as fn. 8), p. 50, fn. 86.

54 »Pianta Geometrica di una Marmorea antiqua Tavola delle sorti Circensi, ritrovata presso le rovine
d’un antico Circo a Boville, luogo in oggi detto le Frattocchie di Albano. Essa rappresenta un Circo in
ciu scorreva un Fonte agguisa del Meandro Fiume della Frigia. A Tubo donde veniva I’Acqua che spin-
geva le Tessere nel Canale inclinato B C Carceri, Ossian posti, da cui crano lanciate le Tessere. D Infimo
foro, o Emissario dell’Acqua.«

55 Tacitus, Annales, XV, 23. See Girolamo Torquati, Studi storico-archeologici sulla citta e sul territo-
rio di Marino, Marino: Tipografica Renze Palozzi, 1878.

56 Thecircus’s vestiges were excavated in 1823 only after Brongniart had designed the Olympic cen-
trepiece.

57 Antoine-Augustin de Bruzen de La Martiniére, Grand dictionnaire géographique et critique, t. V,
The Hague, Amsterdam and Rotterdam, 1835, p. 228.

58 Jean-Jacques Rousseau, Les Réveries du promeneur solitaire, ncinquiéme promenade«, (1776-1778),
Lausanne, 1782: »De toutes les habitations o1 j’ai demeuré (etj’en ai eu de charmantes), aucune nem’a
rendu si véritablement heureux et ne m’a laissé de si tendres regrets que I'lle Saint-Pierre [...] m’efit
suffi durant toute mon existence sans laisser naitre un seul instant dans mon dme le désir d’un autre
état.« [»Ofall the places where [ have lived (and I have lived in some charming ones) none has made me
so truly happy or left me such tender regrets as the Island of Saint-Pierre...[It] would have been enough
to have lived like that for the whole of my life, without ever feeling in my soul the desire to live in
another state.« Jean-Jacques Rousseau, Fifth Walk, in: Reveries of the Solitary Walker, trans. Russell
Goulbourne, Oxford: Oxford University Press, 2011, p. 49-50.]

59 Monique Moser and Henri Lavagne (ed.), Hadrien empereur et architecte. La villa d’Hadrien, Gene-
va: Vogele, 2002; Franceschini, Villa Adriana, Rome: L’Erma, di Brestchneider, 1991. In the second
half of the 18® century, plans of Hadrian’s villa were made, in particular by Piranesi in collaboration
with Clérisseau, as well as by Adrien Paris.

60 The mostadvanced examples of such panoramic landscapes, in which city buildings are artificially
putin arow along a riverbank, are the Rives du Bosphore and the Monuments de Paris, both printed by
the Dufour manufactory around 1810 and 1814 respectively. Cf. Odile Nouvel-Kammerer, Papiers
panoramiques, Paris; Union des arts décoratifs/Flammarion, 1990.

61 »[The island of Chemmis] is situated in a deep and broad lake by the side of the temple at Buto,
and it is said by the Egyptians that this island is a floating island. I myself did not see it either floating
about or moved from its place, and I feel surprise at hearing of it, wondering if it be indeed a floating
island. [...] And the Egyptians, when they say that it is floating, add this story, namely that in this is-
land, which formerly was not floating, Leto, being one of the eight gods who came into existence first,
and dwelling in the city of Buto where she has this Oracle, received Apollo from Isis as a charge and
preserved him, concealing him in the island which is said now to be a floating, at that time when Typhon
came after him seeking everywhere and desiring to find the son of Osiris. Now they say that Apollo and
Artemis are children of Dionysos and of Isis, and that Leto became their nurse and preserver; and in the
Egyptian tongue Apollo is Oros, Demeter is Isis, and Artemis is Bubastis.« (Herodotus, Histories, trad.
G. C Macaulay, vol. I, London: Macmillan & Co, 1890, p. 135). The French translation by Larcher
(1802) reads: »L’'1le de Chemmis |...] est dans un lac profond et spacieux, prés du temple de Latone a
Buto. Les Egyptien assurent que cette ile est flottante ; pour moi, je ne I'ai vue ni flotter, ni remuer, et
je fus fort surpris d’entendre dire qu’il y eut réellement des iles flottantes. [...] Latone, 'une de huit plus
ancienne Divinités demeuroit & Buto, ou est maintenant son Oracle. Isis lui ayant remis Apollon en
dépot, elle le cacha dans cette ile, qu’on appelle aujourd’hui ile flottante, et qui autrefois étoit fixe et
immobile ; elle le sauva dans le temps méme qu’arrivoit Typhon qui cherchoit par-tout le fils d’Osiris
; car, ils disent qu’Apollon et Diane sont nés de Bacchus et d’Isis, et que Latone fut leur nourrice et leur
conservatrice. Apollon s’appelle Orus en Egyptien, Céres, Isis, et Diane, Bubastis. « (Hérodote, Histoire,
trad. Larcher, Paris, 1802, chap. CLVI, p. 130-132) Larcher adds a footnote: »)’ignore si I'lle de Chem-
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mis a jamais été flottante. On peut en douter, surtout aprés ce qu’en dit notre Historien. Les Grecs
prétendaient que I'ile de Delos avoit été flottante. Je suis persuadé qu’ils n’ont imaginé cette fable, que
sur le récit des Egyptiens qui s’étoient établis chez eux, et qu’ils ont attribué a I'ille de Délos, lieu de
naissance d’Apollon, ce que les Egyptiens leur racontaient de celle de Chemmis, qui avoit servi d’asyle
a leur Apollon. Un rocher de deux mille toises de longueur ne peut nager sur les eaux ; mais les Grecs,
grands amateurs de merveilleux, n’y regardoient pas de si prés.« (ibid., fn. 536, p. 513-514) [»I don’t
know if the island of Chemmis ever floated. One may doubt it, especially after hearing from our Histo-
rian. The Greeks pretended that the island of Delos had floated. I am quite convinced that they im-
agined this fable only because of the tale told by the Egyptians who settled in their homeland, and that
they attributed to the island of Delos, birthplace of Apollo, what the Egyptians told them about Chem-
mis, which had served as asylum to their Apollo. A twelve thousand feet-long rock cannot float on
water; but the Greeks, who were keen on wonders, looked at things from a distance.«] Many ancient
writers compared the island of Chemmis to Delos as a floating island. See Dugas Montbel, Observations
sur 'Odyssée d’Homére, Paris: Firmin Didot Fréres, 1833, p. 159.

62 Denon, Travels... 1803 (as fn. 10), p. 83 (French ref.: Denon, Voyage. .. 1802 [as fn. 10], vol. I,
p.134.).

63 Szambien 1988 (as fn. 4).

64 Quatremeére de Quincy, De Uarchitecture égyptienne considérée dans son origine, ses principes et
son gotit, et comparée sous les mémes rapports a Uarchitecture grecque, Paris, 1803. See Vassili Petridou,
»A. C. Quatremeére de Quincy et son mémoire sur 'architecture égyptienne«, in Chantal Grell (éd.),
L’Egypte imaginaire de la Renaissance @ Champollion. Collogue en Sorbonne, Paris, 2001, p. 173-186.
Caroline van Eck, »Antoine-Chrisostome Quatremére de Quincy, De I’Architecture Egyptienne,
considérée dans son origine, ses principes et son gofit, et comparée sous les mémes rapports a I’Archi-
tecture Grecque«, M. Burioni (ed.), Weltgeschichten der Architektur. Urspriinge, Narrative, Bilder
1700-2016, exh. cat. Munich: Zentralinstitut fiir Kunstgeschichte/Dietmar Klinger Verlag, December
2016 —March 2017, pp. 97-114.

65 Denon, Travels... 1803 (as fn. 10), vol. 1, p. 203. (French ref.: Denon, Voyage. .. [as fn. 10] p. 93).
66 Denon, Travels... 1803 (as fn. 10), vol. 2, p. 40 (French ref.: Denon, Voyage. .. [as fn. 10] p. 113).
67 See Pascal Griener’s contribution in this volume.

68 Description...1821 (as fn. 10), vol. 2, p. 4. Denon adds: »Au travers de cette porte on découvre le
grand temple qui forme le plus magnifique tableau. Il serait difficile d’exprimer tout ce que fait éprouver
de sensations diverses I'aspect de ces figures colossales d’Isis qui portent ’entablement du portique. 11
semble que I'on ait été tout a coup transporté dans un lieu de féérie et d’enchantement : on est touta la
fois saisi d’étonnement et d’admiration.« (" Through the door one discovers the great temple displaying
the most wonderful picture. It would be difficult to express all the various feelings inspired by the
appearance of those colossal statues of Isis carrying the entablature of the portico. It feels as if one was
suddenly transported to a magical and enchanted place, standing in wonder and awe at the same time.«)

69 Seeabove,fn.23.

70 Denon, Travels... 1803 (as fn. 10), vol. 2, p. 96 (French ref.: Denon, Voyage. .. 1802 [as fn. 10],
t. I, p. 140). In Description. .. 1821 (as fn. 10), vol. I, chap. V, p. 318-319, he adds: »Le petit temple n’est
pas moins riche de sculpture que le temps d’Osiris: les figures qu'on y a le plus fréquemment
représentées sont celle d’Isis et de son fils Horus. La téte d’Isis est aussi sculptée en relief sur les quatre
faces des dés qui surmontent les chapiteaux ; et I'on ne saurait douter que ce temple n’ait été consacré
i Isis ou a Horus et peut-étre les deux i la fois.« (#The small temple is no less sculpted than the temple
of Osiris. Frequent figures are that of Isis and of her son Horus. The head of Isis is sculpted in relief on
the four sides of the dice on top of the capital. There is no doubt the temple was dedicated to Isis or to
Horus, or even to both at the same time.«)

71 Seeabove, fn. 3.
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72 Panoramic papers also presented antique themes that allowed those living in those rooms and
looking at the walls to be »transported«, namely to identify with mythological characters. See Nouvel-
Kammerer 1990 (as fn. 60).

73 On the symbols of ornaments during the Empire and the influence of images in homes and daily

life, see ibid.

74 AsJean-Marcel Humbert has shown, the temple in the middle of the Egyptian centrepiece actually
represents Philae’s kiosk (Egyptomania 1994 (as fn. 8), pp. 220-221). The temple of Denderah is de-
scribed as follows: »In all scenes, the goddess Isis stands at the front, and it is to her in particular that
offerings are made. As we will soon see, its statue is prominent in all the visible sides of the temple
being described, and where there is hardly any doubt she was being worshipped.« (»dans toutes ces
scénes, la déesse Isis est en premiére ligne, et que c’est a elle que 'on adresse particuliérement les of-
frandes. Nous verrons d’ailleurs bient6t que son image se trouve en évidence dans tous les lieux appa-
rents du temple que nous décrivons, et ot I'on ne peut douter qu’elle fut honorée d’un culte particu-
lier.«) Description de 'Egypte, Panckoucke, Paris, 1821, tome III, chap. X, p. 315. Also: »Isis symbole de
la terre féconde et image de I’astre des nuits, sceur d’Apollon chez les Grecs, et chez les Egyptiens,
femme et sceur d’Osiris. [...] Le nom d’Apollinopolis, que les Grecs ont donné a I'ancienne ville
d’Edfou, porterait a croire que ce temple était principalement consacré a Horus, dont les Grecs ont fait
leur Apollon, comme le témoignent Hérodote, Diodore et Plutarque. Apollon s’appelait Horus en
langue égyptienne et les Grecs traduisaient Horus par Apollon. Celui-ci avait tué le serpent Python,
celui-1a était le vainqueur de Typhon.« (Description de 'Egypte, ed. Panckoucke, Paris, 1821, tome [,
chap. V, p. 318). (Isis, symbol of fertility and image of the nightly star, sister to Apollo for the Greeks
and, for the Egyptians, wife and sister to Osiris. [...] The name Apollinopolis which the Greeks gave to
the ancient city of Edfou would lead us to think that the temple was mainly dedicated to Horus, which
the Greeks took as their Apollo, as testified by Herodotus, Diodorus and Plutarch. Apollo was called
Horus in the Egyptian language, and the Greeks called Horus Apollo. The latter was the slayer of the
Python, the former vanquished Typhon.«) See also Pierre-Nicolas Rolle, Recherches sur le culte de
Bacchus, symbole de la force reproductive de la nature, Paris: Merlin, 1824, t. II, pp. 113-127.

75 OnIsis worship, see Laurent Bricault, Les Cultes isiaques dans le monde gréco-romain, Paris: Belles
lettres, 2013. On the Roman Iseum, see Miguel John Verluys, Isis Capitolina and Egyptian cults in late
Republican Rome, in: Laurent Bricault (ed.), Isis en Occident. Actes du Ile colloque international sur les
études isiaques, RGRW 151, Leiden, Brill, 2004, pp. 421-448. Bernard de Montfaucon, L’Antiquité
expliquée et représentée en figures, t. 11, part 11, Paris, 1722, p. 275.

76 It is interesting to note that there is no obelisk on the engraving of the kiosk. However, in his
Description of Egypt (as fn. 10, p. 7), Denon specifies that at the entrance of the temple »were two small
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