5 The Shanghai “Zhouyi” and the Early Chinese
Orthography

In this chapter, I will discuss alternations of synonymous significs and equivalent
phonophorics as a central orthographic feature of the early Chinese script. I will
demonstrate that a large part of textual variation between the Shanghai “Zhouyi”
manuscript and the received version can be explained by interchanges of those
graphic components of the same semantic or phonetic functional values in the
early Chinese writing system.

5.1  Synonymous Significs

This section illustrates sixteen sets of synonymous significs surrounding varia-
tion between the manuscript and the received version of the Zhouyi. Some of the
best known sets among these are: the significs & ‘mound’ and 1 ‘ground’ for
‘orographic terms’ (example no.1); 7 ‘road’ and 1= ‘step’ for ‘motion, sequence,
elapse of time’ (no.2); /N ‘tree’ and Jfi‘grass’ for ‘plants’ (no.3), % ‘attack’ and &
‘spear’ for ‘violent actions’ (no.4), 5 ‘language’ and ‘[» ‘mind’ for ‘cognitive and
volitional activities’(no.5).

The semantic functional values and patterns of interchangeability of these
significs were stable both historically and cross-regionally in the early Chinese
script. When significs in two characters corresponding between SHZY and R are
not relatable as synonymous significs, one often finds that the meaning of the
word in the textual position is not clear from the limited context of the hexagram
lines; when such a variation is observed between SHZY and R, various commen-
taries and other witnesses of the Zhouyi also tend to have disparate accounts of
the word at issue. This strongly suggests that those textual variants with unre-
lated significs actually reflect different interpretations (5.1: no. 7, no.15 and 5.2:
no.2, no.3).'%

There is one pair of graphs which alternate regularly but for no semantic
value, viz., 1 ‘mouth’ and X ‘(right-)hand’. They may sound related as body

105 By contrast, the corresponding phonophorics in such cases still tend to remain the same,
either being identical or being equivalent phonophorics. This shows that phonetic values of
words in the Zhouyi could be preserved even when the words’ meanings became obscure.
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parts, but they function as mere graphic substance either displacing a more com-
plex graph by way of simplification or being added for overall graphic balance of
a whole character (no.8).

There is a high degree of consistency in the choice of a signific for individual
words within a region or a manuscript corpus, but cases where regional scripts
choose different significs for an entire semantic class of words seem rare. An ex-
ception may be & ‘rat’ and 3 ‘ferocious animal’ for ‘animals’, the former being
preferred in Chu and the latter in Qin; still, there is a third synonymous signific
for this semantic class, which is X ‘dog’: the latter is used in both regions alter-
nating with the other more region-specific ones (no.9).

Members in a handful pairs of SS regularly co-occur like a compound signifc
within one character. In such cases, the two members appear differentiated as
“primary” vs. “secondary”: the primary one is used alone more often than not,
but the secondary one rarely does. Correlated with this, their graphic positions
are distinguished as the left side and the lower side of another component. Ex-
amples are B ‘mound’ and L ‘ground’ (no.1), ¥ ‘road’ and It ‘step’ (no.2), £
‘stone’ and - ‘earth’ (no.15).

Some significs have dual values, and the division in the meanings becomes
clear through their memberships in separate semantic classes of SS. E.g., /[ in-
terchanges with & ‘language’ for ‘cognitive, volitional activities’ on the one
hand, and it does with A ‘mouth’ for ‘emotions’ on the other hand. But the last
two have no contact. The two values of .[», effective in these two distinct sets of
SS, thus can be named ‘mind’ and ‘heart’ respectively (no.5, no.11); - has several
values, the one alternating with B ‘mound’ for orographic terms can be named
‘ground’ (no.1), the one alternating with 7K ‘water’ for geological terms ‘earth’
(no.13), and the one with 7f ‘jar’ or E.‘tile’ may be ‘earthenware’ (no.14). As sug-
gested above, some of the functions of 1= seem secondary to the other member(s)
in the same set.!%

(1) & (F ) ‘mound’ and I ‘ground’

The significs & ([5) ‘mound’ and 1 ‘ground’ are often used in combination with
each other for orographic terms and words that have to do with location. In
bronze inscription texts from both the Western and Eastern Zhou periods, we of-
ten find the P+ combination alternating with & ( [ ) alone, but not with 1 alone.
So it seems that the - was in a secondary SS relation with & ([$ ), which could
be either added as a redundant signific or could be readily omitted.

106 See Appendix II for more functions of 1, and also for all SS discussed in this study.
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chén [% ‘military camp’

(k] & (B A% &) [ E’cé (BRI JWB: 942

It % ‘high flat mound’

& . MY R
pa VY om0 Y oeathin  we: o3

ling % ‘mound’
w orm B o weiorrs

zhui B% “fall’

(5] @ (B

di Hb ‘territory’

:\
[E%] f& (B79)

This last form E for di *llwaj-s < *llwar-s # ‘ground’, consisting of & ([), &
and Z isrecorded in the Shuowen as the Zhouwen form corresponding to the Qin
Seal ¥& (M) (B%, i, ME.+Z5%; 13b/682). The latter contains the phono-
phoric ‘&7 4 (41 77 #%) (CE. & ta < tud < *hllwaj < *hllwar ‘other’) instead of
the % (Cf. tuan *hllwan-s < *hllwar-s % ‘pig’) as in the Zhouwen. The form K&
f‘_: (Yu-3, 19) predominant in Chu manuscripts contains the typical compound
signific P+ while it shares the same phonophoric with the Qin Seal form. Appar-
ently, the W. Zhou form % was preserved only in the W.S. Jin script: the bronze
form cited above is from Zhongshan (early W.S., MWX 2.882), and the same form
is found in the Houma covenant texts from the Jin state of the late S.A. and early

107 The graph ‘(tf does not have the structure =7 + b as suggested in the clericized form. It is
used in bronze inscriptions for ta ftt (variant of &) ‘other’ and chi ith ‘pond” among other words.
The single early form split into two different clerical forms ‘€ and th (Rong Geng 1985: 876).
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W.S. periods (He Linyi 2003: 240). It is probable that the form Eg which underlies
both the Qin and Chu forms existed as a variant of £ in the W. Zhou period.'*®

A few textual variants between SHZY and the received version reflect alter-
nation of the SS {&. ([8), £}.

1 (str.33) :: F4 sheng ‘rise’

The Chu form here has [I- ‘step’ co-occurring with & instead of 1. The semantic
function of II: is justifiable for this word, but it is also graphically similar to +-.

i3] (str.50) :: [ I ‘high flat mound’

13}2 (str.50) :: B bdn ‘slope’

In the case of bdn ‘slope’, the received character has only § () while the corre-
sponding MWD “Zhouyi” variant has only - 3.
SHZY has the character @ corresponding to bt # ‘thatch’ of R.

@L (str.51) :: bu *bbo? & ‘thatch’

SHZY: LY T AT
Received: Ju DY ' H EK
R: Nine on the fourth. FENG (‘thicken, enrich’) the thatch (Hex.55 Feng).

SH: (SN
Received: X %
R: Six on the top. FENG the

e
piu S]]
St e

\
/

HE 4
& ol
I

house Thatch (the roof of) the home (id).

108 Other than Xu Shen’s citation of the character from the Shi Zhou pian, the di #f ‘ground’

which we would consider a common Old Chinese word is not attested in W. Zhou bronze inscrip-

tions discovered thus far. The common word for ‘ground, land, territory’ is tii -+ in the early Zhou

period, appearing in the phrases such as &1 “their land”, 1 “our land”, =/ “land and

field” and 5% 1- “frontiers and territory”. The form f& m (ELE) {% + T} appears just once in a

late W. Zhou inscription, but there it stands for an adverb in a reduplicative binom: FEFERE 422
& “Benevolently (?) send us down plentiful blessings!” (late W. Zhou, JC 5045).
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The Shuowen has the form { defined as ‘augment, increase’ (¥}, #5H1; 13b/689).
Given the SS { [§, 1:} we may suppose that it is a variant of the received standard
form [ff for fit *bo-s ‘append, increase’. Xu Shen on the other hand defines the
Seal form fff as the first character for the disyllabic word fit 16u [ft # ‘small
mound’ (§ff, BHE, /N1 1L1H1; 14b/734). The selection of the significs [$ ~ = may
have been initially made for this context, as Xu Shen suggests. It then came to be
used regularly for the word fit ‘augment’. It is probable that bii *bbe? # and fit
*bo-s [ff are etymologically related, the latter being a verb derived from the noun
‘thatch’ by the denominal *-s suffix.’® The meaning ‘increase, augment’ would
be an extended and generalized sense of ‘thatching’. It seems that 77 in SHZY
stands for both the etymologically related noun and verb just like the character
£ in the received Zhouyi. In the first line the 4 stands for the noun ‘thatch’ and
in the second for the verb ‘to thatch’. The etymological relation between bui
‘thatch’ and fit ‘increase’ throws light on the double entendre in the Zhouyi line:
@; (%) H % means ‘to annex their estate [to one’s own estate]” which makes
one’s estate “affluent”, i.e., féng "=, the theme of this hexagram, at the same time
it means ‘to thatch the home’ which makes the roof “thick”, i.e., féng "&.

(2) # ‘road’ and 1L ‘step’

The significs 7 ‘road’ and II- ‘step’ often co-occur for words that have to do with
motion, sequence or elapse of time." Like the case of the SS {., 1} above, It is

109 As Baxter pointed out (1992: 500), the OC final *-0 (Hou group) seems to have shifted to *-a
(Zhi group) after labial initials in some dialects. Words written with % or ¥ fluctuate between
*-3 and *-0 in Shjing rhymes. Since labial words are relatively few in the Hou group it is reason-
able to assume that the original *-0 changed to *-a (dissimilation) rather than the other way
around. Wang Li (2000: 1091) assigns the word bit & to the Zhi group, but it has to be coordinated
with the f} series which is a definite member of the *-0 group based on its textual and graphic
connection with the latter. The word fit I6u [ff %% mentioned above is variably written also as &6
% and 5 # in the received literature (Wang Li 2000: 1582).

110 SHZY has the form [%] for xian 4t ‘former, precede’, used in the sense of ‘to precede (in
time)’:

SHzZY: ot M k) %k P& H R E & A

Received: £t ¥ Fl¥ KJII W = H #HH=H

The GuU (‘legendary poisonous bug’). Primary xiang-sacrifice. It is beneficial to ford a big
river preceding the jia (first day of the ten-day week) by three days and following the jia by
three days (Hex.18 Gu).
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secondary to 7 . The alternation fi-~ 4 is more common than fu- ~ I, The early
4 N . o . .
compound signific 1. evolves to a single graph 5_ in clericization.

wan & ‘ten thousand’ as in &4 ‘ten thousand years’

[ AT (BED 8] g (h2gE) (i) % (AHE) JWB: 955-58
hou 7% ‘come later, posterity’
4 2
] 28 @) PR 6 o) JWB: 112-13
zheéng 1 ‘go on a military campaign’
- . A
=2 \E @mg pe-19 A org) JWB: 88-89, 93-94
yii fifl “inspection tour’
(1l IP (AT EE) (4] fﬁ’ (E ) JWB: 114-15
fit 18 ‘return’
)g - )A
(18] ?§ (EATE) [ W] (B#®) JWB: 111
ni i¥ ‘go against’

5] J(Y (i) [ 4‘% (FE) JWB: 96

SHZY has two characters that vary with their received counterparts by the alter-
/4
nation Tu-~ 7.

=1 YTENPN
12 (str.20) :: 1% fit ‘return’

pid (str.9) :: 1% hou ‘posterity’
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(3) 7K ‘tree’ and Y} ‘grass’

The variants in SHZY for ldi 3% ‘come’ where four different significs 7, ik, <, j
combine with the shared phonophoric 7 are accounted for by two distinct sets
of SS, {7, 1} and {K ‘tree’, ¥ ‘grass’}.

] 6o [ ste3s) [F str3s) [ (str.5)

It is likely that the A ~ Ji variation is unrelated to the word ldi ‘come’ itself, but
belongs instead to the character % % (/i) which was originally created for a
plant name™ and which was selected as a phonophoric in this new compound
character for ldi. The SS {/K, ¥} recurs in another character in SHZY.

g

= (str.41) :: T for gi ‘plant name’

So the structure of #£ for example, would probably be {S 1 + Ph #% (< S # + Ph
%)} rather than {S i + S ¥ + Ph #}. The word ldi is most commonly written with
the single component character % , but occasionally as ﬂ"f (G2fi#) in W. Zhou
bronze inscriptions.

(4) 37 (&) “treat, strike’, X ‘halberd’, % ‘spear’ and X ‘(right-)hand’

The signific 3 which consists of a signific X ‘(right-)hand’ and a phonophoric b
(Cf. bii *ppok | ‘divination’) and stands for the word pii 57 (variably written #%,
1) *pphok ‘strike’ frequently alternates with the significs % ‘halberd’, 4 ‘spear’
and X ‘(right-) hand’ (Gao Ming 1987: 161, He Linyi 2003: 231-32). The first two
are used for words that have to do with ‘violence’ or ‘aggression’. The last has a
very wide range of application, including action verbs that involve the hand or
any verb whose meaning can be generally described as ‘handling’ or ‘treatment’.
Alternating with all these significs, the function of the graph <7 is versatile and
its semantic value is vague. Xu Shen’s definition of the meaning of pii 7 is quite
amusing: “37 means lesser attack” (32, /N ; 3b/122). We would think that &
and 4z should make a pair of SS since they are semantically close, but we do not

111 There are two common plant names written with z¢ in the received orthography: mai
*mmrak & ‘barley’ and ldi *rra 3 ‘type of grass’. It is generally agreed that the OBI form i
developed as a depiction of ‘barley’. The characters for ldi ‘come’ and mai ‘barley’ were already
distinguished as 4 and ,; respectively in the OBI (Jiagu wen bian, 251-52).
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find them alternating for the same word. Recurring pairs of SS are {%;, %z}, {4,
}and {3, >}

X~ K

qi % ‘initiate’
(%] E% (H E) (%] EU‘F (B ) JWB: 209-10
jitt R ‘rescue’

)\
[#] %&(Jﬁ%lﬁ) (R %5 (L) JWB: 216

kou 5% ‘attack’

el A () o) i oo JWB: 219
P

bai B ‘defeat’

% . ok
[ R (aEsieE) (B § RO JWB: 219
zhéng B ‘govern’

wa B om0 § emwors wen

qii g ‘drive, herd’

(i8] E% (8% 5) JWB: 206
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M~

ji 2% ‘offering’

) 44
g Meam BN s TW: 11

jian B “firm’

[EX] + (Qin Seal)[*¥] (a Qin Seal inscription, Xu Xiongzhi 2001:

58)

Examples from SHZY are as follows:

o~ 5

% (str.1) :: %2 ji ‘strike’
;ﬁ%& (str.40) :: Z xi ‘bind’
FS (str.57) :: A% sha ‘kill’
X~

=2 JEEN
A (str.1) :: 5i& kou ‘beat’
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L~
4% (str.57) :: 4% ji ‘offering’

(5) = ‘language’ and -U» ‘mind’

Gao Ming (1987: 153) lists as many as ten cases of the alternation between = ‘lan-
guage’ and /[ ‘mind’. Words written with the 5 ~ .[» in general have the semantic
features ‘cognitive’ and ‘volitional’. These words may seem to involve speech
acts, but the act is fundamentally a mental execution. Some of Gao’s examples
are as follows.

chéu fif ‘respond’

ke $¥® () () 6% (i 6) TWB: 139
shin 5l ‘comply’

0
Bl (QS; 3a/91) SV QNGRS

méu &% ‘plot’

. )
11 ¥R (Qin Sealy EINNCIIE D

dé 1% ‘mental capacity, innate power’

&) (s [ @ (Eam

112 The form \ is recorded in the Shuowen as a guwen counterpart of the Qin Seal ;i. The cited
bronze form is from Zhongshan. It is also the dominant form in Chu manuscripts: f (LZ-A, 25)
(See CWZ: 142). The phonophorics H: and £} are of the same phonetic functional value, *Ma:
mdéu *mma? K ‘a certain (person) and mii *mma? £} ‘mother’. The Shuowen has % defined as
s R “(a type of) sour fruit (6a/248)”. This character is clearly a variant form for méi *mma #fi
‘plum’ (Wang Li 2000: 469) (I for the pronoun would be a rebus usage of this character.) These
two cases suggest EP {3, £t} .
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jing % ‘warn’

3

[%]  (Qin Seal) [#] (B #)

gian & ‘violate, breach’

[ (Houma Mengshu: 349) (L] (Houma Mengshu: 349)

SHZY has variants for yit 2 ‘praise’ with the 5 ~ /[» alternation.

= (str.35) ~ A (str.51) :: #& yu “praise’

=

The character §i§, sometimes used for the word ging 17 ‘feelings’ in transmitted
early texts, would appear to be a loan of ging 7% ‘request’, but this is accounted
for as a graphic variation & ~ 1 via the SS{ =, '»}. The form 1% for ging became
the standard only during Han times. According to Richter (2005: 194), in both the
Mawangdui “Laozi A” (in the guli 7, which is a kind of intermediary between
the W.S. and clerical script in style) and “Laozi B” (in Hanli {#£%) manuscripts,
the form 7 is used for ging {i§ (nine occurrences altogether). Note that ging, usu-
ally translated as ‘emotion’ also has the meaning ‘circumstances’ especially in

juridical contexts."

1 48 BF L 5 22 A1 B A i P Xunzi Hj ¥ “Cheng xiang 48"
Hear the case with regard to the course of the matter, clarify the circumstances. When in-
vestigation is clear and meticulous, then execute awards and punishments.

In the Shuihudi late W.S. Qin manuscripts we find the sentence:

113 The Shuowen has %: i§ as a Zhouwen variant of #&% for gian *k"ran ‘transgress’ (10b/511).
The il and #iT are EP for *Kan. The word ydn (< yenX) *[g]ran? £7T ‘overflow, excessive’ seems to
be etymologically related to gian *k"ran “Z:~ #&% ‘transgress, violate’.

114\ (1) ‘person’ and # ‘road’ are graphically similar and often become confused (He Linyi
2003: 234).

115 Accoding to Ulrich Lau (personal communication, 2014), the word ging in Qin and Han legal
manuscripts is usually interpreted as “the truth” or “motives” in criminal cases
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S Er “¥% 167” quoted in Zhang Shouzhong (1994: 30)
If a certain person jia should fail to report the [real] situation...

INRZIRBERREZRLLUE  Zuozhuan, “Zhuanggong shinian f/3 442"
Although we cannot make investigations into all the small litigations, we must base our-
selves on the ging.

The last sentence provides a clue to the semantic link between ‘situation’ and
‘emotion’ surrounding the word ging. The ging here means ‘intuitive judgment of
the actual circumstances’. To the contrary of the usual connotation of ‘emotion’
or ‘emotional’, ging involves a cognitive and volitional act.'® The signific &
seems to be a natural choice for this early Chinese word. A similar case is the &
~ {fi alternation for the word yué ‘pleased, content’. The occurrence of the char-
acter it for this word is so prevalent in received pre-Han texts that a commentator
of the Guoyu has said that it was the proper character for yué in the old times (See
Gao Heng 1989: 638-641). The signific 5 would seem just fit for such a word as
shuo i ‘explicate, explain’. But what would be the rationale for selecting the &
as a primary signific for yue ‘pleased’ also? In the Zhanguoce the expressions b
yué &t “to be not pleased” and ndi yué )i &t “to be then pleased” are usually
used to describe the reaction of a feudal king to his visitor, a “traveling per-
suader”. The king is said to be “bit yué” when he finds his visitor not good enough
to employ; he is “ndi yué” when he changed his first impression of the negative
judgment to a positive one after hearing the visitor’s persuasion. So the yué is not
really a state of mind like ‘joyous’ or ‘happy’ but it is more of a cognitive kind,
such as ‘consider (something) satisfactory’.

(6) ~ ‘roof’ and J~ ‘hall’

The significs ~~ and /*, which are both typically used for words that have to do
with ‘building’ or ‘indoor’ occasionally alternate for the same word (Gao Ming
1987: 173).

gudng % ‘spacious’

i [§ o (561 (3] s JWB: 658

116 Graham (1990: 59-66) argues that ging in the classical literature does not mean “passion” but
it means “the facts” as a noun and “genuine” as an adjective.
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dang % ‘cave-dwelling’ ()"

[4] @ ) 1] r@ (HEhE) JWB: 532
an % ‘stable’
[4] ,@ (%R E) 143} rﬁ G JWB: 515

yan % ‘feast’

[3] FA?l () ] @ (5 7 5) JWB: 515

An example from SHZY is:

Irve

H (str.42) :: B for mido ‘ancestral temple’

The graphic variation between # and J&i involves an alternation of the SS {~,
J"} and also a phonophoric replacement of % (cf. chdo *ddraw 5j ‘current’,
‘court’) by 11 (Cf. mido *maw 74 ‘sprout’). The word mido & occurs frequently in
W. Zhou bronze inscriptions. It is typically written with the signific /™ as @ (9%
Z=+f- 1) and occasionally with 7~ as §) (747 1), The graphic element depict-
ing flowing water, being a rare, if not isolated, graphic element is displaced by
the graphically similar and more frequently used /i ‘boat’ in the Qin Seal form 5%
on the one hand and by H ‘moon’ in clericization on the other. It is distinguished
from shui 7k ‘water’ as seen in 7k 3\ (77" EE) and in chi #h \{ (F#EE) ‘pond”.
The form with the phonophoric £ seems to have arisen during the Eastern
Zhou period; it became the norm in various regional scripts other than Qin. It is
recorded in the Shouwen as a guwen, and it also appears in the Zhongshan corpus
as [ ([L1EFR). If 5] (chdo *ddraw ‘current’, ‘court’) is the phonophoric in &
midao *m-raw-s ‘ancestral temple’, this means that the initial *m- is a prefix.'®

117 The Shuowen says 55,1, —HifE “45 means guo i ‘pass by, exceed’; some say it is [or,
originally stood for] cave dwelling (7b/342).” Only the first meaning is attested in the Western
Zhou bronze texts. We can only guess from the alternation =+ ~ J* for this character that the
character was originally created for some word having to do with dwelling or architecture.

118 This graph appears as |~ (< £ ‘stone’), but it is probably intended for ).

119 The word mido J& is a chongniu Division-III syllable. Baxter’s 1992 “-rj- hypothesis”, which is
now notated as -r- with unpharyngealized onset, works well for this case.
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The replacement by mido *maw & ‘sprout’ suggests the following possible sound
changes in *m-raw-s: the root initial *r- was lost; if not, the prefix *m- was re-
analyzed as the root.

(7) 4% ‘thread, fabric’ and < (% ) ‘clothes’

Gao Ming (1987: 170) notes several examples of variant forms with the % ~ 4K
alternation from the Shuowen. He explains that although Xu Shen in most cases
registers the two variants in each pair separately under their respective classifi-
ers, a common semantic feature can be discerned from Xu Shen’s separate defi-
nitions and that the matching characters are used interchangeably for the same
word in early received texts. Some of Gao’s examples are:

qgidng %# ‘cloth used to carry a baby on the back’

(48]  (13a/645) [fi]  (8a/390)

ti 42 ‘reddish yellow silk’

48]  (13a/650) [#K] (13a/650)

6u # “collar’

(%] (13a/656) [(#]  (8a/390)

[/%)%] :: fl interpreted as rii *nra ‘rags’.'

SHZY: AW % X &% £ H
Received: 75 M0 #f A 4< #il 4% H &
Six on the fourth. Xu (Ru?)' has rags. One is guarded all day long (Hex.63 Jiji).

120 Jingdian Shiwen (120): “#ll, Z2cJ&8) (MC nyo), #k#it”.

121 The interpretation of this word is problematic. Gao Heng (1947 [1973]: 219) argues that the
character i in the phrase “if £ 4< #11” is a textual corruption (Cf. rit 7% ‘dyed silk’) and it should
be correctly read as xit i7 ‘soak’. His reason is that the latter appears two other times in the same
hexagram chapter as in 7 % “Soak its head” and % & “Soak its tail” and that ‘soak’ makes
sense in connection with the word ji % ‘cross (a water)’ in the hexagram theme ji ji RE7 “already
crossed”. But we also need to consider the factor of double entendre and pun. Furthermore the
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The SHZYcharacter %% has the 54 ‘thread’ and X ‘hand’ corresponding to the 7%
‘clothes’ and [ ‘mouth’ of the received character #i.

(8) Semantically void X ‘(right-)hand’ and 1 ‘mouth’

The graphs X and H often co-occur or alternate with each other without any ob-
vious semantic function. They tend to be used as a substitute for a graphically
more complex component when at least one other signific with a discernable se-
mantic function is present in the character. It seems that they are little more than
simply “fillers” used to give a symmetrical appearance to a character.

zhut $% ‘cast’
D) v & ¢
[ %8 CIHEED) ] gz (35 %4) Compare Ii,;ﬁ (BUFIE)

jia % ‘fine’

(i) (str.17) @lez] (str.31)

cdng J#% ‘store, hide’

[ﬁ] (str.40)

The graph [ in jif, for cdng i takes the place of & [ (str.35) in the latter. This
simplified form occurs regularly in Chu manuscripts.

Given the {3k, 7% (*%)} and {X, H} alternations, the SHZY %% and R #i are
likely variants from the early script. The character %8 for xii (< sjoH) *s-nra-s
‘coarse cotton (thread)’ registered in the Shuowen (k% (55) 4 13a/659 “low
quality cotton”;), may be another variant form of % ~ #il. Lu Deming (Jingdian
Shiwen, juan 2/120) notes that Jing Fang’s 5{7 version has the character 28 and
Zi Xia’s ¥ has %fi. The latter contains ' ‘grass’, which makes sense for ‘cotton
thread’. MWD version also has #i.

“ff#” is in the subject position so it is most likely intended as a noun. The signific 5% maybe a
later addition influenced by the context where the word/character occurs, but the 7K in i may
also reflect a later interpretation. The SHZY version has the form 7% without a signific for both
the ##% and 17 of R.
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(9) i ‘rat’, & ‘ferocious animal’, and X ‘dog’

U (str.37) :: I hut “fox’

The SHZY character has i, ‘rat’ instead of the received character’s X ‘dog’. Alter-
nation of characters for animals used as significs is typical of the OBI script. The
word mit 4 ‘herd’ is written variably with 4 ‘cow’, % ‘sheep’ and & ‘deer’ and
zhu 3% ‘follow’ with either ZX ‘pig’ and JiE ‘deer’. Characters for the words mii 4t
‘male domestic animal’ and pin 4t ‘female domestic animal’ appear with all of
those significs (Gao Ming 1987: 162). The characters ldo % ‘pen’ and gang 4f ‘ox’
appear in Shang and W. Zhou inscriptions variably written with 2 or .

il ("] @J () S ?’ (L o) JWB: 55

7 (%] W GEFED  [¥] M(é’%i) JWB: 55

In the W.S. script the sigifics 4, =, &, &, & ‘horse’ and X ‘dog’ do not show
contact with one another. The § ‘rat’ in the Chu script is peculiar. It appears reg-
ularly in characters written with the component & %’ in the Qin script. The words
such as bdo % $3(Qin Seal) 3 (Shuihudi) ‘a kind of wild cat’, hé 5% $//5&
‘badger’ and Ii 5% 52/ /ﬁ ‘fox’ in all cases appear in the Baoshan and Zenghou
Yi bamboo Chu manuscripts written with {5, (See CWZ: 566, 578-82). Which ani-
mal the graph Z is originally intended for is unknown. Xu Shen seems to suggest
that the meaning of this signific is ‘ferocious animal’: EARH1TF Z WA Fra] &
J& (9b/457) “[The graph depicts] the long back of a wild animal, which moves like
zhi- zhi (5 &) scrutinizing something that it is about to kill”. The signific X: ©))
‘dog’ seems to be an occasional alternative both to the i of Chu script and to the
5 of Qin: the character for hii JK ‘fox’ is found in two forms R and JK in Chu
manuscripts. The Shuowen enters the form T with ‘X ‘dog’ as an occasional var-
iant of the Seal form 5t (9b/458). The variation & ~ JI in the Chu and received
Zhouyi reflects the SS {, X, 5 }in the W.S. script.
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(10) H ‘cowrie shell’ and 4 ‘metal’

The characters in SHZY and received versions for ci ‘give, grant’ have the significs
H and 4 respectively.

% (str.7) :: 5 ci ‘give, grant’
SHZY: Bou o ook g sEA

Received: - Ju Bk 85 & % %
Nine on the top. In some cases, one grants [them (R)] waist bands and belts (Hex.4 Song).

SHZY: p N
Received: Ju — .. X = #dn
Nine on the second. The king granted the charge for the third time (Hex.7 Shi).

In this case it looks as if the received version has a loan character §5, regularly
associated with xi *slek ‘tin’. But epigraphic sources suggest that the selection of
the phonophoric 5 for ‘tin’ is inspired by the use of the latter for ci *slek-s ‘grant’,
a common word in W. Zhou inscriptions. This word is most commonly written in
the single component form % ’j (PHE), e.g., in KIS B HHAER FHEE
“Daju granted Feng metals and cowrie shells to use them to make this treasure
ritual vessel for the (deceased) father Xin” (mid W. Zhou, JC 5403), in {5+ B
4:... “Lord granted x cowrie shells and metals” (mid W. Zhou; JC 2749); and in 1%
Z ™ B = ... “Lord granted Zhong three double-stands of cowrie shells” (early
W. Zhou, JC 2458). It is occasionally written with an added signific H ‘eye’ as %}

($¥2 1 A ). We know the added graph is indeed ‘eye’ through an early W. Zhou
form written as 9{‘»}7 (A 2): T2 /£ F “The king granted a team of horses,
and this is to be used to assist the king” (late W. Zhou, JC 10173).

The first attestation of the word xI ) ‘tin’ is found in an early S.A. bronze in-
scription, written as &\e£~ 2 (Y x H): LR 4HT “Fanyang is the road for
(sorts of) metals and sideways for tin” (MWX 2.691). The compositional structure
of this character is most likely {S 4 ‘metal’ + Ph [l5}}, with the phonophoric taken
from the form for ci ‘grant’. We can imagine that the form £ for xi ‘tin’, though

not attested, would have also existed as a variant of $% in the early script.
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The form }5 with H for ci begins to appear in the late S.A. period. It seems to
have become a common form in the W.S. script, for it is also attested in the
Zhongshan bronze corpus: (KL ‘?) 2 Bufir “(1, the solitary one) grant him his
(appropriate) charge because of this” (late W.S., JC 2840). This form is evidently
derived from the W. Zhou form [%. The ‘eye’ is replaced by the graphically similar
and also semantically justifiable signific H ‘cowrie shell’. The form #5 for ci
seems to have been created, probably during the W.S. period, by the selection of
the signific 4= as a SS to the latter for the semantic category ‘monetary value’.
Zheng Xuan in his commentary to the Yili noted that in guwen texts the character
1% is written as % (quoted in Gao Heng 1989: 69). We do not find an attestation
of the latter form in W.S. bronze inscriptions, because a king’s granting of gifts
and money was no longer a frequent topic in inscription texts of Eastern Zhou
times. The word ci in inscriptions from this period occurs mainly in the idiomatic
phrase ] 5 JE & B & “Use to make bestowals [with this vessel] for its full life of
ten thousand years”. The ci in this particular context is occasionally written {3}
'9;9 (%52 %) with I (H) “meat’, which also goes back to the W. Zhou period. The
word ci in this usage, unlike the same word written [[%} ~ 5, does not have a direct
object. The signific Al () ‘meat’ is associated with the implied object of ‘giving’
in this specific context, i.e., food, which is to be contained in the vessel on which
the text is inscribed.

(11) 0> ‘heart’ and [ ‘mouth’

SHZY has three characters that show alternation between 1 ‘mouth’ and /[»
‘heart’. These significs indicate the semantic category ‘emotion’. This signific />
‘heart’ is of a different kind from the /(> ‘mind’ above which alternates with &
‘language’ for ‘cognitive’ and ‘volitional’ meanings. Also, this [T ‘mouth’ is se-
mantically substantial, distinct from that same graph alternating with X without
a semantic value.
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& (str.19) ~ (str.47) :: 1 hui ‘regret’

The word hui ‘regret’, repeated several times in the divinatory idioms you hui 5
1 “there are regrets”, wii hul &1 “no regrets” and hui wang 8T “regrets are
gone” is just once written with the signific [T ‘mouth’ instead of /(» ‘heart’.

3 (str.32) :: % é ‘loathsome’

The character for the word é 7 ‘loathsome’, normally written in the Chu script
with .0 as & % (Yu-2, 25) like the received character appears in SHZY with [ in its
single occurrence.

Fﬁ (str.4) ~ ET?: (str.38) :: 1% ti ‘alarmed’

The two unfamiliar characters # and ¥ which occur in the positions correspond-
ing to i %% ‘alarmed’ of R and vary with each other by the repeated SS {.{», [},
can thus be considered variant forms for the same word as the one in the received
version. The phonophoric variation is explained by the EP {#7, 5} (See Section
5.2.). The received character for dgi *qqaj ¥* ‘sad’ is composed of S 1 and Ph 4
(Cf. yi *qaj 1< ‘clothes’). The Guodian Chu manuscripts in addition to the form 1%
“ (Yu-3, 59) have two common variant forms, & % (LZ-C, 10) with 1> instead of
r,and £ ' (Yu-2, 31) with both [1 and > (CWZ: 74).

(12) %47 ‘plough’ and JJ ( 1]) ‘knife’

The following SHZY characters have the component Z ‘plough’ corresponding to
the JJ ‘knife’ in their received counterparts.

) (str.11) :: ] i ‘sharp, benefit’

| (str.34) :: BI] 26 (if)...then’
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Compare for the shape of JJ:

o
Y] (str.2) chii ‘beginning’ W. Zhou -U 5 (i)

The distribution of %7 is so limited, pretty much always occurring in combination
with & as #, such as Ii 22 (variant of %1) ‘pear (tree)’ and Ii 22 ‘black, crowd’ that
Xu Shen could not even analyze it as a distinct component with a function. The
Qin Seal form #| is analyzed as a semantic compound; while recording a guwen
form which is precisely like the manuscript form, Xu Shen does not seem to have
recognized the structural variation %7 ~ 7.

I > TIFIERIER] > I TIFVE . &Eh ST (4b/178)
F (1i ‘sharp’), a knife (7]) is sharp after having been harmonized (?). It is composed of JJ
and a simplified form of 1. # is the guwen form of F.

Jiang Liangfu (1999: 60) identifies this component %7 with the graph on the right
side in the OBI character f‘e interpreted as ji # ‘king’s own tilled land’.*? This
character is generally considered a depiction of a man holding a plough. As Jiang
suggests, the character 2, a variant of !, for li *rrij ‘plough’ verifies the associ-
ation of the graph 7 with the word for ‘plough’ and its phonetic value *rrij. The
graph # was initially formed as a compound with the structure {S X + Ph /%
*Rij}. This original compound character soon came to be used as a whole as a
phonophoric, which made the function of Z7 no longer significant. Being a part of
#, the /27 was then inclined to be replaced by the JJ in graphic variation. The
latter is graphically similar to and simpler than the former and also semantically
justifiable for a word meaning ‘sharp’. The semantic compatibility of ‘plough’ and
‘knife’ as ‘farming tools’ may have also played a role in this graphic alternation.
We see a form that shows the transition from # to | in W. Zhou inscriptions.

1’4 (BliE 7 5%) I‘I' :( (FhgiE)

In the second form the two slant strokes of the % part are moved to the & part
(which is also altered to look like /&) and the original %7 is left to look like JJ. (T

122 Jiagu wen bian, 203.
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‘craftsmanship’ is an added signific.) Already in the first form, we can see a sign
of the reanalysis of the original % as JJ plus two slanting strokes. In Chu manu-
scripts the form #J % (Tang 27) is the dominant one; the #/J ** (LZ-A 28) with ¥
‘blade’, a form derived from JJ by adding a dot, appears occasionally (CWZ: 264-
65).

(13) 7K ‘water’ and 1 ‘earth’

The significs 7K ‘water’ and - ‘earth’ interchange for geological terms. The value
of latter is distinguished from that of 1= ‘ground’ alternating with & (¥ ) ‘mound’
for orographic and geographic terms.

oA (str.2) :: ¥b sha ‘sand’
e (str.2) :: Y& ni ‘mud’
éé (str.33) :: ¥R il ‘clay’

The received characters ¥ and ¥ follow the Qin Seal forms. The form ¥ contain-
ing both the 7K and - reflects the frequent contact between these significs in the
early script.

(14) 1 ar’, L ‘tile’ and + ‘earthenware’

% (str.44) :: fffi ping ‘bottle’

The SHZYcharacter Jffi has the signific 7f; ‘jar’ corresponding to R jffi for ping ‘bot-
tle’ which has It ‘tile’ instead. The former occurs in a S.A. bronze inscription writ-

123 Baoshan Chu manuscripts have 5§ ~ «E% ~ g for the place name Changsha £E¥) (Zeng
Xiantong 2005: 61). The Qin Seal form ¥ for ‘sand’ is analyzed in the Shuowen as a semantic
compound: #%,.. Ak, Kb R (11a/552). “the character is composed of ‘water’ and ‘few’.
Sand appears when the ‘water’ is ‘scarce’”. Perhaps the component {/£ + 7'} in the Chu form is
an old phonophoric, reduced to 7 in the Qin script.
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ten P4, (#44 ). (The graph Jf for bing *ben-s ‘combine’, which is the phono-
phoric in this character, derives from M, two of A\ ‘person’ by adding double hor-
izontal strokes denoting ‘binding’). The Shuowen registers this structure, only
with the positions of the two components reversed, as the regular Qin Seal form
while adding Jfi as an occasional variant (5b/225). The MWD version has the form
I with +- ‘earthenware’ in this textual position. This character form is also found
in the Xinyang Chu manuscripts (see CWZ: 778). The Guodian Chu manuscripts
have a compound form i v (Qiong 13) with an added signific + ‘earthenware’
for fou 1 ‘jar’. We can recognize the SS {1, Fi, -} used interchangeably in the
W. S. script for the semantic value ‘earthenware’. This - is similar in meaning to
the above - ‘earth’ alternating with 7K ‘water’ for geological terms: if the latter
is ‘natural earth’, the former is ‘processed earth’; even so, they belong to separate
sets of SS, and thus are functionally distinct significs.

(15) f1 (> ) ‘stone’ and L ‘earth’

ﬁ% (str.18) and E;'% (str.22) :: J& Ii ‘dangerous, adversative’

The SHZY character has two variant forms, one with the signific & ‘stone’, one
with the latter combined with 1 ‘earth’ corresponding to J# of R with the signific
J—. As He Linyi says (2003: 3), the graph ] is a simplified variant of . There
is a recognizable semantic connection between these significs, as kinds of ‘mate-
rial’ as in e.g., J& Ii ‘grindstone’. The same word in the Zhouyi means ‘dangerous,
adversative’. But it is probable that this - is secondary to -1, co-occurring with
the latter rather than standing alone for the given semantic value: the SS {1, 1}
as a compound signific recurs in another SHZY character, JE. This character is
used for the hexagram title Qian for which the received version has i instead.
This unfamiliar Chu character may be identified as a variant of fift. The Shuowen

124 Xu Shen thought that the former was a distinct classifier: |, L7 2 @ A 0]E (9b/446) «
] is cliff-cave as in mountain rock; people can dwell in it”. Middle Chinese dictionaries give a
sound gloss to the |~ along the line of xanX (> modern hdn) with the definition copied from the
Shuowen, but there is no textual attestation in the early literature of the graph as an independent
character that can justify this pronunciation.
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enters the Seal form fff as J& 1t “#f (lidn) means whetstone” (9b/449). The ren-
dering of the hexagram title as 3if in the received version, suggesting the word
gian # ‘modest’ seems to reflect a later moralistic interpretation. The Zhouyi line
text simply does not provide enough context for us to infer the lexical meaning of
“Qian”.

=

(str.12) 2 Eff

sHzY: #~ MR+ muk)lE

Received: #] 75 Bl B 1+ A BRI &

Six on the first. QIAN-QIAN, lordling. It is advisable to ford a big river. Auspicious (Hex.15
Qian).

SHZY: W R R E R
Received: 7S M0 G R FI] $5 5
Six on the fourth. There is nothing unbeneficial leading (?) QIAN (id.).

SHZY: LA ms Mk W 4T i fEEE

Received: k75 W& 3t F| FH 47 Hl {F &

Six on the top: Call out QIAN. It is advisable (SH)/ beneficial (R) to execute a military action.
Go on a campaign against the city-[state (R)] (id.).

In the first line the QIAN occurs in a reduplicative binom used as a predicate. The
MWD version has ¥k, so SHZY version seems to have failed to duplicate the
character. In the second and third lines it is used nominally as an object of the
verbs, hui #3 ‘lead’ (?) and ming " ‘call out’. The character £ is also problematic;
Lu Deming (juan 2/85) suggests to interpret it as hui & ‘lead’, while quoting Ma
Rong’s interpretation as ‘leave’ (Ii §ff) and Zheng Xuan’s ‘proclaim’ (xudan &).
SHZY has 1§ in this textual position, which is related to the corresponding char-
acter in R by the EP {{l;, %} with the value *Q"aj (Section 5.2.).

(16) % ‘thread’ and «U» ‘heart’

Words written with the signific 5% ‘thread’ in the received orthography are in gen-
eral (i) concrete nouns that denote types of thread, knot, rope and fabric and (ii)
verbs that denote activities that involve these objects. Often related to the figura-
tive sense of ‘thread’ or ‘line’ and ‘bind’ or ‘link’, words that have the meaning
‘continuity’ or its opposite ‘discontinuity’ also tend to be written with the same
signific. Among some common words in received early texts registered in the
Shuowen are ji % ‘resume, continue’, shdo ## ‘succeed, continue’, xi ¥ ‘bind,
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s ogEE ¢

connect’, wéi  ‘connect’, yi #% ‘continue’, léi # ‘accumulate, connected’; bi 4
‘constrain, stop’, chén ## ‘stop’, jué #8 ‘discontinue, cease’, jié & ‘tie, end’. The
word héng {5 ‘ever, constant’ through its repeated occurrences appears in two
forms in SHZY, one as #F and another as #t.

Bt (str.15) ~ %L (str.28) :: 1% héng ‘constant’

It seems that the former is a default form while the latter is used especially for the
transitive verb usage of the word. In the two sentences below for example, héng
% is written in the simple form #f.

SHZY: N H H ¥ 4 R 35

Received: 7~ #. H & i K 3E

Six on the fifth. It is a prognostication for an illness. But the person will not ever die [from
it] (Hex.16 Yu).

SHZY: #1718 Mms ok

Received: #] Ju 7 F %% Fl 1 € %

Nine on the first. Waiting in the suburbs, it is beneficial to use heng (‘constancy’?). There
will be no fault.

In the hexagram chapter Heng (Hex.32) where héng is repeated five times, the
transitive verb use of the word is graphically marked by the added signific 5%.

SHZY: St @M g =&

Received: 15 % & % Fl & Fl &5 & &

The HENG. The Xiang sacrificial ceremony [is performed]. It is an augury of benefit. No trou-
ble (SHZY)/ No trouble. It is an augury of benefit. It is beneficial to have a place to go (R)
(Hex.32 Heng).

SHZY: A B@ ot Ey ..
Received: #] 7/~ & H X ..
Six on the first. Make thorough the HENG. It is ascertained disastrous...

SHZY: Judh R#LoT &
Received: L = RN H 78 .
Nine on the third. Someone does not perpetuate his innate power...

SHZY: N I #71 B ..
Received: 7~ 1. 5 3 {4 ...
Six on the fifth. Someone perpetuates his innate power...
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SHZY: LA BH &

Received: | < 2K X

Six on the top. Make thorough the HENG. Ascertained disastrous (SHZY)/ Subdue the HENG.
Disastrous (R).

As cited in Chapter 1, the form 7 s registered in the Shuowen as a guwen con-
trasting with the Qin Seal form . Although looking very different the Chu and
Qin forms are both related to the W. Zhou form:

Chu [#7] W. zhou [H] 9B (f5%)  Qin [1]9® (Qin Seal)

The Chu form has 4} {# + |} in place of the W. Zhou H: The graphs H F =
4it) for yué ‘moon’ and 4 T) (di4#) for xi ‘evening’ derive from the same graph
and are used interchangeably in compound forms. The form # for wai *nn*at-s
for example, has the 4 but the latter actually represents the pronunciation of yué
*p*at JJ ‘moon’. The early form for 4} varies between Y} (4%<4%) and PF (#%
E). In the Qin Seal form the original A is displaced by a graphically similar form,
(zhou ‘boat’). The explanation for the component b in the Chu form is some-
what complicated. The form )3 (Lu 6) normally for héng *ggean ‘constant’ is also
used for the word ji *gok ## ‘ultimate’ in the Guodian Chu manuscripts (CWZ:
759). The W. Zhou form for the latter is g% (i%) .;[5 (TAE) and it is received in
the Chu script as g (Tang 19). The semantic and phonetic relation between the
two words they stand for caused the originally two different graphs, 3 (2 %)
and D (A.f#) to assimilate with each other. The A combined with [1 in the for-
mer, like f) became undistinguishable with 4/ ~H, and the |, an abbreviated
form of <7, came to be added to the latter. The resulting form is 3};, good for both
héng *ggon ‘constant’ and ji *gak & ‘ultimate’.

A variant form with :(» comparable with the received character which follows
the Qin Seal form also exists in the Chu script. In the Guodian manuscripts, the
simple form &t )2 (Lu 6) and the one with «», %E '.¥ (Lul) are both common (CWZ:
759-60). The form H W® (1 ) occurs once in a W. Zhou inscription for a person’s
name. It may be that «(» ‘mind’ and % ‘thread, line’ can be used alternatively
when the latter is selected for the abstract meaning ‘(dis-)contunuity’.

Similarly to the case of héng, the word zhong #% for ‘cease’ is written in two
forms depending on context in SHZY. It is written in the simple form 4 in the

repeated divinatory idioms zhong ji # 7 “Auspicious in the end” and zhong xiong
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# X| “Disastrous in the end”, or in a compound expression like zhong ri £ H “all
day long”, but it is written just once as % with the added signific (> when it oc-
curs in a sentence with a subject/agent, jin zi & ¥ “lordling”. The function of the
signific (> here seems to be of the ‘cognitive’ and ‘volitional’ kind, indicating
‘mental execution’; this graphic modification perhaps indicates a subtle re-inter-

pretation of the word zhong ‘conclusion’ in this line.

g = 9y
£ (str.3) ~ & (str.12) :: zhong #% ‘cease’.

SHzY: 9 B Wk
Received: il ¥ £ T H &
QiAN. The Xiang ceremony [is performed]. The lordling will have a conclusion (Hex.15 Qian).

A variant form with % is also attested in Chu manuscripts. In the Guodian man-
uscripts, the form [%] 7 (Yu-1, 49) is an occasional variant form of [4] X* (Cheng
30) (CWZ: 725-26).

5.2  Equivalent phonophorics

Equivalent phonophorics for a given word in excavated or received texts from the
W. S. period in almost all cases appear as regional variants. The degree of con-
sistency in the choice of a phonophoric for any given word seems even higher
than that of a signific. Both linguistic and non-linguistic factors contribute to this
phenomenon, and the two kinds often interfere with each other. Through the
forty-eight textual and graphic variations presented in this section, I will demon-
strate that the phonophoric variation as seen between the Chu and Qin scripts, or
any two regional scripts, generally does not reflect graphic innovations or dialect
phonology of the respective regions. I will argue instead that those equivalent
phonophorics, although appearing in two different Warring State regions, origi-
nated in common from an earlier period, to which the Old Chinese phonology
belongs.

Two kinds of evidence support this argument. One is that we can simply con-
firm the early existence of those alternating phonophorics in excavated texts,
such as bronze inscriptions of the W. Zhou period. The other kind of evidence
comes from phonological and etymological facts. Alternating regional phono-
phorics are compatible in the Old Chinese. This ‘Old Chinese’ includes some dia-
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chronic developments which are supposed to predate the W.S. period on inde-
pendent grounds. On the side of etymology, alternation of certain phonophorics
in a particular word family is repeated across regions, although regional scripts
might differ in which phonophoric stands for which cognate word within the
same word family. If the stability of significs in the early Chinese script lies in a
given semantic class of words, that of phonophorics lies in a given word-family.

The subsections of 5.2 are organized by groups of equivalent phonophorics
which have some of the above mentioned aspects in common. This grouping is
by no means intended to be mutually exclusive, because there cannot be a two-
way division for aspects of multiple dimensions. Section 5.2.1 “Phonophorics in
the early Chinese orthography” is a kind of default group, whereby alternating
phonophorics found in SHZY (Chu) and the received version (Qin) are compatible
in the ‘mainstream’ Old Chinese, which can be, for the above mentioned phono-
logical and etymological reasons, supposed to have existed as EPs from an early
period, meaning, well before the W.S. period.

Examples gathered under 5.2.2 “Western Zhou and Chu phonophorics” are
those cases in which the SHZY/Chu phonophorics are attested in W. Zhou inscrip-
tions but the corresponding received Qin forms are not. Two logical possibilities
are that (a) the Qin variants did exist, but we are simply lacking the archaeologi-
cal findings or that (b) the Qin variants in fact are of late origin. That the Chu and
Qin variants are still found compatible in OC cannot prove that (a) is the correct
one, because parallel phonological developments can mask actually different
chronological layers. This same phenomenon prohibits us from determining that
the Qin variants are of late origin. But, these examples at least can serve as direct
counter examples to the widespread impression that the Qin script is more con-
servative and closer to the W. Zhou script than Chu or any other regional script.

5.2.3 “Negative particles” and 5.2.4 “Sound symbolism and phonograms”
represent two special classes of EPs, for which the usual phonetic criteria for in-
terchangeability do not apply, because of their lexical properties.

Phonophorics for negative particles with the *m- initial can interchange with
one another despite differences in both the main vowel and coda. This superfi-
cially lenient phonetic compatibility has a strict boundary, viz., a closed set of
grammatical function words.

Sound-symbolic onomatopoetic or mimic words which are often alliterating
and rhyming disyllabic words are characterized by their etymological obscurity.
Those words are often historically and cross-regionally discontinuous and their
meanings are often hard to define precisely. The characters which write such
words represent sounds without meaning, so we may call them ‘phonograms’ in
this sense. The OC pronunciations inferred from the phonophorics thereof are
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similar, but often not exactly in the same syllable type. Thus alternating phono-
phorics in phonograms are not expected to be repeated like those writing lexical
words.

5.2.5“0ld Chinese dialect words” presents cases in which alternating phono-
phorics reflect Old Chinese dialect pronunciations. The phonological alterna-
tions observed in these examples are: labial initials alternating with uvular ini-
tials, *-aj with *-waj, *-u with *-aw, lateral initials with dental stop initials, and
consonant ending *-k with *-2. Some of these dialect phenomena are recorded in
the Fangyan by Yang Xiong 4%/ (53 -18 BCE). The EPs representing these pronun-
ciations then evidently did not arise in the same place and the same time. How-
ever, the orthographic distinctions in the Chu and Qin regional scripts do not re-
late themselves to the regional distribution of these dialect features. Rather, the
differing dialect pronunciations simply fluctuate between the two. That is, nei-
ther Chu nor Qin reflects a certain dialect variant consistently. This suggests that
those phonophorics reflect pre-Warring States Old Chinese dialects, which are
likely contemporaneous with the ‘mainstream’ OC, and that both Chu and Qin
manifest the same inherited orthographic system.

5.2.6 “Etymological relations” illustrate EPs which by virtue of their alterna-
tions in corresponding textual positions can improve our understanding of ety-
mological relations in Old Chinese. A phonophoric often stands for two or more
cognate words in a word family with or without added signific determinatives.
And since different regional scripts may select different significs to distinguish
shades of meaning, words that appear written with EP or identical phonophorics
in corresponding textual positions often look as if they are distinct but etymolog-
ically related words. What we should take away from these cases is a realization
that those words we have always known are etymologically related, and that we
can better understand the meaning of the etymon through such relations, and
thus better understand the text we are reading.

5.2.7 “Phonologically motivated lexical variation” addresses the fact that
words in a text can be replaced by phonetically similar words as a result of pho-
nologically driven reinterpretation. These cases, by definition, are not to be dis-
tinguished from equivalent phonophorics, an intrinsic feature of the early Chi-
nese orgthography, by phonological criteria. We can only suspect such cases in
what seems to be unconventional graphic usages. Incidentally, I find only one
example in SHZY which might be of this category. However, further discoveries
can always overturn the judgment.
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5.2.1 Phonophorics in the early Chinese orthography

€] 3 (str.58) :: ¥ ji ‘ford’, ‘rescue-relieve’

The SHZY character ¥ corresponding to ji i ‘ford’ of R, which is used in two hex-
agram themes, the Ji ji BE/ ‘already crossed’ (Hex.63) and Wei ji &% ‘not yet
crossed’ (Hex.64), has the phonophoric 2% corresponding to . These are equiv-
alent phonophorics for the phonetic value *Tsij as can be inferred from the char-
acters for the words gi *ttsPij 3 ‘wife’ and gi *ddzij 75 ‘align’. The alternation of
these EP is found in a character for a bronze vessel name, the zi *tsij Z5. This
word, used for two types of vessels, the li & and fangding /54, is written in a
number of variant forms composed of the SS {Ill ‘vessel’, §# ‘tripod’, (sometimes
also) 'k ‘fire’} and EP {7%, F}.

®.. 8 R
S I 4 Ph 75 < (i) A (FH 54 (1)

£

S IIL+ Ph 7: B (i X R)

S &, -k + Ph 7%: (A

S & + Ph #: (kR )

S IIL + Ph % e () % (é%ﬁ%)%(afxﬁ)% ()

The variation Il ~ {# is repeated in many ritual vessel names. The ‘X ‘fire’ which
is not as commonly used as the others probably indicates the semantic aspect
‘cooking vessel’ of this word. This vessel name z/iis used either by itself or as a
modifier to Ii & or yi #%. The latter is a generic word for all types of ritual vessels:

BFL R . AR late W. Zhou, JC 560
Sir Bo Bang made the zi[-type] li-vessel.
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iEFs e [y Sa=1 mid-to-late W. Zhou, JC 546
Mother Nai of Ji [clan] made the zi[-type] li-vessel.

i e s 1 T . 1 00 mid to late W. Zhou, JC 636
Lii Chou of Ji [clan] made the zi-ritual vessel.

i P VRS AL S e JE 5 i early W. Zhou, JC 2730
Zhuo used [the grant] to make sacrificial zi-vessel for his illustrious [deceased] Father Xin.

AR VR 53(EE=] late W. Zhou, JC 666
Lord Xi made the steamer zi-vessel...

FEAE IR, A early-to-mid W. Zhou, JC 2067
Li made the treasure zi-[type] ding-vessel.

AN x 1R 2 27, Eawa early W. Zhou, JC 2337
Bo Liu x made sacrificial treasure ritual zi-vessel.

i x R AT . 242 mid W. Zhou, JC 544
Middle Lord Sir x made the zi[-type] li-vessel.

rir

FEEMN x HOAER R fx 7 Shang, JC 2694
The king awarded Shu x two double-strings of cowrie shells to use them to make a sacrificial
zi-vessel for Father Yi.

PR R, ki early W.Zhou, JC 2725
Use it to make the treasure zi-vessel for Father Xin.

e ELE, SR T early W.Zhou, JC 2333
Ji Xu made the treasure sacrificial zi-vessel for Earl Gong.

The graph #, as can be seen in the variant ’% (H7SHD), in origin is a signific-
phonophoric compound character which in fact contains the Ph 7% o (7% H.2%
E%). The other components are X ‘(right-) hand’ and % ‘female’. Variant forms in
which the ** becomes simplified and changed into a non-analyzable part of the
whole graph 3% appear as early as the W. Zhou period. In the W.S. script, the orig-
inal Ph #%* is no longer discernable, and this leaves the two graphs # and 7% dis-
tinct but interchangeable phonophorics. Compare the forms of 2 and 7% in the
W.S. script.
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Qin Chu manuscripts
# (Qin Seal) (Shuihudi) (LZ-A, 18)
7% (Qin Seal) (Shuihudi) (Qiong 6)

The early form 4%% is now augmented with a double horizontal line at the bottom
which balances and gives gravity to the overall shape of the character. This or-
thographic development appears across regions in the W.S. script.

Q% . fii ‘cheeks’

The SHZY character & corresponds twice to the R #fi in two different hexagrams,
the Xian i and Gen B. The character # is convincingly interpreted as fii ‘cheeks’
in both places.'®

SHZY: LA &% il
Received: | 7~ & H: i 9@ &
Six on the top. XIAN [its (R)] upper cheeks, lower cheeks and tongue (Hex.31 Xian).

SHZY: A I B R..
Received: 7/~ . B H: ...
Six on the fifth. GEN its cheeks...(Hex.52 Gen)

Compare this line with three other lines in the hexagram Gen:

SHZY: R 74 &~ BT 5..
Received: B H 5 K& H 5.
GEN its back. One will not obtain its body.

125 XIAN Ji is interpreted in the Tuan commentary as gdn & ‘(touch to) feel’. The corresponding
SHZY character is % {:§ whose phonophoric X *Kam in its functional value is compatible with
the /& *Kam (cf. xian *ggram & ‘all’). If the SHZY character would be read as #X gin *kham
‘admire’ it would make just as much sense as gdn ‘feel’ in the context. MWD agrees with SHZY
whereas the Fuyang “Zhouyi”, contemporaneous with MWD, agrees with the received in this
textual position.
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SHZY: w T 1E...
Received: #] /~ B H k...
[Six on the first. GEN (R)] its foot...

SHZY: <M R 4.
Received: S U R H 5 ..
Six on the fourth. GEN its body.

The phonophorics 2 and & of the two corresponding characters {i and #f are
EP for *Pa. The MWD version has & {S A ‘flesh’ + Ph 42}. Lu Deming notes that
Yu Fan’s JE%) version has the form fill {S i#i ‘face’ + Ph 7} (juan1/97). We can see
the alternating SS {ifi, A, B ‘head’}and EP {Z, fi}in these variants for the word
fii *b(r)a? ‘cheeks’.

Xu Shen said: 7, B T2 EMBHMHRXLINE (3b/128) “fu is an honorific
reference to a man. The character is composed of F and %, the latter is also pho-
netic”. The word “Bi” referred to here is fit % ‘sir’, which is the same etymological
word as fu ‘father’. The componential structure as explained in the Shuowen is
clearly visible in the W. Zhou form: f 5,); (FF T B%). Compare % Q (Hfiji7 4%). But
the apparent phonetic % in the B came about in the early W. Zhou period as a
result of phonetic justification of an earlier pictograph which only remotely re-
sembles the shape of the graph %Z. The early form of # attested in Shang and
some early Zhou inscriptions appears as ﬁ (JC 5395). Compare the OBI form b
2% Luo Zhenyu speculated that this was a pictograph initially created to repre-
sent, (or in the traditional term, the chuwen ¥ for) fii [fil ‘garden, a small patch
of land for planting vegetables’ (Chen Chusheng 2004: 400). The top part of the
graph was adjusted to appear as % and the bottom that looked like H ‘field’ was
alterted to appear as J. The component that Xu Shen saw as H ‘use’ is histori-
cally incorrect and lacks a semantic fuction. The % phonophoric in the graph F
becomes less intelligible in the W.S. script and eventually loses its identity in cler-
icization.

In the received version it appears as if the character #fj which normally stands
for fii *p(r)a? ‘assist’ is borrowed for the homophonous word. This ‘loan’ charac-
ter appears to have eventually displaced the characters with such “reasonable”

significs as those in the excavated versions. But re-examine the first line cited.
The word jid *kkap 5% ~ ## ‘cheeks’ which immediately follows fii ¥ ~ #f has a

126 Jiagu wen bian, 153.
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graphic/phonetic relation with jia *kkrap 3 ‘serve, assistant’, which in turn is
synonymous with fil ‘assist’. What happened here is not really a phonetic loan
but rather a word-play:

First reading Second reading (pun)
fil & ~ il high cheeks’ fil B “assist’
jia A ~ ¥ ‘low cheeks’ jia 3 ‘serve’

Also, if the repeated phonetic relation between the word for the body part and for
the word meaning ‘assist, support’ is not accidental, it means that the two words
in each pair are etymologically related. The use of the character #ii which stands
for fil ‘assist’ for fii ‘cheeks’ is not a loan, but simply is a use of the character for
one and the same etymon, which also happens to make a good pun in the Zhouyi
line text.

B) & (str.14) :: 7% yu ‘relaxed’

The character 4% which normally stands for yii *1a ‘I’ in the early script as well as
in received texts occurs in the positions for the hexagram theme YU #% (Hex.16).
This character stands for yut *la-s ‘relaxed’ in the received literature, but the
meaning of YU in the Zhouyi is obscure:

SHZY: 4 Fl&/R{TH
Received: ¥ FIJ 4t {5 77 Eifi
The Yu. It is beneficial to establish a fief and carry out an expedition.

SHZY: WA W4 X
Received: #1] 75 W& ¥ X
Six on the first. Call out the YU. Disastrous.

SHZY: A& W&l E g

Received: 7~ = T ¥ Mg B £ 1§

Six on the third. The YU is enabled (SH)./ Brightening up the YU (R). Regretful. If late, there
will be regrets.

SHZY: Ll Bk4& K.
Received: fL 14 1 ¥ K15 ..
Six on the fourth. Follow the YU. One will have a great gain.
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SHZY: LA EQRKXETH
Received: F /X =% A L&
Six on the top. Darkening YU. Achievements will accumulate. There is no fault.

Speculative opinions abound in commentaries in such cases as this. Lu Deming
in his Jingdian Shiwen, for example, cites Ma Rong /5 who says that YU %
means ‘relaxed and content’ (yi1 lé #4%%). The theme is interpreted as ‘(mentally)
slacken’ (dadi /=) in the Za gua commentary while it is said to mean ‘satiated’ ( >
‘dislike’) (yan JiX) in the Erya (“Shigu” chapter) (Gao Heng 1947 [1973]: 59).

Meanwhile, the corresponding graphs 4% of SHZY and T in # of R are EP for
the value *La. The latter occurs in the Shangshu “Jinteng” chapter, where it is
interpreted as ‘comfortable’, a variant of shii *hla £7 ‘comfortable’: E %, 314
“The king became sick and was not comfortable”. Lu Deming notes to this line #
A XANEFF (juan 3/179) “the character # was originally also written ##”. Xu Shen
cites the same Shangshu line, but with the form & instead: & YEA A (10b/509)
“(He) was sick and uncomfortable”. The character &f is composed of two phono-
phorics, 4 and ¥. The former, used in the received script for shé *hla-s % ‘lodg-
ing’, goes back to the same origin with the graph 4 in the early script. In the W.
Zhou script, 4% yu ‘I’ was written $ (fTE4). This graph evolves to the form j?§
(Z2 A E) with two symmetrical slanting strokes added some time in the late S.A.
period (Chen Zhaorong 2003: 207). In the W.S. script, some auxiliary elements,
such as the leftward slanting stroke under the vertical center stroke and the [
were further added. Note % (8 45) and $ (thil] F#1). This extra slanting
stroke was discussed in Section 3.1 as a type of ‘decorative strokes’, and the ele-
ment 1, an optional and semantically empty component in 5.1. Forms varying by
the presence or absence of these presumably non-functional, auxiliary graphic
elements in the W.S. script sometimes become specialized for distinct words later.
The graphs /)~ and 7> for example, as mentioned in 3.1, were interchangeable for
both xido ‘of small size’ and shdo ‘of small quantity’ in the W.S. script.

This EP {#%, 7} is repeated again for the word xit *zlla £ ‘arrange in order,
rank’, which we can identify with the character /% for ‘sequence’ with the same
pronunciation. This word appears in the Zhouyi, the SHZY character for which is
composed of 4% and T.

4) g (str.49) :: ¥ xut ‘sequence’

SHZY: ..& X & fgr.
Received:...5 A ¥ 1§ .
The speech was well ordered. Regret is gone (Hex.52 Gen).
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The EP alternating in the textual variants 4% (SHZY) and # (R) makes it possible
that these are variant forms intended for the same word. While the Fuyang
“Zhouyi” has the form same as the one in R, the MWD version on the other hand
has yii 5 ‘excess’ which is still another character that shares the phonophoric 4%
with the SHZY character. All these three variants are related by the repeated 4z ~
T alternation, but their differing significs do not seem to be synonymous. The
original hexagram name YU itself did not change in the course of transmission,
but its meaning seems to have undergone many reinterpretations.

5) = (str.50) :: 8% yin ‘drink’

The SHZY character for yin *qam? ‘drink’ is composed of S 7§ ‘you-wine con-
tainer’ and Ph 4 while the £k of R is composed of S & ‘eat’ and Ph /X. The corre-
sponding components are SS and EP. Compare first 4 jin *kem ‘present time’.
The value of /X fluctuates between *Kam (the Qin % rhyme group) and *Kam
(the Tan # group). Note for example, gin *kPam £k ‘admire’ and xin *q"om #X
‘odor’, but gidn *k"am-s X ‘owe’, gian *kk"am? & ‘lacking’, kdn *kk"am? X
(var. ¥4, #K) ‘pit-fall’ (related to xidn *N-kkram-s [# “pit-fall’).’?

The Shuowen Seal form for yin is #L, with the S P and, and both of the two EP
4 and /K. This structure is identical with the W. Zhou form 83 (FEFRILE) and is
also found in Zhongshan 3\# ("1 L E7R). The co-occurrence of the EP {’x, 4} as
seen in the early script form #X is repeated in another character. SHZY has the
form X 7 (str.41) which is composed of {S & + Ph /X, 4} and stands for the
word hdn *ggem & ‘hold (in the mouth)’. The component E ‘jade’ is explained
by the word han *ggom-s ‘jade or pearl put in the mouth of the dead’, a morpho-
logical derivative of hdn, for which a variant form ¥3 exists in the received orthog-
raphy.

(6) 4% (str.5) :: 2% pdn ‘waist band’

The significs 5 ‘fabric’ of SHZY 4fi and % ‘raw-hide’ of R % seem to be natural
alternatives for such a word like ‘waist band’. The word that immediately follows
is %% dai ‘belt’ written as # . with an added S 5% ‘fabric’ in SHZY. Based on the

127 The characters with the phonophoric /< are spread out in a few different entries in GSR, e.g.,
#651 (4 *Kom series), #652 (4> *Kom series) and #624 (/X series with both *Kom and *Kam).
In the first two series, the /X is a second phonophoric.
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graphic parallelism between the corresponding #4 £ (SH) and #&%% (R), it is rea-
sonable to assume that the component ¥ in the Chu character 4% and the #% in
the corresponding received character %% are EP for *Pan. Note that pdn *bban #%
‘turn round’ and pdn *bban # ‘waist band’ are probably one and the same ety-
mon. In the phonetic series of > (GSR #181) we find pan *pp“an-s 7 ‘semi-circu-
lar pool, shore’, which is clearly related to the pdn % word family. This confirms
that the two graphs > and /% existed in the early script as equivalent phonophor-
ics, which means that they were inclined to be used alternatively for the same
words or cognate words. The characters in the *}* phonophoric series otherwise
generally represent a word family of the root meaning ‘divide (in half)’. For ex-
ample, bdan *ppan-s - ‘half, halve’, pan *pp"an-s ¥ ‘determine’, pan *bban-s
(or *N-ppan-s) ¥ ‘land division’.

7= (str.2) :: jigo 3% ‘suburb’

The variation between # and X for jido ‘suburb’ involves both SS and EP. The
difference in the significs, JW ‘vegetation’ vs. [ () ‘town’, is repeated in the var-
iation between the MWD and the R versions, viz., MWD % vs. R & in the same
textual position (Hex.5 Xu). As for the phonophoric variation & ~ %2 (Cf. gdo
*kkaw = ‘high’ and jido *kkraw %2 ‘exchange’), Fuyang “Zhouyi” has the form
i in two places corresponding to 4% of R (Hex. 9 Xiao xu and Hex.13 Tong ren).
We have the variants & (Fuyang) ~ # (SHZY) ~ 48 (R) ~ %8 (MWD) in the four
Zhouyi versions resulting from the SS {#, [} and EP {{5, %2} in the early script.

o & (str.12) 52 hu {5 lead’

Xu Shen in the Shuowen entry for the Qin Seal form 15 for huo *qq*"aj-s ‘material
(wealth)’ cites i as an archaic form (&, i, M B2 IR, &, MHZZ. o
H 49575 6b/279). Duan Yucai to this entry notes that the variation [ ~ 45 is
parallel with the interchangeability of the characters #t and & [for é *nn“aj ‘al-
tered, error’]. This shows EP{%, 1t} for *Q"aj: compare wéi *G"aj % ‘conduct’
and hua *qq*"raj-s {t. ‘alter’. Both % ¥ (Yu-3, 60) and 5 ¥ (LZ-A, 35) are at-
tested for the word huo in the Guodian Chu manuscripts (CWZ: 380-81). The tex-
tual correspondence between li?k (SHZY) and # (R) appears to show another case
of the EP{#, 1t}. But the difference in the signific in this case is hard to explain.
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The word hui #% in general has two meanings ‘lead’ and ‘tear’ but its meaning in
the Zhouyi is obscure:

SHZY: B 10l N U
Received: 7S04 J& AN ] 44 5t
There is no loss in leading (?) modesty. (Hex.15 Qian)

It is possible that the alternating significs ' ‘grass’ and F ‘hand’, which are se-
mantically unrelated resulted from a reinterpretation.

9 % (str.49) :: gong 45 ‘oneself

The SHZY 4 has the phonophric & (Cf. gong *kun = ‘palace’) alternating with
7 (Cf. gong *kuny =~ ‘bow’) in the received character 45 for gong *kun ‘oneself’.
Xu Shen records the form s as the standard Qin Seal form while adding the form
4% as a popular variant. Likewise we find the form %% (Cheng 14) in the Seal
script and the Chu script for the word giéng %5 ‘ultimate’. This suggests an EP {2,
7} for *Kun. The MWD version has the form 58, with the Ph & . The Fuyang
“Zhouyi” has two variant forms, 45 and & for the same word.

This EP also recurs for a different word: = and # for kong ‘plant name’:
“Sima Xiangru says that the ¥ has [in another variant the phonophoric] =” (5,

FBFHAN G M5 1b/25).128

pavaN
(10) % (str.57) :: #F lin ‘neighbor’

SHZY % corresponding to the R #§ for lin *r[i/a]n ‘neighbor’ has the phonophoric
X

SHZY: AT AL T E MRk o Rm A

Received: /N 1L A& LA HE R R e ER Al

Six on the fifth. One will not increase wealth by his neighbor. It is beneficial to take an ac-
tion to invade and defeat them. There is nothing unbeneficial (Hex.15 Qian).

The Zhongshan corpus has % for the same word, identical with the Chu form, but
without the non-functional [ under 3. This form also appears in the Mawangdui
“Laozi B” manuscript. The form #% £ (G*#5i) on the other hand, appears once

128 This example is cited by Gao Heng (1989 [1997]: 9).
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in a W. Zhou inscription as a word interpreted as lin *r[i/a]n ¥ ‘have clear vision’
(Chen 2004: 915). Note that the received Qin script has the form ¥ with Ph 3¢,
which stands for lin *r[i/a] n-s ‘stingy’. The EP{3(, %} pointing to *m-ran type
syllable seems to be of early origin. Based on this EP relation, the word wén < MC
mjun 3L ‘pattern’ should be reconstructed with the root initial *r- like *m-ran.
Also, this EP is a case of irregular contact between *-an and *-in. It may be due
to an Old Chinese dialect where the two merged, but it is hard to pin down the
region.'”

”
(11) & (str.56) :: 5 zai ‘natural disaster’

The SHZY character for zai *ttsa X contains the Ph ¥ < (str.56) *TSa (Cf. F zai
*ddza? ‘located’, now written 7£) . Xu Shen gives the Seal form #*¥ for the same
word, consisting of S / ‘fire’ and Ph "k (KX &k F#k 10a/484 “wild fire is called
zai”). This character is sometimes written % with the Ph % displaced by the com-
ponent ~~ which usually functions as a signific meaning ‘place’. It is not uncom-
mon for an original phonophoric to be replaced by a signific or a graphically sim-
ilar component, but in this case, the = might actually be an alternative
phonophoric: Compare zdi *ttsa? 5= ‘minister’. This form occurs in a Chu manu-
script (See CWZ: 455). The form §{, according to Xu Shen is a Zhouwen and the
form % a guwen.

5.2.2 Western Zhou and Chu phonophorics

(12) & (#9) (str.1) ::fR you ‘object relativization marker’

The the object relativization marker you *lu 4% is written as £i (Cf. you *lu? £ ‘a
type of vessel’) in SHZY, which has the same phonetic functional value as the
former. As explained in the Erya (“Shiyan”) this word is functionally equivalent
to sud Ff. The occurrences of you are concentrated in the three early Chinese
texts, the Zhouyi, Shangshu and Shijing, thus it appears to be a word of the early

129 Another case of the *-an ~ *-in alternation is & (variant of %) standing for hiin *hmman
‘dusk’, and also for wén *man [4] ‘hear’. This character has the Ph [ standing for min *min
‘citizen’
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phase of Old Chinese. The word yéu is practically displaced by sué in W.S. texts
(Liao Mingchun 2001: 221-22). The Zhouyi has both you and sud; SHZY and the
received version agree on the choice between the two in all cases.

SHZY: AWML e RANE T EM

Received: N = 70 F B Z&¢ WL & R A H 45 T A H

Six on the third. Do not take a wife. One will see money, but the husband will lose his life.'*®
There is nothing to benefit from (Hex.4 Meng).

SHZY:  .J7 8 X R FIl X g ik
Received: ..}t PE ©E 7 & K Fl A i 1
If they do not return (SHZY)/ act appropriately (R), there will be a disaster. Not beneficial.
There is a place to go (Hex.25 Wu wang).

In W. Zhou bronze inscriptions, the form % Y (JC 2838), with the phonophoric
E] is used for the same grammatical function (Chen Chusheng 2004: 501).5!

SR s mid W. Zhou, JC 4341
How trustworthy and brilliant he is! It is due to his respectable virtue that there is nothing
that [he would] violate.

SIS LR IE mid W. Zhou, JC 2838
I have nothing [further] to prepare to carry out the strike and expedition.

(13) B (str.38) :: i} wén ‘hear’

The SHZY character ¥, consisting of {S I ‘ear’ + Ph 4}, is a common Warring
States form corresponding to the character [ §(Shuihudi) of the Qin script for
the word wén ‘hear’. The form ‘g‘; in the Zhongshan Wang Cuo corpus has the
same compositional structure as the Chu form. The Shuowen records ¥ as a
guwen variant. So the EP {£¢, F4} for wén existed as regional variants as of the late
W.S. period. As with the Qin variant [ in the received literature, the form £ in
Chu manuscripts, sometimes without F ‘ear’, is used for both wén *man [ ‘hear’
and wén *man-s [ ‘be known (i.e., be heard), ask (i.e., cause to be heard’), with

130 I follow Gao Heng (1947 [1973]: 19) for the interpretation of this line.

131 Chen Chusheng transcribes this inscription form as & , i.e., B + 3_, but i_, which is the

combination of % and Ik, is clearly different from the one in the bronze form. The latter resem-

bles the component in SHZY form £+ (str.42) ~ & (str.47) for ndi . So by analogy, I transcribe
0y as 7. .
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the *-s suffix in the latter giving ‘outer-directed’ meaning. Both of the graphs &
and PH appear in SHZY used as single component characters, and their OC pro-
nunciations are different only in voicing.

5 (str.44) hiin < xwon < *hmmoan ‘marriage’ (variant of 1)

[l (str.16) mén < mwon < *mman ‘door’

Their MC pronunciations are quite different, but from the perspective of OC the
&~ P9 alternation is not strange. So we cannot be certain whether a sound
change such as *hm- > x(w)- in the W.S. period or specifically in the Qin dialect
could have motivated the phonophoric variation.

Neither the Common Warring States form & nor the Qin form [ is attested in
pre-Warring States inscription texts. We find instead the following forms for wén
‘hear’ in early-to-mid W. Zhou bronze inscriptions:

W. Zhou ‘%E (FIED) ?E (F25h) Compare W.S. g (GHIER )

The W. Zhou form has a graphic element that appears to be a depiction of a “sit-
ting man” or perhaps a “man listening” combined with the signific H ‘ear’. It
seems that this early pictograph was replaced later by the Ph £ *Man, which is
somewhat similar to the original graph by phonetic justification. With ¥ being
explained as a case of ‘historically incorrect’ graphic evolution from the W. Zhou
form, the Qin form [# may for its part be explained as an alternative to both the
W. Zhou and Common Warring States forms in which the Ph Fq *Man takes the
place of the early graph and of the new Ph & for the same phonetic functional
value. Although the % derives directly from the W. Zhou pictograph shown above
and the 4 does not, we cannot assume that the latter arose significantly later
than the former, since both of these are effective phonophorics for wén /wén in
ocC.
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(14) fgﬂ (str.37) :: H. qié ‘further’, ‘be about to’
SHZY has the compound form X writing the word gié H..

SHZY: A~ LR = % =

Received: X = A H 3 HEE 5%

They carry [goods] on the back and then load them causing robbers to arrive. [Ascertained
adversative. (R)] (Hex.40 Jie).

The form H. A is regularly used for zii 1l ‘ancestor’ in W. Zhou inscriptions. For
example, 32 FE(1F) H.(11) 2, % i%%% “Jiao made for Grandfather Yi the treasure rit-
ual vessel” (early W. Zhou, JC 5321).2 An example of X (JC 261) gié is found

in a S.A. Chu bronze inscription:

TR B RS S A (FARE TR 2 late S.A., JC 261
The grandson of the king, Yizhe selected the finest metal and made for himself this harmo-
nizing bell. When it is struck, (the resonance) is high and further rising (rises high). Its res-
onance is supreme, greatly felicitous and perfectly achieved...

The form (JC 5420) in W. Zhou inscriptions is often used at the beginning of a
sentence. While it is generally interpreted as an exclamatory word, it is not im-
possible to interpret it as the same word as gi¢ H. but occurring in a different

syntactic position.

WU () B N mid W. Zhou, JC 5420
*Tsa! (Possibly meaning ‘Furthermore, Now, Behold’), the barbarians of the Huai River
dared to attack the inner states.

FH (3R) A (R4 42 LA B J\ BLE 360 (35) early W. Zhou, JC 4238
*Tsa! (same interpretation as above), the Eastern barbarians greatly rebelled. Sir Mao, the
Earl, used the Eight Armies of the Yin to campaign against the Eastern barbarians.

The following line from the Shangshu appearing in a similar context as these in-
scription texts has been suggested to have the same exclamatory word (Zhang
Zhenlin 1982: 292). In this line, the exclamation is in an alliterating binom.

132 The compound 8 T (#48%) for the same word starts to appear in the W. Zhou period and
becomes more common than the single component form in the W.S. script.
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AR ELHE T AR T Bl Shangshu, “Fei shi &%
*Tsa-Tsa! The Huai, Yi, Xu and Rong barbarians are rebelling all at the same time.

Since gié is a grammatical function word, the character §{ should have been
adopted from a different, non-function word for which the form is originally com-
posed. Xu Shen defines the Seal form J§{ as ‘snatch’. The received character i for
zha *ttsra ‘snatch’ seems to be a variant of i via the SS {F, ¥}. This word is
found in inscription texts (Chen Chusheng 2004: 320): Z&1Ti& (late W. Zhou,
JC 4469) “Seize and snatch their roads and passages”. If the above mentioned
exclamatory word “*Tsa” is the same word as gié H, then the structure of the
early character { was preserved in the Chu script, but it became simplified to H.
in the Qin script.

(15) (str.8) :: J7 shi ‘corpse’

The SHZY character for shi *hlij /7 ‘corpse’ has three components, % ‘remains’,
J7 ‘corpse’ (*Lij) and /& ‘ritual’. The SHZY editor transcribed it as 7)%; it can be
transcribed alternatively as #t {S and Ph 4t ‘die’ (> ‘corpse’) *Lij + S 7~}. Compare
58 (N) ¥ (str.15) for st ‘die’, which is composed of 4 and A ‘person’; the latter
is interchangeable with the /7 ‘(dead) body’ in the early script.

The single component character /™ (JC 2740), now used for shi [~ ‘corpse’
is used most commonly for the word yi 7 ‘barbarian’ in W. Zhou bronze inscrip-
tions."

=Xy early W. Zhou, JC 2740
It was when the king defeated the eastern barbarians.

WAL REAQ LIRS B B SR e mid W. Zhou, JC 5425
It was when Sir Chi (?), the Earl, thereby organized a troop and reached the eastern region.
He commanded to guard off the southern barbarians.

MR RER late W. Zhou, JC 260
The southern barbarians and eastern barbarians all appeared [i.e., made a court appear-
ance).

133 The graph % % (#0#1) in bronze inscriptions appears only in person’s names.
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EARE B Bk mid W. Zhou, JC 5419
The King summoned Dong (?) and said: “*Tsa! The barbarians of the Huai River dared to
attack the inner states”.

(16) (str.51) :: 3R yi ‘barbarian’

In the W.S. script, the form F* = (str.51) with double horizontal strokes added to
the /7 came to be commonly used along with the latter for the same word. It oc-
curs once in SHZY corresponding to R &.

SHZY: .HHRRBE@EITFEE &

Received: ..A " 5L b @ H T ¥ &

They observe the Big Dipper in the middle of the day. They encounter the chief (?) of the
barbarians. Auspicious (Hex.55 Feng).

We can thus reconstruct the phonophoric series of /= and the 3 in the same syl-
lable type *Lij. The phonophoric series of di % (str.8) ‘younger brother’ which
is graphically related to % contains the MC initials d-, dr- and th- conspicuously
missing t- (GSR #591). This also tallies well with our textual evidence. Fuyang
“Zhouyi” has # corresponding to iF 47 (str.14) (SHZY)/ i& (R) for chi < drjij <
*1rij ‘tardy’. It seems that 7 and J™ became EP at least by the late W.S. period and
their alternation survived into the the early Western Han script.

SHZY: WIE e
Received: .. 3% A I
FYZY: .. 33 75 Tz

If late, there will be regrets. (Hex.16 Yu)

To summarize the EP/phonophoric series: 2% (SHZY) ~ |~ (R) shi < syij < *hlij
‘corpse’ :: ¥ (SHZY) ~ % (R) yi < yij < *lij ‘barbarian’, ¢ (Fuyang) chi < drjij <
*rij ‘tardy’ :: 50 di < dejX < *1lij? ‘younger brother’.

17) i (str.53) :: ¥X cl ‘military camp’

The SHZY character # corresponds to R 7% for ci *ts"ij-s ‘military camp’ three
times.

134 In Fuyang “Zhouyi” the graph it with | ‘divine’ regularly takes the place of {#. This seems
to be a graphic “coinage” for the word used as a divinatory idiom in the Zhouyi.
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SHZY: AW HAEF &
Received: /S WU fifi 2 2 € &
Six on the fourth. Lead the Camp on the Left. There is no fault. (Hex.7 Shi)

SHZY: A — WEEH X 57K ..

Received: 7~ = fi% Bl vk 18 3L % ...

Six on the second. The caravan reaches the camp. They hold on to their resources. (Hex.56
Lii)

SHZY:  Ju & BE 4 57 % 82 o7 fi ¥ &...

Received: JU = Jit 58 £ vk o8 H # % ... (Hex.56 Lii)

Six on the third. The caravan set fire to the camp. It is an augury of losing their young male
servants (SH)/ They lose their young male servants (R).

The use of the phonophoric % *Tsij (Cf. zi *tsij? &h ‘elder sister’) for the same
word is attested in the W. Zhou character [ Ea (75 HH£) (Chen Wei 2002):

THECR BRI .. late W. Zhou, JC 10174
They [i.e., the Huai barbarians] should dare not approach [our] camps or troops.*®

The alternation of the W. Zhou i and SHZY % seems to be based on the SS {/i
‘mound, location’, =~ ‘roof, place’}."*

The received #X has /X, which generally stands for *Kam type words (Cf. gian
*Kkham-s /X ‘owe’). But note, in the second line cited above, we find [{X] ¥ - corre-
sponding to zi *tsij & ‘asset’. This suggests that the graph /X once had a second
pronunciation of the syllable type *Tsij.

Xu Shen analyzes the Qin Seal form /X% as {S K + Ph —}: Y, ANRTAKE . A
R —#&; 8b/413 “ci, not foremost and not essential, (i.e., secondary), it is com-
posed of /X and —, and the latter is also the phonetic. If ér *nij-s and ci are ety-
mologically related, as suggested by Xu Shen then, the latter may be recon-
structed as *s-hnij-s (> *s-thij-s > *tshij-s). (Baxter 1992, Baxter-Sagart 2011)

The Shuihudi Qin manuscripts have ¥k =z with a component resembling —.
just like Xu Shen said. But this may be due to a re-analysis of the 7K (¥ ), in the
attempt to justify the graphic composition of this character for the word ci ‘sec-
ondary’, because the X no longer made sense as a phonophoric.

135 The double negatives here, wii #i ‘should not’ collocated with bit 4~ ‘not’, although logically
requiring an affirmative interpretation, indicates in fact a negative sense, perhaps emphatic,
based on the context.

136 The Shuowen defines b as /B (> B, [5) “small mound” (14b/731). If Xu Shen is right in se-
mantically relating the graphs H and Ei, then the former would make a synonymous signific of
‘place’.
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5.2.3 Negative particles

@18) = (str.25) :: I for wit *m(r)a # ‘not have, not exist’

The character 1= which normally stands for wdng *man ‘perish, gone’ is used for
the word wil *m(r)a £ ‘not have, not exist’ throughout the SHZY text. The form
T used in the received version is recorded in the Shuowen as a gizi %75 “odd
[guwen] variant” of % (12b/634)."” This character seems to have originated in the
late W.S. period. It does not appear in Eastern Zhou bronze inscriptions, but is
found in the Shuihudi Qin clerical script, written Z , alternating with the stand-
ard form 4 .

The replacement of & by = is well known from received early texts as well
as bronze inscription texts.” The alternation also occurs in compound charac-
ters. The Shuowen records a guwen variant &= corresponding to the Seal form
for fii *N-pa? ‘help’. The fact that the graph = substitutes for # but not the re-
verse also suggests that the graphic simplicity of = in comparison to & was a
factor.”™

In this case of *man ~ *m(r)a alternation, the two words share the same ini-
tial consonant and main vowel, so it would appear that a morphological deriva-
tion by suffix *-n may be involved. However, a clear example of the same phono-
phoric used for words that are different as *-ar) versus *-a is hardly found except
for this very pair. If a suffix *-n ever existed, it would have ceased to be productive
before the invention of the writing system as there is no clear evidence in the early
script that it was recognized as a morpheme, i.e., an analyzable unit of sound
with meaning.'° On the other hand, there are several more pairs of characters for
negative particles that are used interchangeably as will be shown below. In a big-
ger picture, the *man ~ *m(r)a alternation fits in the general interchangeability
of forms for negative particles which share the initial *m-. As will be illustrated
below, there are two more characters in SHZY that write two or more distinct neg-
ative particles: £} (variant of /1), for (i) wit *ma #} ‘should not’, (ii) wit *mat 7/
‘should not’, and probably, (iii) wéi *mat-s & ‘not yet’; 7 for (i) wit *mat 7
‘should not’, and (ii) wit *m(r)a £ ‘not have, not exist’. It is possible that all these

137 &7 F- B SO S35 “qizi refers to unusual guwen forms” (“Postface”, 15a/761).

138 Xu Dan (2004) suggests that the use of % for wii did not begin until the late W.S. period.
139 The graph = (Xing 34) in the Guodian manuscripts is used for the word wii *ma? %
‘dance’ (CWZ: 676).

140 See Pulleyblank (1962: 233) for a presentation of a douzen pairs of semantically related lex-
ical pairs with the alternation of *-a (F. K. Li’s *-ag, Pulleyblank’s [1962] *-ah) and *-ar).
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words are eventually related by a morphophonemic alternation between the nu-
clear vowels *-a- and *-a- and the suffixes *-t and *-n.'*! But it is significant that
graphic alternations despite differences in the main vowel and coda are restricted
to these few negative particles. Thus it is doubtful that the speakers of Old Chi-
nese who were also the users of the early script at this stage would have recog-
nized the etymological relation among these words more precisely than *m- as a
‘negative (sub-syllabic) word’. In other words, the interchangeability of these
graphs for words which would otherwise disqualify for equivalent phonophorics
seems to have applied to the negative particles as a closed set of grammatical
words.

(19) (str.14) :: wit *mat 7] ‘should not’

The SHZY character £} corresponds once to wit *mat 2 ‘should not’ in R as a
prohibitive negative particle.

SHZY: .. 4 W 4

Received:... 7] % ff| & %

Do not doubt a friend who wants to go off (SH)/ Do not doubt a friend who is talkative and
speaks ill of you (R) (Hex.16 Yu).'*?

This £} is a variant of # & (Xing 60) which normally stands for wil *ma ‘should
not’. This rebus usage of the graph #} ~ £}, originally for *mma? ‘mother’ might
have to do with a morphophonemic variation, such as *ma ~ *ma as suggested
by Pulleyblank (1978: 131), who supposes that the phonetic form *ma which was
the basis for borrowing the form - later became lost, leaving *ma alone to be
associated with the character. This textual variation £} ~ 2 then seems at first to
be an alternation of the two synonymous prohibitive negatives, wii *ma &} (var.
1) and wit *mat 7. But the SHZY £} alternates with another negative word of the
syllable type *mat in R, viz., wéi *mat-s 7& ‘not yet’. This suggests that the graph
in the early script represents the pronunciation *mat(-s) as well as *ma when
used for a negative particle:

(20) (str.44) :: wéi *mat-s K ‘not yet’

141 See Pulleyblank (1978) for a proposal of an emphatic negative suffix *-t.
142 The interpretation of this line of R follows Gao Heng (1947 [1973]: 61).
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SHZY: 4 e rdgs e d &R gpisse ¥

Received: JF th & R H LW EMS £ KIFH ZERLE H.

The Well. They change the town, but they leave the well (in it) unchanged. There is no loss
and there is no gain. People frequent the well. The well dries out and gets blocked. But still,
they should not [or They did not yet (?)] (SH)/ They did not as yet dig [another] well (R)
(Hex.48 Jing)."?

The interpretation of the SHZY character £} is problematic here because both wii
*ma # ‘should not’ (or wit *mat 77 ‘should not’) and wéi *mat-s & ‘not yet’ seem
to make sense in the context. The alternation wii *mat 7] ~ wéi *mat-s & sur-
rounding the character £} of the Chu version makes us realize that these two are
actually etymologically related. The former is prohibitive modal negative and the
latter imperfect aspect negative.

The SHZY character 7] % (str.24) on the other hand regularly corresponds to
R 771, and this character in the Zhouyi stands for two different words, in my inter-
pretation, (i) wit *mat 77 ‘should not’ and (ii) wil *m(r)a & ‘not have’. See first,
examples of the prohibitive use.

SHZY: #lhfE CHEZIHEABAHE ..

Received: #] JL Iff ¥ HE 7 & B 1€ ..

Nine on the first. Regret is gone. One will lose his horse. Do not pursue it. It will return
spontaneously (Hex.38 Kui).

In other places the prohibitive 77] precedes the word yong i ‘use’ (> ‘take an ac-
tion’) which is a special divinatory term in the Zhouyi which indicates a positive
advisability for the action to be taken. This term seems to have developed out of
the common word yong ‘use’ which also appears in the Zhouyi.

SHZY: .. HME ks M g

Received:... £l H H K ¥ & Fl A g &

It is an augury of benefit. Use a large sacrificial animal. [Auspicius (R).] It is beneficial to
have a place to go (Hex.45 Cui).

Note the correspondence of the synonymous words yi UL (SHZY) and yong H (R).

SHZY: Judh 68 R 8h 5 30 & A LUR..

Received: JU = JF ¥ K & % Fo .0 M o A K.

Nine on the third. The well is closed (SHZY) / The well is cleared (R) and one does not drink.
Someone is sympathetic (?) with us. It can be used to draw water (Hex.48 Jing).

143 The interpretation follows Gao Heng ibid:146.
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The phrase wit yong 27 i ‘do not take [the following action]’ precedes a verb
phrase always without a direct object which would otherwise be expected for the
transitive verb yong ‘use’, and it contrasts with the affirmative counterpart yong
H, also immediately followed by a verb phrase.

SHZY: ] 4o 49 iR &

Received: i Zc At 20 H Bl %

Gou. The woman is getting away (SHZY) / The woman is stout (R). Do not take an action to
take a wife. (Hex.44 Gou)

Compare this with the affirmative counterpart H + VP:

SHZY: AN BE T+ @k E

Received: #] N #e st & + H BRI &

Six on the first. Qian gian, the lord! Take the action to ford a big river. Auspicious (Hex.15
Qian)

sHzY: Ik oM

Received: .. fl| H 12 {% & & #

It is beneficial to take the action to invade and defeat them. There is nothing unbeneficial
(Hex.15 Qian)

SHZY: .] ATl fF &

Received:...f] F 17 Bl {F &

It is permissible (advisable) (SHZY)/ beneficial (R) to take the action to mobilize the troops
and to make an incursion into the state (SHZY) / city-state (R) (Hex.15 Qain).

SHZY: W2 e

Received: Ju # &Il B F 7Rk Jh 4% A7 3t R H 4248

Nine on the fifth. Cut off the nose and ear. Something is bound by a red rope and then it is
slowly released. It is beneficial to take the action to make the ji and si offerings (Hex. 47
Kun).

This word yong, as a divinatory idiom behaves just like many other idioms in the

Zhouyi in fluctuating between the two versions. See the following pairs of varia-
tion.

144 The 4§ (SHZY) ~ j: (R) variation occurs repeatedly.
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SHZY: .. HH R K ANERME K

Received:... f] & K AN A F] 3 K

It is beneficial to [take the action to (SHZY)] have an audience with a great person. It is not
advisable to ford a big river (Hex.6 Song).

SHZY: .. T@EE W aw ..

Received... = fl = & KBl & ...

The King whips thrice (SHYZ)/ takes the action of whipping thrice (R). [He] loses the first
game animal (Hex.8 Bi).

SHZY: ®A KE W E g

Received: #] /< J 4% B 4t &

Six on the first. [Take the action (R)] to wield the horse. [The horse is (?)] hiding (SHZY)/
stout (R). [Regret is gone (SHZY)] (Hex.59 Huan).

The usage of 7 for wil *m(r)a % is evident in this line:

SHZY: I R IR 788 ¥ 3

Received: JU #. & & Z & 7 885 =

Nine on the fifth. There is an illness [concerning] Wu wang (“Not having disorder”). There
are no medicinal plants but only vegetables (SH)./ As for the illness of Wu wang, there is no
medicinal plants [for it], but there is grace (R). (Hex.25 Wu wang).

The meaning of “#)” in the following line is somewhat indeterminate.

SHZY: w W BB

Received: JU — 1% 9% 2L A 7 77 1L

Nine on the second. One will be startled and alarmed. Nobody raises [it] (SHZY)/ In the
evening or night (R), there will be an appearance of the Rong-barbarians.* There is nothing
to worry about / Do not worry (?) (Hex.43 Guai).'*®

145 The word réng 7% which I interpret as ‘Rong-barbarian’ recurs in this hexagram: ¥+ £,
kA, 58 &, SRR, R4 M “[Barbarians] are spreading about the royal court. Cap-
tives are shouting. There is danger. A report comes in from the town. It is not beneficial to ap-
proach the Rong-barbarian [at this time].” This line is lost in SHZY.

146 The form %¥ (LZ-A 5) in Chu manuscripts is regularly used for mit % ‘none’ just like the
received orthography. The SHZY % “= (str.38) here does not require any different treatment. The
same character % in R, which occurs in sequence with yé % ‘night’ may be intended for mut &
‘evening’ as Gao Heng (1947 [1973]: 14) speculates. It is possible that a re-interpretation of the
original graph % and a subsequent re-wording have occurred in this textual position.
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5.2.4 Sound symbolism and Phonograms

o

1) & & (str.4) :: E1 zhi 8 “frustrated and alarmed’
B} g
SHZY: 2. X /P &K hE 2.
Received: 3. A 5 1% B 5 44 X ...

The Litigation. There will be a punishment. One will be frustrated and alarmed. Auspicious
in the middle, but unfortunate at the end (Hex.6 Song).}’

The pronunciation of the first syllable in «%X” can be surmised from the received
character & for zhi *trit-s ‘angry’. The received version has zhi *trit % ‘block’
matching with the latter in pronunciation. The correspondence in the second syl-
lable, SHZY & to R ti 1% ‘alarmed’ points to a fluctuating value *tt"ek ~ *hllek.
The phonophoric variation #7 ~ 5 is repeated for the word x1 *s-llek #3 ‘wrapper’
in the Shijing: the word x1 is written as 3 in the Maoshi version in the line “tailor
[for them] to dress them in wrappers” #:1% .2 £ (Mao 89), but as jii in the Hanshi
version (Jingdian Shiwen, 306). The Jiyun #£#8 enters 7, it and ¥ as variant
forms (Pu Maozuo 2003: 141). The first form %E, is in fact the predecessor of the
modern graph 7. The phonophoric series of the latter points to *Tek: see for ex-
ample, di *ttek 7 ‘base’. The series for 5 on the other hand has to be recon-
structed *Lek. The repeated alternation of the two phonophorics suggests the EP

{w, 2}

(22) Bk (str.14) :: H1¥& yéu yu ‘being indecisive’

SHZY: Juld k& kXX ..

Received: 7L 0 M1 #% KA % ..

Nine on the forth. Being indecisive [i.e., Following after the Yu], one will gain a great deal.
(Hex.16 Yu)

This alliterative binom yéu yu *lu-la k4 (SHZY) or F17% (R) is well known in
received literature as meaning ‘being indecisive’ or ‘hesitant’. Note for example,
R E BN AR A PR (Zhanguoce; “Zhaoce #33%”) “Lord Pingyuan was being in-
decisive and did not yet have what he was settled upon”. The word is written as

147 Interpretation after Gao Heng (1947 [1973]: 25).
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k% in this received text. Lu Deming also notes that the word yéu H in Ma Rong’s
version of the Zhouyi, cited in Zheng Xuan’s commentary, is written %4 (variant
of #f) just like in SHZY. In the Zhouyi, this disyllabic word is used as a pun that
approximates the hexagram theme YU %%/#4 in the verb-object structure, viz.,‘fol-
low (*lu) the Yu (*1a)’, homophonous with ‘hesitating’ *lu-la.

(23) far (str.25) :: BERk dan dan

Lu Deming in his Jingdian Shiwen quotes Ma Rong’s interpretation of this expres-
sion dan dan RERE, ‘appearance of a tiger looking downward’. The “tiger” here is
taken right from the Zhouyi line where this binom occurs.

SHZY: . JfE %1 & 57 mk fic i 4%

Received:... izt BL BE H 6k B % T2

The tiger is observing [it] carefully. Its plans (SHZY) /desires (R) are far-reaching. There is
no fault (Hex.27 Yi)

Xu Shen also gives the definition for dan *ttam k. based also on this Zhouyi line
as ‘look closely with a far-reaching intention (ftk, f’fﬁﬁﬁﬁuL&) (Gao Heng 1947
[1973]: 95). The SHZY character ¥& has the graphic component (?5() which reg-
ularly writes diin *ttwar ¥ ‘thick’ in the received orthography. The *Twar-type
syllable which the latter indicates is not quite close enough to dan *ttam BL, if
these two were to be equivalent phonophorics for regular lexical words, but con-
sidering that they are variants of a sound-symbolistic expression, this much com-
patibility, i.e., with the shared sequence *T-a-, seems still sufficient for preserv-
ing the same ‘meaning’.

(24) 4E 1€ (str.38) :: Y H. zi gié ‘walk with difficulty’

The phonophoric 3% gi *ttstij ‘wife’ writing the fist syllable is fully compatible
with ¥X zi *tsij of R, while the second one /& *Sa (Cf. && shii *sra ‘foot’) does not
match perfectly with gié *tsPa? H. The MWD version has #45 similarly to the
SHZY one. But again, the difference between *TS- ~ *S- can be pardoned for a
mimic word.
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5.2.5 0ld Chinese dialect words

In the example (23) above, Xu Shen’s interpretation “far” regarding the mimic
word dan dan BERE is taken from the phrase zhil zhil %% in the same line, which
according to the Jingdian Shiwen is rendered you you *lu-lu f&f% ‘far’ in many
versions such as in the Zi Xia - Commentary, and the editions of Xun Shuang
%% and Liu Biao #13% (p. 94). This agrees with the “fiz & of SHZY. The word you
1% is cognate with ydo 7% ‘far’ as suggested in Yang Xiong’s Fangyan: “ydo (OC
*law) 3% means ‘far’. In the Chu and Liang regions, they pronounce [the word] as
such” (5%, 1=, 24 H%)."8 This implies cognate relation between you *lu 1%
and ydo *law 3%, and further suggests a common origin of words in *-u and *-aw.
Based on this, we can reconstruct the word zhit < MC drjuwk 1% ‘pursue’ in R as
*lraw-k, with the initial *1- rather than *d-. The MWD version in this position has
“H 5 with the phonophoric i *Lu(Kk). (Cf. di *llawk 5 ‘flute’). The word zhii 7%
‘pursue’ used as a common word corresponds twice to yéu i ‘follow’ of SHZY.

SHZY: .3E5 /) mEE ..

Received:...58 & 7) & B1E...

Nine on the first. When you lose a horse, do not follow it. It will return spontaneously
(Hex.38 Kui).

SHZY: Judh B Hi..
Received: 7L = B F iZ...
Nine on the third. A fine horse will follow (Hex.26 Da xu).

It seems probable that zhil % *Ilraw-k and yéu *lu 5 are etymologically related,
alternating as dialect variation of *law(k) ~*lu(k) which eventually go back to a
common origin."’ Note also that the SHZY character % (#%) ¥ (str.25), whose
phonophoric suggests the *-aw, is defined as ‘comply, ‘follow’ (F&#¢H1) in the
Shuowen and it corresponds to R i yéu *lu ‘follow from’. The graph %% or % is
regularly used for yéu Hi in Qin and Western Han manuscripts from various re-
gions (Li Yu 1994: 99-100). This character usage is also commonly found in re-
ceived early texts (Gao Heng 1989: 714-16). Below is another textual variant that
involves the *-aw ~ *-u alternation.

148 juan 6, p. 42 in the Fangyan Jiaojian J5 S#22€ by Zhou Zumo (1993 [2004])
149 The 5 phonophoric series, GSR #1079, has some words with *-k, i.e., *-uk in our reconstruc-
tion system.
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(25) 5% (str.40) pido ‘bag’ :: bao 9 ‘bag’.

SHZY: Sl B
Received: JL U @1 G £ #E X
There is no fish in the bag. It is the beginning of a disaster (Hex.44 Gou).

The MC bjew (57 Y)) of pido %, according to the Tangyun F&F#5 quoted in the
Kangxi Zidian, suggests OC *baw.”® Xu Shen defines the word ‘bag wide open’
(F5EXF). This character occurs in the “Stone drums” text from the Qin state,
dated to ca. 500 BCE.

MG FRAA Dl ™!
May it be Yu-fish or Li-fish, what would I use to bag them all?

The context tells that the word means ‘[put in a] bag’. This is similar to bao *ppru
‘03 which is also used either as ‘bag’, a noun, or transitively, ‘put in a bag’. Note
also that the phonophoric ff in % suggests the syllable type *Pu (Cf. fou *pu? &
jar’).

It is important to note that these dialect cognates were absorbed into the Old
Chinese lexicon, perhaps used as distinct words with different nuance. The Fang-
yan locates the *-aw type word to the Liang-Chu region, (although we would not
know the actual pronunciation of Yang Xiong’s time), but SHZY, which faithfully
reflects the Chu regional script style (Chapter 4), does not show this Chu dialect
feature consistently. SHZY can have *-u where the received version has *-aw. The
alternation of these rhymes is also found in textual variants among received ver-
sions and in received characters that are in the same phonophoric series (see Li
Fang-kuei 1982: 40). Even if the *-aw indeed comes from the Old Chu regional
dialect, what SHZY reflects is not directly the Chu dialect but rather the yayan OC
lingua franca in which the *-aw and *-u type words co-exist.

150 Duan Yucai attributes this word to his Third Rhyme- group (=), equivalent of You |44 (*u).
151 This transcription follows Zhao Chao (2006: 38).
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(26) Bk (str.33) :: J& fii ‘skin’

The SHZY character fik corresponds twice (str.no.33 and 41) to the R /i for the
word fii ‘skin’. The form J& f (Tang 11) existed in the Chu script as well as in the
Qin script. Thus the & is a Common W.S. form (CF) which most likely came from
an earlier period.” The component /& (Ji2) in & suggests an OC syllable type
*Q(r)a ~ K(r)a,™ but the MC pju of fii &, reflects the OC *p(r)a with the labial
initial *p-.

It is probable that this is another case of labialization of velar or uvular ini-
tials which took place in an OC dialect at least by the early W. Zhou period (Sec-
tion 3.4.3). The character [k, composed of {S A (&) ‘flesh’ + Ph -k *Pa} seems to
be a Chu regional variant created to reflect the labial initial in the contemporane-
ous Warring States phonology. This new form was used simultaneously with the
CF Ji§ in the Chu script. Similarly to the case of the form }é (1 FF8) {S 37 + Ph
H} from Zhongshan in relation to the CF ¥ (LZ-C 10) {S A+ Ph 37} for wéi fi
‘position’, this Chu variant did not survive into the received script.

@7 %’ (str.42) :: 1% jid ‘arrive’

The SHZY character % which corresponds to jid fi ‘arrive’ of R is most likely a
variant of gé # ‘arrive’ known from the received literature.

SHZY: ¥ £ X 7.
Received: %6 = £ % A B ...
The CuL. [xiang-sacrifice (R)]. The King went to the temple (Hex.45 Cui).”>

The word gé #% occurs frequently in W. Zhou bronze inscriptions: it is most com-
monly written as % § (JC 2730) and sometimes as 1% or i with alternating SS {
% ‘road’, i_ ‘move’}.

152 For clear images of the & part, see 5 (LZ-B, 6) and ‘# (str.56) (used for 7§ wéi ‘refer to’). The
short parallel slanting strokes on /1 (/4) are, as He Linyi explains it, a marker that distinguishes
A “flesh’ from the graphically similar 5 ‘moon’.

153 Note lii [ *ra-s ‘consider’ {S /& + Ph g} for *r-.

154 The word yoéu A of R in this line is strange. In inscription texts gé ‘arrive’ is followed by a
locative with or without -F. There is no case of X () occurring in the position for .
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e A TR early W. Zhou, JC 2730
It was when the King arrived at Chengzhou."

FiE T B e early W. Zhou, JC 5426
The King came to the Gengying Palace.

Apart from %, SHZY also has the character F% k7 (str.54) corresponding to R 1.
The Shuowen has an entry for the graph fi% defined as ‘arrive’ ({ig, EH1; 2b/77).
The context where this word occurs is exactly the same as that for the % ~ &
alternation above.

SHZY: %% U E R T ..
Received: #: = E B F M ...
The HUAN. Xiang-sacirifice. The King went to the temple (Hex.59 Huan).

We may suppose the following possibilities: one is that the two distinct graphs,
% P and P2 57 which both correspond to R /i represent two synchronically dif-
ferent but etymologically related words; the other is that they are variant graphs
for one and the same etymon. The Fangyan suggests the former is the case: they
wrote two pronunciations of the same word, but existing in one dialect region:
“jid (MC kaX <*kkra?), gé (MC kzak < *kkrak) ...[all these words] mean ‘arrive’;
in the regions around Bin, Tang, Ji and Yan, they say jid (*kkra?), some people
say gé (*kkrak)” (1%, 1%,... Bt A0 8 58 2 i HAREL E7%).

(28) zg (str.56) lu6 ‘bird trap’, ‘net’, ‘lay out’ :: # Ii ‘bird name’, ‘separate’,
‘lay out’

The Fangyan has an entry that suggests dialect variation for the same word be-
tween *-waj and *-aj: #qH 2 B, BlEFE < % “Iué (< lwa ) *rrwaj means li (< lje) *raj
and li means Iué ” (juan 7)”. Guo Pu’s commentary on this line says: ¥1754#4
“both words mean ‘lay out objects’”. Related to this fact is that the distinction of
syllables with or without the rounded medial -w- for words in MC -(w)a (Ge /%),

areflex of OC *-(w)aj (Ge k) rhyme group, vacillates in sources of Middle Chinese

155 This example where 75 immediately follows 2 ‘come’ confirms the meaning of % ‘arrive’ as
it marks the accomplished result of “coming”.
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phonology as well as in modern dialects.”® It is probable that & lué and Bf Ii de-
scended from the same root. The alternation of the characters Bff and # is com-
mon in received early texts (Gao Heng 1989: 673). MWD has # in this Zhouyi line.
The graphic variation between ff and ## may be explained as follows. They share
the component f£ ‘short-tailed bird’, which may have been the phonophoric
standing for *r(w)aj ‘id.’; Hff has another phonophoric & chi < trhje < *hraj ‘a
legendary beast’, which suggests EP {f£, &} for *R(w)aj; % has two added sig-
nifics instead, 5% ‘thread’ and = ‘net’, which would have been motivated by the
meaning ‘bird trap’ of this word.

(29) By (str.57) :: 4 yué ‘libation’

The components of the SHZY character {9 and of the i@ of R are compared as SS
{71 ‘“ritual’, 7 ‘you-wine offering vessel’} and EP {*J, f}, but the latter has two
alternating values *Tawk and *Lawk. The Shuowen enters the form ¥, which is
an intermediate form between [ and i, defined as 7, B3 M RA)EE (1a/5)
“summer sacrificial-offering, composed of 7ix and *J, the latter is the phonetic”.
Duan Yucai quotes the following Zhouli line suggesting that jiJ and & for the
word yué < MC yak < *lawk jif ‘libation’ are variant forms: Ui & =5+ “In the
summer season they receive the former kings by means of the libation sacrifice”.

SHZY: Ul E M4 A& %2/ % ..

Received: L F. B A8 £ 4= R an vE A8 2 1 2% ..

Nine on the fifth. The (sacrificial) killing of an ox by the neighbor in the east is not as good
as the libation offering by the neighbor in the west (Hex.63 Jiji).

The form [ in the received orthography, structurally identical with the SHZY
form, is associated with the word zhué < MC tsyak < *tawk ‘toast’. Xu Shen defines
the Seal form 9 as 1T figth (14b/748) “fill wine to the full and make a toast”.
It seems that this zhué is related to the yué i ‘libation’ by the root meaning ‘serve,

156 E.g., the character for wo ¥ *% (str.24) *nn™aj? ‘we’ in the early script has the phonophoric
X £ (h45) ge*kk™aj ‘halberd’, the former belonging to the Guangyun MC ge #, a rhyme with-
out -w-, and the latter ge X one with -w-, respectively. The Mandarin pronunciations wd (with -
w-) and gé (without) contradicts this Guangyun classification. But the Yunjing rhyme table treats
both ge X and ge X rhymes as having -w-. There are some discrepancies among Tang dynasty
rhyme dictionaries regarding the treatment of these rhymes. Some Qieyun manuscripts do not
distinguish between #k and % (Li Xinkui 1982 [2006]: 242). The pronunciation of these rhymes
in modern dialects with respect to the presence and absence of the rounded medial is widely
varied (ibid.).
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pour (wine)’. We do not yet have a way to reconcile the difference between *1- and
*t- in OC reconstruction, but we nevertheless have to accept the recurring contact
as a fact.™ If the variation in the initial as *1- and *t- are due to a dialect mixture,
the meanings ‘libation’ and ‘toast’ are simply different shades of the same ety-
mon’s meaning."”® The MWD version in this textual position has 7# which in the
received orthography stands for zhué < MC drawk < *llrawk ~ ddrawk ‘bathe’,
perhaps another member of the same word family. This variation between the
MWD and received version suggests another pair of EP {#, %} for *Lawk ~
*Tawk. This EP is repeated in the word for yué *lawk ‘jump’ in the following line
from the Hexagram Qian &z (Hex.1).™

MWD: b0 s 7 g R
Received: JU U 2% i 76 Wl £ %
Nine on the fourth. Some [of them] are jumping in the depth. There is no trouble.

5.2.6 Etymological relations

(30) A (str.14) :: %E yi ‘doubt’

The SHZY character 5 for yi *na? % ‘doubt’ has the phonophoric % & (Lu 8).
This graph is used by itself for yi *Ga? ‘perfective aspect final particle’. If the ele-
ment Ll & (str.12) in £ is phonophoric, its functional value should be deduced
as *Ka, which then points to OC *[g]a? for yi < MC yiX L/ ‘take up to use, by
means of’. This reconstruction is supported by the following textual and graphic
evidence. In the position corresponding to the word yi LA of R is the SHZY char-
acter 7, (the early Chinese script origin of both . and &), suggesting EP {JJ, &
/E.} for the value *Ka?:

157 The phonophoric series of # (GSR #1119) and of 7 (GSR #1123) generally reflect *L- whereas
the series of *J (GSR #1120) contains such MC syllables as tsyak and tek which points to *T-.
158 Matisoff’s (2006) “Deltacism of laterals in Sino-Tibetan and elsewhere” discusses the phe-
nomenon of alternation between lateral and dental or alveolar stop initials in Sino-Tibeto-Ber-
man languages.

159 This hexagram is lost in the SHZY.
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(31 (str.17) :: DL

SHZY: XS F¥HEE W w4

Received: & F £ 18 UL #A fa] &

There will be a punishment in the path so as to clear [things up]. What balme could there
be? (Hex.17 Sui)'*®

The graph [E./E.] 7 itself has two other correspondences, once to gi *kha? i&
‘raise’ and once to si *s-ga? [\ ‘6™ of the 12 earthly branches’:

(32) (str.41) :: 2

SHZY: Juld % = f B X
Received: Ju MU &) 5 £ 2 X
Nine on the fourth. There is no fish in the bag. It will bring a disaster (Hex.44 Hou).

(33) (str.22) :: &

SHZY: #)Ju X W #E
Received: ¥l Ju H J& FI &
Nine on the first. There will be hardships. Benefit on the si (?) day (Hex.26 Da xu).

Also, the graph 7" is phonophoric in 2 %% (str.44) for gdi *kka? ‘change’ and 4!
iﬁ’f (str.43) for si *s-ga? ‘offering’. When a (post-)velar initial *[g]- is thus estab-
lished for  yi *[g]a? ‘completed, cease’ as a verb, ‘that’s that’ as a final particle,
we may suppose that the latter is etymologically related to % yi *Ga?, ‘perfective
aspect particle’

(34) 1y (str.34) :: i gou *kKko-s ‘contract (a marriage)’

The SHZY character 4] is composed of {S A ‘person’, Ph 4]}, and the R % {S %
‘woman’, Ph #%}. The SS { A, %} occurs frequently in the early script. The alter-
nating phonophorics 4] and 7 are EP for *Ko. Consider the following word in the
Zhouyi:

160 This is an interpretation by Gao Heng (1947 [1973]: 64-65).
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(35) (str.17) :: ¥ gou hexagram theme (Hex.44)

The SHZY character 4 corresponds to the hexagram name gou *kko-s 45, whose
lexical meaning is unknown. This theme word occurs twice in the hexagram, but
witout apparent semantic connection.'

SHZY: it ¥ 2 fl W 4
Received: i % At 20 F Bl %
Gou. The woman is hiding (SHZY)/ stout (R). Do not take any action to take a wife.

SHZY: kL igomf Hod
Received: | Ju IF H 4 X £ %
Nine on the top. Gou its horn. Distressed. No faults.

Lu Deming in the Jingdian Shiwen notes that the guwen text of the Zhouyi, as is
also noted in Zheng Xuan’s edition, renders the hexagram name as i#% gou *kko-s
‘encounter’ (B y SU/FE#E LR 4 X 5B =8, juan 1/106). This is probably
why, as Lu Deming notes, the Xu gua ##£ and Tuan gua % interpret this word
as yit i ‘encounter’. We can thus establish EP {#], #}. MWD has different forms,
#7 and 7 in the two positions for R “#5”. The alternating significs in these are not
SS, which seems to suggest that this obscure word underwent re-interpretations
there.

The character j# j& (#2%i) in W. Zhou bronze inscriptions stands for gou i
‘contract (a marriage)’ used in the phrase hiin gou #55#% (i.e., #54#) ‘marriage con-
tract’ (Rong Geng 1985 [2005]: 97). Consider the meaning of these words in con-
nection with gou 1% ‘make a bridge or connection’. We can surmise that 1#, ##%
and 3# are variant forms for one and the same etymon gou *kko-s, meaning ‘re-
late, become related’. The varying significs would have been initially added to fit
the idiomatic objects this transitive verb typically takes.

The obscure character %5 has S Z¢ and Ph 5. Lu Deming records an archaic
variant i for the two characters i# and #{ occurring in the Shijing, which are
both well interpreted as ‘meet up’ (Gao Heng [1947] 1973: 151). This suggests that
J& and # are also EP. The character #f is probably a variant of ## for gou ‘mar-
riage contract’.

161 The form (i occurs once more in SHZY where it writes jii *kro ) ‘fetter’ (str.40), which
shows SS {X ‘treat’, F ‘hand’}.
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(36) I (str.12) :: F héng ‘success’

The graph Jf in SHZY occurs regularly in the position for héng ¥ ‘success’ in R
as in the repeated divinatory idiom yudn héng 5t “primary success”:

SHZY: . JE90 M5 K ..
Received: ## -t % Fl % K ...
The Gu-bug. Primary success. It is beneficial to ford a big river (Hex.18 Gu).

sHzy: Bk cmma ok
Received: fE ¢ ¥ Il H £ %
The Sui (i.e., Following). Primary success. Favorable augury. There is no fault (Hex.17 Sui).

Luo Zhenyu noted that J& in the early script developed into three distinct charac-
ters in the modern script standing for the words, ging *k"ran Jl ‘minister’, xidng
*qhan 4f ‘village’ and xidng *qPan? %8 ‘feast’ (cited in Rong Geng 1985 [2005]:
645; see also GSR #714). The word héng *qq"ran ¥ ‘success’ on the other hand is
known only from the Zhouyi as a divinatory idiom. The character = is graphically
related to = for xidng *q"an? ‘a type of sacrifice, delight in something’, both of
which originate from a single early form & & (& &). Given this, Gao Heng
(1963: 87-88) suggests that the phrase yudn héng 5t = which contrasts with xido
heng /IN% (Hex.56 Lii ) should be interpreted as ‘primary xiang-sacrifice’ as op-
posed to a minor (or secondary) one. Considering the close connection between
divination and sacrificial rites, this suggestion seems quite plausible. The graph
& 5 (str.17) occurs once in SHZY corresponding to R ¥ where it is interpreted
as xidng .

SHZY: .EM& T W
Received:... = H = T 75 LU
The King performed the xiang-sacrifice at the Western Mountain (Hex.17 Sui).

It seems that xidng *qPan? % ‘feast’ and xiang *q"an? % ‘a type of sacrifice, de-
light in something’ are one and the same etymon. The relation between these two
is exactly parallel with the regular correspondence between Jl in SHZY and ¥ in
R. In sum these textual variants show EP {Jfl (> £), & ~ %} writing the etymon
*q"an? ‘feast, kind of sacrifice’.
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37) (str.25) chii it (variant of jiZ) ‘stay, place’ :: ji J& ‘residence’

The character JiT. was previously thought to be an archaic variant of ji J& ‘resi-
dence’ because it frequently occurs in the textual position for jii /& ‘residence’.
Pu Maozuo (2003: 159) for example, who notes their recurring alternations in
other texts, refers to the Yupian which treats the /7. and /% as variants. Duan Yucai
suggested the same idea.

SHZY: AL B a & Ao &)
Received: /5 Fi. #f £ E,E: E.b AW RN
Six on the fifth. Intervening in the route. It is an augury of staying. Auspicious. It is not

permissible (i.e., advisable) to ford a big river (Hex.27 Yi).162

Zeng Xiantong (2005) proposes that JT. is in fact a variant of chii iz ‘stay, place’,
not of jii & ‘residence’. Strong evidence for this comes from a Baoshan Chu man-
uscript where there is a line in which . and /& occur in sequence (49-51). Zeng
also notes that the phonetic compatibility between Jii./ iz chii (chit) < tsyhoX (H) <
*kha?(-s) (palatalizing) and J& jii < *Kk(r)a) would have been the motivation for
the repeated rendering of #L (Ji2) as /& in received texts.

Xu Shen in the two separate entries for J. and &L (52), did not exactly treat
them as variant forms, but rather as synonymous words:

ST U Lif 1Rt 2248 PR B HIRLA10E (14a/715).

JiU means chii 4L ‘stop, stay, place’. The graph is composed of ] and JL.. A body (J™') obtains
aji-table (JL) and then stops. The Xiaojing has the line, “Zhong Ni (Confucius) resided
(J)”: the word reside here is like saying reside in retirement ([5)1.).

L, 1kt R AL Ik, B, 3B (14a/716)
4L means zhi 1 ‘stop’. A foot (traveler) (X ) obtains a ji-table (JL) and then stops. This char-
acter is sometimes written with the phonophoric /E.

162 The character ## in the received orthography stands for fii *p at ‘invade, violate, provoke’
and bi *bat (or perhaps *N-p®at) ‘assist, intervene’. The form & 7 in SHZY is hard to explain ex-
cept that the part 57 is similar to 4, a variant graph for bi. However this does not necessarily
suggest that # should be read as bi rather than fii; both of these reflect *pat, and probably be-
long to the same word family. The Mawangdui “Zhouyi” has #, and the Fuyang “Zhouyi” has
#t. Pu Maozuo (2003: 170) suggests to interpret ? # as the negative fii # following the Fuyang
version. Shaughnessy (2014: 98-99) interprets # as “aid”, but # in R as the negative fii. In my
translation “intervening”, I intend to represent the fii/bi *pat word family which possibly under-
lies both the SHZY and the received versions.
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Xu Shen’s definitions are like a graphic “pun”, a definition made out of the two
graphic components of each character, which is clearly an effort to make sense of
the graphic composition that does not involve an identifiable phonophoric.

It is worth noting that JT. f and kil (Qin Seal) are graphically similar. They
seem to be duplicates derived from a single form by a mis-interpretation or re-
interpretation of either one. The phonophoric J& preserved in ji& for chii suggests
the OC syllable type *Kra ~ Qra (Cf. F& hii *qq"ra ‘tiger’); the phonophoric in ji
J& has the Ph i * K(r)a. It is probable that chii and jiu which often alternate as
synonyms in textual variation, are eventually related in a word family.

(38) [ (str.50) jian ¥ ‘valley’ :: T (variant of /) an ‘bank (of a river)’

The SHZY editor regards ¥ a semantic compound (huiyi & &) which is composed
of /K ‘water’ and two of B ‘mound’ on either side to decipher it as jian j# ‘valley’
(p. 204). The context of the Zhouyi clearly indicates that this word is an orographic
term.

sHzy: 415 BLE Fm
Received: ] 7~ ¥ #i T T~ ....
Six on the first. The wild goose approaches the stream-valley (?).

SHzZY: A S WEW
Received: 7/~ —. ¥ i T £ ...
Six on the second. The wild goose approaches the slope.

SHZY:  Ju @ 5T % 7K .
Received: Ju = W7 F & ..
Nine on the third. The wild goose approaches the high ground.

I suspect that this graph il is a mutation from a compound that has the same un-
derlying structure as J# {S 7K ‘water’ + Ph f#] *Kan}. Compare the Chu character
% B (Yu-3, 29) for jian *kkran [#{] (variant of [#]) ‘between’. This is a variant of [4],
in which the A ‘moon’ is replaced by a semantically and graphically related 4/
‘evening’. In §/ the graphic position of # ~ /| ~ H is filled in by the signific 7k
‘water’, while the [ part is replaced by the graphically similar & () ‘mound’.
The semantic value of the latter component might have also contributed the
change. The editor also quotes the Jingdian Shiwen noting that the character i in
the line Z#A27/EiH “we make merry in the valley” (Mao 56) of the Shijing is ren-
dered T in the Hanshi &% version.
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Li Ling (2006: 64) suggests to decipher both the SHZY and R characters as an
/% ‘bank (of a river)’ based on the graph - in the received version. The words jian
*kkran-s i ‘valley’ and an *pnan-s /5 ‘bank (of a river)’ both seem to be related
to jian *kkran [4] with the root meaning ‘interstice’: bank is deposits of earth par-
allel on the sides of the river and valley is narrow stream of water between moun-
tains or cliffs. This etymological relation involves *n- ~ *k-, homorganic nasal
and stop alternation. Note also that the phonophoric T of dn /& has velar stop
connection: - gan *kkan ‘shield’. The character [A] has another reading, xidn
*goran (or *N-kkran) ‘barricade (noun), bar (verb)’, which is an ‘obstacle that
lies between things’. In sum EP {, [#] ~[#]} are used for the etymon ‘interstice’.

(39) g (str.37) :: B fil ‘carry one the back’, ‘liable’, and £ (str.48) ::

¥ béi ‘the back’

The SHZY character & £ (str.37) for fit *ba? & ‘carry one the back’, ‘liable’ has
the phonophoric 1£ (A + ). (Cf. &~ = (str.4) for bit *pak ‘not’). The bare phono-
phoric {& 7, without the signific E ‘cowrie shell, material value’ on the other
hand corresponds to the word béi *ppak-s 75 ‘the back’ of R in another line,
which has the phonophoric 1t (Cf. béi *ppak ‘north’).

SHZY: R a#h AR E75 .
Received: R H & REH 5 ..
Gen its back. One will not obtain its body...(Hex. 52 Gen)

SHZY: e TT 1Fe
Received: #] /~ B H ...
[Six on the first , Gen (R)] its foot...

SHZY: AT BT ..
Received: /N 1. B H i ...
Six on the fifth. Gen its jaw...

These textual and graphic correspondences show EP {~/#, 4t} which stands for
the etymon *pa? ~ *pak ‘the back’, and its cognate *ba? (*N-pa?) ‘carry on the
back’. Perhaps the word Jt béi *ppak ‘north’ also belongs to this word family,
which suggests that ‘north’ means ‘the back side’. The signific E was probably
motivated by the meaning of fii ‘carry one the back’.
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BT R ..
(40) TiT (@) (str.8) :: Fill shuai ‘lead (as a commander)’

The form 7 is a predecessor of # which in the Yupian is identified as a guwen
variant of shudi Fil ‘lead’. A guwen form precisely like % in the Song dynasty work
Guwen Sisheng yun is interpreted as shudi 2 ‘lead’ (Pu Maozuo 2003: 147). As
Karlgren noted (GSR #498 and #499), the characters Bl and g, though graph-
ically unrelated, stand for the same word shudi ‘lead’. From our viewpoint, these
are EP for the etymon *s-rwat ~ *rwat ‘lead’: the character = is associated with
two words, shuadi < srjwijH < *s-rwat-s ‘lead’ and lii < ljwit < *rwat ‘rule, regula-
tion’. As the *s- prefix and *-s suffix indicate, ‘to lead’ is a transitive or causative
derivative of ‘rule’ (noun) with an ‘outer-directed’ meaning.'*®* The word lii *rwat
# in turn is identified with lii < ljwit < *rwat £} ‘regulations’. This gives the bi <
pjit Z& ‘brush’ the OC *p-rwat and yui < ywit # ‘brush’ the OC *b-rwat, or *N-p-
rwoat. The Erya #i ¥ (“Shiqgi ##¢%” chapter) entry for %% reads: ~HiH 2 % “bu-lii
(OC *pak-rwat ) refers to ‘brush”, and Guo Pu’s commentary to this line is: % A
W45 2% R{EHL “People of the Shu region (i.e., the present Sichuan province) pro-
nounce ‘brush’ as bu-lii”.

(41) (str.1) J& :: ¥ méng ~ mdng ‘muddled’, ‘maculated’

The hexagram theme word, méng *mmon Z, which is generally interpreted as
‘unwise’ is written J& in SHZY. The character J& in the received literature stands
for mang *mmron ‘maculated’. Three of the six lines where the theme word MENG
%% ~J2 occurs survive in SHZY:

Received: PE F& K # 3¢ . # F R, -
It is not that we pursue the MENG of the youth. The MENG of the youth pursues us.

Received: #] /<. #5522, Rl JAHIA ..
Six on the first. Put forth the MENG. It is advisable to punish the people.

Received: 7L —.. @ HEH. MiFS ..
Nine on the second. Wrap the MENG. Auspicious. Take in a woman. Auspicious.

163 These reconstructions are equivalent to Karlgren’s *sliwat and *liwat (GSR #498).



Equivalent phonophorics = 235

Received: 75 U . E SR
SHZY: 5 P, k. .
Six on the fourth. Restrain the MENG. Distress.

Received: N .. EZE & -
SHZY: N . f#E %5,
Six on the fifth. The MENG of the youth. Auspicious.

Received: I Ju. B % . R F| 4 7% ...
SHZY: k. B . A %K.,
Nine on the top. Strike the MENG. It is not beneficial to launch an attack...

The context itself does not reveal the lexical meaning of MENG; the words collo-
cated with it, ‘youth’, ‘put forth’, ‘restrain’ and ‘strike’ have no apparent semantic
or logical relation to one another. The syntactic function of the phrase with MENG
fluctuates between the object of a verb and a verb phrase. Multiple interpreta-
tions, perhaps intended, are inevitable in such semantic and syntactic environ-
ments.

Xu Shen defines the form J& as “hairy dog” (B, K2 %E%#; 10a/473) in an
attempt to explain the graphic component qudn K ‘dog’ in the character. The
character ¢ occurs once in the Shijing, interpreted as ‘maculated’ in the Mao
Commentary and Zheng Xuan’s sub-commentary: %2 {% A 4l “Mixed-colored
shields are luxuriously decorated” (Mao 128).1% This repeated alternation of the
characters J& and ZZ suggests that mdng *mmron & and méng *mmon ZZ belong
to the same word family. With the SHZY and R pointing to the same etymon, the
interpretation in the line of ‘unwise’ can be affirmed, although we cannot deter-
mine which word, mdng or méng is intended in either version.

(42) st (str.11) :: 5% weéi ‘awe-inspring (demeanor)’

Xu Shen records i (&) as a Zhouwen variant of # wéi *G"9j? (or perhaps *N-
q"9j?) which he defines as ‘right’ (i, /&) (CWZ: 94). Xu Shen may have been
affected by the component & in giving this definition. The character {& for wéi
*G"aj? ‘great’ seems to be just another variant of the latter.

SHZY: AN FAEM B
Received: 7/~ 1L ik 52 &2 40 | 41 &5

164 Shisanjing Zhushu, “Maoshi zhengyi”, vol.1, 370.
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His punishment was [executed] brightly and in an awe-inspiring manner.'*> Auspicious.
(Hex.14 Dayou)

The OC phonetic forms of wéi *qwaj & and wéi *Gwaj? & ~ . are quite similar,
and so are their meanings, ‘awe-inspiring demeanor’ or ‘grandeur’. These words
may belong to the same word family.

(43) 5t (str.7) :: B yii “cart (load)’

The SHZY and R character forms for yii < yo < *[g](r)a ‘cart (load)’ share the
phonophoric 5 *K(r)a (Cf. 22 jii < kjoX < *Kk(r)a? ‘lift’) while having the synony-
mous significs Ik ‘step, move’ and H ‘cart’ respectively. The latter fuctions as a
phonophoric as well: ¥ ché < tsyha < *kha (palatalizing) and jii < kjo < *Kk(r)a
‘chariot’. The SHZY % is in fact a simplified variant of i yii < yoX < *g[r]a ‘com-
bine’, composed of { Ph 5 + Ph %}, in which #F yd *pn(r)a ‘fang’ is reduced to a
single vertical line (See CWZ: 161). In the Guodian manuscripts, the form L is
most common, but there is an occasional variant % % (LZ-A 20) in which & is
preserved intact while the other parts are drastically simplified (CWZ: 163).'6¢

(44) %5 (str.51) :: 22 yi ‘praise, fame’

The word yu < yoH < *[g](r)a?-s ‘praise, fame’, which is also written with the Ph
Ed (> %) in both SHZY and R corresponds to MWD £& which stands for jii *k(r)a?
‘raise, recommend’ in the received orthography. The graph %% is composed of {S
F ‘hand’ + Ph 5 + Ph F}.

MWD: NI K E AR
Received: 7~ fi 2K & # B & &
sHzY: A EEE xS s
Six on the fifth. Merit comes. There are celebration and fame. Auspicious. (Hex.55 Feng)

165 The interpretation follows Gao Heng (1947 [1973]: 55).

166 A similar case of graphic simplification is xué *ggrawk £: ‘learn’. The phonophoric 3 is
reduced to a vertical linein ¥ (LZ-B 3). Chu manuscripts have # % (Yu-1, 43), structurally similar
to £, writing the latter’s cognate words jido *kkraw %k ‘teach’ (Cf. ;§$ g ~%% EPPEE) and
xido *ggrawk-s 1% ‘school’. The form fTL (711 E ), which is identical with the Seal form for
xué ‘learn’ stands for jiao ‘teach’ in the Zhongshan inscription (Zhang Shouzhong 1981: 75).
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These two seem to be etymologically related, the former a noun derived from the
latter by the *-s suffix.'” Then the *[g]- of yit may be revised to *N-[K]-. The textual
variation 2 :: £ :: £ thus manifests variant forms of a single character in the
early script that are associated with the two cognate words jii and yii. We dis-
cussed the synonymous significs & ‘language’ and (> ‘mind’ earlier; the F
‘hand’ in & was probably introduced for the concrete meaning ‘lift’ of jii. For this
hexagram line, the interpretation with the noun yii is preferred to the verb jii. The
variant in the Mawangdui version should not be interpreted as jii simply because

the same graph functions so in the received standard orthography.

(45) (str.35) jié 5T ‘reveal or bring up others’ faults’ :: jicn £ ‘pull up, lift’

In SHZY the hexagram theme jidn MC kjot < *kat % (Hex.39) is written as 7T,
which stands for jié MC kjenX < *kran in the received Qin standard orthography.'¢®
As Karlgren suggested (1956: 17), these two words are related given the occasional
contact between the homorganic nasal and dental stops *-t and *-n.'® Consider
also the *-n ~ *-t interchange in the characters for this textual variation: the form
71 (SHZY) for jié has the phonophoric -+ which generally represents the syllable
type *Kan (ending in *-n), but the Mandarin pronunciation jié points to coda -t
rather than -n as its immediate predecessor, which then regularly goes back to OC
*-t; the form % (R) for Mandarin jidn suggests -n which then usually reflects *-n;
however, the Guangyun MC is kjot, ending in -t, which is reconstructed OC *kat.

For the semantic relation, jié ‘bring up (others’ faults)’, may be considered as
a figurative sense of jidn ‘pull up’. The following Zhouyi lines make better sense
if read with their etymological relation in mind.

167 Karlgren in the GSR has two separate phonetic series for & (#75) and i (#89) treating the
former as a velar series and and the latter a dental series. We now see them together as a single,
velar series.

168 MWD has %, with # ‘run’, an apparent SS of /& ‘foot’ in R 2% .

169 Karlgren cites two pronunciations for 7f: kan < kan < *kkan ‘knock against, attack’ :: same
character jié < kjot < *kat ‘to accuse’. See Matisoff (2003: 516-526) on variation between final stops
and nasals of the same place of articulation in Tibeto-Burman, between Chinese and TB (hence
variation in Sino-Tibeto-Burman), and within Chinese. Matisoff considers this “the most im-
portant variational pattern in TB/Sino-Tibetan word families” (p.516).
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SHzY: #) A ap K
Received: #1] /N 11 28 7k 2
Six on the first. Finding faults is gone and praising merits has come.

In this line jidn %/ jié 3T ‘bring up, pull up’ contrasts with yu *[g](r)a?-s &
‘praise, recommend’, which is related to jii *k(r)a? £ ‘lift, recommend’. We now
understand that jidn Z£ and yit 2 are both ‘lifting’, but their meanings contrast
by the positive and negative connotations respectively.

(46) % (#) (str.22) :: &R jian ‘be in difficult situation’

The received character £R is composed of two equivalent phonophorics, % and
R representing the syllable type *Kar. (Cf. gin *gor % ‘clay’, gén *kkar-s R ‘hex-
agram). The corresponding SHZY £ (%) has only one of the two. These EP alter-
nate in another word occurring in the Zhouyi:'"°

(47) i (str.48) :: [} xian ‘obstacle’™

Note the semantic relation between jian *kkrar £R ‘be in a difficult situation’ and
xian *ggrar? (*N-kkrar?) [ ‘obstacle, limit’. Based on the alternation of the EP
{#, R} and the semantic relation observed in these two words, we can identify a
word family with the root meaning OBSTREPEROUS whose members include words
in both the % and R series. See first some examples from the | series (GSR #416)
with Karlgren’s own definitions.

hén *ggoar? (*N-kkar?) (R var. 1R ‘disobedient,...oppose, quarrelsome...’
hén *ggar?-s (*N-kkar?-s) |R ‘hate, displeased’
kén *kkhar? & ‘cleave, split, damage’

In the light of the etymological connection, we can see hén ‘hate’ is a mode of
‘opposing’ and ‘being difficult’. Words in the £ (#) phonetic series more or less

170 Karlgren interprets this word gén *kkar-s K in the Zhouyi “refractory, obstinate, resist” be-
cause of its assumed graphic and etymological relation with other words in the same phonetic
series.

171 The word written by this character in this Zhouyi context is commonly suspected to mean
‘waist’. There is no assumed phonetic loan relation.
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all surround the meaning ‘distressed, difficulty’. Besides the representative jian
¥R ‘distressed’, GSR #480 has the following words.

jin (< jin) *gar?-s (*N-kar?-s) f# ‘barely’

jin *kar? §# ‘cautious, attentive, careful’

gin *gar (*N-kar) | ‘sad, sincere’

The Yupian defines this word as ‘agonized, worried” (CWZ: 629).
qin *gar #)) ‘toil, diligent’

The “cautiousness” and “sincerity” are perhaps emotional reactions or attitudes
from being in a difficult situation.

5.2.7 Phonologically motivated lexical variation

(48) T (str.17) :: XI xiong ‘disastrous’

The SHZY character 4| 59 (str.26) regularly corresponds to the xiong [X| ‘disas-
trous’ of R, except for one place where the character I_ occurs instead.

SHzy: i FEx & 51 ..

Received: Ju VU FE A % 5 X ..

Nine on the fourth. As for the Sui, (‘following’), one will gain [something]. Ascertained dis-
astrous (Hex.17 Sui).

The OC for the word gong *kkon ‘craftsmanship’, which the character T. regu-
larly stands for in the W.S. script, is phonologically compatible with xiong *q"on
[X]. The question is which word the SHZY character L is intended for. The word
gong ‘craftsmanship’ immediately following zhén ¥ ‘divine, ascertain’ does not
fit in the patterns of how this divinatory term is used in the Zhouyi. The term zhén
is typically followed by a word prognosticating auspiciousness or inauspicious-
ness of various degrees: zhen ji H & ‘ascertained auspicius’, zhén lin 575 ‘~ dis-
tressful’, zhén li 5 J& ‘~ dangerous’ and zhén xiong H |X| ‘~ disastrous’. Distinctive
from these generic words, there is a word ‘illness,’ viz., zhén ji H¥% ‘ascertained
to be ill’ (Hex.16 Yu) occurring in the same syntactic position. Following the syn-
tactic and semantic pattern shown in these examples, the word ji ‘illness’ is cor-
rectly interpreted as a specialized term appropriate to the line registering an in-
auspicious divination. Between zhén & and a word of (in)auspiciousness, a word
for the subject of divination can be present: zhén zhangrén ji H 3 A\ ‘ascertain-
ing in regard to the able-bodied man, auspicious’ (Hex.7 Shi), zhén furén ji fuzi
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xiong HIF A& RFIX ‘ascertaining in regard to the wife, auspicious, but in re-
gard to the husband, disastrous’ (Hex.32 Heng).

If the SHZY phrase “# T.” is intended to mean “ascertained craftsmanship
(or accomplishment),” although it appears to make sense in isolation, it would
be out of place with that meaning in the language of the Zhouyi, and therefore it
is unlikely to be the wording in the original Zhouyi. The alternation between these
two characters or phonophorics T. and [A| is unknown from other excavated
manuscripts or received early texts, so it does not seem that the former is a legit-
imate alternative character for the word xiong ‘disastrous’. Thus the SHZY variant
T. is most likely an error that has arisen through the phonetic similarity between
the two words involved.



