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Plate Intro.1  Cover of the 2013 publication 
‘Archaeologizing’ heritage?, compare Pl. IX.5 
(Source: Falser/Juneja 2013b, cover; © Falser 
and ENSBA Paris)

Plate Intro.2  Cover of the 2015 publication 
Cultural heritage as civilizing mission,  
compare Fig. Intro.1a (Source: Falser 2015a, 
cover; © Falser and Roger-Viollet, Paris)

Plate Intro.3  Schematic 
sketch in the 1996 publication 
Angkor: A manual for the past, 
present and future to explain 
the major river systems  
in the Angkor plain (Source: 
APSARA 1998, 8)
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Plate Intro.4a  The “archaeological map of ancient Cambodia” as published by Étienne Lunet 
de Lajonquière in his 1909 Inventaire déscriptif des monuments du Cambodge, just two years 
after the Siamese 1907 retrocession of northwestern Cambodia, including Angkor, to the 
French protectorate Le Cambodge (Source: Lajonquière 1909, carte 1; © EFEO Paris)
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Plate Intro.4b  The updated archaeological map of the Angkor region  
with pre-Angkorian Hariharalaya (today Roluos) to the southeast of Angkor  
(Source: Frings 2002, 84; © Greater Angkor Project with Pottier/EFEO,  
Evans/GAP and JICA)
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Plate Intro.5  Angkor Wat inside the ancient city plan, as published in the 1969 EFEO publi
cation Angkor Vat: Description graphique (Source: Nafilyan/EFEO 1969, plan 1; © EFEO Paris)

Plate Intro.6  Plan of Angkor Wat as published in the 1969 EFEO publication Angkor Vat: 
Description graphique (Source: Nafilyan/EFEO 1969, plan 2; © EFEO Paris)
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Plate Intro.7a  View into the southern  
bas-relief gallery of Angkor Wat, compare  
Fig. III.43 (Source: © Michael Falser 2010)

Plate Intro.7b  View towards the inner 
cruciform gallery staircase of Angkor Wat 
(Source: © Michael Falser 2010)

Plate Intro.8a  View towards the second 
enclosure as seen from Angkor Wat’s eastern 
access system with a new staircase for visiting 
tourists (Source: © Michael Falser 2010)

Plate Intro.8b  Photograph to show the play  
of sunlight and shadow through the wood-
imitating window balusters of Angkor Wat 
(Source: © Michael Falser 2010)
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Plate Intro.9a  The central section of Angkor Wat as depicted in tourist propaganda material 
during Cambodia’s independence of the 1950s and 1960s, “with complements of Sokhar”  
(the Société Khmère des auberges royales) and a dancing Apsara, performed by King Sihanouk’s 
daughter Bopha Devi, compare chapter X (Source: Cambodia guide of the 1960s, undated, inner 
cover illustration; private archive Michael Falser)

Plate Intro.9b  500 Riels banknote of Cambodia in 2010 (Source: Private archive Michael Falser)
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Plate Intro.10a—c  King Suryavarman II (top and centre) as depicted in the bas-relief galleries of 
Angkor Wat; and the famous scene of the “Churning of the milk ocean” (in two parts) inside the 
temple’s eastern gallery (Source: © Michael Falser 2010 (above); © Jaroslav Poncar 1995)
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Plate Intro.11  A postcard from the 1931 International Colonial Exhibition in Paris, with the 
light concept of “éclairage Jacopozzi” above the Angkor Wat replica by “Blanche architects” 
(Source: private collection Michael Falser)

Plate Intro.12  A section of the northern bas-relief gallery (eastern part), of the sixteenth century 
CE, as photographed by Jaroslav Poncar (Source: © Jaroslav Poncar) 
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Plate Intro.13  Cover of the musée Guimet exhibition Angkor: Naissance d’un mythe — Louis 
Delaporte et le Cambodge in Paris 2013 (Source: Baptiste/Zéphir 2013, cover)
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Plate Intro.14a  The copies of the original plaster casts from Angkor Wat for the former Ethno-
graphic Museum of Berlin, recently rediscovered and restored for the future Humboldt Forum 
(Source: © Michael Falser 2013)

Plate Intro.14b  The 2016 model of the Berlin Humboldt Forum with the intended walk through 
ethnographic world art; see the section of Southeast Asia in the central left wing with a new 
display of the Berlin casts of the bas-reliefs of Angkor Wat (Source: © Michael Falser 2016)
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Plates Intro.15a—c  The modern production process of plaster casts of/for decorative elements 
and of/for architectural surfaces (above left), surviving casts from Angkor Wat (above right, 
compare Pl.Intro.10b and 16a) and the storage of lightweight decorative elements (French: 
staff) (below), photos taken at Maison Auberlet, successor of the original Auberlet & Laurent, 
which executed the decoration of the 1:1-scale version of Angkor Wat at the International 
Colonial Exhibition in Paris 1931 (Source: © Michael Falser 2010) 
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Plates Intro.16a—c  Cast copy versions from Angkor Wat’s bas-relief galleries surviving and 
being re-used/appropriated in Phnom Penh today; above: multiplied bas-relief in today’s 
National Library (compare Pl. Intro.10b and Fig. Intro.26, 27); below: contemporary office and 
bank buildings (compare Pl. Intro.10a) (Source: © Michael Falser 2010, 2011)
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Plates Intro.17a,b  Viollet-le-Duc’s original musée de Sculpture comparée today (renamed musée 
des Monuments français), which sought to canonise French architectural heritage of the ‘me-
dieval’ times using the plaster cast technique (compare the historic photograph on Fig. III.11); 
below: the back side of the facade-like plaster cast montage of medieval architecture inside the 
musée des Monuments français in 2011 — a materialised metaphor for the ‘constructedness’ of 
cultural heritage, compare Pl. Intro.13 and Pl. III.17—18 (Source: © Michael Falser 2011)
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Plate Intro.18  Entangled heritage constructions? A 2010 exhibition of a model of Angkor Wat 
inside France’s icon of a patrimoine culturel: the cathedral of Saint-Denis near Paris (Source: 
courtesy Bernard Berger 2013)
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Plates Intro.19a—c  Norodom Sihanouk himself as actor in his 1969 film Crépuscule (compare  
Pl. X.25a—o), sitting in front of Angkor Wat, reading Bernard Philippe Groslier’s 1958 book Ang­
kor: Hommes et pierres and explaining the historical Indian-Khmer cultural connection to his 
guest, an Indian princess (his real wife) (Source: Bophana Film Archive, Phnom Penh; YouTube)
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Plates Intro.20a,b  Dy Proeung with King Norodom Sihanouk and his wife in the early 1990s to 
visit his large-scale model of Angkor Wat in Phnom Penh (above); and in 2010 sitting in front 
of his Angkor Wat model at his workshop at the Preah Ko temple, in Roluos to the southeast of 
Angkor (below, compare Pl. EpII.29c) (Source: courtesy Dy Proeung; © Michael Falser 2010)
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Plates Intro.21a,b  A Buddhist monk at Wat Bo near Siem Reap in 2010, presenting ‘his’ 
drawings of traditional design patterns (above) and his monastery’s mouldings workshop of 
Angkorian temple decoration, like the famous scene ‘Churning of the milk ocean’ (compare  
Pl. Intro.10c) on Angkor Wat’s eastern bas-relief gallery (Source: © Michael Falser 2010)
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Plate Intro.22  Cover of the May 2002 themed issue of Museum 
International, entitled Angkor, a living museum (Source: Museum 
International, 213/14 (May 2002), cover) 

Plates Intro.23a,b  Indiana Jones’ Temple of the Forbidden Eye as today staged in Disneyland/
Anaheim (left), and a photomontage/film still of Lara Croft (Angelina Jolie) walking through Ta 
Prohm temple in the 2000 film Tomb Raider (Source: Internet, Youtube)
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Plates Intro.24a—c  Temple site of Trowulan/West Java as replicated in the Taman Mini  
Cultural Theme Park in Jakarta (above left); a stylised Bayon face tower in the Cambodian 
Cultural Village at Siem Reap (above right), and a stylized new ‘gate of Angkor Thom’  
in Battambang (Source: © Michael Falser 2015, 2010)
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Plates Intro.25a,b  2011 photo catalogue of the École française d’Extrême-Orient in 2011 (left), 
and 2001 booklet Angkor: Atlantis in the jungle as published by the German Apsara Conser­
vation Project (Source: EFEO/Cernuschi 2011, cover; Leisen/Plehwe-Leisen 2001, cover)

Plates Intro.26a,b  Angkor Wat as branded cultural heritage icon, as advertisement for Angkor  
Beer in the Royal Air Cambodge journal of 1997 (left); and on Cambodia’s official visa card of 2010 
(right) (Source: Royal Air Cambodge, 10 December 1997, 17; personal archive Michael Falser)
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Plate I.1  The route of the Mekong mission of de Lagrée and Garnier  
from 1866 until 1868 (Source: Beauvais 1929, between 51 and 52) 

Plate I.2  Map of the Mekong mission’s visit to the Angkor area, published in Garnier’s  
mission report of 1873 (Source: Garnier 1873, vol. 1, plate 1, between 24 and 25;  
© Heidelberg University Library) 
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 Plate I.3  Photograph of Angkor Wat, taken by John Thomson in 1866, published in  
his 1867 account The antiquities of Cambodia — A series of photographs taken on  
the spot (Source: Thomson 1867, between 21 and 25; © St. Andrews Library, UK)

Plates I.4a—c  The French colonial section in the 1867 Universal Exhibition, here views  
into the different displays of Algeria (Source: © Archives nationales, France (above); 
Exposition universelle de 1867 illustrée, 184 and 185) 
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Plates I.5a—c  Map of the parc of the Champs-de-Mars of the 1867 Universal Exhibition,  
and a close-up with the ensemble of Egypt in the upper left side (Source: Exposition 1867c, 
maps; © Heidelberg University Library)
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Plates II.1a,b  The ground floor and first floor plans of the palais de Compiègne by architect 
Lafollye, in red the foreseen space for the Musée khmer (Source: © Archives nationales, France)
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Plates II.2a,b  Ground floor sections of the palais de l’Industrie in the 1878 Exhibition  
(Source: Livret-Chaix 1878, map)  

Plate II.3  Ground plan of the Trocadero Palace and the installations in the garden  
(Source: Livret-Chaix 1878, plan)  
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Plate II.4  The famous Naga balustrade in its restored and purified form in the musée Guimet 
(2013) (Source: © Michael Falser 2013)
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Plate III.1  The interior of the Stallhofgebäude in Dresden where Mengs’ plaster cast collection 
was shown 1786 and 1794, and published in Matthäi’s Catalogue (Source: © Kupferstich-Kabinett, 
Staatliche Kunstsammlungen Dresden, photo: Andreas Diesend)  

Plates III.2a,b  The Assyrian and the Egyptian Courts in the Sydenham Crystal Palace of 1854, 
after Philip Delamotte (Source: © Victoria & Albert Museum, London) 
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Plate III.3  Painting of the moulding operation at the Sanchi gate in 1870  
(Source: © Victoria and Albert Museum)  

Plate III.4  The South Kensington Museum with the Architectural Courts 
in a guide from 1881 (Source: V&A 1881, map)
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Plates III.5a,b  The Architectural Courts at the South Kensington Museum, today the Victoria & Albert 
Museum, revisited in 2012: to the left the Western (in 1874 the European, ‘Ecclesiastic’) Court; to the 
right the Eastern (in 1874 the ‘Indian’) Court (Source: © Falser 2012; © Victoria & Albert Museum)  

Plate III.6  The ground floor of the Trocadero Palace in 1903 with the handwriting of the acting 
director Camille Enlart indicating with the letter M in the left end of the Passy wing the location 
of the “Musée Cambodgien” (Source: © Cité de l’Architecture et du Patrimoine, Paris)  
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Plate III.7  Delaporte’s instructions for the plaster cast operations in situ at  
the “Pimanacas” terraces inside Angkor Thom, most probably for Fournereau  
during his 1888 mission (Source: © Private collection Louis Delaporte, Loches)  
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Plate III.8  Sample of Delaporte’s instructions for the plaster cast operations in situ at  
Angkor Wat’s western entry gate, to be reconstituted shortly after in the musée Indo-chinois  
in Paris, compare Fig. III.36 (Source: © Private collection Louis Delaporte, Loches)  
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Plate III.9  Site plan of Angkor Wat in a watercolour of Fournereau 1889   
(Source: © École nationale supérieure des beaux-arts Paris) 



Plates

459

Plates III.10a,b  Section and elevation plans of Angkor Wat by Fournereau in watercolour 
technique, 1889 (Source: © École nationale supérieure des beaux-arts Paris)  
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Plate III.11  Section-elevation  
plan on Angkor Wat in 1:10 scale 
by Fournereau in 1889 (Source: 
© École nationale supérieure des 
beaux-arts Paris)  

Plate III.12  Profile and decoration 
studies of Angkor Wat in pencil 
and red colour by Fournereau in 
1889 (Source: © École nationale 
supérieure des beaux-arts Paris)
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Plate III.13  Study on the ancient colour scheme in the Cruciform Gallery at Angkor Wat 
by Fournereau in 1889 (Source: © École nationale supérieure des beaux-arts Paris) 
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Plate III.14b—d  The same situation as in Pl. III.14a compared with the ‘real’ spot at Angkor Wat 
in 2010 (Source: © Michael Falser 2010)

Plate III.14a  The western main entry gate to Angkor Wat in a section-like installation in the 
musée Indo-chinois around 1900 (Source: Guérinet n.d., plate 3) 
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Plate III.15  Harry Thomann (alias A. Gillis) in Angkor Wat with the marked bas-reliefs to be 
copied, photograph of 1898 (Source: © Private collection Tamara von Rechenberg/Heidelberg)  
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Plates III.16a—e  The rediscovered plaster casts from Angkor in Saint-Riquier Abbey as doc-
umented by the curator of the Musée Guimet, Pierre Baptiste (above), and as featured in the 
journal Connaissance des Arts in 1992 (Source: © Pierre Baptiste, Musée Guimet (above); 
Connaissance des Arts, 481 (March 1992), inner front cover and LIV)  
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Plate III.17  The staging of original artefacts and restored plaster casts from Angkor during 
the exhibition Angkor, Naissance d’un mythe: Louis Delaporte et le Cambodge in 2013 in the 
Musée Guimet in Paris (Source: © Michael Falser 2013)  

Plates III.18a,b  The plaster casts from Angkor (here the Bayon-tower face from the outside  
and the inside) as on display in the 2013 Musée Guimet exhibition, compare Pl. Intro.13 and  
Pl. III.17 (Source: © Michael Falser 2013)
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Plate IV.1  The plan of the 1889 Universal Exhibition in Paris (Source: Picard 1891, II, map III)  

Plate IV.2  A draft plan of the colonial section of the 1889 Universal Exhibition  
(Source: © Archives nationales, France)
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Plate IV.3a  A draft plan of the colonial section of the 1889 Universal Exhibition  
(Source: © Archives nationales, France)

Plate IV.3b  A draft plan (around 1887/88) for the insertion of the colonial section into the 
esplanade des Invalides (Source: © Service historique de la défense, Paris)
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Plate IV.4  Draft plan général (around 1888) for the colonial section within the esplanade  
des Invalides (Source: © Archives nationales d’outre-mer, Aix-en-Provence)

Plate IV.5  A draft plan (around 1888), detail about the pagode d‘Angkor within the colonial 
section of the 1889 Universal Exhibition (Source: © Archives nationales, France)
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Plate IV.6  The final version of the colonial section within the 1889 Universal Exhibition  
(Source: Picard 1891, II, plan IV)

Plate IV.7  The pavillon du Cambodge of the 1889 Universal Exhibition in a series  
of iconized cultural heritage exhibits (Source: Huard 1889, II, between 424–25)
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Plate V.1  The Indochinese section on Trocadero hill during the 1900 Universal 
Exhibition as depicted in a tropical setting (Source: Nicolas 1900, cover)  

Plate V.2  The overall plan of the Exposition nationale et coloniale de Rouen of 1896  
(Source: Revue de Rouen 1896, map) 
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Plate V.3  The map of the Exposition nationale coloniale of 1906 in Marseille in the Guide 
­officiel de l’Exposition coloniale de Marseille (Source: Guide Exposition 1906, map; private 
collection Isabelle Aillaud, Marseillle)  
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Plates V.4a,b  A tourist brochure about the 1906 Exhibition, cover and interior information 
(Source: © Bibliothèque Alcazar Marseille)  
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Plates V.5a,b  Le palais du Cambodge of the 1906 Exhibition on postcards  
(Source: © Archives municipales de Marseille) 
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Pl. V.6  The cover page of Le Petit Journal (24 July 1906) with a scene in front of the Cambodian 
Pavilion with King Sisowath as guest at the 1906 Marseille Exhibition (Source: Personal archive 
Michael Falser)  
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Pl. V.7  A depiction in Dieulefils’ 1909 publication Ruines d’Angkor with a veritable  
visual ‘back-translation’ of the scene during the 1906 Marseille Exhibition, compare  
Pl. V.6 (Source: Dieulefils 1909, plate 2)  
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Plate VI.1a,b  Official tourist brochure and guidebook for the 1922 Marseille Exhibition  
(Source: © Chambre de Commerce Marseille, Collection CCI Marseille-Provence; private 
collection Michael Falser) 
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Plate VI.2  Official site plan of the 1922 Marseille Exhibition with the palais de l’Indo-Chine 
(Source: © Archives municipales de Marseille) 



Plates

478

Plate VI.3  Depiction of the palais de l’Indo-Chine of 1922 in an exaggerated perspective  
as published in L’Illustration (Source: L’Illustration, 6 May 1922, 402–03; private collection Michael Falser) 

Plate VI.4a  Poster of the 1922 Exhibition (Source: 
© Chambre de Commerce Marseille, Collection 
CCI Marseille-Provence)  

Plate VI.4b  The 1922 Exhibition on the title page of  
L’Illustration (Source: L’Illustration, 21 October 1922, cover; 
private collection Michael Falser)  
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Plates VI.5a,b  Stamps of the 1922 Exhibition (Source: © Archives nationales d’outre-mer 
ANOM, Aix-en-Provence) 
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Plates VI.6a,b  Watercolours by 
architect Auguste Delaval of the 
Angkor Wat replica in Marseille 
1922 (Source: © Archives munici-
pales d’Hennebont) 
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Plate VI.7a  The main staircase of the palais de l’Indo-Chine of the 1922 Marseille Exhibition as 
depicted on a postcard (Source: © Archives départmentales Bouches-du-Rhône)  
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Plate VI.7b  The nocturnal dance show in front of the Angkor Wat replica in Marseille 1922 
(Source: Commissariat général de l’Exposition 1922a, between 280–81)
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Plate VI.7c  The palais de l’Indo-chine of the 1922 Marseille Exhibition as depicted on the cover 
of Le Petit Journal illustré, 16 April 1922 (Source: private collection Michael Falser)
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Plate VII.1  The draft plan of the Indochinese section for the 1931 Paris Exhibition in Paris 
(Source: © Archives nationales d’outre-mer ANOM, Aix-en-Provence)  
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Plate VII.2  The final plan for the 1931 Paris International Colonial Exhibition  
(Source: © Archives nationales d’outre-mer ANOM, Aix-en-Provence) 

Plate VII.3a  The sketched bird’s-eye view of the 1931 Paris Exhibition in Paris  
(Source: © Archives nationales d’outre-mer ANOM, Aix-en-Provence) 
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Plate VII.4  A watercolour by architects Charles and Gabriel Blanche of the  
1931 replica of Angkor Wat (Source: Daufresne 2001, 27; photo J.P. Stercq)  

Plate VII.3b  The aerial plan of the 1931 Paris International  
Colonial Exhibition (detail from 3a) (Source: © Archives nationales 
d’outre-mer ANOM, Aix-en-Provence)  

Plate VII.3c  Plan officiel of the 1931 
International Colonial Exhibition in 
Paris, with the Angkor Wat replica taken 
from the inner plan (compare Plates 
VII.3a,b) (Source: © Archives nationales 
d’outre-mer ANOM, Aix-en-Provence)
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Plate VII.6  The vitrines for the exhibition 
inside the 1931 replica, designed by Charles 
Blanche (Source: © Archives nationales 
d’outre-mer ANOM, Aix-en-Provence) 

Plate VII.7a  The colour scheme for the interior panels of the 1931 Angkor Wat replica  
(Source: © Archives nationales d’outre-mer ANOM, Aix-en-Provence)

Plate VII.5  The projector system for the illumination of the main facade of the 
Angkor Wat replica in Paris 1931 (Source: © Archives nationales d’outre-mer 
ANOM, Aix-en-Provence)  
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Plate VII.7b  The colour scheme for the interior staircases of the 1931 Angkor Wat 
replica (Source: © Archives nationales d’outre-mer ANOM, Aix-en-Provence) 

Plate VII.8  Photograph by Frédéric Gadmer on 26 August 1931 of the daytime scenario 
in front of the Angkor Wat replica for the 1931 Paris International Colonial Exhibition 
(Source: republished in Chalet-Bailhache 2008, 48)
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Plate VII.9  The architectural sketch by architect Blanche (the sepia version by André Maire) 
for the 1931 Angkor Wat replica in Paris (Source: L’Illustration, no. 4603, 23 May 1931, n.p.)  
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Plate VII.10  Decorated inner staircases and galleries of the Angkor Wat replica of 1931 in Paris, 
as depicted on a postcard (Source: private collection Michael Falser)
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Plate VII.11a,b  Le grand temple d’Angkor-Vat 
avec les bains sacrés et les danseuses 
cambodgiennes as depicted in Tranchant’s 
1931 publication Le tour du monde en 1 jour 
(Source: Tranchant 1931, cover, 11–12)  

Plate VII.11c  The Cambodian dancers  
inside the glass brick-paved upper courts  
of the Angkor Wat replica of 1931 (Source: 
L’Illustration, no. 4616, 22 August 1931, n.p.)
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Plate VII.12  Advertising for cars with the Angkor Wat and Bayon temples as background 
(Source: L’Illustration, no. 4603, 23 May 1931, Annonce S23)  
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Plate VII.13  The wall paintings inside the offices of the musée des Colonies,  
today Immigration History Museum, Paris (detail) (Source: © Michael Falser 2010)
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Plate VII.14  The Angkor Wat replica at the Paris 1931 Exhibition, as photographed by Frédéric 
Gadmer on 26 August 1931 (Source: Musée Albert Kahn 1992, 161) 
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Plates VII.15a,b  Angkor Wat during the 1931 Paris Exhibition, exploited for political messag-
ing in the journals Le Miroir du Monde (depicting the great opening by Maréchal Lyautey and 
President Doumergue, left) and Le Pèlerin (indicating the colonial treasures of Indochine and 
Afrique Occidentale Française, right) (Source: Le Miroir du Monde, no. 68, 20 June 1931; Le 
Pélerin, no. 2826, 24 May 1931; both republished in Grandsart 2010, 27, 5)  

Plates VII.15c  Caricature about the 1931 Paris International Colonial Exhibition (in the upper left 
corner the entry to the Angkor Wat replica) as depicted in the journal Le rire in 1931 (Source: Le 
rire, no. 642, 23 May 1931, n. p.)
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Plate VII.16  The nocturnal illumination of the Angkor Wat replica during the 1931 Paris 
Exhibition as published in L’Illustration (Source: Autochrome by Léon Gimpel, as published  
in L’Illustration, no. 4616, 22 August 1931, n.p.)  

Plate VII.17  The site of the giant 1931 Angkor Wat replica today (Source: © Michael Falser 2010)
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Plate VIII.1b  Centre des 
colonies next to the 
Centre régional of the 
1937 Exhibition as pub-
lished on the cover of 
L’Illustration (detail) 
(Source: L’Illustration,  
29 May 1937, cover detail)

Plate VIII.1a  Centre des 
colonies next to the Cen­
tre régional of the 1937 
Exhibition as published 
on a map (detail) in the 
Guide officiel, with Indo-
china at the far left end 
(Source: Guide officiel 
1937, map)  

Plate VIII.1c  The model 
of the colonial section 
on Swan Island with 
Indochina, the French 
Indies and Madagascar 
(compare Fig. VIII.6e), 
as transcribed and vir-
tually animated for the 
Guide officiel of the 1937 
Exhibition (Source: Guide 
officiel 1937, iv)
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Plates VIII.2a,b  Study of the night and day appearance of 1937 Swan Island as presented in 
L’Illustration (Source: L’Illustration, 29 May 1937, n.p.) 

Plates VIII.2c,d  Samples from the Guide officiel of the 1937 Exhibition, with “Our old France” 
and “Interplanetary travel” (left) next to the illuminated section of “Indochine” (compare Fig. 
VIII.18) and the “Hygiene pavillon” (right) (Source: Guide officiel de l’Exposition internationale 
de Paris 1937 (1937), 172, 184)
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Plates VIII.3a,b  Illumination studies for the AOF and Indochinese sections on Swan 
Island (Source: © Archives nationales (France), F12/12522)  
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Plates VIII.4a,b  The former site of the Indochinese section on Swan Island during the 1937 In-
ternational Exhibition in Paris during construction (above, compare Fig. VIII.11), and as existing 
today (below) (Source: © Archives nationales, France (above); © Michael Falser 2013)
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Plates EpI.1a—f  French-colonial bank notes with Angkor (Wat) depictions, 1928—30, 1936,  
1945 (2×), 1947 (2×) (Source: © Sema, Hanoi)
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Plates EpI.1g—l  French-colonial bank notes with Angkor (Wat) depictions, 1949 (2×), 1951 (2×),  
1954 (2×) (Source: © Sema, Hanoi)
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Plates EpI.2a,b  The Wat Phra Kaew monastery site within the Bangkok Royal Palace  
with the model of Angkor Wat in the middle foreground, as shown in the lobby of the  
National Archives in Bangkok (Source: © Michael Falser 2011)   
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Plates EpI.2c—e  The Angkor Wat model inside Wat Phra Kaew monastery, overall view and 
details (Source: © Michael Falser 2011)  
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Plate EpI.3  “Viraat Ramayan Mandir – The largest temple in the world, larger than  
even Angkor Wat temple”, as depicted on the homepage of Mahavir Mandir-Patna in 2013  
(Source: screenshot from © Mahavir Mandir-Patna homepage in 2013) 
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Plates EpI.4a—d  The “Viraat Ramayan Mandir” project as depicted on the 
homepage of Mahavir Mandir-Patna in 2013 (Source: screenshot from  
© Mahavir Mandir-Patna homepage in 2013) 
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Plates EpI.5a—c  “Model of world’s largest Hindu temple [was] unveiled  
in Bihar” as reported on 13 November 2013 by the local Bihar Times  
(Source: screenshot from © Bihar Times, 13 November 2013) 
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Plate EpI.6  The “Viraat Ramayan Mandir” project as presented on the homepage of Mahavir 
Mandir-Patna in 2017 (Source: screenshot from © Mahavir Mandir-Patna homepage in 2017)

Plate EpI.7  News about the 
Angkor Wat replica in India, 
as published online on the 
homepage of The Inde­
pendent, 8 March 2012 
(Source: © The Independ-
ent online, 8 March 2012)


