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Figures

Figure 1.1. Finland’s relationship with Germany in 1941-44 was both

close and tense. It became the topic of the most heated historiographical
controversies in postwar decades. While the government insisted that

the country was fighting a separate war against the Soviet Union, it

could not hide the fact that Finland’s war effort rested on its cooperation
with Germany. On the occasion of Marshal Gustaf Mannerheim’s
seventy-fifth birthday, Adolf Hitler paid a surprise visit to Finland in

June 1942, underlining the wartime bond between the two countries.

Hitler is flanked by the marshal (/eff) and Finland’s wartime president

Risto Ryti (right). Courtesy of SA-kuva. 27

Figure 2.1. Barricades in Nerrebro, a working-class neighborhood in
Copenhagen during the “General Strike” (Folkestrejken) in the summer
of 1944. Although communists orchestrated the initial strikes, the riots
and ravages were a spontaneous public outcry against the German
occupiers and were neither under the control of trade unions, politicians,
nor the resistance movement. Copenhagen was in a state of civil war.
Danish police refused to stop the riots, but collaborators in German-
controlled terror groups and militias fought against their Danish
countrymen in the streets of the capital. In the memory of the Danes,
the General Strike restored national pride and overshadowed the less
heroic attitudes of the first years of the occupation. Unknown
photographer. Courtesy of the Museum of Danish Resistance
1940-1945. 41

Figure 3.1. To arms! Norwegian conscripts—badly trained, desperately
unprepared, and wholly inexperienced—were called up at the dawn of

the German attack on 9 April 1940. Photograph of national servicemen
after the aerial attack on Elverum, 11 April 1940, included in Olaf
Tjenneland’s renowned album from the campaign. Photographer:

Olaf Tjenneland. Courtesy of Tom B. Jensen. 50
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Fig. 4.1. “The Struggle”: The eighth room of the exhibition titled
“Freedom and Culture” surveyed the history of the Icelandic nationalist
struggle in the period 1874—1944 through a demonstration of patriotic
symbols, pictures of political leaders and events, and examples of

patriotic poetry. Unknown photographer. Courtesy of the National
Museum of Iceland. 66

Fig. 4.2. British soldiers in Reykjavik. A formation of British soldiers

march through the center of Iceland’s capital, Reykjavik, on the

occupation day, 10 May 1940. Photographer: Helgi Sigurdsson

(Courtesy of the Reykjavik Museum of Photography). 71

Figure 5.1. Aggressors and defenders? Swedish and German army

guards appear relaxed on the border between neutral Sweden and
German-occupied Norway in the winter of 1941, which was in stark
contrast to the tense wartime relations between the two countries.

The long border was better guarded on the Swedish side, as many
Norwegian refugees discovered, due to Swedish concerns about

German invasion, Quisling infiltration and British Special Operations
Executive agents compromising Swedish neutrality. Photographer:

Johan Karlsson, 1941. Courtesy of Bohuslins museum. 83

Figure 6.1. Leni Riefenstahl’s film Olympia I-11, an elaborate
documentation of the 1936 Berlin Olympic Games, evoked

ambivalent commentary from the Swedish poet Karin Boye in her

travel diary from Vienna in June 1938. In this sequence, female

eurythmic dancers perform collectively in part II: 7he Festival of Beauty.
Screenshot: Amanda Doxtater. 109

Figure 7.1. Karen Blixen (Isak Dinesen) listens with eyes averted and

chin resting in her hand, photographed in Berlin on 19 March 1940.

On the backside of the photograph, the baroness wrote, “From my visit

in Berlin. Eager Nazis attempt to convert me.” Unknown photographer.
DAF Picture Service. Royal Danish Library digital archive. Courtesy of

the Rungstedlund Foundation. 128

Figure 8.1. Sigrid Undset was determined to inform the American

public about Norway’s fierce fight for democracy. During five years in

exile in the United States, 1940—45, Undset gave numerous lectures

and press interviews. In her own words, she was a “propaganda soldier.”
Unknown photographer in the United States. Courtesy of Bjerkebzk,
Lillehammer museum. 139

Figure 9.1. Der brander en Ild (A fire is burning, 1944), original front
cover of the underground anthology that includes Hans Christian
Branner’s first version of the short story “Angst,” anonymously
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published by a clandestine press. The back cover reads, “This book may

not be sold. But all who hold a copy in their hands ought to feel obliged

in every way to support the freedom fight—also with money. Think of

the prisoners! Help their loved ones! Find your place in the fight!”

[llustrator anonymous. Published by Folk og Frihed forlag (People and
Freedom Press). Courtesy of Marianne Stecher-Hansen. 157

Figure 10.1. Portrait of Sigurd Hoel in 1947, the year that Meeting at

the Milestone was published. Although Hoel’s novel quickly achieved
canonical status as the classic work about occupied Norway, Meeting at

the Milestone is a critical and problematizing literary representation of

the period—a modern psychological novel that enacts a crisis of

memory. Photographer: E. Rude, 1947. Courtesy of the National

Library of Norway, Wikimedia Commons. 173

Figure 11.1. Graphic designer Martti Mykkinen (1926-2018), who
became the leading name in postwar Finnish applied graphic arts,

made the cover image of 7he Unknown Soldier. The image that is now

an icon was an emergency order to WSOY with only a few days’ notice

in 1954. Cover image by Martti Mykkinen, from database of the

publisher WSOY, courtesy of Raili and Riitta Mykkinen. 189

Figure 12.1. Baltic legionnaires behind barbed wire in the internment
camp Rinneslitt, Sweden. A total of 146 Baltic refugee soldiers were
extradited to the Soviet Union in January 1946, despite doubts that they
would receive a fair trial there. The Swedish government officially
apologized for the extradition in 1994. Per Olov Enquist’s 1968
documentary novel 7he Legionnaires explores the political and ethical
dilemmas posed by the extradition. Unknown photographer. Courtesy

of Scanpix, SIPA USA. 203

Figure 13.1. The original Icelandic book cover for North of War (1971)
portrays the essence of the Icelandic war experience: a scramble for

money and a battle over male potency. Cover design by Auglysingastofa
Kristinar Porkelsdé6ttur. 219

Figure 14.1. Popular singer Ulla Billquist—her song “Min Soldat”

(My soldier) epitomizes Sweden’s wartime atmosphere and military
preparedness during World War II. Screenshot from the documentary

film When the Clouds Clear (2016), directed by Lasse Zackrisson.

Courtesy of Lasse Zackrisson. 239

Figure 15.1. Devils Island: An American serviceman and his Icelandic
bride pose for a wedding photo with her family in front of the
abandoned army barrack that serves as the family home. The wedding
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attire of the couple contrasts the appearance of the bride’s family,

illustrating the difference between the life the bride is leaving behind in
Iceland and the one waiting for her in the United States. Production still
from Devil’s Island (1996), directed by Fridrik Pér Fridriksson. Courtesy

of Fridrik Pér Fridriksson. 264

Figure 16.1. Eero (Topi Majaniemi) peeking through a doorway at his
Swedish foster parents in Mother of Mine (2005), directed by Klaus

Hiro. The use of doorways accentuate the “in-betweenness” of Eero,
highlighting the homelessness of an evacuated Finnish war child in

Sweden. Still from Mother of Mine. Screenshot: Liina-Ly Roos. 274

Figure 17.1. Poster for the Danish premiere of Under Sander (titled

Land of Mine in the English-language release) in early December 2015.

The film enacts an inversion of the usual power hierarchy by depicting
Danish soldiers harshly commandeering German prisoners—and it

suggests that such brutal retribution may ultimately turn to compassion.

In the featured image, the Danish sergeant Rasmussen (Roland Moller)
cradles the young German prisoner Sebastian (Louis Hofmann). The
promotional text states, “They survived the Second World War. Now

they must survive the clean up.” Courtesy of Nordisk Film. 295

Maps

Map 0.1. “Will Hitler Pick Sweden and Finland for Summer Fronts?”

Los Angeles Times, 10 May 1943, Charles H. Owen. The American press
speculates and solicits public support for the Allied war effort, as the

tide of the war begins to turn against Nazi Germany. In the spring of

1943, neutral Sweden remains in a state of military preparedness while
Finland is militarily allied with Germany in a grinding battle against

the Soviet Union on its eastern border. Courtesy of David Rumsey
Historical Map Collection, University of Washington Libraries. 5

Map 0.2. World War 11 in the North Sea Area/US Naval Personnel

Training Aid, distributed 1944. North Sea region including Iceland,
Norway, Denmark, Sweden, Finland, and northern Russia, Germany,
northern France, and intervening land and sea areas. Shows aircraft

invasion routes from the United States and United Kingdom, as well as
German invasion route of Norway; also includes principal areas bombed

by the Allies, principal areas of naval engagements, Allied air bases,

Allied naval bases, and German targeted facilities. Courtesy of the

Library of Congress, Geography and Map Division. 9



