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All examples of Peter Maxwell Davies’s published music are reproduced by
kind permission of Boosey & Hawkes Publishers Ltd, Chester Music Limited/
Hal Leonard Europe Limited and Schott Music, as follows:

A Mirror of Whitening Light © Copyright 1978 by Boosey & Hawkes Music
Publishers Ltd.

A Reel of Seven Fishermen © Copyright 1999 by Boosey & Hawkes Music
Publishers Ltd.

Blind Man’s Buff Composed by Peter Maxwell Davies © Chester Music Limited.
All Rights Reserved. International Copyright Secured. Used by Permission of Hal
Leonard Europe Limited.

Concert Overture: Ebb of Winter © Copyright 2013 by Boosey & Hawkes Music
Publishers Ltd.

Eight Songs for a Mad King © Copyright 1971 by Boosey & Hawkes Music
Publishers Ltd.

Image, Reflection, Shadow Composed by Peter Maxwell Davies © Chester
Music Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Into the Labyrinth Composed by Peter Maxwell Davies © Chester Music
Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

‘Jesus Autem Hodie’ (No. 1 from Four Carols) © Reproduced by kind
permission of Schott Music.

Job Composed by Peter Maxwell Davies © Chester Music Limited. All Rights
Reserved. International Copyright Secured. Used by Permission of Hal Leonard
Europe Limited.
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Kommilitonen! Composed by Peter Maxwell Davies © Chester Music Limited.
All Rights Reserved. International Copyright Secured. Used by Permission of
Hal Leonard Europe Limited.

Leopardi Fragments © Reproduced by kind permission of Schott Music

Miss Donnithorne’s Maggot © Copyright 1977 by Boosey & Hawkes Music
Publishers Ltd.

Naxos Quartet No. 7 Composed by Peter Maxwell Davies © Chester Music
Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Naxos Quartet No. 8 Composed by Peter Maxwell Davies © Chester Music
Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Parade © Reproduced by kind permission of Schott Music.

Quartet Fragment © Reproduced by kind permission of Schott Music.

Quartet Movement Composed by Peter Maxwell Davies © Chester Music
Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Resurrection Composed by Peter Maxwell Davies © Chester Music Limited.
All Rights Reserved. International Copyright Secured. Used by Permission of
Hal Leonard Europe Limited.

Seven in Nomine © Copyright 1968 by Boosey & Hawkes Music Publishers Ltd

Sonata for Trumpet and Piano © Reproduced by kind permission of Schott
Music.

Stormwatch, Stormfall Composed by Peter Maxwell Davies © Chester
Music Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Strathclyde Concerto No. 6 Composed by Peter Maxwell Davies © Chester
Music Limited. All Rights Reserved. International Copyright Secured. Used by
Permission of Hal Leonard Europe Limited.

Symphony No. 1 © Copyright 1978 by Boosey & Hawkes Music Publishers Ltd.

Symphony No. 3 © Copyright 1985 by Boosey & Hawkes Music Publishers Ltd.

Symphony No. 5 © Copyright 1994 by Boosey & Hawkes Music Publishers Ltd.

Symphony No. 6 © Copyright 1996 by Boosey & Hawkes Music Publishers Ltd.

Symphony No. 10 © Reproduced by kind permission of Schott Music.

The Doctor of Myddfai © Copyright 1996 by Boosey & Hawkes Music Publishers
Ltd.
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The Lighthouse Composed by Peter Maxwell Davies © Chester Music Limited.
All Rights Reserved. International Copyright Secured. Used by Permission of
Hal Leonard Europe Limited.

The No. 11 Bus Composed by Peter Maxwell Davies © Chester Music Limited.
All Rights Reserved. International Copyright Secured. Used by Permission of
Hal Leonard Europe Limited.

Violin Concerto No. 2 — Fiddler on the Shore Composed by Peter Maxwell
Davies © Chester Music Limited. All Rights Reserved. International Copyright
Secured. Used by Permission of Hal Leonard Europe Limited.

‘Waters of Woo’, from Three Sanday Places © Copyright 2009 by Boosey &
Hawkes Music Publishers Ltd.

Extracts from Davies’s sketch material appear by kind permission of the
Peter Maxwell Davies Estate and the British Library Board. The photograph
on the front cover is © Copyright Ros Drinkwater, and reproduced by kind
permission. Davies’s self-portrait on the back cover is © Copyright The British
Library Board, and reproduced by kind permission. Figures 7.1 and 7.2 are
reproduced by kind permission of Simon Butterworth. The extracts from
Davies’s interview with Hazel de Berg are quoted with kind permission of the
National Library of Australia. Example 5.2, ‘To many a well’, anon., ed. John
Stevens, rev. David Fallows, from ‘Medieval Carols’, Musica Britannica, Vol. IV
is © 1952, 1958, 2018 The Musica Britannica Trust, and reproduced by permission
of Stainer & Bell Ltd, 23 Gruneisen Road, London, N3 1DZ, England, www.stainer.
co.uk. The excerpt from The Aeneid Book VI: A New Verse Translation, Bilingual
Edition, by Seamus Heaney is Copyright © 2016 by The Estate of Seamus Heaney
and reprinted by permission of Farrar, Straus and Giroux. The extract from
Kate Singleton’s translation of Giacomo Leopardi’s ‘A se stesso’ in the Postlude
is reproduced by kind permission of the translator.
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