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Chapter 4

TRAPPINGS VESTED WITH POWER

The splendidly dressed Matilda in the gospel book, discussed in the previous 
chapter, leaves little doubt that dress was meant to impress. Yet an outfit could work for 
and against a person, and it could empower or disempower both men and women.1 No 
wonder that King Henry II spent a fortune on the outfit of his daughter Joanna when she 
was sent off to Sicily to marry King William II. We also have seen that the importance 
of appearance was expressed in the design of Joanna’s seal matrix; her flowing bliaut, 
decorated ceinture, and fastened mantle were executed in exquisite detail, focusing 
further attention on the owner’s status as royal daughter and former queen. As is well 
known, visual sources testify that medieval elite society valued outward appearance.2 
Often, physical looks were considered to be manifestations of a person’s inner virtue and 
character, with clothes playing an important role in revealing this. Textiles were appre‐
ciated because they literally embodied the status, wealth, and virtue of their wearers, 
and as such imbued them with power. Cloth and vestments were also valued commodi‐
ties because they could be separated from their owners and be given away. As portable 
and displayable items they had “a performative function that activated both body and 
space.”3 This performative potential also pertained to ecclesiastical settings as is evi‐
dent from the remaining textiles, inventories, and writings on liturgy.4 In the present 
chapter, my focus turns to the donations of textiles by Matilda and her sisters. Their gifts 
to religious institutions are contextualized through both known material remains and 
references to clothing and textiles in written sources.

This emphasis on women may suggest that they were most intimately connected 
with the world of fabrics. Roberta Gilchrist posited that the association between women 

1  For a clerical perspective, see Dyan Elliott, “Dressing and Undressing the Clergy:  Rites of 
Ordination and Degradation,” in Medieval Fabrications: Dress, Textiles, Clothwork, and Other Cultural 
Imaginings, ed. E. Jane Burns (New York: Palgrave Macmillan, 2004), 55–​69. For a modern perspec‐
tive, see Sophie Woodward, “Looking Good: Feeling Right—​Aesthetics of the Self,” in Clothing as 
Material Culture, ed. Susanne Küchler and Daniel Miller (Oxford: Berg, 2006), 21–​39.
2  Dress was criticized by some clerics. See Laurel Ann Wilson, “Status,” in A Cultural History of Dress 
and Fashion in the Medieval Age, ed. Sarah-​Grace Keller (London: Bloomsbury, 2017), 107–​24 at 
108–​10; and Janet E. Snyder, Early Gothic Column-​Figure Sculpture in France: Appearance, Materials, 
and Significance (Farnham: Ashgate, 2011), 81. For critique on how the clergy dressed, see Maureen 
Miller, Clothing the Clergy:  Virtue and Power in Medieval Europe, c.  800–​1200 (Ithaca:  Cornell 
University Press, 2014), esp. chap. 1.
3  Kate Dimitrova and Margaret Goehring, eds., Dressing the Part:  Textiles as Propaganda in the 
Middle Ages (Turnhout: Brepols, 2014), 8.
4  Elizabeth Carson Pastan, “Imagined Patronage,” in The Bayeux Tapestry and Its Contexts:  A 
Reassessment, ed. Elizabeth Carson Pastan and Stephen D. White, with Kate Gilbert (Woodbridge: 
Boydell, 2014), 60–​81.
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and textiles perhaps lay in female participation in the domestic production of cloth and 
dress. But it went beyond women’s productive skills:  through textiles, femininity and 
social and religious roles were constructed and conveyed.5 This raises the question of 
whether textile donations can be found more frequently for women than men. According 
to Stefanie Seeberg and Alexandra Gajewski, the answer is “no.” In fact, they maintain 
that nothing in the historical record suggests that the connections between medieval 
women and textiles were described as gendered.6 Textile objects, charters, inventories, 
and wills testify to both men’s and women’s involvement in the donation of textiles. 
Seeberg and Gajewski, however, do acknowledge that women were often regarded as 
makers of textiles and played important roles in the handling of garments.7 The presence 
of women as creators and donors of liturgical vestments, indicative of the coopera‐
tion between women and ecclesiastical leaders, has been discussed in depth by Fiona 
Griffiths and Maureen Miller.8 These historians have convincingly argued that, through 
the gift of liturgical textiles, women gained access to rituals performed at the altar from 
which they were normally excluded precisely because of their sex. Miller highlighted 
that the power this gave to women proved deeply unsettling.9 Despite this tension some 
churchmen explicitly encouraged women to make and donate textiles.10 How Matilda 
and other elite women strategically handled textiles in order to enforce relations with 
others is investigated in this chapter through the lens of the gift. The practice of gift-​
giving illuminates the multiple ways by which power relations were negotiated.11 Taken 

5  Gilchrist, Gender and Archaeology, 51. See also Rozsika Parker, The Subversive Stitch: Embroidery 
and the Making of the Feminine (London: I. B. Tauris, 2017 [1984]).
6  Gajewski and Seeberg, “Having Her Hand in It?,” 34. Of a different opinion is Julia Crick, “Women, 
Wills and Moveable Wealth in Pre–​Conquest England,” in Gender and Material Culture in Historical 
Perspective, ed. Moira Donald and Linda Hurcombe (Houndmills: Macmillan, 2000), 17–​37 at 24.
7  Seeberg and Gajewksi, “Having Her Hand in It?,” 27 and 34.
8  Griffiths, “ ‘Like the Sisters of Aaron,’ ” 343–​74; and Miller, Clothing the Clergy.
9  Miller, Clothing the Clergy, chap. 4 and p. 175.
10  Bishop Hincmar of Rheims petitioned Alpais, the half-​sister of Charles the Bold, to make a pillow; 
see Garver, “Weaving Words in Silk,” 46–​47. Ivo of Chartres requested Queen Matilda of England to 
make him a garment and Baudri of Bourgueil asked Adela of Blois for a cope; see Griffiths, ‘ “Like 
the Sisters of Aaron,’ ” 348.
11  Marcel Mauss, The Gift: Forms and Functions of Exchange in Archaic Societies (Essai sur le don. 
Forme et raison de l’échange dans les sociétés archaïques, 1925), trans. Ian Cunnison (London: Cohen 
& West, 1966). For a recent and thought-​provoking analysis of gift-​giving, see Olli Pyyhtinen, 
The Gift and its Paradoxes:  Beyond Mauss. Series:  Classical and Contemporary Social Theory 
(Farnham: Ashgate, 2014). The literature on gifts and gift–​giving is vast; see, for an overview of the 
impact of anthropological and social theories on the historical analysis of medieval gift-​giving to 
monasteries and churches, Arnoud-​Jan A. Bijsterveld, “The Medieval Gift as Agent of Social Bonding 
and Political Power: A Comparative Approach,” in Medieval Transformations: Text, Power and Gifts 
in Context, ed. Esther Cohen and Mayke B. de Jong (Leiden: Brill, 2001), 123–​56. For more object 
oriented research and “courtly” gifts, see Brigitte Buettner, “Past Presents: New Year’s Gifts at the 
Valois Courts, ca. 1400,” Art Bulletin 83 (2001): 598–​625; Mariah Proctor-​Tiffany, “Transported as 
a Rare Object of Distinction: The Gift-​Giving of Clémence of Hungary, Queen of France,” Journal of 
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together, these artefacts demonstrate that vestments were imbued with meaning not 
merely through their materiality and function but also through their presentation as 
gifts. The performance of such gifting empowered Matilda and her contemporaries.

What Remains: A Documented Textile Gift

Duchess Matilda, dedicated to our church, together with her husband Duke Henry 
gathered for our church very beautiful ornaments fittingly decorated with gold and 
golden embroidery: a white chasuble, a red chasuble, a white dalmatic, a red dalmatic, a 
white tunicle, a red tunicle, a stole of gold embroidery with a maniple, a purple cope, a 
snow white cope, a single alb, a Greek censer, a completely golden woven altar cover and 
an even better golden one in needlework: in addition, another golden embroidered cover, 
two shrines and sandals for the office of the bishop.12

This impressive donation of eighteen “very beautiful ornaments” is recorded in 
Hildesheim Cathedral’s chapter book (Liber capitularis) (Figure  22). Apart from 
one shrine that has been identified as the Oswald reliquary, the other items have 
perished.13 The vasa sacra must have entered the cathedral sometime before Matilda’s 

Medieval History 41 (2015): 208–​28; Schröder, Macht und Gabe. For a discussion of the interpre‐
tation of gift-​giving and gift exchange, see Janet L. Nelson, “Introduction,” in The Languages of Gift 
in the Early Middle Ages, ed. Wendy Davies and Paul Fouracre (Cambridge: Cambridge University 
Press, 2010), 1–​17; Philippe Buc, “Conversion of Objects,” Viator: Medieval and Renaissance Studies 
28 (1997): 99–​143; Karl Leyser, “Frederick Barbarossa, Henry II and the Hand of St James,” English 
Historical Review 90 (1975): 481–​506.
12  “Methildis ducissa ecclesie nostre devotissima una cum marito suo Henrico duce contulit 
ecclesie optima ornamenta auro et aurifrigiis decentissime ornata:  casulam candidam, casulam 
rubeam, dalmaticam candidam, dalmaticam rubeam, subtile album, subtile rubeum, stolam de 
aurifrigio cum mapulis, cappam purpuream, cappam niveam, albam unam, thuribulum Graecum, 
pallam altaris totam auro textam et alteram meliorem auro acu pictam; insuper aliud pallium auro 
textum, scrinia duo et sandalia ad ministerium episcopale.” MGH DD HL, 179. no. 122; and Liber 
capitularis (Kapiteloffiziumsbuch), Wolfenbüttel, Herzog August Bibliothek, Cod. Guelf. 83.30 Aug. 
2°, 29 × 18 cm, 204 fols. The entry, belonging to Obedientie et reditus ecclesie Hildesheimensis in 
variis locis, is at fol. 183r. There is a transcription of fols. 9r (servitia coquina), 10r–​15v (calendar), 
34v–​35r (two lists with names of Hildesheim canons), 36v–​128r (martyrology and necrology), 
164r–​173v and 174v and 175v–​177r (anniversaries), 174r (Officium to Bernward’s Feast), 
179r–​184v (donations pro memoria), see Das Hildesheimer Kapiteloffiziumsbuch (Herzog-​August-​
Bibliothek Wolfenbüttel Cod. Guelf 83.30 Aug. 2°). Transkription der bislang nicht edierten Teile, 
ed. Hans Jakob Schuffels, commissioned by Prof. Dr. Hans Goetting (†) (Georg-​August-​Universität 
Göttingen Diplomatischer Apparat, Februar 2015).
13  Michael Brandt argues that one of these shrines is that of St. Oswald; see “Kopfreliquiar des 
hl. Oswald,” in Kirchenkunst des Mittelalters: Erhalten und erforschen. Katalog zur Ausstellung des 
Diözesan–​Museums Hildesheim (Hildesheim:  Bernward, 1989), 135–​60 at 135–​38. For a recent 
publication on this reliquary, see Thomas Vogtherr, “Mathilde von England, Heinrich der Löwe 
und die heiligen Könige. Das Hildesheimer Oswald–​Reliquiar aus der Sicht des Historikers,” in 

  

 

 

 

 

  

  

 

 

 

 

 

 

 



94	T rappings Vested with Power

94

Figure 22. Liber Capitularis of Hildesheim cathedral, twelfth to fifteenth centuries. 
Wolfenbüttel, Herzog August Bibliothek, Cod. Guelf. 83.30 Aug. 2˚, fol. 183r.   

Photo: Herzog August Bibliothek, Wolfenbüttel.
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death in 1189. Her name is given first, and only Matilda is referred to as ecclesie nostre 
devotissima, revealing that it was the duchess who had a special relation to Hildesheim. 
In fact, Matilda’s association with the episcopal town is confirmed by the cathedral’s 
necrology, written down in the same book, in which her death is mentioned at June 28, 
1189 (Methildis Ducissa benedictae memoriae) whereas her husband’s name is absent.14 
That Duke Henry is not included confirms the primary importance of the duchess to the 
cathedral community, perhaps in part because she was the major donor of the precious 
ornaments.

The vestments and vessels in this entry are described in too general terms to 
completely satisfy our curiosity. For example, we are left wondering whether any of the 
gold decorations perhaps were lions, the animals that were employed by both Henry 
the Lion and the Plantagenet kings as heraldic devices on coins, seals, water basins, 
and textiles. Whatever the case might have been, that this list exists at all shows that 
the donation was deemed significant enough to be copied into the chapter book.15 This 
multiple-​text manuscript was compiled around 1191/​1194, with various entries and 
comments being added until the fifteenth century.16 The entries—​also including the 
cathedral’s chronicle—​narrate the cathedral’s history, list its bishops, canons, and affil‐
iated communities and record its belongings, underlining the centrality of this book for 
the memory of the community. The manuscript not only served the liturgical commem‐
oration of the dead, but also documented the possessions and revenues of the cathedral, 
providing insight into the cathedral chapter’s network.17

Matilda’s gift is one of twenty-​two recorded donations by laypeople (seven men and 
two women) and by clergy (thirteen men) that were added to the chapter book in the early 

Typen mittelalterlicher Reliquiare zwischen Innovation und Tradition. Beiträge einer Tagung des 
Kunsthistorischen Instituts der Christian–​Albrechts–​Universität zu Kiel am 22. Oktober 2016, ed. 
Klaus Gereon Beuckers and Dorothee Kemper (Regensburg: Schnell & Steiner, 2017), 195–​210. He 
considers the object as a visual testimony to Henry the Lion’s self–​awareness.
14  Liber capitularis, fol. 81r. Two of Matilda’s relatives are included:  her eldest son Henry  
(d. April 29, 1227)  on fol. 66r (Henricus dux palatinus), and her brother Henry the Young King  
(d. June 11, 1183) on fol. 76v (Heinricus rex Anglie).
15  The entry resembles those appearing in inventories of church treasuries. For a discussion of 
these inventories with abundant references to earlier but still crucial research, see Joseph Salvatore 
Ackley, “Re–​approaching the Western Medieval Church Treasury Inventory, c. 800–​1250,” Journal of 
Art Historiography 11 (2014): 1–​37.
16  Several authors have highlighted the complexity of the Liber capitularis; see Eckhard Freise, “Das 
Kapiteloffiziumsbuch des Hildesheimer Domkapitels 1191,” in Ego Sum Hildensemensis:  Bischof, 
Domkapitel und Dom in Hildesheim 815 bis 1810, ed. Ulrich Knapp (Petersberg:  Imhof, 2000), 
239–​44; and Nathalie Kruppa and Christian Popp, “Das Kapiteloffiziumsbuch des Hildesheimer 
Domkapittels,” in Editionswissenschaftliches Kolloquium 2011. Quellen kirchlicher Provenienz. 
Neue Editionsvorhaben und aktuelle EDV-​Projekte, ed. Helmut Flachenecker and Janus Tandecki 
(Toruń:  Towarzystwo Naukowe, 2011), 71–​87. In addition to digitizing the manuscript, a more 
detailed description of its layout and content a well as an analysis of its quires would be welcome.
17  Freise, “Das Kapiteloffiziumsbuch,” 239.
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thirteenth century (fols. 179r–​184v).18 As some of these offerings—​like the ones by Matilda 
and Archbishop Rainald of Cologne (d. 1167) on fols. 183v–​184r—​were made well before 
1191/​1194, the entries must have been copied from earlier written materials. They are 
not arranged haphazardly, but according to the anniversaries of the donors recorded in the 
necrology (fols. 36v–​128r). The duchess’s donation is distributed over two columns and 
written down in an even script for which the ruling is still visible. Given the chronological 
order of the entries, I have found no satisfying answer as to why this gift—​like so many 
others—​is registered leaving blank spaces before and after the specific entry. Did the clerics 
of Hildesheim cathedral expect to fill in the blanks with other donations at a later time? Or 
were not all of the entries written down at the same moment? Whatever the case might 
have been, what stands out when comparing the content of the entries is that Matilda and 
Henry were the only donors to bestow on the cathedral solely moveable items. Unlike the 
other laypersons they offered no lands or properties, such as houses, estates, or mills. Yet 
this is not to say that their donation was of lesser value, given the number of offered items 
that were made of gold.

What exactly did Matilda and Henry donate? A  large part of the entry is devoted 
to the costly and luxurious vestments for the bishop, priests, deacons, and subdeacons. 
Chasubles, maniples, and stoles were worn by priests during Mass, dalmatics were 
tunics for deacons, and tunicles (a variant of the dalmatic) were worn by subdeacons. 
Copes were for bishops, who would also wear the sandals mentioned at the end of 
the entry.19 With the exception of the maniple, stole, alb, and sandals, the rest of the 
items were listed in pairs of reds and whites; from this we may infer that they were 
specifically selected to be given as gift sets. Red and green had already been defined as 
liturgical colours before the Fourth Lateran Council in 1215, although their use varied 
regionally throughout Western Christendom. It is possible that these red garments were 
intended to be worn on the feasts of the apostles and martyrs, as well as Pentecost and 
the Holy Cross.20 The white ones were in all likelihood used during Easter. Although no 
reference is made to their materials, it is likely that Matilda donated silk or fine woollen 
garments, which were fashionable during the central Middle Ages. A single alb, or white 
tunic used as undergarment, closes the list of liturgical garb, followed by a number of 
altar adornments making up the second part of the donation. Matilda offered a Greek 
censer, and we can only guess what was meant by “Graecum.” Did the item come from 
Byzantium, or more generally from the Eastern Mediterranean? Or was it made in the 
style of the “East”?21 It is possible that “Greek” referred to its shape, namely a censer that 
took the shape of an equal-​armed Greek cross. In addition to the censer the duchess also 

18  According to Freise these entries belong to the twelfth-​century part of the Liber capitularis.
19  For those wearing these garments, see Miller, Clothing the Clergy, appendix; and the sem‐
inal study by Joseph Braun, Die liturgische Gewandung im Occident und Orient nach Ursprung und 
Entwicklung, Verwendung und Symbolik (Freiburg im Breisgau:  Herdersche Verlagshandlung, 
1907), 728–​36.
20  Miller, Clothing the Clergy, 39–​41; and Braun, Die liturgische Gewandung, 729.
21  For the conceptualization of “Greek,” see Ackley, “Re-​approaching the Western Medieval Church 
Treasury,” 25–​26.
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offered a completely golden woven altar cover, and an even better golden one in needle‐
work, along with yet another golden embroidered cover, as well as two shrines and epis‐
copal sandals. Here the extensive use of gold stands out for the altar covers, indicating 
both appearance and value, whereas the materials of the shrines and sandals remain 
unspecified.22 With this gift to the cathedral, Matilda added generously to what already 
was an impressive trove of ornamenta.

Hildesheim Canon Godefridus (frater noster), whose presence is attested in 1182/​
1183, presented to his church a “red samite cope with gold embroidery and a gold chalice 
together with his priestly robe,” together with an impressive range of books.23 And the 
aforementioned Archbishop Rainald of Cologne donated “a good pallium adorned with 
golden signa and an embellished banner.”24 The textile treasure was expanded further 
when Bishop Conrad of Hildesheim (1194–​1198) added thirteen textiles, two small 
shrines and relics. The Chronicon Hildesheimense, which was written between the 
twelfth and fifteenth centuries and is part of the cathedral’s Liber capitularis, describes 
the bishop’s gift in fair detail: three chasubles (one of red silk, another white, and the 
third of purple-​red, all decorated with gold), two dalmatics (one of red silk, the other 
white), an alb of white silk, three altar cloths (two of purple-​red, of which one is deco‐
rated with gold circles and the other with stars; the third one for daily use on the altar), 
a good curtain that normally was hung in the north part of the choir, a purple towel, 
six copes (three of red, three of white silk), two small shrines of gold and gems, two 
fragments of the relics of St. Stephen and St. Laurentius, and some balsam.25 Here, too, 
the outer vestments are red and white, and the chasubles are decorated with gold. Like 
the alb Matilda donated, the one presented by the bishop is white as well, and now 
the material is specified as a silk fabric known as samite.26 It was through such litur‐
gical vestments donated by Bishop Conrad and his predecessors, as well as by Matilda, 
that bishops, priests, deacons, and subdeacons quite literally fabricated their specific 

22  A pair of episcopal sandals from the mid-​twelfth century can still be found at Hildesheim; see 
Michael Brandt, ed., Abglanz des Himmels. Romanik in Hildesheim. Katalog zur Ausstellung des Dom-​
Museums Hildesheim, Hildesheim 2001 (Regensburg: Schnell & Steiner, 2001), 182, cat 4.2.
23  “Dedit in super ecclecie cappam de rubeo examito cum aurifrigio et calicem deauratum cum 
indumentis suis sacerdotalibus.” Liber capitularis, fols. 180v and 48r.
24  “Ecclesiam vero nostram pallio bono aureis signis distincto et vexillis adornavit.” Liber 
capitularis, fols. 183v and 184r.
25  “Ipse ecclesie nostre ornatum decenter ampliavit; dedit enim tres casulas, unam de examinato 
rubeo, aliam de candido, terciam de purpura violatia, omnes ornatas aurifrigio; duas dalmaticas, 
unam examito rubeo, alteram de candido, albam bonam examito candido, tres pallas altaris, duas 
de purpura rubea, unam de auro circulatam, aliam stellatam, terciam cotidianam in altari; cortinam 
bonam, que suspendi solet in aquilonari parte sanctuarii, purpuram unam villosam; sex cappas, tres 
de examito rubeo, tres de albo; duo scrinia pulchra ex auro et gemmis, duas porciones reliquiarum 
sancti Stephani et sancti Laurencii, modicum balsami.” Chronicon Hildesheimense, ed. and trans. 
Klaus Nass, Mittelalterliche Quellen zur Geschichte Hildesheims. Quellen und Dokumentation zur 
Stadtgeschichte Hildesheims 16 (Hildesheim: Gerstenberg, 2006), 68–​69.
26  For samite, see chap. 1, note 17.
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religious identities, recognizable as differing ranks of clerics. Their dress was crucial to 
the performance of their office during Mass and in liturgical festivities like processions. 
Clearly, ecclesiastical dress activated the bodies of the clergy while also marking the 
spaces they entered and used. That these garments held a special status is evident also 
from the fact that the clergy were not supposed to wear them outside on the street.27

Woven Words: The Power of Threads

While written descriptions of the ornaments donated by Matilda give a general 
impression of their appearance and costliness, neither exact design nor fabrics can be 
established from the textual source. We are fortunate, therefore, that in connection with 
her sister Leonor original textiles do survive in fine condition: a silk stole, intended to be 
worn around the neck of the priest, and a matching silk maniple, which was worn over 
the priest’s wrist (Figure 23). They are preserved in the Museo de Real Colegiata de San 
Isidoro in León.28 Both pieces are tablet weaves, a technique in which a bundle of flat 
tablets (made of ivory, bone, or wood) with holes in their corners is used to create the 
warp through which the weft is passed. This technique was common for similar liturgical 
vestments, as also for belts, borders, and trims.29 The silk warp of both cloths consists of 
red threads and yellow-​green threads with a weft of the same yellow-​green silk thread, 
to which metal threads and blue and red silk threads are added for the crosses, castles 
of Castile, and inscriptions. The abundantly used metal wrapped around a silk core is 
an alloy of silver, gold, and copper, resulting in colours varying from white to yellowish. 
Technical analysis has revealed that the red silk threads were dyed with a mixture of 
kermes, madder root and tannins (often extracted from oak galls), while the yellow-​
green is a mix of yellow Reseda luteola (also known as yellow weed), indigotin (the 
principal colour in indigo), and Persian berries.30 As these are common dye pigments 
throughout Europe and the Mediterranean, they do not help solve the riddle of whether 
the stole and maniple were made in Iberia or elsewhere.

There is no doubt that Queen Leonor was involved in the making of these vestments. 
In a triple register at the midpoint of the cloth, the inscription in metal thread on the 

27  Miller, Clothing the Clergy, 25–​44.
28  León, Museo de Real Colegiata de San Isidoro, inv. nr. IIC-​3-​089-​002-​0024 (stole) and inv. nr. 
IIC-​3-​089-​002-​0025 (maniple).
29  For the technique of tablet weaving, see Gale R. Owen-​Crocker and Nancy Spies, “Tablet Weave,” 
in Encyclopedia of Medieval Dress and Textiles in the British Isles c.  450–​1450, ed. Gale R.  Owen-​
Crocker, Elizabeth Crowford, and Maria Hayward (Leiden: Brill, 2012), 571–​74. It is not an embroi‐
dery as Manuel Gómez Moreno suggested in his Catálogo monumental de España. Provincia de León 
(1906–​1908), 2 vols. (Madrid: Ministerio de Instrucción Pública y Bellas Artes, 1925–​26), 1:211. 
The idea of embroidery also appears in José Manuel Cerda Costabal, “The Marriage of Alfonso VIII 
of Castile and Leonor Plantagenet: The First Bond between Spain and England in the Middle Age,” 
in Les stratégies matrimoniales, 143–​53 at 144.
30  A scientific dye analysis was commissioned by Laura Rodríguez Peinado, of which the results 
have not yet been published.

  

 

 

  

 

    

  

 

 

  

 

 

 

 



	T rappings Vested with Power	 99

99

front of the stole reads, “Leonor, queen of Castile, daughter of Henry, king of England, 
made me in 1197” (Figure 24).

+ ALIENOR: REGINA: CASTELLE: FILIA +
+ HENRICI: REGIS: ANGLIE: ME: FECIT: +
+ SVB: ERA: MCCXXXV: ANNOS: +31

The lettering is carefully composed, giving the names of Leonor and Henry in the first 
and second register respectively, followed by their titles and kingdoms. Even the filia 
and fecit, making up the end of each phrase, are laid out evenly. Because the maniple has 
been exposed to heavier wear through handling, its metal thread inscription is in worse 
condition; it is nearly identical to that on the stole, albeit without the words sub and 
annos because of the reduced space available for the inscription (the maniple measures   
154.4 × 7 cm and the stole is 277 cm long).32 The date of 1197 on both textiles supports 

31  “era 1235.” The use of “era” indicates the Hispanic system of dating, from which thirty-​eight 
years must be subtracted to arrive at an Anno Domini date.
32  + ALIENOR: REGINA: CASTELLE + /​ + FILIA HENRICI REGIS ANGLIE /​ + ME FECIT ERA M: CCX: 
XXV (Leonor queen of Castile, daughter of Henry king of England, made me in the era 1235). Notice 

Figure 23. Stole (top) and maniple (bottom) 1197. León, Museo de Real Colegiata de 
San Isidoro. Photo: Therese Martin.

Figure 24. Inscription on the stole. Photo: Therese Martin.
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the notion that the two were made as a set, while the careful construction of each 
inscription shows that they were consciously contrived at the midpoint of each piece 
and intended to be visible, at least until the stole was covered by the priest’s chasuble, 
which would partially obscure the maniple as well.

In the textile inscriptions, Leonor is styled queen of Castile and thus wife of Alfonso 
VIII, though the king himself is not named. The Castilian identification is underscored 
by the repeating pattern of castles, with their eye-​catching red and blue windows and 
doors decorating the vestments. These heraldic devices are identical to the castle on the 
reverse of Alfonso’s double-​sided lead seal, which he employed from ca. 1175 onwards.33 
Alfonso VIII seems to have been the first to use the castle as an armorial emblem in 
Iberia, and the motif also appeared on textiles in his and Leonor’s tombs.34 In charters 
connected to the Castilian court, Leonor’s role was always expressed through the phrase 
una cum uxore mea Alienor, suggesting her partnership with Alfonso, whereas the 
phrase filia regis Anglorum found on the stole and maniple were not common in Iberia.35 
Perhaps this deviation from the rule can be taken as an indication that the textiles were 
made in England where the connection between father and daughter was given promi‐
nence. Yet we should also consider the possibility that this English link was the result of 
Leonor’s explicit involvement in the making of both garments.

Even though the inscriptions leave no doubt that Leonor Plantagenet was the driving 
force behind these liturgical cloths, we are still in the dark about her exact role in their 
making since me fecit might refer to the donor who financed them, the patron who 
ordered the work, the artist who created the pieces, or the recipient who owned them, 
all of whom could be considered makers.36 It is tempting to consider Leonor the artist 

that when read in a triple register Castelle and Anglie are laid out in parallel as well. The date of 
the maniple had been published as 1198 rather than 1197, seeming to indicate that the set was 
produced in two consecutive years. However, recent first-​hand analysis and detailed photography 
of the reverse of each piece has confirmed that both are dated 1197. I am grateful to the museum 
directors, Luis García Gutiérrez and Raquel Jaén, for giving me access to their collection. See Cristina 
Partearroyo Lacaba, “Estolas de la reina Leonor de Inglaterra,” in Maravillas de la España medieval, 
ed. Bango Torviso, 2 vols. (León: Junta de Castilla y León, 2001), 1:357 and 2:129.
33  Antonio Sánchez González, “Los ‘Privilegios Rodados’ originales del Archivo Ducal de 
Medinaceli:  I. Alfonso VIII de Castilla (1158–​1214),” En la España Medieval 35 (2012): 367–​412 
at 393–​94.
34  Kristin Böse, “Cultures Re-​Shaped: Textiles from the Castilian Royal Tombs in Santa María de las 
Huelgas in Burgos,” in Dressing the Part: Textiles as Propaganda in the Middle Ages, ed. Kate Dimitrova 
and Margaret Goehring (Turnhout: Brepols, 2014), 95–​105 at 103–​4. Böse says that the fabric was 
Alfonso’s mantle. According to María Barrigón, however, the textile was not part of his mantle, but 
perhaps part of the coffin’s lining: “Textiles and Farewells: Revisiting the Grave Goods of King Alfonso 
VIII of Castile and Queen Eleanor Plantagenet,” Textile History 46 (2015): 235–​57 at 243 and fig. 7.
35  Shadis, Berenguela of Castile (1180–​1246), 35.
36  Therese Martin, “Contribuciones del mecenazgo multicultural a la autoridad de las élites 
femeninas en la península ibérica (s. X–​XI),” in Arquitectura y mujeres en la historia, ed. María Elena 
Díez Jorge (Madrid: Síntesis, 2015), 115–​44 at 119. Martin pointed out that the shorter cloth was 
a maniple rather than a stole, thus making a set to be worn by a single individual; previously they 
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because her name appears on the type of textiles that could have been produced in a 
domestic or courtly setting, especially if we assume that, as a royal daughter, Leonor 
would have received some training in the making of textiles.37 Moreover, both surviving 
textiles and written references testify that women—​secular and religious, real and 
fictional—​did indeed weave, sew, and decorate liturgical vestments. Queen Margaret of 
Scotland, according to her eleventh-​century vita, produced “caps for singers, chasubles, 
stoles, altar cloths, and other sacred vestments and decorations for the church.”38 And in 
his Chronica Slavorum Helmold of Bosau narrates that when the blind woman Adelburg 
regained her sight she singlehandedly made a cover to be put on Bishop Vizelin’s grave 
as a testimonial to and reminder of her healing.39

Nonetheless, I want to challenge the assumption that Leonor was the weaver of these 
vestments. Although the basic technique of tablet weaving is relatively simple, here the 
patterns and inscriptions indicate a complex tablet structure. This complexity can be 
inferred from the slightly varying sizes of the castles and crosses, irregularities that are 
only noticeable when the work is examined in detail. The lavish use of silks and metal 
threads, as well as the fine execution and the readability of the inscription on both front 
and back, are indicative of the textiles’ high quality. It is not yet possible to establish 
with certainty how many tablets and warp threads were used, but following the data 
gathered by Valerie Garver for three Carolingian tablet weaves, it seems safe to assume 
the use of at least 90 tablets and 360 warp threads (90 tablets × 4 threads).40 While 
there would have been tools that aid in working with so many tablets, crafting such high-​
end pieces requires both experience and the right equipment, which is why a profes‐
sional weaver would have been commissioned to make these textiles. And as Maureen 
Miller and others have pointed out, it is very likely that this weaver was a woman: until 
the thirteenth century women were active makers of textiles, and although their roles 
changed when the profession became a professionalized and more lucrative industry, 
the connection of women with textiles continued.41

had been published as two stoles. See also Martin, “Exceptions and Assumptions,” 1–​33 esp. 2–​4 
and 12–​17.
37  Cerda Costabal, “The Marriage of Alfonso VIII,” 144; and Partearroyo Lacaba, “Estolas,” in 
Maravillas de la España medieval, 1:357.
38  Griffiths, “ ‘Like the Sisters of Aaron,’ ” 351.
39  “Fecitque postmodum de manu propria velum ad operiendum sepulchrum pontificis in 
testificacionem et monimentum iluminaciones suae.” Von Bosau, Slawenchronik, 270.
40  Garver, “Weaving Words in Silk.” Nancy Spies estimates that fewer tablets were used; see Nancy 
Spies, Ecclesiastical Pomp and Aristocratic Circumstance: A Thousand Years of Brocaded Tabletwoven 
Bands (Jarrettsville: Arelate Studio, 2000), 265 cat. A. I would like to thank Ana Cabrera Lafuente for 
her assistance with the analysis of the textiles.
41  Miller, Clothing the Clergy, 141–​76; Ruth Mazo Karras, “ ‘This Skill in a Woman is By No Means 
to Be Despised:’ Weaving and the Gender Division of Labor in the Middle Ages,” in Medieval 
Fabrications: Dress, Textiles, Clothwork, and Other Cultural Imaginings, ed. E. Jane Burns (New York: 
Palgrave Macmillan, 2004), 89–​104; Sharon A.  Farmer, The Silk Industries of Paris:  Artisanal 
Migration, Technological Innovation, and Gendered Experience (Philadelphia:  University of 
Pennsylvania Press, 2017).
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Leonor did not have to be the weaver of the stole and maniple for these items to show 
the relationship between women and textile gifts. The inscription gives her name as a sign 
of identity, defined both through her title as queen of Castile and her position as daughter 
of the king of England. Her name is also a sign of validation in the sense that no other than 
Queen Leonor was the maker. With her name, title, and descent as well as date woven in 
silk and gold, Leonor consciously fabricated textiles that remembered her not as just any 
Leonor, but as this particular high-​born queen.

Last Will: Three Hangings

While Matilda and Leonor gifted vestments during their lifetime, their sister Joanna 
bequeathed textiles on her deathbed; a version of her will is held by the Archives 
Départementales Maine-​et-​Loire at Angers (Figure 25).42 The document belongs to the 
so-​called series H (clergé régulier, before 1790), which contains charters from male and 
female religious establishments of different orders that were nationalized at the begin‐
ning of the French Revolution.43 The document is one of the rare examples of women’s 
wills that have survived from the twelfth century. No testament of Joanna’s mother or 
sisters has come down to us.44 And even though her brother King John had a will made 
when he was gravely ill, its content is very different as no references are made to specific 
movable items and no sums of money are mentioned.45

The text of Joanna’s will has been written on a high-​quality large single-​sheet 
parchment measuring 43.5 x 23.5 centimetres. The bottom of the sheet is folded and 
contains one central slit to hold a seal tag that is now missing.46 Divided into two columns 

42  Angers, Archives Départementales Maine-​et-​Loire 101 H 55, no.  10. An English translation 
can be found in J.  Horace Round, ed., Calendar of Documents Preserved in France Illustrative of 
the History of Great Britain and Ireland, vol. 1, 918–​1206 (London: H. M. Stationery Office, 1899), 
no.  1105, available at British History Online www.british-​history.ac.uk/​cal-​state-​papers/​france/​
918–​1206/​pp372-​394.
43  Justine Moreno informed me in personal communications that the will arrived at the archive in 
Angers from Fontevraud.
44  Leonor’s husband Alfonso VIII had several wills drawn up. Interestingly, his first and most exten‐
sive one, dated December 8, 1204, mentions that his silver should be used to make chalices that are 
to be distributed among cathedrals and specific monasteries. Gonzalez, El reino de Castilla, 3:347 
(no. 768). For some twelfth-​century Iberian wills related to women, see Georges Martin, “Le testa‐
ment d’Elvire (Tábara, 1099),” e-​spania 5 (2008); DOI: 10.4000/​e-​spania.12303; Carlos Reglero de 
la Fuente, “Los testamentos de las infantas Elvira y Sancha: monasterios y espacios de poder,” in 
Mundos medievales: espacios, sociedades y poder. Homenaje al Profesor José Ángel García de Cortázar 
y Ruiz de Aguirre, ed. Beatriz Arízaga Bolumburu et al. (Santander, Universidad de Cantabria, 2012), 
1:835–​47; and Miriam Shadis, “The Personal and the Political in the Testaments of the Portuguese 
Royal Family (Twelfth and Thirteenth Centuries),” Historical Reflections 43 (2017): 77–​92.
45  Stephen Church, “King John’s Testament and the Last Days of his Reign,” English Historical 
Review 125 (2010): 1–​24, in which copies of Henry II’s testament as well as references to those of 
Richard are also mentioned.
46  At the bottom left a hole is visible, perhaps meant for another seal to be appended.

  

 

  

  

 

 

 

    

 

 

 

 

 

 

 

 

http://www.british-history.ac.uk/cal-state-papers/france/918–1206/pp372-394
http://www.british-history.ac.uk/cal-state-papers/france/918–1206/pp372-394


	T rappings Vested with Power	 103

103

Figure 25. Testament of Joanna, 1199. Angers, Archives départementales Maine-​et-​Loire,  
101 H 55, no. 10. Photo: © Archives départementales de Maine-​et-​Loire.
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with hardly any visible traces of ruling, the whole appearance is that of a carefully 
arranged text written in a clear gothic script. The testament’s opening lines, In nomine 
sancta et individue trinitatis. Hoc est testamentum domine regine Johanne (In the name 
of the holy and indivisible trinity. This is the testament of the Lady [and] Queen Joanna), 
suggest that the document is not a first-​person will. This is confirmed by a codicil at 
the bottom which states that her mother went to Gascony, “taking with her the original 
(carta) testament of her dearest daughter Queen Joanna, so that the count of St. Gilles 
may see it, for the testimony of the six seals attached to it.”47 The surviving copy of her 
will can perhaps be understood as a publication charter, a “commemoration record of a 
ceremony or court in which the testamentary desires of a deceased person were made 
public, sworn to or verified by testimony of witnesses and/​or reading of a written will.”48

Even though wills often provide information on the motives or circumstances of the 
testator, such as the poor health of King John, Joanna’s testament does not.49 Her will was 
issued when she fell mortally ill in Rouen, where she made known that she wanted to 
enter the abbey of Fontevraud as a nun despite being married and pregnant. In the end 
Joanna received the veil and died shortly thereafter, on September 24, 1199.50 It seems 
that her son was removed (extrahitur) from Joanna’s body after she passed away so that 
the boy could be baptized before he would die, and indeed he drew his last breath soon 
after he was baptized and was buried in the Notre-​Dame at Rouen.51 Most of Joanna’s 
bequests concern money, rents, and revenues, whereas hardly any mobile objects or 
immobile properties are listed. We read about two coffers at Verdun with their contents 
given to her maids, Alice and Beatrice, and about Joanna’s horse that should be left to the 
hospital of Roncevaux.

47  These seals may have been that of Joanna and those of the five mentioned persons in the 
inspeximus by Vincent, archbishop of Tours, in 1261, of a document Joanna issued in 1199 (Round, 
Calendar of Documents, no. 1104): Queen Eleanor, Archbishop Hubert of Canterbury, Archbishop 
Walter of Rouen, Archbishop Geoffrey York (and not Geoffrey of Rouen as Round copied from his 
source), and L[ucas], the abbot of Torpenai.
48  Nathaniel Lane Taylor, “The Will and Society in Medieval Catalonia and Languedoc, 800–​1200” 
(PhD diss., Harvard University, 1995), 46.
49  Taylor, “The Will and Society,” 41.
50  Bowie, “To Have and Have Not,” 37–​38; and Bowie, The Daughters, 137, 188.
51  Clypeus nascentis Fontebraldensis ordinis, containing transcriptions of medieval charters related 
to the Abbey of Fontevraud, mentions “Migravit ad Dominum Domina, ex cujus latere infans vivus 
extrahitur, ac Deo volente, qui bonis bona accommodat, a praedictis personis sacro sonte Baptismatis 
regenerator, & Ecclesiae B. Mariae tumulatur. Igitur Priorissa, accipiens corpus venerabilis Joanna 
Reginae ac Monanchae, apud Fontem-​Ebraudi attulit.” Jean de La Mainferme, Clypeus Nascentis 
Fontebraldensis ordinis contra priscos et novos ejus Calumniatores, 3 vols. (Paris, 1684–​1692), 2:161. 
Roger of Howden makes no mention of this. The word “extrahitur” could suggest a sectio in mortua 
(Caesarean section), but the terminology is too general to ascertain this. For medieval Caesarean 
sections, see Steven Bednarski and Andrée Courtemanche, “ ‘Sadly and with a Bitter Heart:’ What 
the Caesarean Section Meant in the Middle Ages,” Florelegium 28 (2011): 33–​69.
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She also stipulates that “her relics in the Temple at Toulouse” should be transferred 
to the “house of Spinatia.” Possibily the “temple” refers to the pilgrimage church of St. 
Sernin, which received support from Joanna’s great-​grandmother Philippa of Toulouse 
(d. 1117), whereas “Spinatia” was the Fontevrist priory of Lespinasse (Toulouse), which 
had been founded in 1114 by the same Philippa.52 If this identification holds true, it means 
that Joanna transferred her relics from one location promoted by her great-​grandmother 
to another her great-​grandmother favoured even more because it was affiliated with the 
abbey of Fontevraud. Perhaps she wished for the relics to be transferred at the time of her 
death to connect herself with her great-​grandmother and to demonstrate her Fontevrist 
preferences.53 In the will, it is explicitly stated that the relics—​which remain unspecified—​
belonged to her, indicating that they were treasured in a way that was recognizably hers. 
The relics would have been encased in some sort of precious container, such as a shrine or a 
portable altar, likely inscribed with her name. Numerous examples of these caskets survive 
from the central Middle Ages.54

And then there are tres cortinas suas, Joanna’s only Toulousain bequests, namely to 
the churches of St. Etienne, Notre Dame de la Daurade, and St. Sernin.55 Because the 
cortinas are specified as being Joanna’s, it may be that these hangings originally dec‐
orated her chambers. Hangings in secular and religious buildings served multiple 
purposes, from decorative elements that also protected against cold, to room dividers 
that created social and liturgical spaces, allowing visible or physical access to some 
while denying it to others.56 As such, curtaining devices were powerful instruments in 
the hands of secular rulers and clergy for emphasizing divisions and hierarchy, which 
could lead to harmony or conflict.

52  For Lespinasse, see Jean-​Marc Bienvenu, “Aliénor d’Aquitaine et Fontevraud,” Cahiers de civili-
sation médiévale 29 (1986): 15–​27 at 16. Laurent Macé, who is currently studying Joanna’s will but 
has not yet published his findings, suggested to me in personal communication that the “temple” 
may also refer to the house of the Knights Templar, which was installed in Toulouse in the middle 
of the twelfth century.
53  For the donations to Fontevraud houses mentioned in the testament, see Bienvenu, “Aliénor 
d’Aquitaine et Fontevraud,” 24n78.
54  Jitske Jasperse, “Between León and the Levant: The Infanta Sancha’s Portable Altar as Material 
Evidence for Medieval History,” in The Medieval Iberian Treasury in the Context of Cultural 
Interchange, ed. Therese Martin, special issue, Medieval Encounters (2019): 124–​49.
55  In his translation of the testament, Round was not sure how to identify the Church of Our Lady 
and suggested it might be in Orleans. Given that the other two are clearly located in Toulouse, it 
makes more sense to identify the third as Notre Dame de la Daurade in Toulouse. The church of St. 
Sernin owns two large silk fragments made in Iberia that together make a chasuble (151 × 287 cm), 
which in 1258 was used to wrap the relics of St. Euxpère. See Dorothy Shepherd and Gabriel Vial, 
“La Chasuble de St. Sernin,” Bulletin de liaison du Centre international d’études des textiles anciens 1 
(1965): 19–​31.
56  Umberto Bonhianino, “The King, His Chapel, His Church:  Boundaries and Hybridity in the 
Religious Visual Culture of the Norman Kingdom,” Journal of Transcultural Medieval Studies 4 
(2017): 3–​50 at 18–​20.

  

   

  

  

 

 

 

 

 

 

 

 

 



106	T rappings Vested with Power

106

The donation of hangings to churches was certainly not unusual, but detailed 
specifications about their appearance or placement are rare. As we have seen, Bishop 
Conrad presented a beautiful one to Hildesheim, which “was usually hung in the north 
part of the choir.”57 That the description was not more detailed has perhaps to do 
with the fact that hangings—​that is, large textiles—​were so quotidian in ecclesiastical 
settings that only special circumstances would give rise to a more precise description.58 
To this we should add that hangings, like other textiles, would often be reused. It is pos‐
sible that Joanna’s own hangings were remade into other ecclesiastical items. The repur‐
posing of luxury textiles is one of the reasons why twelfth-​century donations recorded 
on parchment, like those of Joanna and Matilda, can rarely be connected to surviving 
objects, like the liturgical set of Leonor.

Empowering Textiles

As discussed above, the connection between medieval women and textiles tends to be 
taken for granted. But such donations are not a given; we should always ask why an 
individual woman would have donated a particular textile. Rather than suggesting that 
there was one overarching reason for all women, it is crucial to keep in mind that there 
were multiple, complementary arguments for this kind of gift-​giving. At first glance 
Matilda’s donation to Hildesheim appears to be out of place because the cathedral did 
not hold the same importance to the ducal family as did their church at Brunswick or 
St. Michael at Lüneburg. The entry in the cathedral’s chapter book, however, suggests 
otherwise since Matilda is lauded as “dedicated to our church.” And indeed, Matilda and 
Henry were familiar with this episcopal see in Saxony, as their church in Brunswick fell 
under Hildesheim’s ecclesiastical authority. This connection was made explicit in 1188 
when Bishop Adelog of Hildesheim consecrated the altar of the Virgin in St. Blaise at 
Brunswick. We know of this event because of an inscribed pyx, which was hidden in 
the capital of the central column of the altar.59 Its lid contains an image of an enthroned 
figure—​in all likelihood Bishop Adelog who consecrated the altar—​surrounded by an 
encircling inscription:

In the year of the Lord 1188 this altar was dedicated in the honour of the Virgin and 
Mother  Mary by Adelog, the venerable bishop of Hildesheim, founded and supported 
by the illustrious Duke Henry, son of the daughter of Emperor Lothar, and by his most 
devout wife Matilda, daughter of Henry II, king of the English, son of Matilda, empress of 
the Romans.60

57  “cortinam bonam, que suspendi solet in aquilonari parte sanctuarii,” see chap 4, note 25.
58  Pastan, “Imagined Patronage,” 75.
59  This lead box was rediscovered in 1966; see Hans-​Herbert Möller, “Zur Geschichte des Marien-​
altares im Braunschweiger Dom. Ein Reliquienfund,” Deutsche Kunst–​ und Denkmalpflege 25 
(1967): 107–​18.
60  Pyx, St. Blaise, Brunswick, diameter 21 cm: + ANNO. D[OMI]NI. M . C . LXXX . VIII . DEDICATV[M]‌. 
EST. HOC . ALTARE IN. HONORE . BEATE . DEI. GENETRICIS . MARIE . /​ + AB ADELOGO. VENERABILI 
. EP[ISCOP]O. HILDESEM[EN]SI. FVNDANTE . AC . PROMOVE[N]TE. ILLVSTRI . DVCE . HENRICO . /​ +   
FILIO. FILIE . LOTHARII . IMPERATORIS . ET . RELIGIOSISSIMA . EIVS . CONSORTE . MATHILDI . /​ +   

  

 

 

 

  

 

 

 

 

 



	T rappings Vested with Power	 107

107

This inscription has often been compared to that in the coronation miniature discussed 
in Chapter  3, yet there are noticeable differences. First, Duke Henry is connected to 
both Lothar and his mother, but only the name of the emperor is given:  his mother 
remains anonymous. Second, as in the gospel book, Matilda is the daughter of the king 
of England (or the English), but on the pyx her grandmother is styled empress rather 
than queen. Despite the differencs, both coronation miniature and pyx name the most 
important family members in order to emphasize and remember the couple’s illustrious 
backgrounds. In return for the consecration of the altar by Adelog, perhaps as an expres‐
sion of gratitude, Matilda presented the liturgical vestments to Hildesheim.

Exactly how important vestments were for the communication of episcopal iden‐
tity and status is evident in surviving seal imprints, such as that of Bishop Adelog 
(Figure  26).61 One of his wax seals contains a clear representation of the enthroned 
bishop wearing an amice around his neck to protect the neckline of the alb; this was 
covered by a dalmatic with a central ornamental stripe and decorated hems. Over the 
dalmatic Adelog wears a chasuble, and on his left wrist a patterned maniple with fringes 
is visible.62 Similar rich vestments, and more, were presented by Matilda at an unknown 
date before her death in 1189.

It may be that Matilda donated the textiles pro memoria, although the entry does 
not specifically state this. The donation made by Henry the Lion to the Church of the 
Holy Sepulchre in Jerusalem, discussed in Chapter 3, has a pro memoria clause, as do 
many other twelfth-​century documents. In Erin Jordan’s study of the sisters Joanna 
and Margaret of Flanders, she pointed out that the creation and strengthening of bonds 
between the countesses and religious institutions was not simply an issue of liturgical 
commemoration but as much about claiming worldly power through the creation of per‐
sonal bonds and relationships with clerics.63 Matilda had every reason to try to improve 
the ties between her family and the Hildesheim episcopacy, as their relationship was 
tense. Because the diocese of Hildesheim was completely surrounded by Henry’s lands, 
the duke and the successive bishops of Hildesheim during his reign were direct rivals in 
territorial ambitions. The strained relations between the two parties led to the destruc‐
tion of large parts of Hildesheim by Henry the Lion in 1166–​1167. The town also faced 
serious threats during the war that destroyed Halberstadt in 1179.64 That the duke and 

FILIA. HENRICI SECVNDI. REGIS ANGLOR[VM]. FILII. MATHILDIS. I[M]P[ER]AT[R]ICIS. 
ROMANOR[VM]. Cited in Niehoff, “D 26 Marienaltar,” in Heinrich der Löwe 1:192–​5.
61  Brown and red wax, Ø 7.5 cm. Göttingen, Georg–​August–​Universität, Diplomatischer Apparat, 
Urkunde Nr. 64 (dated 1178). See Claus-​Peter Hasse, “Siegel Adelogs von Reinstedt, Bischof von 
Hildesheim (1170/​71–​1190),” in Heinrich der Löwe und seine Zeit, 1:G5.
62  The coins issued under Adelog are very similar to his seals; see Bernd Kluge, “EGO 
SUM HILDENSEMENSIS—​KunstGeld in Hildesheim,” in Abglanz des Himmels. Romanik in 
Hildesheim, Katalog zur Ausstellung des Dom-​Museums Hildesheim 2001, ed. Michael Brandt 
(Regensburg: Schnell & Steiner, 2001), 33–​43 esp. 35–​6.
63  Erin L. Jordan, Women, Power, and Religious Patronage in the Middle Ages (New York: Palgrave 
Macmillan, 2006).
64  Ehlers, Heinrich der Löwe, 134; Hans Goetting, Bistum Hildesheim 3. Die Hildesheimer Bischöfe 
von 815 bis 1221 (1227), Germania Sacra, Neue Folge 20 (Berlin:  de Gruyter, 1984), 400–​443 
esp. 403–​11 and 419–​31.
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Figure 26. Seal of Adelog of Hildesheim, 1178. Göttingen, Georg-​August-​Universität, Apparatus 
Diplomaticus, Urkunde no. 64. Photo: Georg-​August-​Universität, Göttingen.
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the Hildesheim chapter were not on good terms is indicated by Henry’s absence from 
the cathedral’s necrology, and by the parallel fact that only three Brunswick canons were 
included in Hildesheim’s chapter book.65

It is conceivable that in these specific circumstances Matilda’s donation of liturgical 
vestments was a gesture meant as a peace offering. Elite women are known to have 
played important roles as caretakers and mediators in the cause of peace during the 
Middle Ages.66 The choice to give vestments rather than land was a sensible one, con‐
sidering the constant territorial struggles: it was surely easier to alienate these movable 
items than landed property.67 A trip to an important episcopal seat such as Hildesheim, 
as well as to other locations in the duchy of Saxony, would have been expected of her. 
Matilda was her husband’s representative in 1172/​1173, and she held dower lands 
in the north of the duchy; what is more, she was forced to leave Brunswick on several 
occasions during her husband’s wars.68

The entry in the Hildesheim Liber capitularis suggests that Matilda acted as a peace‐
maker for the cathedral, as she had also done in the case of Ulrich of Halberstadt in 1179.69 
On September 23 of that year, in one of the Saxon wars, Henry the Lion burned down 
Halberstadt and its churches. After the destruction of the town, the duke imprisoned its 
bishop, Ulrich (d. 1180), and had him taken to Artlenburg (Ertheneburg), a castle located 
at the northern bank of the Elbe, not far from Lüneburg. There, according to Arnold of 
Lübeck (ca. 1210):

The very devout Duchess Matilda cared so much for him [Ulrich] that she, out of rever‐
ence for his sacred office, gave him plenty of good vestments [vestibus bonis large] and 
with great dedication she took care of all his needs, so that according to his position he 
would lack for nothing.70

65  Freise, “Das Kapiteloffiziumsbuch,” 244.
66  Examples of such women are Clemence of Burgundy and Adela of Blois; see Hemptinne, 
“Les épouses des croisés,” 83–​95; and Kimberly A.  LoPrete, “The Gender of Lordly Women:  The 
Case of Adela of Blois,” in Studies on Medieval and Early Modern Women 3: Pawns or Players?, ed. 
Christine Meek and Catherine Lawless (Dublin: Four Courts, 2003), 90–​110; other cases are Judith 
of Thuringia and Bertha of Lorraine; see Jasperse, “To Have and to Hold,” 83–​104. German examples 
can be found in Elpers, Regieren, Erziehen.
67  Miller, Dressing the Clergy, 185.
68  For Matilda’s regency, see chap. 2 and Jasperse, “A Coin Bearing Testimony,” 169–​90.
69  For women as intercessors, see Caviness, “Anchoress, Abbess, and Queen,” 105–​54; Elpers, 
Regieren, Erziehen; Kristen Geaman, “Queen’s Gold and Intercession:  The Case of Eleanor of 
Aquitaine,” Medieval Feminist Forum 46 (2010):  10–​33; and Claire Richter Sherman, “Taking a 
Second Look: Observations on the Iconography of a French Queen, Jeanne de Bourbon (1338–​1378),”   
in Feminism and Art History:  Questioning the Litany, ed. Norma Broude and Mary D.  Garrard 
(New York: Harper & Row, 1982), 101–​17.
70  “Quem religiosissima ducissa Machthildis pietatis affectu complexa, quasi pro reverentia 
sacerdotali vestibus bonis large induebat et ita in omnibus necessariis ei devotissime ministrabat, 
ut in tali statu nichil ei deesse videretur.” Arnold of Lübeck, Chronica Slavorum, 55.
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Arnold depicts Matilda as loving and caring towards Bishop Ulrich, who received 
treatment commensurate with his rank. However, Arnold’s statement allows for a more 
political interpretation as well, one in which Matilda’s gift-​giving actions are intended 
as a mediation. The duchess presented the imprisoned bishop with “plenty of good 
vestments” in the hope that it would calm the roiled waters stirred up by her husband. It 
is likely that Ulrich of Halberstadt would have taken these high-​quality liturgical textiles 
with him after his release at Christmas 1179.

Interestingly, Halberstadt Cathedral possesses a dalmatic made of red samite—​
a fabric also found in Matilda’s bridal treasury and in her donation to Hildesheim as 
“examite”—​which is decorated with lions in gold thread and is dated to the second half 
of the twelfth century (Figure 27).71 Its decoration, known as opus Anglicanum, belonged 
equally to religious and secular realms.72 Here, the description given by the poet Ramón 
Vidal de Besalú of Leonor’s mantle embroidered with a golden lion comes to mind 
again.73 The golden lions are a reason to connect the dalmatic to Henry and Matilda.74 Is 
it possible that this was the very cloth of samite Matilda brought with her from England 
in 1168? This would explain the lion motif, as King Henry II, as well as his sons Richard 
and John, selected lions as heraldic devices on the shields that were represented on their 
wax seals. Or might Henry have acquired it on his journey to or from the Holy Land in 
1172/​1173? As we have seen in Chapter  2, the duke appropriated the lion on small-​
sized coins and seals as well as in the monumental form of a giant bronze lion placed in 
front of his Burg at Brunswick. Perhaps the samite simply came into the ducal family’s 
possession in Saxony at a later stage. The golden lions were embroidered at some point 
before the fabric was made into a dalmatic. If the precise context for the creation of 
this vestment and its arrival at Halberstadt remain elusive, it still represents exactly the 
sort of high-​quality object that Matilda would have presented to Bishop Ulrich. In my 
opinion, the Halberstadt donation and the Hildesheim gifts demonstrate that Matilda 
was able to leverage her position as a wealthy daughter of the English king, a status that 
had accompanied her to Saxony when she married Henry the Lion, and one that was of 
paramount importance to the duchess, her husband, and their contemporaries, given 
that her descent is emphasized in all medieval sources.

71  Red dalmatic with lions, Halberstadt, Domschatz, second half of the twelfth century, 138 × 154 
(sleeve width) cm and medallions Ø 21 cm. Barbara Pregla, “Rote Dalmatik mit gestickten Löwen,” 
in Der heilige Schatz im Dom zu Halberstadt, ed. Hallard Meller et al. (Regensburg: Schnell & Steiner, 
2008), 214–​16.
72  Elizabeth Coatsworth, “Opus Anglicanum,” in Encyclopedia of Medieval Dress and Textiles of 
the British Isles c. 450–​1450, ed. Gale R. Owen-​Crocker, Elizabeth Coatsworth, and Maria Hayward 
(Leiden: Brill, 2012), 392–​97.
73  See above, p. 34.
74  Jitske Jasperse, “Matilda of Saxony’s Luxury Objects in Motion: Salving the Wounds of Conflict,” 
in Moving Women, Moving Objects 300–​1500, ed. Tracy Chapman Hamilton and Mariah Proctor-​
Tiffany (Leiden: Brill, 2019), 83–​104.
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As for Joanna’s bequest of textiles to the Toulousain churches, it was made on her 
deathbed and so the motives behind her donation differed somewhat from Matilda’s.75 
Joanna’s testament was not merely a legal stipulation, but also a pious document and 
an autobiographical composition through which her posthumous reputation would be 

75  Joanna’s connection with the Toulousain churches remains enigmatic. Neither she nor her 
donation appears in the charter book of St. Sernin; see Cartulaire de l’Abbaye de Saint-​Sernin de 
Toulouse (844–​1200), ed. Célestin Douais (Cambridge: Cambridge University Press, 2011 [1887]). 
Nor are Joanna and her gift recorded in the documents concerning La Daurade; see Jacqueline 
Caille (with Quitterie Cazes), Sainte-​Marie “La Daurade” à Toulouse—​Du sanctuaire paléochrétien 
au grand prieuré clunisien medieval (Paris: CTHS, 2007).

Figure 27. Red dalmatic with lions, silk samite, second half of twelfth century. Domschatz 
Halberstadt, Inv.-​Nr. 117. Photo: Landesamt für Denkmalpflege und Archäologie   

Sachsen-​Anhalt, Juraj Lipták.
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established.76 We can read Joanna’s gifts as a way of impacting the lives of those in the reli‐
gious communities in Toulouse—​as well as Fontevraud and its houses—​who in return 
for Joanna’s support were expected to pray for her and keep her memory alive.77 At the 
same time, it is possible that Joanna gifted her cortinas to the three Toulousain churches 
in order to compensate for taking her personal relics from St. Sernin. If so, it is likely 
that the three hangings were high-​quality textiles, perhaps decorated with gold. Shortly 
before her death, Joanna had her testament drawn up and managed to fulfil her wish to 
become a nun at Fontevraud, and later to be buried there, demonstrating her leverage. 
Colette Bowie concluded from Joanna’s impoverished situation, her absence from char‐
ters concerned with landed wealth, and her unfortunate marriage with Raymond of 
Toulouse that she “appears to have exercised little if any authority during her lifetime.”78 
Yet her possession of a salt pit in Agen, concerning which she issued a charter in the year 
she died, together with her seal (discussed in Chapter 2), urge a more nuanced interpre‐
tation of authority and power than one solely built on money and lands.

There is little doubt that Matilda and Joanna meant to establish, affirm, and strengthen 
secular and religious ties through the donation of costly items. We may assume that Leonor 
had the same intentions with the stole and maniple she had made. There are, however, no 
clues at San Isidoro that tell us when and how the textiles arrived in León. In fact, we cannot 
be sure that Leonor herself presented these textiles to this monastery. San Isidoro was at 
the heart of the kingdom of León, ruled by Fernando II (r. 1157–​1188, and uncle of Alfonso 
VIII of Castile) and thereafter by his son Alfonso IX (r. 1188–​1230), and there is nothing in 
the charters or chronicles that suggests that Castilian rulers took an interest in the Leonese 
monastery. Rather, their favoured institution was the abbey of Santa María la Real de las 
Huelgas in Burgos. How then did the vestments arrive at the royally sponsored monas‐
tery in León? Possibly, Leonor gave the textiles as a present to her daughter Berenguela   
(r. as queen consort of León 1197–​1204, and as queen regnant of Castile in 1217) when 
she married King Alfonso IX of León in 1197, an arrangement that was actively advocated 
by Queen Leonor.79 The coincidence of dates between the wedding celebrated in Valladolid 
and the inscription on the stole suggests this as the most likely option. From this point on, 
Berenguela maintained close relations with San Isidoro, first as queen of León and later as 
queen and regent of the reunited kingdom of Castile-​León.80

76  Katherine L.  Lewis, “Women, Testamentary Discourse and Life-​Writing in Later Medieval 
England,” in Medieval Women and the Law, ed. Joël James Menuge (Woodbridge: Boydell, 2000), 
57–​75. For a gendered-​status analysis of wills, see Crick, “Women, Wills,” 17–​37.
77  For the will as a pious document, see Taylor, “The Will and Society,” 30. For the will as an autobio‐
graphical document, see Keane, Material Culture and Queenship, 6. For wills as documents informing 
about political and personal family ties, see Shadis, “The Personal and the Political,” 77–​92.
78  Bowie, “To Have and Have Not,” 40.
79  Jasperse, “Matilda, Leonor and Joanna,” 536.
80  Other women who supported the palatine monastery were Queen Sancha (d. 1067), Infanta 
Urraca (d. 1101), Infanta Elvira (d. 1099), Queen Urraca (d. 1126), Infanta Sancha (d. 1159) and 
Queen Berenguela (d. 1246). See Martin, Queen as King.
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Even though the exact connection between Leonor and León can only be hypoth‐
esized, the maniple and stole still have something important to offer that the written 
donations directly connected to Matilda and Joanna are lacking:  their inscriptions 
detailing Leonor’s name, title, and connection to her father, King Henry II. In his study 
of the political and cultural exchange between the Plantagenet and Castilian kingdoms, 
José Manuel Cerda Costabal pointed out that the textiles reflect the queen’s wish to be 
remembered as the daughter of the king of England, and that she did so after having 
been in Castile for almost thirty years.81 It is possible to refine this statement further, for 
it was not only long after her arrival on the Iberian Peninsula, but also nearly a decade 
after her father had died that Leonor linked herself to him (and not to her brother King 
Richard), thereby demonstrating that it was still the old king who embodied the kingdom 
and determined her status as a royal daughter.82 Thus, the inscriptions evoked the mem‐
ories of both Leonor and her deceased father when the stole and maniple were used 
during Mass, manifesting the commemoration of donors and their families. To make her 
presence—​and that of her relatives—​felt at the altar, the queen gifted textiles and by 
doing so women became liturgical actors.

The variety of sources informing us about the textile artefacts Matilda and her sisters 
donated to ecclesiastical institutions unveils that through these gifts women sought to 
improve their own situation and that of their families. The ritual of investing the priest 
not only prompted his pastoral duties and visualized ecclesiastical hierarchy, but also 
affirmed that the making of a priest depended on wealthy benefactors who decided 
who was worthy of their aid and who not. The Hildesheim clergy, too, when they were 
dressing to set themselves apart, would have called to mind that they were supported 
by Matilda, who was their benefactress as well as the wife of Henry the Lion, as she is 
remembered in the Liber capitularis. Not only the performance of the gifting itself was an 
action of power; the vestments presented by Matilda and Leonor also carried authority 
through their precious materials (silks, gold, silver), their bright colours (red, yellow, 
blue), and inscriptions. By displaying the textiles, clerics offered the women who donated 
them a liturgical stage. It is important to realize, however, that women’s presence at the 
altar through textiles was temporary and could also be erased when vestments were 
not visible, worn down, or simply no longer remembered. Yet through textiles women’s 
presence remained in existence, both near the altar and in sacristies, where vestments 
and church furnishings were stored. On the surface, the making and donating of woven 
and embroidered fabrics simply belonged to the realm of the good and devout woman, 
but the reality was more complex. Through their donations, elite women like Matilda, 
Leonor, and Joanna forged meaningful spiritual and political relationships.

81  Cerda Costabal, “The Marriage of Alfonso VIII,” 149.
82  In commemoration of her father Henry II (d. July 6, 1189) Alfonso and Leonor donated an annual 
rent of 100 gold coins to Fontevraud on June 30, 1190. See González, El reino de Castilla, 2: no. 551.
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