Acknowledgments

IT’S TRUE WHAT THEY SAY about infrastructure, that it’s impossible to
acknowledge or properly appreciate all the ways a person is supported. This
hits close to home right now, as I seek to give an account of all those who have
sustained me in the decade it has taken to write this book. I will try.

Morgan Wadsworth-Boyle read every single word of The Arts of Logistics,
in wooly draft form no less, while in a van couriering an artwork from En-
gland to Germany. That’s hardly an ounce of all that she has added to this
book and scarcely an inch of how far she has gone out of her way to help me
write it. For this and for everything, thank you Morgan.

I wrote this book while working in the School of English and Drama at
Queen Mary University of London. My colleagues here have endured years
of me talking about shipping containers and shipwrecks, topics that seem to
have nothing to do with either English or drama, yet I am fortunate to work
with people who are too kind to tell me to stop. For their goodwill and espe-
cially their patience, my deepest thanks go to Faisal Abul, Mojisola Adebayo,
Swati Arora, Sita Balani, Jaswinder Blackwell-Pal, Jonathan Boffey, Andrea
Brady, Bridget Escolme, Lara Fothergill, Eszter Gillay, Patricia Hamilton, Jen
Harvie, Dominic Johnson, Caoimhe McAvinchey, Sam McBean, Scott Mc-
Cracken, Michael McKinnie, Aoife Monks, Martin O’Brien, Nicholas Ridout,
Beverley Stewart, Martin Welton, and Tessa Whitehouse. Catherine Silver-
stone was there with this project from the very start, and remains so. While
researching, writing, and revising, I had the privilege of learning astonishing

things from the following people as they researched, wrote, and revised their

xi



xii Acknowledgments

PhD theses: Eve Dickson, Lucy Freedman, Tatjana Kijaniza, Sebastian Mylly,
Olivia Schaaf, Hanife Schulte, Karen Tomlin, Sofia Vranou, and Charlotte
Young. And for all those in my union branch who labor to make hospitable
this place we call work, I am exceedingly grateful—Zara Dinnen especially.

Too many people have had a hand in the pages that follow to mention here.
If your name is missing, I owe you something, like a drink. Among those who
offered tips, cheering words, or food: Naima Abed, Adam Alston, Timothy At-
tanucci, Sarah Bartley, Scott Brandos, Justine Chaney, Matt Cornish, Harriet
Curtis, Amy De’Ath, Kay Dickinson, Adriana Eysler, Catriona Fallow, Ruth
Fletcher, Katy Fox-Hodess, Faisal Hamadah, Shannon Jackson, Anton Kaes,
Nick Kardahji, Alasdair King, Eero Laine, Callie Maidhof, Lynne McCarthy,
Caoimhe Mader McGuinness, Hillary Miller, Sarah Mullan, Sean O’Brien,
Daniel Oliver, Louise Owen, Joanne Rosenthal, David Shulman, Alessandro
Simari, Shannon Steen, Myka Tucker-Abramson, Clio Unger, Philip Watkin-
son, Brandon Woolf, and Martin Young. Elyssa Livergant gets her own sen-
tence but deserves much more. This book would have been completed earlier
were it not for Limehouse Town Hall, so I am pleased that this book is coming
out now. I am particularly obliged to Lewis Dryburgh and Sam Valiant.

I shared research that became parts of this book in talks at Leeds Univer-
sity, Queen Mary University of London, the Royal Central School of Speech
and Drama, the University of Glasgow, the University of Roehampton London,
York St John University, and also at annual conferences of the American So-
ciety for Theatre Research, Historical Materialism London, and Performance
Studies international. I am appreciative for each of these opportunities and
invitations—the hospitality of both Eirini Nedelkopoulou and Tom Six was
especially warm. A turning point for this book came in 2016, when, with ally
walsh, I convened the conference “The Arts of Logistics” at Queen Mary Uni-
versity of London. The conversations and excitement of those two days are the
cornerstone of this book. Thanks especially to Deborah Cowen and Alberto
Toscano for their keynotes. This book has its roots in Oakland. It’s been a
minute, but to all my friends from those heady days, I wrote much of this with
you on my mind: Mattie Armstrong-Price, Cooper Bethea, Matt Bonal, Bran-
don Chalk, Joshua Clover, Mandy Cohen, Alex Dubilet, Joe Engelke, Amy
Hale, Bernhard Haux, Jessie Hock, Zachary Levenson, Jessica Smith, and Jes-

sica Taal—I’ll have to stop there.



Acknowledgments xiii

With the editorial team at Stanford University Press, I lucked out. Truly.
From the start, Erica Wetter and Caroline McKusick have been nothing but
heartening. I thank them and the Poste4s series editors Kate Marshall and
Loren Glass for their steady hands and considerable care. And to the two
anonymous readers who agreed to read an early draft, your feedback was
buoying. I am still amazed by all those who took the time to be interviewed
for this project and who, years later, patiently set right what I got wrong about
their work: Anne Bean, Walead Beshty, Sokari Douglas Camp, John Fox, Frits
Janus, Ton Janus, John McKenna, Lydia Ourahmane, Frauke Requardt, David
Rosenberg, Nida Sinnokrot, and Richard Wilson. Matthias Koddenberg on
behalf of the Christo and Jeanne-Claude Foundation, Mel Yimeng Chu at
the Cai Guo-Qiang Archives, and Sally Stein and Ina Steiner for the Allan
Sekula Studio were particularly helpful, willing not only to give image permis-
sions but also to check my facts. Still many others helped source pictures and
confirm details and are duly credited within the text that follows. Staff at the
Getty Research Institute, Los Angeles, and the University of Bristol Theatre
Collection provided the most welcoming of archives to carry out research—I
suggest finding an excuse to spend time at both of those places. A part of
Chapter 3 is adapted from an article titled “Container Aesthetics: The Infra-
structural Politics of Shunt’s The Boy Who Climbed Out of His Face” that was
published in Theatre Journal 68, no. 1 (March 2016): 5777 and appears here
with permission. This essay benefited from the editorial work (and friendship)
of Jennifer Parker-Starbuck. Antoinette Johnson helped immensely with the
research for Chapter 1, as funded by an Undergraduate Research Bursary from
Queen Mary University of London.

To the friends who read drafts and gave comments on chapters along the
way, I cannot thank you enough for your candor, your kindness, and above
all your time: Joshua Clover, Kay Dickinson, Zara Dinnen, Faisal Hamadabh,
Elyssa Livergant, Michael McKinnie, and ally walsh.

I would not have been able to write this book without the care of Pam
Boyle, Mike Boyle, Stacey Schiavo, Carole Wadsworth, and Joe Wadsworth.
Oh, and I almost forgot Syd—no, I could never forget Syd.

This book is for Lyle. The rumors that his first words were “shipping con-
tainer” are false, though not far from the truth. Lyle: may you salvage the most

brilliant things from the wreckages of this world.



This page intentionally left blank



