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213, 214-15, 217-21, 311; Nazi



342 Index

German Theater, Buenos Aires
(continued)
support for, 63-64, 66, 67, 151,
177-78, 179,197, 244, 278, 298,
304; newspaper associated with, 47;
older plays revised by, 189-96; open-
air performances by, 178, 181-84;
and pan-German unity, ideal of,
210; in postwar period, 23, 244-48;
propagandistic value of, 184-86, 304;
and racial ideology, 181-82, 198;
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181-82,192-93

Hope (film), 256

Horkheimer, Max, 170

Horthy, Miklés, 233

House of Catalonia, Buenos Aires,
154-55

House of Theater, Buenos Aires,
97-98; Free German Stage at, 93,
96, 97,
133, 152-53; Pico as president of,
98, 120, 152

Humboldt School, Buenos Aires,
49, 190

humor. See comedies; laughter

Hundreds of Millions (Coubier), 245
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for, 44; Free German Stage and, 98,
119-20, 133, 134; of nationalist
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interviews, 16, 17, 77n

Ismar, Georg, 6, 13

Jacob, Paul Walter, 67-76; and
Alemann, 47, 91, 233; appeal to
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166-67, 168; Viennese Court
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254, 309

Masaryk, Thomas, 147, 148

The Mask (theater group), 255, 259,
302, 307

Master Builder (Ibsen), 131

Master Flachsmann (Schmidt), 189-91

Mattiello, Angel, 253, 273

Maurenbrecher, Manfred, 73

McGee Deutsch, Sandra, 18

media: engagement with, Jacob’s
strategy of, 69-70, 71-72. See also
media, German-language

media, German-language, in
Argentina: animosity in, 43-46,
48; antifascist community and,
32-33, 45-46; on immigration

policy of host country, 31-33, 227;
nationalist community and, 32-33,
44-45,217,227-29; during World
War I, 44-45; after World War II,
227-29. See also specific newspapers
and journals

Meding, Holger, 12, 13

Meffert, Carl, 45

memory: comedies and, 110, 118-19;
dramatic literature/performance
and, 7, 244; selective, and
rapprochement, 292

Menagerie (Goetz), 76, 92

Mendelssohn Bartholdy, Felix, 91

Mendes, Lothar, 155

Mengele, Josef, 227

Men on Ice (Werner), 132

The Merchant of Venice (Shakespeare),
263-65; Nazi politics and, 264635,
293; Renewal Theater Corporation’s
production of, 265-66, 267

Meynen, Erich Otto, 36, 37-38,
187,212

A Midsummer Night’s Dream
(Shakespeare), 272f, 276

Milne, A. A., Mr. Pim Passes By, 126

Minna of Barnhelm (Lessing):
Chamber Theater’s production of,
282-83; Free German Stage’s plans
to produce, 124; German Drama’s
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Jacob’s postwar outreach to, 235,
136, 149, 229-34, 239, 242, 243,
298, 305, 316; Nazi ideology and,
10, 299, 304; news media associated
with, 32-33, 44-45, 217, 227-29;
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