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student work and, 75; as superintendent of
Indian schools, 51, 59; teaching basketry
and, 70, 74; “traditional” Native culture
and, 54. See also Course of Study for Indian
Schools (Reel)

Remington, Frederic, 98, 99

Report of the United States National Museum,
204

Revue de la Photographie, La (journal), 149

Reynolds, Jack, 222, 231

Rickard, Jolene, 233

Rinehart, Frank A., 14-15

Rising Moon, The (Tryon), 179-81

Rockefeller Foundation, 221, 230-31

Roe, Mrs. Walter C., 64, 66

Roe, Walter C., 64, 66

Romance of Zion Chapel, The (LeGalleine), 197

Rookwood Company, 127

Roosevelt, Theodore, 21, 44, 59

Rosaldo, Renato, 182

Roybal, Alfonso, 223, 224

rug designs, 209-11

Rungius, Carl, 153

Rushing, W. Jackson, 96, 233

Ruskin, John, 18-19, 42, 66, 109, 195, 205

Russell, Charlie, 153

Ryan, W. Carson, 227

Sainte-Marie, Buffy, 228

Saint-Gaudens, Augustus, 106-7

sales of student work, 75-76, 77, 2089
San Ildefonso Day School, 60

Santa Fe: activism in, 223-25

Santa Fe Indian School, 227-28, 230, 233
Sargent, Irene, 26, 34, 104-5

“Scene in Venice, A” (Baum), 47

Scholder, Fritz, 221-23, 228, 231-32

School at Fort Marion (Chief Killer), 76

School of American Archeology, 223

School of the Museum of Fine Arts, 191-92,
195, 198

schools, Native American, 206-7; aesthetics
taught in, 51-90; curriculum at, 226-27;
Native Americans interacting with Euro-
pean Americans at, 192-93; teachers in,
80-381; traditional practices in, 8, 79-81.
See also Native industries curriculum;
Reel, Estelle; entries for specific schools

Sequoya Lodge, 65

Sergeant, Elizabeth, 224

Sheeler, Charles, 164

“Sheet Copper Eagle,” 216

Shinn, Everett, 139

“Sick Child, The” (DeCora), 176-77, 178, 183

Sikyatki revival style, 118, 119

Silvester, Emma A., 126

Sloan, John, 224

Small, Herbert, 194

Small, Maynard (publishers), 194-96

Smith College, 174, 179, 198

Smithsonian Institution, 97, 114, 120, 180

Snake Dance, 231

social reform: Native art and, 63-67

Society of American Artists, 191

Society of American Indians, 214-16, 217,
219-20; conference, 171-73, 221

Society of Arts and Crafts, Boston, 115, 121,
125-26, 190-91, 195

Society of Independent Artists, 95, 220

“Some Indian Portraits” (Kisebier), 131-35,
137, 139, 143, 146, 149, 151-60, 167, 169

Southwest Indian Art Project, 230

Southwest Museum, 21

Sparhawk, Frances, 65

Standing Bear, Luther, 47-48, 57, 168-69

Standing Solider, Philip, 157, 159

Stanford, Mrs. Leland, 20

Staniszewski, Mary Anne, 122

Starr, Ellen Gates, 66

Stein, Gertrude, 220

Steiner, Christopher, 33
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Sterne, Mabel Dodge, 224-25

Stevenson expedition, 114

Stickley, Gustav, 28, 68, 205

Stieglitz, Alfred, 8-9, 123, 136, 147, 164, 220

student labor, 56, 57, 82-83, 84-85; in Native
industries, 66; sales of handicrafts made
with, 75-76, 77, 208-9

students: arts and crafts movement and,
77-78; female, 82-85; lack of enjoyment
by, 88; learning traditional arts, 79-81;
response to Native industries schools of,
81-88

“Studies of Art in American Life” (magazine
series), 98

Studio (magazine), 196

Studio Interior (Chase), 141

“survivance” (Vizenor), 8, 88

Swinth, Kirsten, 162, 164

synthetic model, 110

Tarbell, Edmund, 9, 175, 191

Teachers College, Columbia University, 110

teachers of native industries, 80-81

Ten American Painters (exhibition group), 191

Theory of the Leisure Class, The (Veblen), 185

Throop Polytechnic Institute, 109-10

Thunder Dance Procession (Roybal), 224

Tiffany, Louis Comfort, 124

Tillyard, Stella, 96-97

“traditional”: Indian art and, 232-34; Native
culture and, 54; Native industries curricu-
lum and, 53-54; selling art and, 78-79

Troutman, John, 127

Tryon, Dwight, 9, 174-75, 179-81, 215

Tshinhnahjinnie, Hulleah, 229

Two Bulls, Amos, 154-55, 156

typography, DeCora’s, 212, 213-14

Underwood, Sandra, 147

University of Arizona, 230-31

untitled watercolor (DeCora), 182

U.S. Indian policy: effects of Indian craze on,
3; Indian Arts and Crafts Act (1990), 228-
29; Indian Arts and Crafts Board, 226,
228; Indian Education (Morgan), 55;
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mainstreaming of Native art and, 7-8;
rejection of traditional Native culture, 53

Veblen, Thorstein, 23-24, 185

vilification of Native Americans, 73-74;
Native Americans prevented from finding
work and, 58-60

Vizenor, Gerald, 8, 88

vocational training: manual training move-
ment, 67-74. See also Native industries

curriculum

Walker, Louise, 69

Wanamaker, John, 20, 36-38, 40-42, 47-48

Wanamaker’s department store, 160; “Indian
Department” in, 41, 43, 46; marketing
Native art in, 39-40, 43; sale of Native art
in, 7; “Wigwam of Indian Curiosities” in,
35-50

Warrior, Robert, 234

Washington, Booker T., 68

Weaver, The (Brush), 105

weaving: Navajo blanket, 31-32, 52, 53;
teaching of, 61, 80, 82-83, 211

Weber, Max, 8, 110

Webster, Josephine Hill, go

West, Dick, 221

West, Max, 66

Wheeler, Candace, 150

Whirling Hawk, 142-43

Whistler, James McNeill, 100-101, 102, 122,
125-26

White, Elizabeth, 224-25

White, Martha, 224-25

White, Mary, 69, 70

White Man’s Indian, The (Berkhofer), 54

White Wolf, 157, 169; Kisebier portrait of,
158

Whiting, Frederic Allen, 125

Whitman, Sarah Wyman, 196

Wigwam Stories (Judd), 196, 199

Wilcomb, Charles P, 120

Wild West show. See Buffalo Bill’s Wild West
shows

Wister, Owen, 153



Woman’s National Indian Association, 64

women: as artists, 149-61, 191; beadwork by,
89-90; blanket weavers, 52; collectors,
33-34; in DeCora’s work, 176

Women’s Art Museum Association, 120

Work, Hubert, 225

World’s Fair, St. Louis (1904), 128

World’s Work (journal), 149

Wyeth, N. C., 190

Yellow Star: A Story of East and West (Eastman),
196

Young, James W., 226

Youth’s Companion (magazine), 195

Zitkala-sa (Red Bird), 155, 194-96, 198, 199;
Kisebier portrait of, 154, 156

“Zuni Indians” (DeCora and Ema-liya), 212,
213
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