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Of the many collaborations we have been part of, work on Cold War Camera 
was by far as stimulating as it was challenging. What started in Mexico City, 
where Andrea Noble was then based, as an informal discussion about global 
Cold War photography prompted us to realize how little we knew about how 
and why images were made, where they went, and what cultural work they 
did both during and in the aftermath of this prolonged conflict. Even then, 
we realized that the only way we could even begin to take up these questions 
was through collaboration, an undertaking that saw us meeting in Canada, 
the United States, and the United Kingdom, where our home institutions are 
located, and to Guatemala and back to Mexico City, where our research and 
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search assistants, Zeinab Mcheimech, Kelsey Kilgore, and Mike Sloane. Mu-
riel Hasbun and Luis Albertos also provided invaluable translation support. 
We are also fortunate to have worked with many talented researchers, some 
of whom shared their expertise in lively discussions at events held in Gua-
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temala and Mexico City, and with the critics whose work made the 2015 co-
edited special issue of Visual Studies on “Cold War Visual Alliances” such a 
valuable contribution to our understanding of photography in mediating this 
prolonged conflict. These researchers and critics include Marcos Armstrong, 
Tani Barlow, Sarah Bassnett, Jordana Blejmar, Kevin Coleman, John Cur-
ley, Deepali Dewan, Heather Diack, Molly Geidel, Eva Pluhařová-Grigienė, 
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las Mirzoeff, Gabby Moser, Ned O’Gorman, Pippa Oldfield, Jason Pribilsky, 
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Linda Steer, Dot Tuer, Kelly Wood, and Andrés Mario Zervigón. Our con-
ference and workshop could not have been organized without the support 
of many institutions including, in Guatemala, the Bone Laboratory of the 
fafg (Fundación de Antropología Forense de Guatemala), the Museum of 
Martyrs, the National Police Historical Archive, the Catholic Church Hu-
man Rights Bureau, La Fototeca (Centro de Investigaciones Regionales de 
Mesoamérica); and, in Mexico City, Centro de la Imagen. We were also able 
to share early drafts of our work in developing the concept of the Cold War 
Camera with European colleagues at the Cold Atlantic conference, hosted at 
the Museo Nacional Centro de Arte Reina Sofía, in Madrid, Spain, an event 
co-organized by Paula Barreiro López and Fabiola Martínez. While collabo-
ration does not necessarily entail agreement, we are constantly reminded of 
how productive even the most heated of discussions can be.

We are humbled by and grateful for the support of the brilliant contribu-
tors to this volume, who undertook numerous revisions with grace, humor, 
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is the result of their hard work. It is also the result of insightful and incisive 
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lieving in the book; and the entire editorial team at Duke University Press, 
most especially Joshua Gutterman Tranen, for guiding us to publication.

We dedicate this book in loving memory of Andrea Noble, world traveler, 
renowned critic, and dearest friend. Andrea was the one to whom we looked 
for inspiration, who unreservedly cheered our successes, and whose strength 
we leaned on. She sometimes liked to say, with a glint in her eye and a light-
ness in her voice, that she would pick us up if we fell. We knew she meant ev-
ery word. And at an event in Mexico City, she did exactly that. When one of 
us fainted, whether from exhaustion or stress or the venue’s high elevation, 
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she was the one who did the lifting, literally and figuratively. This moment 
and so many others showed us just how much she had our backs, how deeply 
her friendship was rooted, and how widely it extended. Her untimely death 
in 2017 left so many of us who followed her work and benefitted from her in-
tellectual generosity devastated and heartbroken. At the time of her sudden 
passing, Andrea was working on three projects, her own monograph on the 
cultural history of tears in Mexico, an ambitious series of collaborative exhi-
bitions that traced Cold War visual legacies in Latin America, and this book. 
While the first two projects remain unfinished, we are honored to be able to 
complete Cold War Camera and hope this book fulfills her vision. We are 
grateful to have known her and will always cherish her memory.
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