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Treatise on Venom and Eternity, 
3, 10, 21, 44, 46–8, 51–2, 54, 
61–2, 103, 192–3, 197n 

Jarman, Derek, 11, 115, 135–7, 
139–49, 151–2, 155, 190

	 Blue, 3, 10, 22, 135–7, 141–3, 
145–53, 155, 193

	 Edward II, 136, 147
	 Jubilee, 147
	 Sebastiane, 147
	 The Angelic Conversation, 136
	 The Last of England, 136
	 The Tempest, 136
Jay, Martin, 2, 55, 63

Kalin, Jesse, 160–1, 164
Kandinsky, Wassily, 39, 183
Kane, Brian, 81–2
Kehr, Dave, 180
Kenaan, Hagi, 116
Khalip, Jacques, 152
Kibbey, Ann, 11–13
Kieślowski, Krzysztof, 5, 11, 17, 115, 

155–6, 171–3, 177–80, 182, 185, 
187–8, 190

	 The Double Life of Véronique / La 
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