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Paris: Cinémathèque Française.

https://www.sensesofcinema.com/2004/feature-articles/kapo_daney/
https://www.sensesofcinema.com/2004/feature-articles/kapo_daney/
https://plato.stanford.edu/entries/truth-correspondence/
https://plato.stanford.edu/entries/truth-correspondence/


1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

﻿BIBLIOGRAPHY  |  211

Derrida, Jacques. 1973. Speech and Phenomena, translated by David B. Allison. 
Evanston: Northwestern University Press.

Devereux, Andrew W. 2016. ‘“The Ruin and Slaughter of . . . Fellow Christians”: 
The French as Threat to Christendom in Spanish Assertions of Sovereignty 
in Italy, 1479–1516’. In Representing Imperial Rivalry in the Early Modern 
Mediterranean, edited by Barbara Fuchs and Emily Weissbourd, 101–25. 
Toronto: University of Toronto Press. 

Doane, Mary Ann. 2003. ‘The Close-Up: Scale and Detail in the Cinema’. 
Differences, 14(3): 89–111.

Dolar, Mladen. 2006. A Voice and Nothing More. Cambridge: MIT Press.
Dottorini, Daniele. 2013. ‘Punto cieco: Isou, Debord, Monteiro e la negazione 

dell’immagine’. Ágalma, rivista culturale e di estetica, 26: 50–58. 
Downing, Lisa, and Libby Saxton. 2010. Film and Ethics: Foreclosed Encounters. 

London: Routledge.
Eikhenbaum, Boris M. [1927] 1982. ‘Problems of Cine-Stylistics’. In Russian 

Poetics in Translation, Volume 9: The Poetics of Cinema, edited by Richard 
Taylor, translated by Richard Sherwood, 5–31. Oxford: RPT Publications in 
Association with Department of Literature, University of Essex.

Eisenstein, Sergei. 1949. Film Form: Essays in Film Theory, edited and translated 
by Jay Leyda. New York: Harcourt, Brace.

Eisenstein, Sergei. 1957. The Film Sense, edited and translated by Jay Leyda. New 
York: Meridian Books.

Ellis, Jim. 2009. Derek Jarman’s Angelic Conversations. Minneapolis: University 
of Minnesota Press.

Epstein, Jean. [1921] 1977. ‘Magnification and Other Writings’, translated by 
Stuart Liebman. October, 3: 9–25. 

Epstein, Jean. [1926] 2012. ‘On Certain Characteristics of Photogénie’. In Jean 
Epstein: Critical Essays and New Translations, edited by Sarah Keller and 
Jason N. Paul, 292–96. Amsterdam: Amsterdam University Press.

Fargier, Jean-Paul. 1971. ‘Parenthesis or Indirect Route’. Screen, 12(2):  
131–44.

Feldman, Hannah. 2014. ‘Sonic Youth, Sonic Space: Isidore Isou and the Lettrist 
Acoustics of Deterritorialization’. In From a Nation Torn: Decolonizing Art 
and Representation in France, 1945–1962, 77–108. Durham: Duke University 
Press.

Field, Allyson. 1999. ‘Hurlements en faveur de Sade: The Negation and Surpassing 
of “Discrepant Cinema”’. SubStance, 28(3): 55–70.

Fleming, David H. 2017. Unbecoming Cinema: Unsettling Encounters with 
Ethical Event Films. Bristol; Chicago: Intellect.



212  |  ICONOCLASM IN EUROPEAN CINEMA

Foster, Hal, Rosalind E. Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh 
and David Joselit. 2016. Art since 1900: Modernism, Antimodernism, 
Postmodernism. London: Thames & Hudson.

Furno, Raffaele. 2013. ‘Carmelo Bene’s Phonè: Radical Renovation or Reinvented 
Tradition’. In The Italian Method of la drammatica: Its Legacy and Receptions, 
edited by Anna Sica, 205–19. Milan: Mimesis.

Gado, Frank. 1986. The Passion of Ingmar Bergman. Durham: Duke University 
Press.

Gage, John. 2009. Colour and Culture: Practice and Meaning from Antiquity to 
Abstraction. London: Thames & Hudson.

Galt, Rosalind. 2011. Pretty: Film and the Decorative Image. New York: Columbia 
University Press.

Gamboni, Dario. 1997. The Destruction of Art: Iconoclasm and Vandalism since 
the French Revolution. London: Reaktion Books Ltd.

Girgus, Sam B. 2010. Levinas and the Cinema of Redemption: Time, Ethics, and 
the Feminine. New York: Columbia University Press.

Godard, Jean-Luc. (March-April) 1996. Interview. By Gavin Smith. Film 
Comment. https://www.filmcomment.com/article/jean-luc-godard-inter​
view-​nouvelle-vague-histoires-du-cinema-helas-pour-moi/.

Grespi, Barbara. 2013. ‘L’immagine sfregiata: Il cinema e i volti del sacro’. 
Ágalma, rivista di studi culturali e di estetica, 26: 40–49.

Grønstad, Asbjørn. 2016. Film and the Ethical Imagination. London: Palgrave 
Macmillan.

Groys, Boris. 2002. ‘Iconoclasm as an Artistic Device: Iconoclastic Strategies 
in Film’. In Iconoclash: Beyond the Image Wars in Science, Religion and Art, 
edited by Bruno Latour and Peter Weibel, 282–95. Karlsruhe: ZKM Center 
for Art and Media; Cambridge: MIT Press.

Günther, Renate. 2002. Marguerite Duras. Manchester: Manchester University 
Press.

Halliwell, Stephen. 2002. The Aesthetics of Mimesis: Ancient Texts and Modern 
Problems. Princeton: Princeton University Press.

Haltof, Marek. 2004. The Cinema of Krzysztof Kieślowski: Variations on Destiny 
and Chance. London: Wallflower.

Hand, Seán. 1989. ‘Introduction’. In The Levinas Reader, 1–8. Oxford: Blackwell
Hanson, Ellis. 1991. ‘Undead’. In Inside/Out: Lesbian Theories, Gay Theories, 

edited by Diana Fuss, 324–40. London; New York: Routledge.
Harcourt, Peter. 1974. ‘Ingmar Bergman’s Cries and Whispers: A Discussion’. 

Queen’s Quarterly, 81(2): 247–57.
Heath, Stephen. 1974. ‘Lessons from Brecht’. Screen, 15(2): 103–28.

https://www.filmcomment.com/article/jean-luc-godard-inter​view-​nouvelle-vague-histoires-du-cinema-helas-pour-moi/
https://www.filmcomment.com/article/jean-luc-godard-inter​view-​nouvelle-vague-histoires-du-cinema-helas-pour-moi/


1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

﻿BIBLIOGRAPHY  |  213

Heath, Stephen. 1976. ‘Narrative Space’. Screen, 17(3): 68–112.
Heathcote, Owen. 2000. ‘Excitable Silence: The Violence of Non-violence in 

Nathalie Granger’. In Revisioning Duras: Film, Race, Sex, edited by James S. 
Williams, 75–91. Liverpool: Liverpool University Press.

Hegarty, Paul. 2008. Noise/Music: A History. New York: Continuum. 
Hegarty, Paul. 2020. Annihilating Noise. New York; London: Bloomsbury.
Hegel, G. W. F. [1798] 1971. ‘Love’. In Early Theological Writings, edited by T. M. 

Knox and Richard Kroner, 302–8. Philadelphia: University of Pennsylvania 
Press.

Higginson, Kate. 2008. ‘Derek Jarman’s “Ghostly Eye”: Prophetic Bliss and 
Sacrificial Blindness in Blue’. Mosaic, 41(1): 77–94.

Hill, Leslie. 1993. Marguerite Duras: Apocalyptic Desires. London: Routlege.
Hirsch, Joshua. 2004. Afterimage: Film, Trauma, and the Holocaust. Philadelphia: 

Temple University Press.
Hori, Junji. 2004. ‘Godard’s Two Historiographies’. In Forever Godard, edited 

by James S. Williams, Michael Temple and Michael Witt, 334–49. London: 
Black Dog Publishing.

Hubner, Laura. 2007. The Films of Ingmar Bergman: Illusions of Light and 
Darkness. Basingstoke: Palgrave Macmillan.

Internationale situationniste. [1969] 2006a. ‘Cinema and Revolution’. In 
Situationist International Anthology, edited and translated by Ken Knabb, 
378–79. Berkeley: Bureau of Public Services.

Internationale situationniste. [1959] 2006b. ‘Détournement as Negation and 
Prelude’. In Situationist International Anthology, edited and translated by 
Ken Knabb, 67–68. Berkeley: Bureau of Public Services. 

Internationale situationniste. [1966] 2006c. ‘The Role of Godard’. In Situationist 
International Anthology, edited and translated by Ken Knabb, 228–30. 
Berkeley: Bureau of Public Services.

Isou, Isidore. 1947. Introduction à une nouvelle poésie et à une nouvelle musique. 
Paris: Gallimard.

Isou, Isidore. [1952] 1953. Esthétique du cinéma. Paris: Ur.
Jarman, Derek. 1992. At Your Own Risk: A Saint’s Testament. London: Hutchinson.
Jarman, Derek. 1994. Chroma: A Book of Colour – June ‘93. London: Century.
Jay, Martin. 1993. Downcast Eyes: The Denigration of Vision in Twentieth-

Century French Thought. Berkeley: University of California Press.
Jones, Ward E., and Samantha Vice (eds). 2011. Ethics at the Cinema. Oxford: 

Oxford University Press. 
Kalin, Jesse. 2003. The Films of Ingmar Bergman. Cambridge: Cambridge 

University Press.



214  |  ICONOCLASM IN EUROPEAN CINEMA

Kane, Brian. 2014. Sound Unseen: Acousmatic Sound in Theory and Practice. 
Oxford: Oxford University Press.

Kant, Immanuel. [1790] 1987. ‘On Beauty as the Symbol of Morality’. In Critique 
of Judgement, translated by Werner S. Pluhar, 225–30. Indianapolis: Hackett 
Publishing.

Kaplan, Ann. 2009. ‘Women, Trauma, and Late Modernity: Sontag, Duras, 
and Silence in Cinema, 1960–1980’. Framework: The Journal of Cinema and 
Media, 50(1/2): 158–75.

Karpf, Anne. 2017. ‘Speaking Sex to Power? The Female Voice as a Dangerous 
Instrument’. Imago: Studi di cinema e media, 14: 27–36. 

Kehr, Dave. 1994. ‘To Save the World: Kieślowski’s THREE COLORS Trilogy’. 
Film Comment, 30(6): 10–13, 15–18, 20.

Kenaan, Hagi. 2013. The Ethics of Visuality: Levinas and the Contemporary 
Gaze, translated by Batya Stein. London; New York: I. B. Tauris.

Khalip, Jacques. 2010. ‘The Archeology of Sound: Derek Jarman’s Blue and 
Queer Audiovisuality in the Time of AIDS’. Differences: A Journal of Feminist 
Cultural Studies, 1(2): 73–108.

Kibbey, Ann. 2005. Theory of the Image: Capitalism, Contemporary Film, and 
Women. Bloomington: Indiana University Press.

Klein, Yves. [1961] 2013. ‘Manifeste de l’Hôtel Chelsea’. Yves Klein Archives. 
https://www.yvesklein.com/fr/ressources?sh=chelsea#/fr/ressources/view/
document/19721/yves-klein-manife​ste-de-l-hotel-chel​sea?sh=chel​sea&​
sb=_created&sd=desc.

Kobrynskyy, Oleksandr, and Gerd Bayer (eds). 2015. Holocaust Cinema in the 
Twenty-First Century: Memory, Images, and the Ethics of Representation. 
New York: Wallflower Press.

Kowsar, Mohammad. 1986. ‘Deleuze on Theatre: A Case Study of Carmelo 
Bene’s “Richard III”’. Theatre Journal, 38(1): 19–33.

Kracauer, Siegfried. 1960. Theory of Film: The Redemption of Physical Reality. 
New York: Oxford University Press.

Kupfer, Joseph. (2012). Feminist Ethics in Film: Reconfiguring Care through 
Cinema. Bristol: Intellect.

Ladner, Gerhart B. 1953. ‘The Concept of the Image in the Greek Fathers and 
the Byzantine Iconoclastic Controversy’. Dumbarton Oaks Papers, 7: 1–34.

Lamberti, Edward. 2020. Performing Ethics Through Film Style. Edinburgh: 
Edinburgh University Press.

Latour, Bruno, and Peter Weibel (eds). 2002. Iconoclash: Beyond the Image Wars 
in Science, Religion and Art. Karlsruhe: ZKM Center for Art and Media; 
Cambridge: MIT Press. 

https://www.yvesklein.com/fr/ressources?sh=chelsea#/fr/ressources/view/document/19721/yves-klein-manife​ste-de-l-hotel-chel​sea?sh=chel​sea&​sb=_created&sd=desc
https://www.yvesklein.com/fr/ressources?sh=chelsea#/fr/ressources/view/document/19721/yves-klein-manife​ste-de-l-hotel-chel​sea?sh=chel​sea&​sb=_created&sd=desc
https://www.yvesklein.com/fr/ressources?sh=chelsea#/fr/ressources/view/document/19721/yves-klein-manife​ste-de-l-hotel-chel​sea?sh=chel​sea&​sb=_created&sd=desc


1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

﻿BIBLIOGRAPHY  |  215

Lawrence, Amy. 1991. Echo and Narcissus: Women’s Voices in Classical 
Hollywood Cinema. Berkeley: University of California Press.

Lawrence, Tim. 1997. ‘AIDS, the Problem of Representation, and Plurality in 
Derek Jarman’s Blue’. Social Text, 52/53: 241–64. 

Lengbeyer, Lawrence A. 2009. ‘Belief (Philosophical Perspectives)’. In The 
Oxford Companion to Emotion and the Affective Sciences. Oxford: Oxford 
University Press.

Levin, Thomas Y. 2002. ‘Dismantling the Spectacle: The Cinema of Guy Debord’. 
In Guy Debord and the Situationist International: Texts and Documents, 
edited by Tom McDonough, 321–453. Cambridge: MIT Press.

Levinas, Emmanuel. 1969. Totality and Infinity: An Essay on Exteriority, trans-
lated by Alphonso Lingis. Pittsburgh: Duquesne University Press.

Levinas, Emmanuel. 1989. ‘Reality and Its Shadow’, translated by Alphonso 
Lingis. In The Levinas Reader, edited by Seán Hand, 129–43. Oxford: 
Blackwell.

Levinas, Emmanuel. [1974] 2001. Existence and Existents, translated by 
Alphonso Lingis. Pittsburgh: Duquesne University Press.

Levine, Joseph. 1998. ‘Colour and Qualia’. Routledge Encyclopedia of Philosophy. 
https://www.rep.routledge.com/articles/thematic/colour-and-qualia/v-1.

Lewis, Charlton T., and Charles Short (eds). 1900. A Latin Dictionary: Founded 
on Andrews’ Edition of Freund’s Latin Dictionary; Revised, Enlarged and in 
Great Part Rewritten. Oxford: Clarendon Press.

Liddell, Henry G., and Robert Scott. 1966. A Greek-English Lexicon, revised and 
augmented by Henry S. Jones and Roderick McKenzie. Oxford: Clarendon 
Press.

Lombardo, Patrizia. 1994. ‘Cruellement bleu’. Critical Quarterly, 36(1):  
131–33.

Lombroso, Cesare. [1876] 2006. Criminal Man, edited by Mary Gibson and 
Nicole H. Rafter. Durham: Duke University Press.

Lowe, Adam. 2002. ‘To See the World in a Square of Black’. In Iconoclash: 
Beyond the Image Wars in Science, Religion and Art, edited by Bruno Latour 
and Peter Weibel, 544–67. Karlsruhe: ZKM Center for Art and Media; 
Cambridge: MIT Press.

Lukács, György. 1971. History and Class Consciousness: Studies in Marxist 
Dialectics, translated by Rodney Livingstone. London: Merlin.

MacCabe, Colin. 1974. ‘Realism and the Cinema: Notes on Some Brechtian 
Theses’. Screen, 15(2): 7–27.

MacCabe, Colin. 2003. Godard: A Portrait of the Artist at 70. London: 
Bloomsbury.

https://www.rep.routledge.com/articles/thematic/colour-and-qualia/v-1


216  |  ICONOCLASM IN EUROPEAN CINEMA

Martin, Adrian. 2010. ‘Surgically Imprecise Notes on the Great Carmelo Bene’. 
Film Critic. http://www.filmcritic.com.au/essays/bene.html.

Martin-Jones, David. 2018. Cinema Against Doublethink: Ethical Encounters 
with the Lost Pasts of World History. London: Routledge.

Marx, Karl, and Friedrich Engels. [1846] 1970. The German Ideology: Part One, 
with Selections from Parts Two and Three, Together with Marx’s ‘Introduction 
to a Critique of Political Economy’, edited by C. J. Arthur. London: Lawrence 
& Wishart.

Maund, Barry. 2012. ‘Color’. The Stanford Encyclopedia of Philosophy. https://
plato.stanford.edu/entries/color/#PrimSimpObjeViewColo.

McMahon, Laura. 2012. Cinema and Contact: The Withdrawal of Touch in 
Nancy, Bresson, Duras and Denis. London: Legenda.

Meister Eckhart. [fourteenth century] 2009. The Complete Mystical Works of 
Meister Eckhart, translated and edited by Maurice O’C. Walshe; revised with a 
Foreword by Bernard McGinn. New York: The Crossroad Publishing Company.

Michaels, Lloyd. 1999. ‘Bergman and the Necessary Illusion: An Introduction 
to Persona’. In Ingmar Bergman’s Persona, 1–23. Cambridge: Cambridge 
University Press.

Misek, Richard. 2010. Chromatic Cinema: A History of Screen Color. Malden: 
Wiley-Blackwell.

Mitchell, William J. T. 1986. Iconology: Image, Text, Ideology. Chicago: The 
University of Chicago Press.

Mitchell, William J. T. 1994. Picture Theory: Essays on Verbal and Visual 
Representation. Chicago: University of Chicago Press.

Mondzain, Marie-José. 2005. Image, Icon, Economy: The Byzantine Origins of 
the Contemporary Imaginary, translated by Rico Franses. Palo Alto: Stanford 
University Press. 

Mondzain, Marie-José. 2013. Homo spectator. Paris: Bayard.
Mondzain, Marie-José. 2017. ‘Spettacolo: La fine dello spettatore’. Paper 

presented at the Festival of Philosophy [festivalfilosofia], Carpi, Italy, 15 
September. https://www.youtube.com/watch?v=lFAydo-3aZE.

Mondzain, Marie-José. 2019. Le Commerce des regards: Postface inédite. Paris: 
SEUIL.

Moor, Andrew. 2000. ‘Spirit and Matter: Romantic Mythologies in the Films 
of Derek Jarman’. In Territories of Desire in Queer Culture: Refiguring 
Contemporary Boundaries, edited by David Alderson and Linda Anderson, 
49–67. Manchester: Manchester University Press.

Morreale, Emiliano (ed.). 2011. Carmelo Bene: Contro il cinema. Rome: 
Minimum Fax.

http://www.filmcritic.com.au/essays/bene.html
https://plato.stanford.edu/entries/color/#PrimSimpObjeViewColo
https://plato.stanford.edu/entries/color/#PrimSimpObjeViewColo
https://www.youtube.com/watch?v=lFAydo-3aZE


1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

﻿BIBLIOGRAPHY  |  217

Mosley, Philip. 1981. Ingmar Bergman: The Cinema as Mistress. London: Boyars.
Münsterberg, Hugo. 1916. The Photoplay: A Psychological Study. New York; 

London: D. Appleton and Company.
Murray, Peter, Linda Murray and Tom Devonshire Jones. 2014. ‘Blue’. Dictionary 

of Christian Art and Architecture, 65. Oxford: Oxford University Press. 
Nagib, Lúcia. 2011. World Cinema and the Ethics of Realism. New York: 

Continuum.
Nancy, Jean-Luc. 2005. The Ground of the Image, translated by Jeff Fort. New 

York: Fordham University Press.
Nancy, Jean-Luc. 2007. Listening, translated by Charlotte Mandell. New York: 

Fordham University Press.
Nordmann, Alfred. 2005. ‘Thought Experiments’. In Wittgenstein’s Tractatus: 

An Introduction, 92–125. Cambridge: Cambridge University Press.
Noys, Benjamin. 2007. ‘Destroy Cinema!/Destroy Capital!: Guy Debord’s The 

Society of the Spectacle (1973)’. Quarterly Review of Film and Video, 24(5): 
395–402.

Oxford English Dictionary. 2022. ‘Model’. Oxford: Oxford University Press. 
https://www-oed-com.ezproxy.is.ed.ac.uk/view/Entry/120577?​rskey=​INv​
QBH&result=1&isAdvanced=false#eid.

Paiano, Alessio. 2020. ‘Carmelo Bene poeta del vuoto: Tracce di letteratura 
mistica’. L’Ulisse, 23: 450–70.

Pastoureau, Michel. 2009. Black: The History of a Color. Princeton: Princeton 
University Press.

Peake, Tony. 2011. Derek Jarman: A Biography. Minneapolis: University of 
Minnesota Press.

Perniola, Ivelise. 2007. L’immagine spezzata: Il cinema di Claude Lanzmann. 
Torino: Kaplan.

Perniola, Mario (ed.). 2013. ‘Cinema e Iconoclastia’. [Special Issue]. Ágalma, 
rivista di studi culturali e di estetica, 26.

Pethő, Ágnes. 2011. ‘From the “Blank Page” to the “White Beach”: Word and 
Image Plays in Jean-Luc Godard’s Cinema’. In Cinema and Intermediality: 
The Passion for the In-Between, 265–83. Newcastle upon Tyne: Cambridge 
Scholars Publishing.

Pezzella, Mario. 2011. ‘Fatti dal nulla: Considerazioni sul digitale e il reale’. 
Rivista di Estetica, 46: 137–49.

Pisano, Libera. 2016. ‘Misunderstanding Metaphors: Linguistic Scepticism 
in  Mauthner’s Philosophy’. In Yearbook of the Maimonides Centre for 
Advanced Studies: 2016, edited by Giuseppe Veltri, 95–122. Berlin; Boston: 
De Gruyter.	

https://www-oed-com.ezproxy.is.ed.ac.uk/view/Entry/120577?​rskey=​INv​QBH&result=1&isAdvanced=false#eid
https://www-oed-com.ezproxy.is.ed.ac.uk/view/Entry/120577?​rskey=​INv​QBH&result=1&isAdvanced=false#eid


218  |  ICONOCLASM IN EUROPEAN CINEMA

Plant, Sadie. 1992. The Most Radical Gesture: The Situationist International in a 
Postmodern Age. London: Routledge.

Plato. 2008. Republic, translated by Tom Griffith. Cambridge: Cambridge 
University Press.

Plotinus. 1984. Ennead V, translated by A. H. Armstrong, edited by Jeffrey 
Henderson. Cambridge: Harvard University Press. 

Pohle, Joseph. 1912. ‘The Dogma in Its Relation to Reason’. In The Divine Trinity: 
A Dogmatic Treatise, edited by Arthur Preuss, 194–201. Freiburg; London: 
B. Herder.

Poirson-Dechonne, Marion. 2016. Entre spiritualité et laïcité, la tentation icon-
oclaste du cinéma. Paris: L’Harmattan.

Rodowick, David N. 1994. The Crisis of Political Modernism: Criticism and 
Ideology in Contemporary Film Theory. Berkeley: University of California 
Press.

Rancière, Jacques. 2002. ‘The Saint and the Heiress: Apropos of Godard’s 
Histoire(s) du cinéma’. Discourse, 24(1): 113–19.

Rancière, Jacques. 2004. ‘Godard, Hitchcock, and the Cinematographic Image’. 
In Forever Godard, edited by James S. Williams, Michael Temple and Michael 
Witt, 214–31. London: Black Dog Publishing.

Rancière, Jacques. 2007. The Future of the Image, translated by Gregory Elliott. 
London; New York: Verso.

Remes, Justin. 2015. ‘Colored Blindness: Derek Jarman’s Blue and the 
Monochrome Film’. In Motion(less) Pictures: The Cinema of Stasis, 111–36. 
Irvington: Columbia University Press.

Reyland, Nicholas W. 2012. Zbigniew Preisner’s Three Colors Trilogy: Blue, 
White, Red: A Film Score Guide. Lanham; Plymouth: Scarecrow Press.

Rivette, Jacques. 1961. ‘De l’abjection’. Cahiers du cinéma, 120: 54–55.
Royer, Michelle. 2019. The Cinema of Marguerite Duras: Multisensoriality and 

Female Subjectivity. Edinburgh: Edinburgh University Press.
Rushton, Richard. 2011. The Reality of Film: Theories of Filmic Reality. 

Manchester: Manchester University Press. 
Saïd, Suzanne. 1987. ‘Deux noms de l’image en grec ancient: idole et icône’. 

Comptes rendus des séances de l’académie des Inscriptions et Belles-Lettres, 
2: 309–30.

Saxton, Libby. 2004. ‘Anamnesis and Bearing Witness: Godard/Lanzmann’. In 
Forever Godard, edited by James S. Williams, Michael Temple and Michael 
Witt, 364–79. London: Black Dog Publishing.

Saxton, Libby. 2007. ‘Fragile Faces: Levinas and Lanzmann’. Film-Philosophy, 
11(2): 1–14.



1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39

﻿BIBLIOGRAPHY  |  219

Saxton, Libby. 2008. Haunted Images: Film, Ethics, Testimony, and the Holocaust. 
New York: Wallflower Press.

Saxton, Libby. 2010a. ‘Blinding Visions: Levinas, Ethics, Faciality’. In Film and 
Ethics: Foreclosed Encounters, by Lisa Downing and Libby Saxton, 95–106. 
London: Routledge.

Saxton, Libby. 2010b. ‘Ethics, Spectatorship and the Spectacle of Suffering’. In 
Film and Ethics: Foreclosed Encounters, by Lisa Downing and Libby Saxton, 
62–75. London: Routledge.

Saxton, Libby. 2010c. ‘“Tracking Shots Are a Question of Morality”: Ethics, 
Aesthetics, Documentary’. In Film and Ethics: Foreclosed Encounters, by Lisa 
Downing and Libby Saxton, 22–35. London: Routledge.

Scruton, Roger. 1981. ‘Photography and Representation’. Critical Inquiry, 7(3): 
577–603.

Sedgwick, Eve Kosofsky. 2008. Epistemology of the Closet. Berkeley: University 
of California Press.

Sesonske, Alexander. 1974. ‘Aesthetics of Film, or a Funny Thing Happened on 
the Way to the Movies’. The Journal of Aesthetics and Art Criticism, 33(1): 
51–57.

Simmel, Georg. [1901] 1959. ‘The Aesthetic Significance of the Face’. In Georg 
Simmel, Essays on Sociology, Philosophy and Aesthetics, edited by Kurt H. Wolff, 
translated by Lore Ferguson, 276–81. Columbus: Ohio State University Press.

Simsolo, Noël. [1973] 2011. ‘Carmelo Bene o della responsabilità di un’arte 
critica’. In Carmelo Bene: Contro il cinema, edited by Emiliano Morreale, 
107–26. Rome: Minimum Fax.

Singer, Irving. 2009. Ingmar Bergman, Cinematic Philosopher: Reflections on His 
Creativity. Cambridge: MIT Press.

Sinnerbrink, Robert. 2012. ‘Cinematic Belief ’. Angelaki, 17(4): 95–117.
Sinnerbrink, Robert. 2016. Cinematic Ethics: Exploring Ethical Experience 

through Film. London: Routledge.
Sitney, P. Adams. 1989. ‘Color and Myth in Cries and Whispers’. Film Criticism, 

13(3): 37–41.
Sjöberg, Sami. 2013a. ‘From Material Meaningless to Poetics of Potentiality: 

The Religious Dimension of Lettrist Visual Poetry’. In Aesthetics of Matter: 
Modernism, the Avant-Garde and Material Exchange, edited by Sarah 
Posman, Anne Reverseau, David Ayers, Sascha Bru and Benedikt Hjartarson, 
370–79. Berlin: De Gruyter.

Sjöberg, Sami. 2013b. ‘Mysticism of Immanence: Lettrism, Sprachkritik, and the 
Immediate Message’. Partial Answers: Journal of Literature and the History 
of Ideas, 11(1): 53–69.



220  |  ICONOCLASM IN EUROPEAN CINEMA

Sjöberg, Sami. 2014. ‘Fragments of Multilingualism and Anti-Realism: Paul 
Celan and Isidore Isou as Proponents of Romanian Jewish Experimental 
Literature’. Philologica Jassyensia, 10(1): 215–28.

Sjöberg, Sami. 2015. The Vanguard Messiah: Lettrism between Jewish Mysticism 
and the Avant-Garde. Berlin: De Gruyter. 

Smith, Paul Julian. 1993. ‘Blue and the Other Limits’. Sight and Sound, 
3(10):18–19.

Sobchack, Vivian. 2011. ‘Fleshing Out the Image: Phenomenology, Pedagogy, 
and Derek Jarman’s Blue’. In New Takes in Film-Philosophy, edited by Havi 
Carel and Greg Tuck, 191–206. London: Palgrave Macmillan.

Sobolewski, Tadeusz. 1999. ‘Ultimate Concerns’. In Lucid Dreams: The Films of 
Krzysztof Kieślowski, edited and translated by Paul Coates, 19–31. Wiltshire: 
Flicks Books.

Solnit, Rebecca. 2005. ‘Yves Klein and the Blue of Distance’. New England 
Review, 26(2): 176–82.

Sontag, Susan. 2002. Illness as Metaphor & AIDS and Its Metaphors. London: 
Penguin.

Sontag, Susan. 2003. Regarding the Pain of Others. London: Penguin.
Sorfa, David. 2017. ‘Belief in Film: A Defence of False Emotion and Brother Sun, 

Sister Moon’. Film and Philosophy, 22: 36–57.
Stadler, Jane. 2017. ‘Empathy and Film’. In The Routledge Handbook of Philosophy 

of Empathy, edited by Heidi L. Maibom, 317–26. New York: Routledge.
Stam, Robert. 1981–82. ‘Jean-Luc Godard’s Sauve Qui Peut (la Vie)’. Millennium 

Film Journal, 10–11: 194–99.
Stok, Danusia (ed.). 1995. Kieślowski on Kieślowski. London: Faber.
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