
Acknowledgements

I am indebted to a number of people for their help in bringing this book to frui-
tion. Th eir enduring support, encouragement and inspiration have indeed been 
crucial and comforting, especially mentor and long-time friend David Birch for 
his steadfast generosity and valuable advice, not to forget his baking recipes. 
Other friends and colleagues include Marshall W. Alcorn Jr, Chris Berry, Patricia 
Chu, (the late) Esther Cheung, John Corbett, Jeremy Fernando, Earl Jackson, 
(the late) Chuck Kleinhans, Lee Sang Joon, Terence Lee, Julia Lesage, Li Defeng, 
Liu Hui, Li Ying, Sheldon Lu, Aaron Magnon-Park, Gina Marchetti, Martin 
Montgomery, Elliott Shr-tzung Shie, Sun Yifeng and Glenn Timmermans; some 
of them have arranged special workshops which variously have enabled me to 
present related research in Australia, Hong Kong, mainland China, Singapore, 
Taiwan and the United States. I am likewise grateful to the two anonymous book 
manuscript reviewers for their careful comments and criticisms, and also to the 
editorial team at Edinburgh University Press for their patience, enthusiasm and 
diligence, especially Fiona Conn, Margaret Hillenbrand, Wendy Lee, Gillian Leslie, 
Caitlin Murphy and Richard Strachan.

Warmest hugs for dear friends Delia Falconer, Eleanor Hogan, Liam Leonard 
and Su Qinyang for the conversations over the year or for simply being there 
and for keeping me in good humour. Mua-aah! Undergraduate and postgraduate 
students, past and present, near and far, of English, Film, and Communication 
whom I have had the privilege to teach and get to know well have been similarly 
wonderful: in ways large and small they have helped guide the direction and 
content of this book. Prominent among them are Amelia Chan Lai Man, Michael 
Lee, Ives Shen Chen, (the late) Jasper Singh, Anny Tian Shuang, Diane Wu Jie, 
Sofi  Yang Shanhong, May Xiong Wenqiang, Zhang Bing, Garland Zhang Guonan 
and Sherry Zhang Xiaoyi, as well as my wonderful research/teaching assistants, 
Dennis Dai Yongde and Vivian Yang Qiuwei, along with Tony Ding Junxiao and 
James Hu Liyuan. Special thanks go to Cassie Lin Jun and Vincent Pacheco for 
their arduous work in helping me streamline the References section, including 
the Filmography, and also to former MA students of the University of Macau 

7015_TAN.indd   xi7015_TAN.indd   xi 05/08/21   4:26 pm05/08/21   4:26 pm



xii Hong Kong Cinema and Sinophone Transnationalisms

(from diff erent faculties and disciplines) for their assistance in my university-
funded research project of some years ago. Indeed I am indebted to their collec-
tive enthusiasm for working through various resources to compile relevant data 
for Figure 1.1, the Shaw Brothers’ Annual Mandarin and Cantonese Production 
(1958–88) chart. So to: Jin Weishan, Liao Jieke, Lin Yueyi, Liu Xueqing, Wu 
Yizhi and Zhang Lei--thank you very much.

My heartfelt appreciation likewise goes to the University of Macau’s 
Rector Offi  ce for the generous Multiple-Year Research grants and also for 
approving my sabbatical leave of 2020, which allowed me to fi nalise the book 
amid the COVID-19 pandemic: thank you to Ruis Martins, and also to Tiff any 
Chao, Rebecca Wong and Bonnie Tin, for guiding me through the adminis-
trative maze. Many than ks also to Film Workshop (Hong Kong)  
for granting copyright clearance permission for the image in the book’s front 
cover, and to the Federation of Hong Kong Filmmakers  
for assisting with the clearance.

Last but not least, I am ever grateful to my family for simply being there 
whenever I need care and comfort, especially my son, Chen Xingsong, for teach-
ing me the joys of life.

Th is book contains updated versions of my earlier publications, or extracts 
thereof:

• (2015) Shaw Brothers’ bangpian: Global Bondmania, cosmopolitan dreaming 
and cultural nationalism. Screen 56(2): 195–213.

• (2014) Melancholia and melancholizing in fengyue (erotic) movies: Intimate 
Confessions of a Chinese Courtesan and Lust for Love of a Chinese Courtesan. 
Screen 54(1): 82–103.

• (2011) Surfi ng with the surreal in Tsui Hark’s wave: Collage practice, hybrid 
texts and fl exible citizenship. In Cheung Esther, Marchetti Gina and Tan See 
Kam (eds) Hong Kong Screenscapes: From the New Wave to the Digital Frontier. 
Hong Kong: Hong Kong University Press, pp. 33–50.

• (2009). From South Pacifi c to Shanghai Blues: No fi lm is an island. In 
Marchetti Gina and Tan See Kam (eds) Hong Kong Film, Hollywood and the 
New Global Cinema. London and New York: Routledge, pp. 13–34.

• (2007) Huangmei opera fi lms, Shaw Brothers and Ling Bo: Chaste love-stories, 
genderless cross-dressers and sexless gender-plays? Jump Cut: A Review of 
Contemporary Media 49 (Spring): <http://www.ejumpcut.org/home.html.>

• (1997) Ban(g)! ban(g)! Dangerous Encounter—1st Kind. Asian Cinema 8(1): 
83–108.

7015_TAN.indd   xii7015_TAN.indd   xii 05/08/21   4:26 pm05/08/21   4:26 pm


