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welcome personal boost to yet another junior
academic; he also made the project sound excit-
ing and worthwhile, and so it proved. It is a
pleasure to know that the book bears his
imprimatur. After his retirement, Vivian Bone
took on the thankless task of seeing the work
through the press, a task made especially com-
plex because of the number and variety of
illustrations. Like him, she managed always to
stay on the right side of that invisible dividing
line between encouragement and importunity,
and in the closing stages of production she has
been consistently helpful in ways great and small.
I am very grateful to lan Davidson for so
carefully overseeing the progress of the book in
general, especially at what turned out to be a
tricky proof stage. Gillian Waugh, the designer
of the book, deserves special plaudits for impos-

Preface to the paperback edition

The issue of a paperback edition has made it
possible to correct some factual mistakes in this
book. I am grateful to those reviewers who
pointed them out. I am also indebted to my old
friend Professor Bernard O’Kane, whose eagle
eye spotted a dozen mistakes in the text proper
plus others in the captions, and to Dr Bagher
Ayatollahzadeh Shirazi, who in the course of
translating the book into Persian came upon sev-
eral errors which he kindly rectified for me. But
my warmest thanks go to Ghassem Grantab,
Massy Yazdchi and Kamran Mahmoodian, who
laboriously compiled an extra index so as to
make the book easier to use. I hope that many
new readers will benefit from their hard work.

Robert Hillenbrand
Edinburgh, 28 October 1999

ing her innate sense of style on it, for her
unfailing ingenuity in meeting the many chal-
lenges it posed, and for her solid commitment to
quality.

My final and most heartfelt thanks go to my
wife Carole. She has been behind the project the
whole way and has given selflessly of her time
and energies to encourage, to give constructive
criticism and to help out with historical and
linguistic queries. In the past year especially 1
have drawn great solace from the support which
I have received from her, and also from my
daughters Margaret and Ruth, who both typed
seemingly unending lists of unfamiliar names.
Without Carole, the book might actually have
taken twice as long; and it is dedicated to her
from a full heart.

Robert Hillenbrand

List of Colour Plates

Cairo, mashhad of al-Juyushi, detail of stucco mihrab
Shibam, Yemen, Great Mosque, aerial view

Cairo, mosque of al-Aqmar, epigraphic roundel
Hisn Kaifa, Turkey, mausoleum of Zainab

Antalya, Turkey, Yivli Minare

Aleppo, jami‘and madrasa of al-Firdaus, mibrab
Diyarbakr, Turkey, Great Mosque, courtyard fagade
Ta'izz, Yemen, Ashrafiya mosque, painted dome
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10 Konya, Qaratai madrasa, inscription in tile mosaic

11 Dunaysir, Turkey, Great Mosque, entrance to prayer hall

12 Konya, Qaratai madrasa, hexagonal tiles
13 Chisht, Afghanistan, mausolea
14~ Sultan Han, Turkey, courtyard of caravansarai

15 Tinmal, Morocco, Great Mosque, arcades

16 Cairo, mausoleum of Imam al-Shafi‘i before restoration
17 Dunaysir, Turkey, Great Mosque, interior

18 San‘d, Yemen, Great Mosque, interior

19 Natanz, Iran, minaret and tomb of ‘Abd al-Samad

20 Ardistan, Iran, Friday Mosque, interior of dome chamber

21 Mahan, Iran, vault of shrine of Shaikh Ni‘matallah
22 Isfahan, Friday Mosque, detail of mihrab

23 Tlemcen, Algeria, Great Mosque, cupola

24 Asnaf, Yemen, Masjid al-Abbas, ceiling

Jerusalem, Aqsa Mosque, spandrel with Fatimid mosaics



