CONTRIBUTORS

Melis Behlil is an Associate Professor of Cinema Studies and Chair of the
Radio, Television and Cinema Department at Kadir Has University in Istanbul,
Turkey. She was a visiting scholar at the Massachusetts Institute of Technol-
ogy, a Research Associate at Stockholm University and a member of the Global
Women’s Cinema Network. Her book, Hollywood Is Everywhere: Global
Directors in the Blockbuster Era was published with Amsterdam University
Press in 2016. In addition to teaching and other academic duties, she writes
film reviews for various publications, co-hosts a weekly radio show and is a
member of the Turkish Film Critics Association.

Francesca Borrione completed her doctorate in Education and Humanities
at the University of Perugia, Italy. She is currently pursuing her second PhD
in English at the University of Rhode Island where she is researching Italo-
American literature and cinema. She is the author of three monographs and
three novels. Her essay, ‘La Terrazza on the Circeo: Ettore Scola, Pasolini, and
the Critique of Roman Intelligentsia in Late 70s Italy’ will be published in the
volume The Cinema of Ettore Scola (Wayne University Press) in 2020.

Maria Chalkou holds a PhD in Film Theory and History (University of Glasgow),
sponsored by the Greek State Scholarships Foundation (IKY) and an MA in Film
and Art Theory (University of Kent). She is currently a post-doctoral researcher
at Panteion University (CIVIL — Censorship in Visual Arts and Film, supported
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by ELIDEK) and teaches Film History, Film Theory and Documentary at the
Department of Audio and Visual Arts at the Tonian University. She is the prin-
cipal editor of Filmicon: Journal of Greek Film Studies. Her research interests
focus on film cultures of the 1960s, Greek cinema, contemporary European
cinema, film censorship, film criticism and cinematic representations of the
past. She has also researched and co-directed the documentary Oneira Mikrou
Mikous (1960-1967)/Dreaming in ‘Shorts’ (1960-1967) for the TV programme
Paraskinio (2007).

Costas Constandinides is Assistant Professor of Screen Studies in the Depart-
ment of Communications at the University of Nicosia. He is the author of From
Film Adaptation to Post-celluloid Adaptation (Continuum, 2010; paperback
by Bloomsbury) and co-editor of Cypriot Cinemas: Memory, Conflict, and
Identity in the Margins of Europe (Bloomsbury, 2014). He is the Co-artistic
Director of the Cyprus Film Days International Festival and a member of the
European Film Academy.

Nevena Dakovié, PhD, is Professor of Film Theory/Film Studies (Department
of Theory and History, FDA, University of Arts, Belgrade) and Chair of the
Interdisciplinary PhD Art and Media Studies. She is author of Film Studies:
Essays in Film Texts of Memory (2014) and Balkan kao filmski Zanr: slika,
tekst, nacija (2008), and editor of many books (Film and /Screen/Media Studies:
Serbia 3.0, 2019; Representation of the Holocaust in the Balkans in Arts and
Media, 2015). She publishes widely in the national and international frame-
work (UK, Turkey, Slovakia, Italy, Austria, France, USA) and was a guest
professor at European and American universities. She regularly participates at
international conferences and is a committee member of international project
groups (COST and TEMPUS projects). She is a member of Academia Europaea.
Her main research themes are nation and representation, the Balkans, Shoah
and cultural memory.

Gergana Doncheva, PhD, is an Assistant Professor at the Institute of Balkan
Studies and Centre of Thracology at the Bulgarian Academy of Sciences. She
graduated from Sofia University (Bulgaria) and holds MA degrees in Cultural
Studies (2002) and Political Science (2003). In 2010, she obtained her PhD
from the Institute of Balkan Studies, Bulgarian Academy of Sciences and a
year later she published the monograph The Image of the Balkans in Balkan
and Western films: Strategies of Representation (in Bulgarian) based on her
doctoral thesis. This research was nominated by the Bulgarian Film Academy
(2010) in the ‘the best book’ category. Her research interests focus on Balkan
film and culture, memory of socialism constructed in movies, e/immigrations
and identities in cinema.
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Ana Grgié¢ is a Lecturer in Film, Television and Screen Studies at Monash
University Malaysia. She holds a PhD in Film Studies from the University of
St Andrews, with a thesis on early cinema in the Balkans, archives and cul-
tural memory (forthcoming monograph with Amsterdam University Press).
Her work has been published in The Film Festival Yearbook 5: Archival Film
Festivals (2013), Frames Cinema Journal (2013), Divan Film Festival Sympo-
sium Papers (2014, 2015), Cinemas of Paris (2015), Studies in Eastern Euro-
pean Cinema (2016), Short Film Studies (2017), Film Quarterly (2018) and
Images (2018). She is co-editor of two special issues: on ‘Albanian Cinema’ for
KinoKultura (2016) and on “Women Editors in Central and Eastern Europe’
for Apparatus (2018). She was also involved in the preservation of Balkan film
heritage (Archives in Motion workshops), and a regional film literacy project
funded by Creative Europe-MEDIA (The 5C Project).

Raluca Tacob is an independent researcher working as a film curator for the Astra
Documentary Film Festival. She completed her PhD at the University of St Andrews
with a thesis on post-communist Romanian cinema. She is currently developing
her thesis into a monograph, as a comparative study of Romanian, Argentinean
and Iranian cinemas. Her work has been published in the journals Film Criticism
and Apparatus (2018), as well as the collective volumes Actes du colloque interna-
tional, La chanson dans les cinemas d’Europe et d’Amerique Latine (1960-2010)
(Peter Lang), New Romanian Cinema (Edinburgh University Press, 2019).

Dina Iordanova is a native of Bulgaria. She is Professor of Global Cinema
and Creative Cultures at the University of St Andrews in Scotland. Her work
is on the cinema of the Balkans in its transnational contextualisation; she is
the author of Cinema of Flames: Balkan Film, Culture and the Media (2001)
and Emir Kusturica (2002) and editor of the collection Cinema of the Balkans
(2006). She has also published work on aspects of Bulgarian, Yugoslav and
Romanian cinema. In the past decade, she has been engaged with jury ser-
vice, has given masterclasses, and has moderated discussions at film festivals in
Romania, Greece, Turkey, North Macedonia and Croatia.

Dijana Jelaca is a faculty member in the Film Department at Brooklyn College.
She is the author of Dislocated Screen Memory: Narrating Trauma in Post-
Yugoslav Cinema (Palgrave, 2016) and co-author of Film Feminisms: A Global
Introduction (Routledge, 2019). She co-edited several scholarly volumes, includ-
ing The Routledge Companion to Cinema and Gender (Routledge, 2017) and
The Cultural Life of Capitalism in Yugoslavia (Palgrave, 2017). Jelaéa’s research
interests include transnational feminist film studies, women’s film history, South
Slavic film cultures, and socialist women’s cinema. Her essays have appeared in
Signs, Camera Obscura, Feminist Media Studies, Jump Cut and elsewhere. She
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is a Programming Director of the Bosnian-Herzegovinian Film Festival in New
York City.

Sanja Jovanovi¢ completed studies at the Faculty of Dramatic Arts (Cetinje,
Montenegro) and obtained her master’s degree at the University of Leicester
(England) at the Department of Mass Communication. She was an associate
professor in Audiovisual Production at the Faculty of Visual Arts, University of
Mediterranean in Podgorica (2006-2018). She currently works as the Program
Policy Manager at the Film Center of Montenegro and is responsible for film
industry research: Gender Equality in Montenegrin Cinema; Viewing Habits
among Children and Teenagers in Montenegro; and Cinema-Going Trends. She
is a member of the Association of Film Producers and Directors of Montenegro.
She is a national representative at the European Audiovisual Observatory, a
member of EFARN, and a deputy representative at Eurimages. She is co-author
of Oreol i Oméa Leni Rifenstal (Admiral Books, Belgrade, 2014) and has pub-
lished numerous articles in national and international journals.

Iva Lekovié¢ graduated in Art History at the Faculty of Philosophy in Belgrade.
She finished her MA studies at the UNESCO Chair for Cultural Policy and
Management at the University of Arts in Belgrade with a master’s thesis entitled
The Balkans — A Cinematic Self-reflection. Her work experience includes cura-
torial practices, field production and event production at film festivals. She has
published several catalogue texts, essays and research articles about contem-
porary art, photography and film. She also had experience as a filmmaker on
short projects. She is a member of ULUPUDS’s (Association of Fine Arts Applied
Artists and Designers of Serbia) section of historians and theoreticians of visual
arts, where she conducts exhibition projects. She is currently completing her
PhD studies at the Faculty of Dramatic Arts. Her research interests include film
theory and Balkan studies and her work uses an interdisciplinary approach.

Aleksandra Milovanovié is an Associate Professor of Film Studies at the
Faculty of Dramatic Arts, Department of Theory and History. She is the
author of books Towards the New Media: Transmedial Narratives Between
Film and Television (2019) and Imaginary Field of Film Image, Cognition
and Interpretation (2011) (in Serbian). In addition to her academic interest
in Yugoslav film history and knowledge of audio-visual archives, she has
extensive experience editing high-profile documentary films, TV series and
video installations: Toward a Concrete Utopia: Architecture in Yugoslavia
(MoMa, New York, 2018-19); The Other Side of Everything (Mila Turajlié,
2017), Cinema Komunisto (Mila Turajli¢, 2011), Vukovar, Final Cut (Janko
Baljak, 2006), Insider (Brankica Stankovié, 2008-14, 45 episodes). She is
also a member of NECS and DokSerbia.
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Albana Muco is currently a PhD student in Linguistic, Literary and Intercul-
tural Studies in European and Extra-European Perspectives (German-Albanian
Studies) at the University of Milan (Italy). She received her BA in Translation
and Linguistic Mediation at the Scuola Superiore per Mediatori Linguistici di
Perugia (Italy) and her MA in Translation at the University of Turin (Italy) with
a thesis on ‘German and Albanian as Pluricentric Languages’ (‘Albanian as a
pluricentric language’, Peter Lang, 2018). Her research focuses on sociolinguis-
tics, colour studies, phraseology, contrastive linguistics and translation. She is
also interested in (inter)cultural studies.

Kledian Myftari is a postgraduate student in International Security at Charles
University in Prague. He originally studied Political Science at the University of
Tirana and received a Certificate in European Studies and International Rela-
tions from the Université Saint-Louis — Bruxelles. Myftari regularly participates
in conferences and internships internationally. His areas of interest include film
as a vehicle for conflict resolution and the impact of media in the Middle East.

Yiannis Papadakis is a Professor of Social Anthropology at the Department of
Social and Political Sciences, University of Cyprus. He is the author of Echoes
from the Dead Zone: Across the Cyprus Divide (1. B. Tauris, 2005, also trans-
lated into Greek and Turkish), co-editor of Cypriot Cinemas: Memory, Conflict
and Identity in the Margins of Europe (Bloomsbury, 2014) and editor of a
2006 special issue of Postcolonial Studies on Cyprus, among others. His pub-
lished work on Cyprus has focused on ethnic conflict, borders, nationalism,
memory, museums, historiography, history education and cinema. His recent
work explores issues of migration and social democracy in Denmark.

Lydia Papadimitriou is Reader (Associate Professor) in Film Studies at Liv-
erpool John Moores University. She has published extensively on different
aspects of Greek cinema, including (digital) film distribution, co-productions,
film festivals and documentary. She is the author of The Greek Film Musical
(2006), co-editor (with Yannis Tzioumakis) of Greek Cinema: Texts, Forms
and Identities (2011) and the Principal Editor of the Journal of Greek Media
and Culture. She has co-edited special issues for New Review of Film and
Television Studies (‘Film Festivals: Origins and Trajectories’) and the JGMC
(‘Contemporary Greek Film Cultures: Weird Wave and Beyond’ and ‘Greek
Screen Industries’). Her publications have appeared in, among others, Screen,
Studies of European Cinema, International Journal of Media Management
and New Review of Film and Television Studies.

Jurica Pavidié is a film critic at the principal Croatian daily newspaper Jutarn;ji
list from Zagreb. In addition to newspaper criticism, he teaches history of
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Croatian and Yugoslav cinema at the University of Split. His volume Post-
Yugoslav Cinema: Style and Ideology was published in 2012 and his collection
of analytical essays Classics of Croatian Cinema from the Yugoslav period in
2016. His fields of interest include Yugoslav culture of the 1950s and cinema
of the post-Yugoslav states. He is the author of seven novels, two collections
of short stories and several books of essays. Based on his novel Alabaster
Sheep (1997), Pavidié wrote the screenplay for Vinko Bresan’s film Witnesses.
The film won several prizes at the official competition Berlinale in 2004.

Polona Petek (PhD University of Melbourne, Australia) is an Assistant Professor
at the Academy of Theatre, Radio, Film and Television (AGRFT), University of
Ljubljana, Slovenia, and a Research Fellow at the Faculty of Arts at the same
university. She is the author of Echo and Narcissus: Echolocating the Specta-
tor in the Age of Audience Research (2008) and co-editor (with Nil Baskar) of
Phenomenology of Film: Traditions and New Approaches (2014). Her recent
research focuses on transculturation, cosmopolitanism and mobility in cinema,
particularly on the intersections of these issues and gender in Slovenian and
other European cinemas.

Aida Vidan holds a PhD in Slavic Languages and Literatures from Harvard Uni-
versity, and currently teaches in the Department of International Literary and
Cultural Studies at Tufts University. Her areas of interest include East European
film, ethnography and applied linguistics. She is the author of Embroidered with
Gold, Strung with Pearls: The Traditional Ballads of Bosnian Women (2003),
co-author of Beginner’s Croatian (2009) and Beginner’s Serbian (2009), and co-
editor of In Contrast: Croatian Film Today (2012). Her articles have appeared
in an array of European and American scholarly publications.

Vessela S. Warner, PhD, is an Associate Professor of theatre history and dra-
matic literature at the University of Alabama at Birmingham. Her research
focuses on cultural representations in Bulgarian, Serbian and Macedonian post-
communist theatre, film and performance. Her co-edited collection, Staging
Postcommunism: Alternative Theatre in Eastern and Central Europe after
1989 (2020) was published by the University of Iowa Press. Besides this inter-
national collection, Warner has contributed to The Routledge Companion
to Dramaturgy (Routledge, 2015), From Exsilium to Exile: Forced Migra-
tions in Historical Perspective (University of Gdansk Press, 2014), Interna-
tional Women Stage Directors (University of Illinois Press, 2013), Performing
Worlds into Being: Native American Women’s Theatre (Miami University
Press, 2009) and Theatre and Performance in Eastern Europe: The Chang-
ing Scene (Scarecrow Press, 2008). Her articles have appeared in numerous
academic journals.
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Bruce Williams is Professor of Cultural Studies at William Paterson University.
He has published extensively in film theory, cinema history, and language and
cinema. His articles on Albanian cinema have appeared in such journals as
Framework and Studies in Eastern European Cinema, as well as in numer-
ous edited volumes. His work is mediated by diverse interpretative frames,
among these Marxism, cultural cosmopolitanism, feminism and queer theory.
He is co-author, with Keumsil Kim Yoon, of Two Lenses on the Korean Ethos:
Key Cultural Concepts and Their Appearance in Cinema. Williams is currently
completing a book-length manuscript on Albanian cinema.
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