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Klevis Bega and Niko Kanxheri in Pharmakon
(Joni Shanaj, 2012). Courtesy of Joni Shanaj

Flonja Kodeli in Bota (Iris Elezi and Thomas Logoreci, 2014).

Courtesy of Iris Elezi

Poster for My Grandmother (Jurgen Agushi, 2014). Courtesy
of the Marubi Academy of Film and Multimedia

Poster for the thirteenth edition (2018) of the International
Human Rights Festival Albania. Courtesy of the Marubi
Academy of Film and Mutimedia

Two Schools (Srdan Sarenac, 2017)

Snow (Aida Begi¢, 2008)

Great Wall of China (Aleksandra Odi¢, 2017)

Love.net (Ilian Djevelekov, 2011). Courtesy of

Ilian Djevelekov and Matei Konstantinov

Aga (Milko Lazarov, 2018). Courtesy of Veselka Kiryakova
and Milko Lazarov

Ommnipresent (Ilian Djevelekov, 2017). Courtesy of Ilian
Djevelekov and Matei Konstantinov

A Picture with Yuki (Lachezar Avramov, 2019).

Courtesy of Chuchkov Brothers
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These Are the Rules (Ognjen Svilidi¢, 2014)

Quit Staring at My Plate (Hana Jusi¢, 2016)

The High Sun (Dalibor Matanié, 2015)

Smuggling Hendrix (Marios Piperides, 2018): Greek Cypriot
Yiannis (Adam Bousdoukos), second from left, forms an
unlikely alliance with Greek ex-girlfriend (Vicky Papadopoulou),
Turkish Cypriot Tuberk (Ozgiir Karadeniz), third from left, and
‘Turkish settler’ Hasan (Fatih Al) to smuggle Jimmy the dog.
Courtesy of AMP Filmworks

Costas (Yiannis Kokkinos) haunted by his past struggles to
cope with his work and social life in Rosemarie

(Adonis Florides, 2017). Courtesy of AMP Filmworks
Elpida (Stela Fyrogeni) enjoys one of her rare moments of
freedom at a karaoke bar in Pause (Tonia Mishiali, 2018).
Courtesy of A. B. Seahorse Film Productions

By featuring internationally recognised experts, such as
philosopher Alain Badiou, Debtocracy (Aris Chatzistefanou
and Katerina Kitidi, 2011) articulates the Greek crisis as a
problem of the global economy

In Little England (Pantelis Voulgaris, 2013) the island of
Andros stands as a culturally hybrid microcosm where
women consume foreign cultures

The mise-en-scene of Son of Sofia (Elina Psykou, 2017) is
populated by cultural references originating in former
communist countries, such as Misha, the mascot of the 1980
Moscow Olympic games

The Night Fernando Pessoa Met Constantine Cavafy
(Stelios Charalampopoulos, 2008) narrates a fictional
encounter of two major European poets of the early
twentieth century, the Greek Cavafy and the Portuguese Pessoa
The aftermath of the Kosovar war: trauma, ethnic conflict
and war rape in Agnus Dei (Agim Sopi, 2012)

Kosovo as a ‘theatre of war’ in Home (Daniel Mulloy, 2016)
Diaspora and the experiences of the post-war Kosovar
generations in Unwanted (Edon Rizvanolli, 2017)
Marginalised communities in The Marriage (Blerta Zeqiri, 2017),
a Kosovar queer film

Pierce Brosnan in November Man (Roger Donaldson, 2014),
shot in Perast, Montenegro

Official poster for The Ascent (Nemanja Becanovié, 2011)
Still from Lowdown (Pavle Simonovié, 2016)
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Nikola Ristanovski as Father Petar in The Black Pin
(Ivan Marinovié, 2016)

Secret Ingredient (Gjorce Stavreski, 2017)

The Third Half (Darko Mitrevski, 2012)

Balkan is Not Dead (Aleksandar Popovski, 2013)
Aferim! (Radu Jude, 2015)

Child’s Pose (Cilin Peter Netzer, 2013)

Pororoca (Constantin Popescu, 2017)

The Load (Ognjen Glavoni¢, 2018)

Poster for Requiem for Mrs. | (Bojan Vuleti¢, 2017)
The Other Side of Everything (Mila Turajli¢, 2017)
Bruised-looking photography incarnates perfectly the desperate

situation of Mara (Marusa Majer) in Ivan (Janez Burger, 2017).

Photographer: Marko Brdar. Courtesy of Staragara
Claustrophobic framing captures the sinister atmosphere of
Nightlife (Damjan Kozole, 2016). Photographer:

Zeljko Stevani¢, IFP. Courtesy of Vertigo

The dreamlike world of History of Love (Sonja Prosenc, 2018)
interweaves close-ups of grief-stricken human faces and

shots of water of all shapes. Courtesy of Monoo
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Total and domestic ticket sales

Distribution of genres in top ten domestic releases 200818
The title character of Recep Ivedik 5 (Togan Gokbakar, 2017)
in all his glory

Golden Palm winner Winter Sleep (Nuri Bilge Ceylan, 2014)
Serafettin the Bad Cat (Ayse Unal and Mehmet Kurtulus,
Turkey, 2016) raiding the fridge

Mustang (Deniz Gamze Ergliven, 2015), not a Turkish favourite
Share of top ten films in all local ticket sales

TABLES

Top Bulgarian releases of local film by box office 2008-16
Feature fiction film production (2008-18) classified according
to genre

Cinemas in Serbia

Top ten films (co-)produced in Turkey in terms of EU admissions

149
159
162
165
179
183
185
193
194
201

211

213

214
231
231
233

235
236

239
242
243

59

198
203
245




