Acknowledgements

This book has benefited from connecting with the textual and the-
atrical past through rich archival resources, and I am grateful to the
staffs of the Theatre Collection of the Victoria and Albert Museum;
London Guildhall Library; the Fawcett Library which is now The
Women’s Library, London School of Economics (LSE), London; the
Manuscripts Department of the British Library; the Mander and
Mitchenson Theatre Collection; the John Pierpont Morgan Library;
the Fales Collection at New York University; and the Lilly Library at
Indiana University for their assistance. Closer to home, I am grate-
ful to the staff of the City College Library, and especially Special
Collections Librarian Sydney Van Nort. This work was supported
in part by grants from the City University of New York PSC/CUNY
Research Award Program.

Iam warmly grateful to Patrick Brantlinger, Susan Gubar, Joss Marsh,
Andrew Miller — mentors without whom this work would not have
come into being — and to Johanna Frank for her encouraging friendship.
Elaine Showalter, my first academic mentor, remains an inspiration and
a support. The Adaptation and the Stage Colloquium at the University
of Warwick in Spring 2015 and discussions that occurred at confer-
ences of the North American Victorian Studies Association (NAVSA)
have contributed to my thoughts in this manuscript. Sharon Aronofsky
Weltman has changed the field of Victorian Studies by building new
communities of theatre researchers, and I am particularly appreciative
of the NAVSA Theater Caucus that she founded.

An earlier version of part of Chapter 3 appeared in “The Exceptional
Woman and Her Audience: Armgart, Performance, and Authorship’ in
The George Eliot Review (2004), 38-45, and I thank the George Eliot
Fellowship for permission to republish it here. Early versions of other
portions of this book appeared in ‘Child Killers and the Competition
between the Late Victorian Theater and the Novel’ in MLQO 66.2 (June
2005), and I thank its editorial staff,and,anenymous readers for their



x  The Victorian Actress in the Novel and on the Stage

suggestions. Anonymous readers for Edinburgh University Press helped
me to see this project in new ways. Michelle Houston, Ersev Ersoy,
James Dale, Eliza Wright, Camilla Rockwood and their colleagues at
Edinburgh University Press, as well as series editor Julian Wolfreys,
made the final preparation of this book a pleasure.

While working on this book I served as chair of the City College
English Department, and I was deeply appreciative of the coopera-
tion and good will of its faculty. I would like to thank department
programme directors and staff, in particular: Barbara Gleason, Yana
Joseph, Andras Kiséry, Harold Veeser, Elizabeth Mazzola, Keith
Gandal, Salar Abdoh, Emily Raboteau, Linsey Abrams and Rosaymi
Santos. As current chair of English, Elizabeth Mazzola provided
advice and support for the completion of this work. City College col-
leagues from within my department and across the college provided
support, advice or inspiration, most particularly: Felicia Bonaparte,
Bruce Cronin, Kevin Foster, Ellen Handy, David Jeruzalmi, the late
Norman Kelvin, Christine Li, Rajan Menon, Glen Milstein, Mark
Mirsky, Paul Oppenheimer and Josh Wilner. I would like to thank my
undergraduate and MA students at City College for their thoughts
and enthusiasm in discussing Victorian literature, especially Clara
Boothby, Tyleen Kelly, John Kofron, Megan O’Donnell and Laura
Wallace.

I am grateful for the support that I have received from deans in
the City College Division of Humanities and the Arts over the years.
J. Fred Reynolds provided opportunities and support that were criti-
cal to my professional growth. Geraldine Murphy has been a mentor,
supporter and friend. Eric Weitz motivated me by example and pre-
cept to think ambitiously. Doris Cintrén is a model of feminist leader-
ship and mentorship. Erec Koch has provided me with an opportunity
to do useful, challenging work, and I am grateful for his support of
my research and teaching.

In my own balancing of the worlds of work and home, I am for-
tunate to have family that have supported and nurtured me. Much
reading, writing and revision for this project was undertaken while
spending time with a warm family circle that gathers at the home
of my father-in-law, Joel Miller. My mother, Patricia Kobetts, and
my mother-in-law, Nan Miller, have given of their time and energy,
enabling me to pursue my career knowing that my children were in
the care of loving grandmothers. Both my mother and my father,
Joseph Kobetts, devoted their lives to service in the New York City
public schools. My father’s love of history lives on in this book
(and I wish he were here to read it), while my mother provided me



Acknowledgements  xi

my earliest view of women’s work in the public world. My hus-
band, Jethro Miller, and I met as undergraduates, and he has been
a partner throughout the intellectual journey that lies behind this
volume. His constant support as we have developed, pursued our
respective careers and raised a family has made the worlds of work
and home manageable and joyful. Finally, Sophie and Noah are
my greatest passions and sources of pride. This book is dedicated,
with much love, to them.



