FIGURES

2.1

2.2

2.3

2.4

2.5

2.6

3.1

3.2

3.3

3.4

Fabrice and Céline embrace along with their son, dressed as

a Gille (a traditional costume) during the local carnival at the
conclusion of Je pense a vous

In Le silence de Lorna, Lorna and Sokol dance in a Liégeois bar,
with an image of Seraing in its pomp, hidden in the background
Sandra meets with Mireille in the reception area of her apartment
block in Deux jours, une nuit

In Deux jours, une nuit, Sandra takes her Xanax pills as she
travels to her next meeting on the bus, with the Meuse glimpsed in
the background

Cyril looks on as a group of children from the Val-Potet estate
play a game of five-a-side football

Cyril and Samantha ride along the banks of the Meuse, with the
lateral movement of the camera running by their side

The camera retreats backwards, revealing the farmhouse before
unrolling through a country lane and a series of fields

The concluding image of Le grand paysage d’Alexis Droeven is
the sole farmhouse in the Fourons

Lafosse opts to break free from the focus on the character,
adopting a figurative frame as the father (Jan) suffocates his son
(Thomas)

Pascale and her two sons Frangois and Thierry sit around the table
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In Chambre froide, Rita stands atop a slag heap on the fringes of
the city of Charleroi

In Déja s’envole la fleur maigre, Domenico introduces the young
Luigi to the Borinage and its issues of unemployment

The opening image of Chambre froide reveals Rita and her
mother visiting the grave of her deceased father, with the steel
plants in the background

Cages’ title sequence unrolls on the majestic cliffs of Nord-Pas-de-
Calais

Before Eve walks on stage to confront her inability to speak,
Masset-Depasse focuses on Eve’s eyes through a noirish vertical
pattern of lighting

Eve confronts Damien, after realising that he is having an affair
with Léa. Rainwater operates as a key motif in the sequence
Dimitri caresses a pair of tights, as he sits alone on the periphery
of the city of Liege

In Ultranova, the camera dollies forward through the mundane
warehouse, full of boxes, but with a limited number of workers
The opening sequence of Ultranova ends with an image of Dimitri
standing alone next to his upturned car

In Eldorado, Lanners fixes the camera on the agricultural fields
of Wallonia for twenty-three seconds, leaving the spectator to
notice the slight movement of the clouds and the flickering of the
wheatgrass in the wind

Yvan finds Elie still standing at the crossroads on the outskirts of
the city of Liege

Patrick’s family, alongside Marc, Robert and Jean-Pierre, sing ‘La
p’tite gayole’

Carole’s broken-down mobylette is walked back by Patrick
Marc and Robert have a heated discussion against the backdrop
of the abstract lights that evoke the recycling and breaking-down
of the former steel plant
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