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This book is, in many ways, the result of my encounters with Singapore films
through watching, teaching and research. It has been in the making since I
first launched a module called Singapore Film: Performance of Identity in
the National University of Singapore’s Theatre Studies Programme in 2004.
Teaching such a module in Singapore to mostly Singaporeans is interesting
because this is a topic that implicates everyone, myself included, and forces
into consciousness our own relationship with and stake in this country and this
national cinema. What constantly surprises me is the lack of familiarity with
the cinema and films that form its corpus, especially those from the golden age
and post-studio 70s. As someone who grew up in Singapore and in a Peranakan
family that loves watching movies, the old Malay films of the golden age are
part of my childhood, and watching them is like visiting old friends. Yet to
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what I see and what they see has informed much of my conception of this
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Richard Strachan for their generosity, kindness and assistance throughout
this process. To my family and Tay Ping Hui, thank you for encouraging me,
feeding me and always being there. To my friends, thank you for the laughs,
adventures, deadline and your friendship. Finally, this book is dedicated to my
beloved Grandmother — terima kasib dan selamat jalan, Ma.




