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lllustrations

John Alton shooting a scene for Los tres berretines.
Luis Arata, one of the film’s stars, sits upon a ladder.

Alton supervises the makeup of Miguel Angel Lauri
during the filming of Los fres berretines.

From the American Society of Cinematographers collection
of the Margaret Herrick Library, Academy of Motion

Picture Arts and Sciences.
Opening sequence of Madreselva.

Between scenes on the set of Loco /indo. From left:
Agustin Irusta, Luis Sandrini, John Alton, Anita Jordén,
Miguel Paulino Tato (Néstor), Gumer Barreiros, and
Arturo S. Mom. Mentasti might not be in the photograph,
but his presence would have been undeniable.

Ramén Novarro, center, directing Conchita Montenegro
and Leonor de Samaniego, dressed in nun’s habit, in
Sevilla de mis amores (vers. Call of the Flesh, 1930). Actress
Rosita Ballesteros, director’s assistant Carlos Borcosque,
and cinematographer Merritt B. Gerstad look on.

Cast and crew of Cuesta abajo, including Carlos Gardel,
with Franciso J. Ariza, chief editor of Cine-Mundial,
August 1934.

José Mojica, front center, undated. Others unidentified.
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Mojica in front of a painting of his mother.

Caricature of Mojica by Alberto Carrefio.

Fox Film Corp. Spanish-language department (ca. 1932).
News of the premiere of E/ rey de los gitanos.

Gabriel Navarro heralds La cruz y la espada as the
beginning of a new era.

Advertisement in Rio de Janeiro for La cruz y la espada,

Correio da Manha, March 25, 1934.
One of Mojica’s most iconic scenes as a movie star.
Mojica’s new habit.

Mapy Cortés dancing with Cuban musician and

choreographer Sergio Orta.

The cast and crew of La mujer del puerto, perhaps Phillips’s
most well-known film.

Boytler and Phillips talk with film journalist Roberto Cantd
Robert on the set of La mujer del puerto.

La mujer del puerto makes possible a new school of
Mexican cinema.

One of the most iconic images of Mexican cinema:
Rosario (Andrea Palma) smoking a cigarette on the
street in La mujer del puerto.

Rosario (Andrea Palma) and Alberto (Domingo Soler)
before they become conscious of their misfortune in
La mujer del puerto.

Phillips’s suggestive lighting in Celos.

Phillips’s lighting in E/ capitin aventurero directed
attention to the historical melodrama’s mise-en-scéne
and its star, José Mojica.

Alex Phillips filming with Fernando de Fuentes directing
El tigre de Yautepec. Published in Revista de Revistas, the
photograph was taken by Gabriel Figueroa.
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5.9 Contrastive lighting is used selectively in E/ tigre
de Yautepec, especially interiors.

5.10 Promotional still showing Phillips’s highly adaptive and
expressive lighting in Cruz Diablo.

5.11 Lupe Vélez’s Lupe about to be kissed by Arturo de

Cérdova’s Juancho in La Zandunga. Even though it is a
foto fija, the bright, high-key lighting is typical of the film.

5.12 Dofia Barbara (Maria Félix) discusses machinations with

Melquiades (Miguel Inclin).

6.1 Juan Orol (Roberto Sosa) and his wife Dinorah Judith
(Fernanda Romero) on the Lago de Chapultepec in
E!l mundo fantdstico de Juan Orol (dir. Sebastidn del Amo,
2012).

6.2 Father and son gather around the radio in Madre querida,
listening to an announcement reminding children tomorrow

is Mother’s Day.

6.3  Surrounded by male loved ones, Juanito (Antonio Liceaga)
heals from the loss of his mother in Madre querida.

6.4 Advertisement for Madre querida.
6.5 Juan Orols edifying introduction to E/ calvario de una esposa.

6.6 Orol preparing to bullfight on the set of E/ calvario de
una esposa.

6.7  Advertisement for E/ calvario de una esposa.

6.8  Promotional photograph from E/ derecho y el deber showing
Chucho (Juan Orol) and Pancho (Leopoldo Ortin), his
trusted righthand man.

6.9 Even though Orol draws from Alld en el Rancho Grande
in sequences such as this, E/ derecho y el deber is a distinctly
Orolian melodrama.

6.10 Susana (Mercedes Moreno), Griselda (Consuelo Moreno),
and Fernando (Juan José Martinez Casado) gather around
the crib in Eterna mdrtir.
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As Jaime (Manuel Noriega) stands, Griselda (Consuelo
Moreno) shares a moment with her unknowing son,
Carlitos (Antonio Liceaga). Soon, their truth emerges.

Juan Orol (Roberto Sosa) passes out handkerchiefs at

Madre querida’s premiere in E/ mundo fantdstico de Juan Orol
(dir. Sebastidn del Amo, 2012).

Portrait of Angel Mentasti.
Advertisement insert for Tango!
Portrait of Angel Mentasti.
Profile of Mentasti.

Advertisement promoting Argentina Sono Film’s releases
in 1936.

Scenes from the premiere of Puerto Nuevo.

Argentina Sono Film advertises its upcoming 1937
film season.

John Alton, Luis César Amadori, and others during
production of E/ pobre Pérez.

Pepe Arias gives a speech in honor of Angel Mentasti
at the cornerstone-laying ceremony for Argentina Sono
Film’s new studios in San Isidro.

Portrait of Tito Davison taken by Annemarie Heinrich,
a German-born naturalized Argentine photographer.

Davison’s Kent Marlowe being processed into the prison
system in E/ presidio.

On the set of the feature Sons of the Desert (dir.
William A. Seiter, 1933), Davison joins its comic stars
for a promotional photograph.

Davison among other figures of Argentina’s film industry,
some more important than others. In foreground from left:
Tito Davison (first, with hand in light overcoat) and his
wife, the actress June Marlowe (second, with dark hat);
the singer and actress Dora Davis (third, with fur coat
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and geometric hat); the actor Vicente Padula (fifth, with
mustache); the director Carlos Borcosque (sixth, with
hand in dark overcoat); and the actress Anita Lang

(eighth, with fur coat and thin hat).

Pages of the /ibro cinematogrifico of En el viejo Buenos Aires
belonging to assistant director Alicia Miguez Saavedra.

On the set of Las de Barranco. Seated with his hand on
his chin, Davison directs Olinda Bozin and Tulia Cidmpoli.

Many of the film’s technicians surround them.

Tito Davison, as well as many others, in the background.
In the foreground, Libertad Lamarque is being interviewed
by Carmelo Santiago.
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