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“Me. We.” Muhammad Ali’s verse, allegedly the shortest poem ever composed, lays 
bare how Blood Circuits was realized with the help of many. Writing about Argentine 
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cism and suggestions by colleagues, and the encouragement and laughter of friends. 
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and sound advice. Juana Suárez has long been a valued mentor and friend, and 
was always helpful with suggestions. I am amazed and humbled by the generos-
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Argentina. Their love for cinema is remarkable and downright infectious. Scores 
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of individuals were willing to graciously provide their insights into the status 
of horror cinema in Argentina, and I am eternally grateful for their help: Pablo 
Sapere, Carina Rodríguez, Demián Rugna, Hernán Moyano, Hernán Sáez, Paulo 
Soria, Walter Cornás, Nicanor Loreti, Pablo Parés, Axel Kuschevatsky, Sebastián 
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Select parts of chapters 1 and 3 originally appeared in an article published 
in volume 7, issue 1 of Studies in Spanish and Latin American Cinema. A version 
of the first section in chapter 2 appeared in Spanish in a collection of essays titled 
Horrofílmico (2012), published by Isla Negra. A version of the first section in 
chapter 5 appeared in a collection titled Filme in Argentinien/Argentine Cinema 
(2012), published by LIT Verlag. I am grateful to the journals, publishing houses, 
and editors for granting me permission to reprint parts of those essays here.


