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Illustrations

Roman fills up the visual field, showing the bedroom as
a scene of implicit violence and fear. Courtesy of
Centro de Capacitacién Cinematogrifica.

Romelia walks hand in hand with her granddaughter,
Romi, a reconciliation between generations of women.
Courtesy of Centro de Capacitacién Cinematografica.

Adrian and his psychic double, Pancho Villa, enact a
fantasy of violence.

Oshi’s photos of her immigrant family upon arrival in
Mexico. Courtesy of Guita Schyfter.

Rifke engages in social protest, defying family
expectations and embodying the changing roles of
women as political actors. Courtesy of Guita Schyfter.

The Jewish struggle for a homeland is connected to
the leftist struggles of Latin America. Courtesy of Guita
Schyfter.

A shackled and smiling Esmeralda defies normative
heterosexual marriage, attempting to marry her 6th

husband.

Esmeralda is féted by the crowd. Her “struggle” is
adopted by feminists and AIDS activists alike.

Romantic love between men on screen in Julidn
Herndndez’s El cielo dividido. Courtesy of Mil Nubes
Cine.
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Figure C.2 Questioning compulsory heterosexuality in Julidn
Herndndez’s Rabioso sol, rabioso cielo. Courtesy of

Mil Nubes Cine. 218



