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Because this work has engaged me for so long and has usually 
been a complement to other work, my debts to others are excep-
tionally numerous and varied. While doing other research in Indo-
nesia funded by the National Institute of Mental Health (MH 
38221) and the National Science Foundation (BNS 8310805), I 
began to think about films and in 1988, with the help of a sabbati-
cal leave from the University of South Carolina and a grant from 
the Wenner-Gren Foundation, I was able to live in Jakarta to work 
specifically on cinema. I thank all these foundations and especially 
their review panels. 

It was Gordon T. Bowles who first introduced me to the anthro-
pological importance of popular culture in Asia. Four people were 
exceptionally influential in leading me to a serious consideration 
of cinema. Now is a chance to express my appreciation to Stanley 
Hoffman, Robert Gardner, Henry Breitrose, and Benjamin Dun-
lap. And I am tempted to mention my brother John, as well, who 
taught me my first lesson in the power of the cinema. It must have 
been around 1940, when we were both very young, and were taken 
to see Charlie Chaplin in The Gold Rush. At the appearance of the 
bear, John ran screaming from the theater. A second lesson, this 
time in the magic of the cinema, came from our father who at 
about the same period showed 8-mm versions of Walt Disney car-
toons at our birthday parties. Pandora's Box run forward was 
fun, but when the projector was run in reverse, time turned back-
ward and all the bad things would return to the box. Most readers 
will recall comparable early experiences. This book is dedicated to 
three who are still close to that early magic of the cinema. I hope 
they will come to experience also the intellectual pleasure of 
movies which writing this book has given their father. 

I am deeply indebted to the many many people who have helped 
me think about Indonesian movies. Some of them are Ernest Cal-
lenbach, Carol J . Carlisle, Wimal Dissanayake, Michael Dove, 
Ken George, Hadipurnomo, Malie Bruton Heider, Anne and Phil-
lip Hellman, Makmur Hendrik, Richard Howard, Eros Djarot, 
Teguh Karya, Umar Kayam, Kemala, Koentjaraningrat, Alex 
Komang, John McGlynn, the late Tuti Indra Malaon, Glen K. S. 
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Most of them know much more about Indonesia than I shall 
ever know and I apologize to any whom I have offended by errors 
I may have made in my enthusiasm for Indonesian culture and 
cinema. 


