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I did not, when a slave, understand the deep meaning of
those rude and apparently incoherent songs. I was myself
within the circle; so that I neither saw nor heard as those
without might see.—Frederick Douglass, 1845

Fiction is of great value to any people as a preserver of
manners and customs—religious, political and social. It is
a record of growth and development from generation to
generation. No one will do this for us; we must ourselves
develop the men and women who will faithfully portray
the inmost thoughts and feelings of the Negro with all
the fire and romance which lie dormant in our history.
—Pauline E. Hopkins, 1900

A people may become great through many means, but there
is only one measure by which its greatness is recognized
and acknowledged. The final measure of the greatness of
all peoples is the amount and standard of the literature and
art they have produced. The world does not know that a
people is great until that people produces great literature
and art. No people that has produced great literature and
art has ever been looked upon by the world as distinctly
inferior.—James Weldon Johnson, 1921

It is one thing for a race to produce artistic material; it is
quite another thing for it to produce the ability to interpret
and criticize this material. —W. E. B. DuBois, 1925



