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Art is a discovery in itself. Seen in
detail it is a series of discoveries,
perhaps intended in the first
instance to stave o√ boredom.
In a long range view, art is the
setting up of monuments to the
ordinary things about us, in a
moment and in time.

zora neale hurston,
Folklore, Memoirs, and
Other Writings

h i p h o p  i s  a  m o n u m e n t  to the youth, both black and brown, who
resided in low-income communities in the New York area in the 1970s. In
the act of living their lives and doing ordinary things, they created an art
form that now resonates for the masses throughout the world. When
hiphop began to move stealthily into the mindset of youth in the United
States and elsewhere in the world, some of its fans were sitting in class-
rooms at colleges and universities. These students considered hiphop to
be as serious as traditional academic study about the importance of knowl-
edge, and as a result they presented new challenges to the establishment
and to hiphop itself. Students and fans of hiphop began to agitate for
classes, radio stations, artistic representations, research projects, and gen-
eral inclusion in institutions at every level. I began developing the Hiphop
Archive around 1995 when I was teaching at University of California, Los
Angeles, in the department of anthropology and the Center for African
American Studies. In 2002 I formally established the Hiphop Archive at
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the W. E. B. Du Bois Institute at Harvard University. I wanted hiphop to
have the same level of respect as any area of study in the academic world.
What’s more, I wanted the issues, ideologies, and love of knowledge and
sense of fairness that is fundamental to hiphop culture to become part of
academic culture. I thought hiphop could level the academic playing field
for students of color and for working-class students, as well as bring skill
and merit back into the academic game the way skill and knowledge have
become the foundation of hiphop culture. My research on hiphop, and on
Project Blowed in particular, has been possible because of the support of
many people.

Early on I received a UCLA Senate Grant to study hiphop language. I
also received a Dean’s Award from the Graduate School of Education and
the Faculty of Arts and Sciences at Harvard University. Encouragement
and feedback on this project has been provided to me by many people,
including Nicole Hodges Persley, Dionne Bennett, Lidet Tilahun, Josef
Sorett, Brooke C. Minters, Sumeeya Mujahid, Jenigh Garrett, Jessica Nor-
wood, Chhay Chhun, Erin Ransom, Monique Matthews, Michael Je√ries,
Dawn Elissa Fischer, Brian Cross, Valerie Smith, Bakari Kitwana, Glenda
Carpio, Evelyn Hammonds, Evelyn Higginbotham, Jamaica Kincaid,
Werner Sollars, John Jackson, Dorinne Kondo, Michael Dawson, Tommie
Shelby, Lawrence Bobo, Stephen De Berry, Tarek Captan, Tasha Wiggins,
Lori Caldwell, Dara Caldwell, Elizabeth Caldwell, and Ben Caldwell. I owe
special gratitude to Henry Louis Gates Jr. and the faculty of African Ameri-
can Studies at Harvard University who encouraged me throughout this
project. Stephen De Berry worked as my research assistant in the early
stages of this study, and Dionne Bennett and Dawn Elissa Fischer have
provided feedback and assistance throughout the project.

I am forever grateful to all of those at Project Blowed who allowed me to
be there as they worked their magic and lived their dreams. I especially
want to thank Ben Caldwell, Charletta Johnson, Lori Caldwell, Badru,
Eddie Hayes, Mone Smith, Tasha Wiggins, and Paul Cheatham for their
time and insight.

Finally, I want to thank my husband, Lawrence Bobo, for his insight and
unfaltering support during this long project. Many Thursdays I left our
home in the early evening only to return well after midnight. He was a
constant source of inspiration, friendship, and encouragement. He has
both my love and my respect.


