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ing, a solitary pursuit, can be a lonely enterprise. Mercifully, friends

and colleagues have been with me through the long process of bring-

ing this book on black rock to closure, preventing me from feeling too

lonely, lonely, lonely. I was fortunate to start this project at New York
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also have shared their ideas about music and politics and helped me

work through my own. Thanks to Renée Romano and Laura Helper

who read and commented on various drafts. I’m especially grateful

to my colleague Allen Johnson for his incisive reading of the manu-

script and his valuable suggestions at a critical moment. Thanks also

to Antero Garcia, a ucla undergraduate, for his assistance with the

discography.

The staff at Duke University Press made putting the book together

a pleasurable experience. It has been enormously fun to work with

Ken Wissoker, who approached this project with a buoying mix of

from-the-heart enthusiasm and firm editorial guidance. Two anony-

mous readers gave the text a thorough and thoughtful review and their

comments led to significant improvements.

Lee Baker has been a dear friend with an unlimited supply of posi-

tive energy. Patrick Dodd brought glorious couleurs. Chris Pfaff got

things started by giving me clippings on the brc, digging up the

names and phone numbers I needed to get connected, and insisting

that the whole project was a good idea. Ned Anthony provided com-

panionship, intellectual challenges, and got me closer to appreciat-

ing Led Zeppelin than I ever thought possible. With their expertly

timed phone calls and witty e-mail messages, Daphne Brooks and

Judith Casselberry pulled me through the last stages of writing with

my sense of humor and my spirit intact. They have been way more

than generous with their warmth, insight, and ability to make me

laugh. I value their friendship. Also, of course, thanks, Mom.
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in New York and Los Angeles. They welcomed me into their com-
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organization. I am grateful for their interest in my project and for

their willingness to help me every step of the way by providing phone
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and stories. Earl Douglas, Don Eversley, Rob Fields, Beverly Jenkins,

Bruce Mack, Konda Mason, Beverly Milner, Jimmy Saal, and Greg

Tate made important contributions to the research and smoothed the

way considerably. A heartfelt thank-you to Bill Toles for his help in

the field, for reading and commenting on early drafts, and for many

great conversations about music and just about everything else. Ver-

non Reid has my lasting gratitude for believing in the project and for

supplying healthy doses of his irrepressible wit. Pictures may well be

worth thousands of words and I thank Andrea Clarke, Don Eversley,

David Fiuczynski, Michael Hill, Bruce Mack, Tracie Morris, Tori Ruf-
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deserves special recognition for saving boxes of materials from the
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