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Shostakovich’s parents: Sofia Vasilyevna Shostakovich and Dmitri
Boleslavovich Shostakovich, 1902.



Ignatiy Glyasser with his piano class, May 1918. Shostakovich is in the first row, second
from the right. His sister Maria is in the second row, to the right of Glyasser.

Dmitri Shostakovich, 1923.



Leonid Vladimirovich Nikolayev (1878-1942).



Dmitri Shostakovich, 1929.



Dmitri Shostakovich at the piano, 1942.

Dmitri Shostakovich on stage, thanking singer Mikhail Ryba after a performance of the
Dolmatovsky Romances, 1956.



Dmitri Shostakovich with his children, Galina and Maxim
Shostakovich, late 1940s.



Dmitri Shostakovich with his children, Galina and Maxim
Shostakovich, late 1940s.

Dmitri Shostakovich with his dog.



Dmitri Shostakovich, 1950.



Dmitri Shostakovich with Irina Shostakovich (née Supinskaya).
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Page of the Dolmatovsky Romances, autographed for singer Mikhail Ryba.
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Dmitri Shostakovich on stage, taking a bow with the Beethoven Quartet: Dmitri
Tsyganov (first violin), Vasiliy Shirinsky (second violin), Vadim Borisovsky (vi-
ola), Sergei Shirinsky (cello).
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Autograph of Shostakovich’s musical signature “DSCH” and the words, “with best
wishes, D. Shostakovich.”



X-ray of Shostakovich’s hands, 1964.

Shostakovich’s hands, at the piano.



