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articles related to contemporary silent films, documentaries, amateur films 
and archival images. She published a book entitled The Genealogy of Home 
Movies: Transylvanian Amateur Media Practices from Photography to New 
Media (2015, in Hungarian). She is currently researching East European found 
footage films with a special emphasis on their mediality (photographs within 
films, medium specific noises, montage) as a member of a research project enti-
tled ‘Rethinking Intermediality in Contemporary Cinema’ led by Ágnes Pethő.

Mircea Deaca completed his PhD studies at the Paris III – Sorbonne Nouvelle 
with a thesis on the carnival tradition and Federico Fellini’s films. He currently 
teaches at the Doctoral School of the Faculty of Letters at the University of 
Bucharest. His books include: The Carnival and Federico Fellini’s Films (2009), 
Postfilmic Cinema (2013), The Anatomy of Film (2013) and Investigations in 
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Acta Universitatis Sapientiae: Film and Media Studies. Her most important 
works include the monograph, Cinema and Intermediality: The Passion for the 
In-Between (2011) and the edited volumes: Film in the Post-Media Age (2012), 
The Cinema of Sensations (2015) and Intermediality in Contemporary Eastern 
European and Russian Cinema, forthcoming at Edinburgh University Press.

Doru Pop is Associate Professor at the Faculty of Theatre and Television, 
Babeş-Bolyai University in Cluj in Romania, where he researches visual 
culture, film and media studies. Among his publications is Ochiul si corpul: 
Modern si postmodern in cultura vizuala (The Eye and the Body: Modern and 
Postmodern in the Philosophy of the Visual Culture, Cluj: Dacia Publishing 
House, 2005). His most recent book is Romanian New Wave Cinema: An 
Introduction (2014).

Katalin Sándor is Assistant Professor at Babeș-Bolyai University (Cluj-Napoca, 
Romania). Her research interests include intermediality in literature and film, 
contemporary Hungarian and Romanian cinema. Her volume, Nyugtalanító 
írás/képek: A vizuális költészet intermedialitásáról [Unsettling Image/Texts: 
The Intermediality of Visual Poetry] appeared in 2011. She has published 
articles in both Hungarian and English in scientific journals and volumes of 
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Christina Stojanova is a media historian, specialising in philosophical, ideo-
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acclaimed publications, two of which – Wittgenstein at the Movies (2011) and 
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Irina Trocan is a PhD graduate and teaching assistant at the National University 
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IndieWire, Dilema Veche, Istoria Filmului. She coordinates the online film 
magazine Acoperișul de Sticlă, and has recently co-edited – together with 
Andra Petrescu – a Romanian-language anthology of documentary film theory.
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Marian Țuțui is a leading film researcher in the field of early cinema in 
the Balkans. Between 1993 and 2013 he was the curator of the Romanian 
Cinematheque. Currently he is a researcher at the ‘G. Oprescu’ Institute of Art 
History and Professor of Film History at Hyperion University. He is a member 
of FIPRESCI (2008) and author of several books on cinema, including A Short 
History of Romanian Cinema (2005), Manakia Bros, or the Image of the 
Balkans (2005) and Orient Express: Romanian and Balkan Cinema (2008).

Ioana Uricaru is a Romanian filmmaker and film scholar. She holds a Master 
of Science in Molecular Biology and a PhD, with a dissertation about the rela-
tionship between film theory and the neuroscience of emotion. She directed the 
short films The Sun and the Moon (AFI Fest Official Selection) and Stopover 
(Sundance Official Selection) and co-directed the omnibus Tales from the 
Golden Age (Cannes Official Selection). She is currently Assistant Professor of 
Film and Media Culture at Middlebury College, Vermont.

Andrea Virginás is Associate Professor in the Department of Film, Photography 
and Media at Sapientia University (Cluj-Napoca, Romania), with an MA in 
Gender Studies (Central European University, Hungary, 2002) and a PhD in 
Literary and Cultural Studies (Debrecen University, Hungary, 2008). She is 
member of the board of Cambridge Scholars Publishing (film studies, 2018–) 
and TNTeF e-journal of Gender Studies, University of Szeged, Hungary  
(2010–). Her research concerns film cultures in mainstream and peripheral 
contexts, feminist film theory, cultural trauma theory, and analogue and digital 
media theory.


