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Jennifer Ann Bates is Associate Professor of Philosophy 
at Duquesne  University. She is the author of Hegel’s Theory of 
Imagination (2004) and Hegel and Shakespeare on Moral Imagination 
(2010). She has published in the Wallace Stevens Journal, the Journal 
for Environmental Ethics, Criticism, Philosophy Compass, and most 
recently in the Special Issue ‘Thinking with Shakespeare’ of Memoria di 
Shakespeare.

Catherine Belsey is Research Professor in English at Swansea University. 
She is author of Critical Practice (1980, 2002), A Very Short Introduction 
to Poststructuralism (2002), Culture and the Real (2005) and A Future 
for Criticism (2011). Her other books include Shakespeare and the Loss 
of Eden (1999), Why Shakespeare? (2007) and Shakespeare in Theory 
and Practice (2008).

Edward S. Casey is Distinguished Professor of Philosophy at SUNY, 
Stony Brook. The immediate past president of the American Philosophical 
Association, Eastern Division, he is the author of a number of books 
and many articles. His dissertation was entitled ‘Poetry and Ontology’. 
Among his major books are Getting Back into Place (2nd edn, 2009), 
The Fate of Place (1997), Remembering (2nd edn, 2000), and Imagining 
(2nd edn, 2000). His most recently published book is The World at a 
Glance (2007), a companion volume to which he is now completing to 
be titled The World on Edge.

Howard Caygill is Professor of Modern European Philosophy at 
Kingston University, London. He is author of Levinas and the Political 
(2002); Walter Benjamin: The Colour of Experience (1998); A Kant 
Dictionary (1995); Art of Judgment (1989). He has published many arti-
cles and book chapters on authors ranging from Momigliano to Kafka, 
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Benjamin, Levinas and Derrida, and on topics as diverse as history, 
political theology, memory, allegory, messianism and art.

Andrew Cutrofello is Professor of Philosophy at Loyola University 
Chicago. He received his doctorate from Northwestern University 
in 1989. He is the author of five books, including All for Nothing: 
Hamlet’s Negativity (2014), Continental Philosophy: A Contemporary 
Introduction (2005), and The Owl at Dawn: A Sequel to Hegel’s 
Phenomenology of Spirit (1995).

Bernard Freydberg is Emeritus Professor of Philosophy at Slippery 
Rock University and Scholar in Residence at Duquesne University. 
His latest two books are The Thought of John Sallis: Phenomenology, 
Plato, Imagination (Northwestern University Press, 2012) and David 
Hume, Platonic Philosopher, Continental Ancestor (2012). He is cur-
rently working on a book tentatively entitled Under the Overwritten 
Palimpsest: Uncovering the Genesis of Modern Philosophy.

Peter Holbrook is Professor of Shakespeare and English Renaissance 
Literature at the University of Queensland, Australia, and Director of the 
UQ Node of the ARC Centre of Excellence for the History of Emotions 
(Europe 1100–1800). He is the author of Shakespeare’s Individualism 
(2010) and Literature and Degree in Renaissance England: Nashe, 
Bourgeois Tragedy, Shakespeare (1994), and co-editor, with David 
Bevington, of The Politics of the Stuart Court Masque (1998).

James A. Knapp is Associate Professor and Edward L. Surtz, S.J. 
Professor of English at Loyola University Chicago. He is the author 
of Illustrating the Past in Early Modern England (2003) and Image 
Ethics in Shakespeare and Spenser (2011). His work has appeared in 
Shakespeare Quarterly, ELH, Criticism and Poetics Today as well as a 
variety of essay collections. 

Paul A. Kottman is Associate Professor of Comparative Literature at the 
New School for Social Research. He is the author of A Politics of the 
Scene (2008) and Tragic Conditions in Shakespeare (2009), as well as 
the editor of Philosophers on Shakespeare (2009). He is also the editor 
of a new book series, entitled Square One: First Order Questions in the 
Humanities (Stanford University Press). He is currently completing a 
book tentatively entitled, Defying the Stars: Romantic Love as Human 
Freedom.
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Julia Reinhard Lupton is Professor of English and Comparative Literature 
at the University of California, Irvine, where she has taught since 1989. 
She is the author or co-author of four books on Shakespeare, most 
recently Thinking with Shakespeare: Essays on Politics and Life (2011). 
She is co-editor with Graham Hammill of Political Theology in Early 
Modernity (2012). Her current book project is entitled Shakespeare 
Dwelling: Habitation, Hospitality, and Environments of Action. She is a 
2013–14 Guggenheim Fellow.

Christopher Norris is Distinguished Research Professor in Philosophy 
at the University of Cardiff, Wales, where he previously taught English 
Literature. He has written more than thirty books to date on aspects 
of philosophy and literary theory. His most recent publications are 
Philosophy Outside-In: A Critique of Academic Reason (2013) and The 
Cardinal’s Dog and Other Poems (2013), a collection of verse-essays 
on philosophical, musical and literary themes, including one about 
Wittgenstein and Shakespeare, the topic of his chapter here.

Christopher Pye is Class of 1924 Professor of English at Williams 
College. He is the author of The Regal Phantasm: Shakespeare and the 
Politics of Spectacle (1990), The Vanishing: Shakespeare, the Subject 
and Early Modern Culture (2000), and The Storm at Sea: Political 
Aesthetics in the Time of Shakespeare (forthcoming). He is currently 
working on a history of distraction.

Nicholas Royle is Professor of English at the University of Sussex, 
England. He is author of numerous books, including Telepathy and 
Literature: Essays on the Reading Mind (1991), The Uncanny (2003), 
How to Read Shakespeare (2005), and Veering: A Theory of Literature 
(2011). He has also published a novel, Quilt (2010). He is an editor of 
the Oxford Literary Review and director of the Centre for Creative and 
Critical Thought at Sussex. 

Tom Stern is a Lecturer in Philosophy and the Academic Director of 
European Social and Political Studies at University College London, 
where he has worked since getting his PhD from Cambridge University. 
His research interests include nineteenth-century German philosophy 
(especially Schopenhauer and Nietzsche) and aesthetics. His book, 
Philosophy and Theatre (2013), presents a series of philosophical topics, 
problems or questions which arise in relation to theatre.
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Richard Wilson is the Sir Peter Hall Professor of Shakespeare Studies at 
Kingston University, London, and the author of Will Power: Studies in 
Shakespearean Authority (1993), Secret Shakespeare: Essays on Theatre, 
Religion and Resistance (2004), Shakespeare in French Theory: King of 
Shadows (2007), and Free Will: Art and Power on Shakespeare’s Stage 
(2013). Previously Professor of English Literature at Cardiff University, 
he was until 2005 Professor of Renaissance Studies at Lancaster 
University. He has been a Visiting Professor of the Sorbonne Nouvelle 
(Paris III), and in 2011–12 was Distinguished Visiting Professor at the 
Sorbonne (Paris IV). His forthcoming book is a study of Shakespeare 
and globalisation: Worldly Shakespeare: The Theatre of Our Good Will.




