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Inmaculada Sánchez Alarcón teaches at Malaga   University. She is the author 
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Cinemas (Routledge, 2001). He is currently working on early Turkish cinema.
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Cinema (Edinburgh University Press, 2011).

Linda Y. Mokdad is a PhD candidate at the University of Iowa. She works 

CREEKMUR PRINT.indd   ixCREEKMUR PRINT.indd   ix 07/12/2011   15:2307/12/2011   15:23



NOTES ON CONTRIBUTORS

x

on Hollywood and Arab cinemas, and has recently completed an essay on 
the fi lms of Palestinian fi lmmaker Elia Suleiman (Columbia University Press, 
2012).

John Mundy is Professor of Media and Head of School of Media, Music 
and Performance at the University of Salford, Manchester, UK. He is the 
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including the catalogue for the exhibition Cinema Novo and Beyond 
(MoMA, 1998).

Emilie Yueh-yu Yeh is Professor in the Department of Cinema and Television, 
Director of the Centre for Media and Communication Research and Associate 
Director of the David C. Lam Institute for East–West Studies at Hong 
Kong Baptist University. Her publications include: Taiwan Film Directors: 
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