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The A. W. Mellon Lectures in the Fine Arts have been 
delivered annually since 1952 at the National Gallery of Art, Washington, 
DC, with the goal of bringing “the people of the United States the results 
of the best contemporary thought and scholarship bearing upon the sub-
ject of the Fine Arts.” As publication was always an essential part of the 
vision for the Mellon Lectures, a relationship was established between 
the National Gallery and the Bollingen Foundation for a series of books 
based on the talks. The �rst book in the series was published in 1953, and 
since 1967 all lectures have been published by Princeton University Press 
as part of the Bollingen Series. Now, for the �rst time, all the books in 
the series are available in one or more formats, including paperback and 
e-book, making many volumes that have long been out of print accessible 
to future generations of readers. 

This edition is supported by a gift in memory of Charles Scribner, Jr., 
former trustee and president of Princeton University Press. The Press is 
grateful to the Scribner family for their formative and enduring support, 
and for their commitment to preserving the A. W. Mellon Lectures in the 
Fine Arts for posterity. 

Images in this edition may have been altered in size and color from their 
appearance in the original print editions to make this book available in 
accessible formats.
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