
LIST OF ILLUSTRATIONS

(Unless otherwise stated, the photographs are supplied by the
owners.)

COLOUR PLATES

i. Giovanni Battista Maini and Giuseppe Gagliardi, .S7
Ambrose, silver-gilt. Lisbon, Museu de Sao Roque (detail
of a Torciere) (Photo Washington, National Gallery of Art)

II. Antonio Montauti, The Triumph of Xeptunc/Riipc of
liuropa; bronze. Los Angeles County Museum of Art

in. Alessandro Algardi, l:lagellator, silver. Washington, Na-
tional Gallery of Art

iv. Urbano Bartelesi, Holy-Water Stoup; gilt bronze and silver.
Versailles, Chateau

v. Attributed to Giovanni Giardini, Holy-Water Stoup;
gilt bronze, silver and lapis lazuli. Minneapolis Institute of
Arts

vi. Sebastiano Torrigiani and Ludovico del Duca, Tabernacle;
gilt bronze. Rome, Sta Maria Maggiore (Photo Vasari)

VII. Giro Ferri, Carlo Marcellini, Stetano Benamati, Tabernacle;
partly gilt bronze. Rome, Sta Maria in Vallicella (Photo
Arte Fotografica)

vni. Gaspare Morone, annual medal of 1659, representing the
Quirinal Palace on the reverse; silver. (Photo Biblioteca
Apostolica Vaticana)

ix. Giovanni Giardini and Pietro Paolo Gelpi, Reliquary of the
Holy Cross; porphyry, gilt bronze, silver, crystal, gems, and
paste. Vienna, Geistliche Schatzkammer

x. Probably by Luigi Vanvitelli, project tor the font of the
Patriarcale; pen and watercolour over black pencil. Lisbon,
Museu Nacional de Arte Amiga

xi. Detail of the chapel of the Holy Spirit and St John the
Baptist; gilt bronze and marble. Lisbon, St Roch (Photo
ICCD) '

XII. Antonio Arighi, on the models of Agostino Corsini and
Bernardino Ludovisi, Altar-frontal; silver, gilt bronze and
lapis lazuli. Lisbon, Museu de Sao Roque (Photo
ICCD)

•3 -

14.

•5-

16.

17-

i.S.

BLACK AND WHITE

Gianlorenzo Bernini and Giovanni Rinaldi, St Simon; gilt
bronze. Vatican, St Peter's (detail of the Tabernacle) (Photo
Saskia, 8101M26)
Gianlorenzo Bernini, Angel, gilt bronze. Vatican, St Peter's
Antonio Montauti, Wrestlers, after the antique; bronze.
Rome, Galleria Nazionale d'Arte Antica (Photo ICCD,
E.39338)
Anonymous founder, after a model by Gianlorenzo
Bernini, St Catherine; gilt bronze. Christie's 1986
Francois du Quesnoy, Apollo with Cupid; bronze. Vaduz,
Collections of the Prince of Liechtenstein
Alessandro Algardi, Putto on a Hippocamp; bronze. Balti-
more, Walters Art Gallery
Pietro Ligari, after Alessandro Algardi, Putto Holding two
Ilorns; drawing, red chalk. Sondrio, Museo Valtellinese di
Storia e d'Arte
Antonio Giorgetti, 'Hie Xatii'ity; gilt bronze. Private
Collection
Orazio Albrizi, Marcus Aurelius, after the antique; bronze.
Formerly London, art market
Giovanni Artusi, from a model by Cosimo Fancelli, The
Trinity; bronze. Rome, Sta Maria della Pace (Photo
ICCD, E.39778)
Pietro da Cortona, The Trinity; pen and brown ink over
black chalk, heightened with white, on brown paper.
Hobhouse Collection?
Here attributed to Marco Gamberucci, Trame; gilt bronze.
Rome, S. Giovanni dei Fiorentmi (Photo ICCD,
E.60319)
Fantino Taglietti, St Ambrose; silver. Ferentino, Cathedral
Church of S. Giovanni (Photo Soprintendenza per i Beni
Artistici e Storici di Roma, 133619)
Design for a firedog; brown ink and grey wash, possibly
over pencil, BAV, MS. Barb. Lat. 9900, f. 7 recto
Design for a handle; brown ink and brown wash. BAV,
MS. Barb. Lat. 9900, f. 9 recto
Design for a vase on its pedestal; pencil and brown wash.
BAV, MS. Barb. Lat. 9900, f.44 recto
Drawing of a brazier, a vase, and a bowl; black ink. BAV,
Archivio Barberini, Indice II, 2696 (b).
Design for a mirror frame; brown ink and grey wash over
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pencil. BAV, MS. Barb. Lat. 9900, f. 12 recto
19. Francesco Romanelli, and an anonymous draftsman, 40.

designs for Cardinals' Maces; brown ink. Talman album,
Private Collection (Photo Paul Mellon Centre, Photo
Archive, reproduced courtesy of Sotheby's) 41.

20. Giovanni Giardini, and others, Cardinal's Mace; silver,
partly gilt. London, Victoria and Albert Museum 42.

21. Drawing of a hammer made for Urban VIII for the Jubilee
of 1625; watercolour over pen. Talman album, Private
Collection (Photo Paul Mellon Centre, Photo Archive, 43.
reproduced courtesy of Sotheby's)

22. Design for a candlestick; brown ink and grey wash over 44.
pencil. BAV, MS. Barb. Lat. 9900, f. 6 recto

2}. Drawing of a candlestick in Loreto; brown ink and 45.
wash. Talman album, Private Collection (Photo Paul
Mellon Centre, Photo Archive, reproduced courtesy of 46.
Sotheby's)

24. Attributed to Francesco Travani, Candlestick; bronze. 47.
Rome, S. Girolamo delta Carita, Spada Chapel (Photo
author)

25. Maximilian Joseph Limpach, on the design of Giovanni 4S.
Giardini, Design for a Holy-Water Stoup; engraving. Lon-
don, Victoria and Albert Museum (Photo Warburg
Institute) 49.

26. Golden rose; gold and gilt bronze. Siena, Museo
dell'Opera del Duomo (Photo Alinari, 49096)

27. Gianlorenzo Bernini, drawing for a golden rose; brown 50.
ink and wash. Paris, Ecole Nationale Superieure des
Beaux-Arts, inv. 0.1472 Si.

28. Francesco Bartoli, drawing of a golden rose by Giovanni
Giardini; watercolour over pencil. Talman album. Private 52.
Collection (Photo Paul Mellon Centre, Photo Archive,
reproduced courtesy of Sotheby's)

29. Ludovico del Duca, Angels Holding a Monstrance; gilt 53.
bronze. Rome. Sta Maria Maggiore (detail of the Taber-
nacle) (Photo ICCD, F.43673) 54.

30. Jacopo del Duca, Tabernacle; bronze. Padula, S. Lorenzo
(Photo Anderson, 25888) 55.

31. Jacopo del Duca, Descent from the Cross; bronze. Padula, S.
Lorenzo (detail of the 'Tabernacle) (Photo Anderson, 25891)

32. Michelangelo, Study for the 'Rondanini Pieta'; black chalk. 56.
Oxford, Ashmolean Museum

33. Jacopo del Duca, Pieta; bronze. Padula, S. Lorenzo (detail 57.
of the Tabernacle) (Photo Anderson 25892)

34. Michelangelo, Pieta; Black chalk. Boston, Isabella Stewart 58.
Gardner Museum

35. Ludovico del Duca, Pieta; gilt bronze. Rome, Sta Maria 59.
Maggiore (detail of the Tabernacle, PI. VI) (Photo ICCD,
F. 43 700) 60.

36. Ludovico del Duca, The Flagellation; gilt bronze. Rome,
Sta Maria Maggiore (detail of the Tabernacle) (Photo 61.
ICCD, F.43696)

37. Jacopo del Duca, The Tlagellation; bronze. Padula, S. 62.
Lorenzo (detail of the Tabernacle) (Photo Anderson, 25889)

38. Ludovico del Duca, Hie Angel Opening the lomb, gilt 63.
bronze. Rome, Sta Maria Maggiore (detail of the Taber-
nacle) (Photo ICCD, F.43699) 64.

39. Jacopo del Duca, Crucifixion; bronze. Padula, S. Lorenzo

(detail of the Tabernacle) (Photo Anderson, 25890)
Ludovico del Duca, Crucifixion; gilt bronze. Rome, Sta
Maria Maggiore (detail of the Tabernacle) (Photo ICCD,
F.43694)
Ludovico del Duca, David; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD, F.43675)
Ludovico del Duca, Abraham (?); gilt bronze. Rome, Sta
Maria Maggiore (detail of the Tabernacle) (Photo ICCD,
F.43677)
Ludovico del Duca, Moses; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD, F.43678)
Ludovico del Duca, TJijah; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD, F.43676)
Anonymous, Moses; bronze. Florence, Museo Nazionale
del Bargello (Photo author)
Anonymous, TJijah; bronze. Florence, Museo Nazionale
del Bargello (Photo author)
Ludovico del Duca and Alberto Galli, Angels; gilt bronze.
Rome, Sta Maria Maggiore (detail of the Tabernacle)
(Photo ICCD, F.43709)
Ludovico del Duca and Alberto Galli, Apostles; gilt bronze.
Rome, Sta Maria Maggiore (detail of the Tabernacle)
(Photo ICCD, F.43698)
Here attributed to Alberto Galli, Sts Andrew and Simon;
gilt bronze. Rome, Sta Maria Maggiore (detail of the
Tabernacle) (Photo ICCD, F.43688)
Alberto Galli (?), lilijah (?); gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD, F.43693)
Anonymous, detail of Moses (Fig. 45); bronze. Florence,
Museo Nazionale del Bargello (Photo author)
Shield with the Arms of the Sannesi Family; bronze. London,
Victoria and Albert Museum (detail of the Rape of the
Sabines)
Roman, early seventeenth century? Rape of the Sabines;
bronze. London, Victoria and Albert Museum
Roman, early seventeenth century? Rape of the Sabines;
bronze. London, Victoria and Albert Museum
Giuseppe Cesare, called the Cavalier d'Arpino, Battle
between the Romans and the Veientes and Tidenates; fresco.
Rome, Palazzo dei Conservatori
Here attributed to Jacob Cobaert, Tabernacle; gilt bronze.
Rome, S. Luigi dei Francesi (Photo author)
Here attributed to Jacob Cobaert, Dome of the Tabernacle;
gilt bronze. Rome, S. Luigi dei Francesi (Photo author)
Pierre Mantonnois, St Fabian; travertine. Vatican City,
Colonnade of St Peter's (Photo Saskia 8106Q03)
Here attributed to Jacob Cobaert, St Tuke; gilt bronze.
Rome, S. Luigi dei Francesi (Photo author)
Here attributed to Jacob Cobaert, St Mark; gilt bronze.
Rome, S. Luigi dei Francesi (Photo author)
Here attributed to Jacob Cobaert, St Matthew; gilt bronze.
Rome, S. Luigi dei Francesi (Photo author)
Here attributed to Jacob Cobaert, Angel above St Mark; gilt
bronze. Rome, S. Luigi dei Francesi (Photo author)
Here attributed to Jacob Cobaert, Moses; gilt bronze.
Rome, S. Luigi dei Francesi
Here attributed to Jacob Cobaert, Prophet; gilt bronze.
Rome, S. Luigi dei Francesi
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65. Here attributed to Jacob Cobaert, Prophet; gilt bronze.
Rome, S. Luigi dei Francesi

66. Raphael, The Prophets Hosea and Jonah; pen and brown ink
with brown wash over black chalk, heightened with
white. Washington, National Gallery of Art (copyright
1993)

67. Here attributed to Jacob Cobaert, St Louis; gilt bronze.
Rome, S. Luigi dei Francesi

68. Here attributed to Jacob Cobaert, David; gilt bronze.
Rome, S. Luigi dei Francesi

69. Jacob Cobaert and Pompeo Ferrucci, St Matthew with the
Angel; marble. Rome, SS. Trinita dei Pellegrini (Photo
ICCD, E.28379)

70. Tabernacle; gilt bronze and lapis lazuli. Rome, S. Andrea al
Quirinale (Photo author)

71. Francesco and Antonio Arighi, on the designs of Antonio
Canevari or Nicola Salvi, Tabernacle; gilt bronze and semi-
precious stones. Monte Cassino (Photo Soprintendenza
per i Beni Artistici e Storici di Roma)

72. Giovanni Maria da Bitonti, Giovanni Somanzi, Francesco
Francucci, Giovanni Pietro del Duca, and Francesco
Perone, rFabernacle; gilt bronze, and precious marbles.
Bologna, S. Paolo (Photo Alinari/Villani, 26736)

73. Giovanni Artusi and Michele Sprinati, Tabernacle; partly
gilt bronze, and precious marbles. Grottaferrata, Abbey
church of Sta Maria (Photo James Austin, R.9)

74. Antonio Giorgetti and Michele Sprinati, Christ in the Cha-
lice, partly gilt bronze. Grottaferrata, Abbey church of Sta
Maria (Photo James Austin, R.18)

75. Carlo Marchionni, Carlo Lucatelli, Giuseppe and Niccola
Giardoni, Tabernacle; gilt bronze, lapis lazuli and precious
marbles. Rome, Sta Caterina a Magnanapoli

76. Tabernacle; gilt bronze and lapis lazuli. Siena Cathedral
(Photo Kunsthistorisches Institut, Florence, Neg. 561619)

77. Niccola Giardoni, possibly on the designs of Carlo
Marchionni, The Resurrection; gilt bronze. Rome, Sta
Caterina a Magnanapoli (detail of Fig. 75) (Photo author)

78. The Resurrection; gilt bronze. Siena Cathedral (detail of Fig.
76) (Photo Kunsthistorisches Institut, Florence, Neg.
56172)

79. Ciro Ferri, sketch for the Vallicella Tabernacle; Pen and
brown ink. Rome, Istituzione Nazionale per la Grafica

80. Ciro Ferri, drawing for, or after, the Vallicella Tabernacle;
black chalk. Windsor Castle, Royal Library (The Royal
Collection Copyright, Her Majesty the Queen)

81. Ciro Ferri, Stefano Benamati, Cherubim; partly gilt bronze.
Rome, Sta Maria in Vallicella (detail of the Tabernacle, Pi.
VII) (Photo author)

82. Pietro da Cortona, design for the 40 Hours' Devotion in
S. Lorenzo in Damaso, 1633; pen and brown ink, brown
wash over black chalk. Windsor Castle, Royal Library
(The Royal Collection Copyright, Her Majesty the
Queen)

83. Attributed to Antonio Raggi, Tabernacle; bronze. Milan,
Sta Maria della Vittoria (Photo author)

84. Gianlorenzo Bernini and assistants, Tabernacle; gilt bronze
and lapis lazuli. Vatican City, St Peter's (Photo Anderson
2843)

85. Gianlorenzo Bernini, design for the Tabernacle of St Pe-
ter's; pen and brown ink, brown wash. St Petersburg,
State Hermitage Museum

86. Gianlorenzo Bernini, study for an angel; black chalk.
Windsor Castle, The Royal Library (The Royal Collec-
tion Copyright, Her Majesty the Queen)

87. Gianlorenzo Bernini, study for angels; black chalk. Leip-
zig, Museum der Bildenden Kunst

88. Gianlorenzo Bernini, study for an angel; black chalk with
brown wash. Windsor Castle, The Royal Library (The
Royal Collection Copyright, Her Majesty the Queen)

89. Gianlorenzo Bernini, bozzetto for an angel; terracotta.
Cambridge (Mass.), Fogg Art Museum

90. Gianlorenzo Bernini, study for angels; black chalk. Leip-
zig, Museum der Bildenden Kunst

91. Workshop of Gianlorenzo Bernini, study for the Iabernacle
of St Peter's; pen and brown ink wTith grey wash. Windsor
Castle, The Royal Library (The Royal Collection Copy-
right, Her Majesty the Queen)

92. Worshippers at the altar of the Holy Sacrament, St Peter's
93. Gianlorenzo Bernini and assistants, Tabernacle (detail); gilt

bronze and lapis lazuli. Vatican City, St Peter's (Photo
Giordani, 337)

94. Gianlorenzo Bernini and Giovanni Rinaldi, St James
Major; gilt bronze. Vatican City, St Peter's (detail of the
Tabernacle) (Photo Saskia, 8006K12)

95. Gianlorenzo Bernini and Giovanni Rinaldi, St James
Major; gilt bronze. Vatican City, St Peter's (detail of the
Tabernacle) (Photo Saskia, 8101M29)

96. Gianlorenzo Bernini and Giovanni Rinaldi, St Peter; gilt
bronze. Vatican City, St Peter's (detail of the Tabernacle)
(Photo Saskia 8006K05)

97. Gianlorenzo Bernini and Giovanni Rinaldi, St Paul; gilt
bronze. Vatican City, St Peter's (detail of the Tabernacle)
(Photo Saskia, 8101M23)

98. Probably after Gianlorenzo Bernini and Giovanni Rinaldi,
'Pseudo St James Major; gilt bronze. Vatican City, St
Peter's (detail of the Tabernacle) (Photo Saskia, 8006K09)

99. Gianlorenzo Bernini and Giovanni Rinaldi, St
Bartholomew; gilt bronze. Vatican City, St Peter's (detail of
the Tabernacle)

100. Gianlorenzo Bernini and Giovanni Rinaldi, St
Bartholomew; gilt bronze. Vatican City, St Peter's (detail of
the Tabernacle) (Photo Saskia, 8006K21)

101. Gianlorenzo Bernini and Giovanni Rinaldi, The Resur-
rected Christ; gilt bronze. Vatican City, St Peter's (detail of
the Tabernacle) (Photo Saskia, 8006K14)

102. Gianlorenzo Bernini and Giovanni Rinaldi, discarded cast
of The Resurrected Christ, bronze. Baltimore, Walters Art
Gallery

103. Hamerani, medal of St Dominic and The Virgin; bronze.
Oxford, Ashmolean Museum (Photo Warburg Institute)

104. Alessandro Astesano, annual medal of 1632, representing
the port of Civitavecchia on the reverse; bronze, British
Museum (Photo Warburg Institute)

105. Anonymous, drawing of the Prison of S. Michele, for the
annual medal of 1704; brown ink and wash. BAV, MS.
Vat. Lat. 15232, no. 4
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106. Ottone Hamerani, scudo of Benedict XIV; silver. London,
British Museum

107. Ottone Hamerani, St Michael and the Church; black chalk.
BAV, MS. Vat. Lat. 15232, no. 11 128.

108. Ottone Hamerani, medal of 1721, representing St Michael
and the Church on the reverse; bronze. London, British
Museum (Photo Warburg Institute) 129.

109. Gaspare Morone, annual medal of 1649, representing St
Peter in the clouds on the reverse; bronze. London,
British Museum (Photo Warburg Institute) 130.

110. Gaspare Morone, annual medal of 1651, representing God
the Father on the reverse; bronze. London, British Mu-
seum (Photo Warburg Institute) 131.

111. Gianlorenzo Bernini, drawing for the reverse of a medal
to celebrate the end of the plague in Rome. Formerly
Truro, Cornwall County Museum (Photo Courtauld 132.
Institute)

112. Gaspare Morone, annual medal of 1657; bronze. British
Museum (Photo Warburg Institute)

113. Gaspare Morone, model for the annual medal of 1657; 133.
wax. London, British Museum

114. Gianlorenzo Bernini, drawing for the silver scudo of 1658;
pen and brown ink with brown wash, over black pencil.
London, British Museum 134.

115. Gaspare Morone, silver scudo of 1658. London, British
Museum (Photo Warburg Institute)

1 16. Giovanni Battista Gaulli, drawing for the reverse of a silver
scudo; pen and brown ink with black wash, over black 135.
chalk. Windsor Castle, The Royal Library (The Royal
Collection Copyright, Her Majesty the Queen)

117. Giovanni Pietro Travani, silver scudo, with the portrait of
Alexander VIII, and Sts Peter and Paul on the reverse. 136.
London, British Museum (Photo Warburg Institute)

118. Anonymous, The Procession of the Election of Innocent XI.
Mdina, Cathedral Museum 137.

1 19. Giovanni Hamerani, Reverse of the Election Medal of
Innocent XI, 1676; bronze. London, British Museum
(Photo Warburg Institute)

120. Giovanni Hamerani, Jubilee Medal of Innocent XII, 1700; 138.
bronze. British Museum (Photo Warburg Institute)

121. Anonymous, Allegory on the Peace of Xijmegen; black pencil
heightened with white. Berlin, Kunstbibliothek 139.

122. Anonymous, Allegory on the Peace of Nijniegen; black pencil
heightened with white. Berlin, Kunstbibliothek

123. Giovanni Hamerani, medal with the portrait of Innocent 140.
XI, and an allegory of the Peace of Nijmegen on the
reverse, 1679; bronze. London, British Museum (Photo
Warburg Institute)

124. Ottone Hamerani, medal of the Emperor Charles VI 141.
celebrating the victories of Temesvar and Belgrade;
bronze. London, British Museum 142.

125. Anonymous, drawing for the reverse of an unexecuted
medal; brown ink and grey wash over pencil. Private
Collection

126. Here attributed to Ottone Hamerani, drawing for a medal 143.
reverse representing the church of S. Clemente; brown
ink with grey and brown wash. Private Collection

127. Ermenegildo Hamerani, annual medal of 1715, with a

portrait of Clement XI, and the church of S. Clemente on
the reverse; bronze. London, British Museum (Photo
Warburg Institute)
Here attributed to Ottone Hamerani, drawing of the
Church for the reverse of the annual medal of 1722;
brown ink over pencil. Private Collection
Ermenegildo Hamerani, annual medal of 1722, with a
portrait of Innocent XIII, and the Church on the reverse;
bronze. British Museum (Photo Warburg Institute)
Here attributed to Ottone Hamerani, drawing of Roma
for the reverse of the annual medal of 1734; black ink and
grey wash, with pencil. Private Collection
Here attributed to Ottone Hamerani, drawing of Roma,
for the reverse of the annual medal of 1734; brown ink
over pencil. BAV, MS. Vat. Lat. 15232, no. 25
Ermenegildo and Ottone Hamerani, annual medal of
1734, with a portrait of Clement XII, and an allegory of
the enrichment of the Capitoline Museum on the reverse.
British Museum
Here attributed to Ottone Hamerani, drawing of four
saints canonised in 1738, for the annual medal of 1738;
brown ink and brown wash over pencil, with grey wash.
Private Collection
Ermenegildo and Ottone Hamerani, annual medal of
1738, with the portrait of Clement XII, and four saints
canonised in 1738, on the reverse; bronze. London, British
Museum (Photo Warburg Institute)
Here attributed to Ottone Hamerani, drawing of Abun-
dance before the port of Civitavecchia, for the annual
medal of 1742; brown ink and grey wash over traces of
pencil. Private Collection
Ermenegildo and Ottone Hamerani, annual medal of
1742, with the portrait of Benedict XIV, and Abundance
on the reverse. British Museum (Photo Warburg Institute)
Here attributed to Ottone Hamerani, drawing of a
Masonic allegory, for the reverse of the medal of Martin
Folkes; brown ink and grey wash, with brown wash, and
pencil. Private Collection
Here attributed to Ermenegildo or Ottone Hamerani,
medal of Martin Folkes; bronze. London, British Museum
(Photo Warburg Institute)
Gioacchino Francesco Travani, Foundation Medal for the
twin churches in the Piazza del Popolo; bronze. London,
British Museum (Photo Warburg Institute)
Giovanni Hamerani, medal for the jubilee of 1675, with a
portrait of Clement X, and a view of St Peter's on the
reverse (1674); bronze. British Museum (Photo Warburg
Institute)
Anonymous Genoese (?) silversmith, plate and ewer; sil-
ver. Oxford, Ashmolean Museum
Ludovico Barchi, on the designs of Filippo Luzi, The
Succession Conferred on Anna Maria Luisa de' Medici; plaster
cast of the silver plate of 1716. Florence, Palazzo Pitti
(Photo GFSG Firenze, 176940)
Gottifredo Bourhardt, on the designs of Lazzaro Baldi,
Duke Ferdinando II dey Medici at the Accademia del Cimento;
plaster cast of the silver plate of 1698. Florence, Palazzo
Pitti (Photo GFSG Firenze, 176982)
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144. Anonymous Genoese (?) silversmith, plate; plaster cast of
the silver plate of 1680. Florence, Palazzo Pitti (Photo
GFSG Firenze, 176978)

145. Carlo Maratti, Tuscany, as Cybele, Welcomed by Neptune;
pen and brown ink with brown wash, over red chalk.
Chatsworth, Devonshire Collection (Reproduced by
Pemiission of the Trustees of the Chatsworth Settlement)
(Photo A. Nesselrath)

146. Bartolomeo Colleoni, on the designs of Carlo Maratti,
Tuscany, as Cybele, Welcomed by Neptune; plaster cast of the

silver plate of 1681. Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 176980)

147. Carlo Maratti, Grand Duke Cosimo I de' Medici with Victory
and Peace; pen and brown ink with brown wash, over red
chalk. Chatsworth, Devonshire Collection (Reproduced
by Pemiission of the Trustees of the Chatsworth Settle-
ment) (Photo Courtauld Institute, B62/1009)

148. Bartolomeo Colleoni, on the designs of Carlo Maratti,
Grand Duke Cosimo I dc' Medici with I'ictory and Peace;
plaster cast of the silver plate of 1682. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176978)

149. Carlo Maratti, Pope Leo X with Francois I of France, Sign ing
the Concordat of Bologna; pen and brown ink with brown
wash, over red chalk. Chatsworth, Devonshire Collection
(Reproduced by Permission of the Trustees of the
Chatsworth Settlement) (Photo A. Nesselrath)

150. Bartolomeo Colleoni, on the designs of Carlo Maratti,
Pope Leo X with I:ran(ois I of France, Signing the Concordat of
Bologna; plaster cast of the silver plate of 1683. Florence,
Palazzo Pitti (Photo GFSG Firenze, no. 176995)

1 Si. Workshop of Carlo Maratti, Pope Leo X with Francois I of
France, Signing the Concordat of Bologna. Paris, Collection
David Jones

152. Carlo Maratti, Cardinal Giulio de' Medici at the Battle of
Ravenna; pen and brown ink with brown wash, over red
chalk. Chatsworth, Devonshire Collection (Reproduced
by Pemiission of the Trustees of the Chatsworth Settle-
ment) (Photo A. Nesselrath)

153. Anonymous silversmith, on the designs of Carlo Maratti,
Cardinal Giulio de' Medici at the Battle of Ravenna; plaster
cast of the silver plate of 1684. Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176965)

1 54. Anonymous silversmith, on the designs of Carlo Maratti
(?), Tuscany Offering a Wreath of Flowers to Henri IV of
France and Maria dc* Medici; plaster cast of the silver plate of
1685. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
17^997)

155. Andrea Melusi (?), on the designs of Carlo Maratti (?), 'Fhe
Coronation of Grand Duke Cosimo I de1 Medici; plaster cast of
the silver plate of 1686. Florence, Palazzo Pitti (Photo
GFSG Firenze, no. 176988)

156. Workshop of Carlo Maratti, two sections of a cartoon for
the border of a plate; black chalk. Diisseldort,
Kunstmuseum

157. Workshop of Carlo Maratti, section of a cartoon for the
border of a plate; black chalk. Diisseldorf, Kunstmuseum

158. Andrea Melusi, on the designs of Carlo Maratti, Caterina
de' Medici and her Children, with Justice, Abundance and Peace;

plaster cast of the silver plate of 1688. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176963)

159. Gottifredo Bourhardt, Maria de' Medici with the future Louis
XIII and her Daughters, with Allegorical Figures; plaster cast of
the silver plate of 1689. Florence, Palazzo Pitti (Photo
GFSG Firenze, no. 176984)

160. Gottifredo Bourhardt, on the designs of Ludovico
Gimignani, Gallileo and the Medici Stars; plaster cast of the
silver plate of 1691. Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 176941)

161. Gottifredo Bourhardt, on the designs of Ludovico
Gimignani, Lorenzo de' Medici Bringing Peace to Italy; plaster
cast of the silver plate of 1694. Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176958)

162. Ludovico Gimignani, Grand Duke Cosimo I de' Medici with
Knights of the Order of St Stephen; red and black chalk,
brown wash and white gouache. Munich, Graphische
Sammlung

163. Gottifredo Bourhardt, on the designs of Ludovico
Gimignani, Grand Duke Cosimo I de' Medici with Knights of
the Order of St Stephen; plaster cast of the silver plate of
1696. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176984)

164. Gottifredo Bourhardt and Lorenzo Merlini, on the designs
of Lazzaro Baldi, The Translation of the Body of St Stephen;
plaster cast of the silver plate of 1700. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176970)

165. Ludovico Barchi, on the designs of Lazzaro Baldi, 'Fuscany
Receiving the Fruits of the Nations; plaster cast of the silver
plate of 1702. Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 176968)

166. Ludovico Barchi, on the designs of Filippo Luzi, Cosimo
III de' Medici Receiving the Title of 'Royal Highness' from the
Emperor Leopold; plaster cast of the silver plate of 1706.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176943)

167. Filippo Luzi, Fuscany Preserved from the Fury of War by
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Philadelphia Museum of Art (The Muriel and Philip
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168. Ludovico Barchi, on the designs of Filippo Luzi, 'Fuscany
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169. Ludovico Barchi, on the designs of Filippo Luzi, Pope Leo
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Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176946)

170. Ludovico Barchi, on the designs of Filippo Luzi, Cosimo
III Enthroned with Representatives of Religious Orders; plaster
cast of the silver plate of 1718. Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176992)

171. Ludovico Barchi, on the designs of Filippo Luzi, Lorenzo
de' Medici Receiving Books; plaster cast of the silver plate of
1720. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176952)
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173. Ludovico Barchi, on the designs of Giuseppe C-hiari, Pope

Clement VII; plaster cast of the silver plate of 1724.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176955)

174. Ludovico Barchi, on the designs of Giuseppe Chiari, Pope
Leo X in Council'* plaster cast of the silver plate of 1725.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176973)

175. Ludovico Barchi, on the designs of Giuseppe Chiari,
Cosimo III Ijed to Fternity; plaster cast of the silver plate of
1726. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
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engraving (Photo Bibliotheca Hertziana)
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193. Giovanni Giardini, Tabernacle of the Madonna del Fuoco, gilt
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Alinari, 46013)
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209. Giacinto Montecatini and Johann Adolf Gaap, Personifi-
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210. Giacinto Montecatini and Johann Adolf Gaap, Martyrdom
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of the Throne of S. Feliciano) (Photo ICCD, N.23309)

211. Francesco Giardoni and Filippo Tofani, on the model of
Giovanni Battista Maini, S. Feliciano; bronze and silver.
Foligno, Duomo (Photo ICCD, N.23300)

212. Francesco Giardoni and Filippo Tofani, on the model of
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213. Alessandro Algardi, Right Hand of Innocent X; bronze.
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217. Carlo Monaldi, Tomb of Clement XII; marbles (composite
photo by Elisabeth Kieven)
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219. Francesco Giardoni and Filippo Tofani, on the model of
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220. Francesco Giardoni and Filippo Tofani, on the model oi~
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ICCD, N.23302)

221. Francesco Giardoni, on the model of Giovanni Battista
Maini, The Calling of Peter and Andrew; partly gilt bronze.
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(Photo author)

222. Francesco Giardoni, on the model of Giovanni Battista
Maini, Christ Owing the Keys to St Peter; partly gilt bronze.
Rome, S. Giovanni in Laterano (detail of Clement XII)
(Photo author)

223. Francesco Giardoni and Filippo Tofani, on the model of
Giovanni Battista Maini, 'Feed My Sheep ; silver. Foligno,
Duomo (detail of S. Feliciano) (Photo ICCD, N.23304)

224. Francesco Giardoni, on the model of Giovanni Battista
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Giovanni in Laterano (detail of Clement XII) (Photo
author)

225. Giacomo Giardini and workshop, Ciborium; gilt bronze.
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226. Anonymous silversmith, Aspergillum; silver-gilt. Bologna,
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SBASB, GFS 77673)

228. Giovanni Battista Maini, drawing for a book cover; black
chalk. Private Collection

229. Anonymous silversmith, 'Anconetta*; partly gilt silver.
Bologna, St Peter's, Treasury (Photo SBASB, GFS 77735)

230. Anonymous silversmith on the model of Angelo De'
Rossi, Adoration of the Shepherds; silver. Bologna, St Peter's,
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231. Angelo De' Rossi, Adoration of the Shepherds; pen and
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234. After Antonio Montauti, Orille for the Chapel of tlw Immacu-
late Conception; engraving (from The Builder)

235. Giovanni Battista Maini, The Virgin and Child; black chalk.
Private Collection

236. Giovanni Battista Maini, Virgin of the Immaculate Concep-
tion; black chalk. Private Collection

237. Giuseppe Palms, and others, model for the chapel of the
Holy Spirit and St John the Baptist. Lisbon, Museu de Sao
Roque (Photo ICCD)

238. Francesco Giardoni, Wreath; gilt bronze. Lisbon, Museu
de Sao Roque

239. Federico Ludovici, drawing for the decoration of the side
of the altar in the chapel of the Holy Spirit and St John
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Nacional de Arte Amiga

240. Bronze-worker, on the design of Vanvitelli, decoration of
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the Holy Spirit and St John the Baptist; gilt bronze.
Lisbon, St Roch

242. Leandro Gagliardi, Thurible; silver-gilt. Lisbon, Museu de
Sao Roque

243. Leandro Gagliardi, Incense-Boat; silver-gilt. Lisbon, Museu
de Sao Roque
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Gallery of Art, Washington)
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256. Giuseppe Gagliardi and Giovanni Battista Maini, .S7 Jerome,
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Giovanni Lanfranco, after Gianlorenzo Bernini, Sapietitia;
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