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COLOUR PLATES

Giovanm  Battista Maini and  Giuseppe  Gagliardi, St
Ambrose; silver-gilt. Lisbon, Musceu de Sio Roque (detail
ot a Tordere) (Photo Washington, National Gallery of Art)
Montauti, The Trivmph of Neptune/Rape  of
Luropa; bronze. Los Angeles County Museum of Art

Antonio

Alessandro  Algardi, Flagellator; silver. Washington, Na-
tional Gallery of Art

Urbano Bartelesi, Holy-Water Stoup; gilt bronze and silver.
Versailles, Chateau

Actributed  to Holy-Water
gilt bronze, silver and lapis lazuli. Minneapolis Institute of
Arts

Sebastiano Torrigiani and Ludovico del Duca, Tabernade,

Giovanmi  Giardini, Stoup;

ailt bronze. Rome, Sta Maria Maggiore (Photo Vasarr)
Ciro Fern, Carlo Marcellini, Stefano Benamat, Tabernacle;
partly gilt bronze. Rome. Sta Maria in Vallicella (Photo
Arte Fotografica)

Gaspare Morone, annual medal of 1059, representing the
Quirinal Palace on the reverse; silver. (Photo Biblioteca
Apostolica Vaticana)

Giovanni Giardini and Pietro Paolo Gelpi, Religuary of the
Holy Cross; porphyry, gilt bronze, silver, crystal, gems, and
paste. Vienna, Geistliche Schatzkammer

Probably by Luigi Vanvitelli, project for the tont of the
Patriarcale; pen and watercolour over black pencil. Lisbon,
Muscu Nacional de Arte Antiga

Detail of the chapel of the Holy Spirit and St John the
Baptist; gilt bronze and marble. Lisbon, St Roch (Photo
1CCD)

Antonio Arighi, on the models of Agostino Corsini and
Bernardino Ludovisi, Altar-frontal; silver, gilt bronze and
Lisbon, Museu de Sio (Photo

lapis  lazuli. Roque

1CCD)
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BLACK AND WHITE

Glanlorenzo Bernini and Giovanni Rinaldi, St Simon: gile
bronze. Vatican, St Peter’s (detail of the Tubernacle) (Photo
Saskia, 8101M206)

Gianlorenzo Bernini, .Angel, gilt bronze. Vatican, St Peter’s
Antonio Montauti. Hbestlers, after the antique: bronze.
Rome, Galleria Nazionale d’Arte Antica (Photo 1CCD,
E.39338)

Anonymous founder, after a model by Gianlorenzo
Bernini, St Catherine; gilt bronze. Christie’s 1986
Frangois du Quesnoy, Apoflo with Cupid; bronze. Vaduz,
Collections of the Prince of Liechtenstein

Alessandro Algardi, Putto on a Hippocamp; bronze. Balti-
more, Walters Art Gallery

Pictro Ligari, after Alessandro Algardi, Putto Holding nro
Homs, drawing, red chalk. Sondrio, Museo Valtellinese di
Storia ¢ d'Arte
Antonio  Giorgettd, The  Nuativity; gilt bronze. Private
Collection

Orazio Albrizi, Marcus Aurelins, after the antique; bronze.
Formerly London, art market

Giovanni Artusi, from a model by Cosimo Fancelhi, The
Trinity; bronze. Rome, Sta Maria della Pace (Photo
1CCD, E.39778)

Pietro da Cortona, The Trinity; pen and brown ink over
black chalk, heightened with white, on brown paper.
Hobhouse Collection?

Here attributed to Marco Gamberuccl, Frame; gilt bronze.
Rome, S. (Photo  1CCD,
E.60319)

Fantino Taglietti, St Ambrose; silver. Ferentino, Cathedral

Giovanni  der Fiorentim

Church of S. Giovanni (Photo Soprintendenza per i Beni
Artistici ¢ Storici di Roma, 133619)

Design for a firedog; brown ink and grey wash, possibly
over pencil, BAV, MS. Barb. Lat. 9900, f.7 recto
Design for a handle; brown ink and brown wash. BAV,
MS. Barb. Lat. 9900, f.9 recto

Design for a vase on its pedestal: pencil and brown wash.
BAV, MS. Barb. Lat. ygoo, f. 44 recto

Drawing of a brazier, a vase, and a bowl; black ink. BAV.,
Archivio Barberini. Indice 11, 2696 (b).

Design for a mirror tframe; brown ink and grey wash over
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pencil. BAV, MS. Barb. Lat. ggo0, f.12 recto

Francesco Romuanelli, and an anonymous draftsman,
designs for Cardinals’ Maces; brown ink. Talman album,
Private Collection (Photo Paul Mellon Centre, Photo
Archive, reproduced courtesy of Sotheby's)

Giovanmi Giardini, and others,
partly gilt. London, Victoria and Albert Museum

Drawing of a hammer made for Urban VIII for the Jubilee

Cardinal’s Mace; silver,

of 1625; watercolour over pen. Talman album, Private
Collection (Photo Paul Mellon Centre, Photo Archive,
reproduced courtesy of Sotheby's)

Design for a candlestick; brown ink and grey wash over
pencil. BAV, MS. Barb. Lat. g900, £.6 recto

Prawing of a candlestick in Loreto; brown ink and
wash. Talman album, Private Collection (Photo Paul
Mellon Centre, Photo Archive, reproduced courtesy of
Sotheby’s)

Attributed to Travami, Candlestick;
Rome, S. Girolamo della Carita, Spada Chapel (Photo
author)

Francesco bronze.

Maximilian Joseph Limpach, on the design of Giovanmi
Giardini, Design for a Holy-Hater Stoup; engraving. Lon-
don, Victoria and Albert Museum  (Photo Warburg
Institute)
Golden  rose; gold and  gilt bronze. Siena, Musco
dell’Opera del Duomo (Photo Alinari, 49096)
Gianlorenzo Bernini, drawing for a golden rose; brown
ink and wash, Paris, Ecole Nationale Supéricure des
Beaux-Arts, inv. 0.1472

Francesco Bartoli, drawing of a golden rose by Giovanni
Giardini; watercolour over pencil. Talman album, Private
Collection {Photo Paul Mellon Centre, Photo Archive,
reproduced courtesy of Sotheby's)

Ludovico del Duca, Angels Holding a Monstrance; gilt
bronze. Rome. Sta Maria Maggiore (detail of the Tuber-
nacley (Photo 1CCD, F.43673)

Jacopo del Duca, Tabernacle; bronze. Padula, S. Lorenzo
(Photo Anderson, 235888)

Jacopo del Duca, Descent from the Cross; bronze. Padula, S.
Lorenzo (detail of the Taberacle) (Photo Anderson, 25891)
Michelangelo, Study for the *Rondanini Pieta’; black chalk.
Oxford, Ashmolean Musceum

Jacopo del Duca, Pieta; bronze. Padula, S. Lorenzo (detail
of the Tabernacle) (Photo Anderson 25892)

Michelangelo, Pieta; Black chalk. Boston, Isabella Stewart
Gardner Muscum

Ludovico del Duca, Pieta; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle, PL. VI) (Photo 1CCID,
F.43700)

Ludovico del Duca, The Flagellation; gilt bronze. Rome,
Sta Maria Maggiore (detail of the Tabemacde) {Photo
ICCD, F.43696)

Jacopo del Duca, The Flagellation; bronze. Padula, S.
Lorenzo (detail of the Tabernacle) (Photo Anderson, 25889)
Ludovico del Duca, The Angel Opening the Tomb, gilt
bronze. Rome, Sta Maria Maggiore (detail of the Taber-
nacle) (Photo 1CCD, F.43699)

Jacopo del Duca, Crucifixion; bronze. Padula, S. Lorenzo
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(detail of the Tabernade) (Photo Anderson, 25890)
Ludovico del Duca, Crufivion; gilt bronze. Rome, Sta
Maria Maggiore (detail of the Tabernacle) (Photo 1CCID,
F.43694)

Ludovico del Duca, David; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo [CCD, F.43675)
Ludovico del Duca, Abraliam (2); gilt bronze. Rome, Sta
Maria Maggiore (detail of the Tabernade) (Photo 1CCID,
F.43677)

Ludovico del Duca, Moses; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD), F.43678)
Ludovico del Duca, Llijah; gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo [CCD, F.43676)
Anonymous, Moses; bronze. Florence, Musco Nazionale
del Bargello (Photo author)

Anonymous, Elijah; bronze. Florence, Museo Nazionale
del Bargello (Photo author)

Ludovico del Duca and Alberto Galli, Angels; gilt bronze.
Rome, Sta Maria Maggiore (detail of the Tabermade)
(Photo ICCD, F.43709)

Ludovico del Duca and Alberto Galli, Apostles; gilt bronze.
Rome, Sta Maria Maggiore (detail of the Tabernace)
(Photo 1CCD), F.43698)

Here auributed to Alberto Galli, Sts Andrew and Simon:
gile bronze. Rome, Sta Maria Maggiore (detail of the
Tabernacley (Photo 1CCD, F.430688)

Alberto Galli (2), Elijulr (?); gilt bronze. Rome, Sta Maria
Maggiore (detail of the Tabernacle) (Photo ICCD, F.43643)
Anonymous, detail of Moses (Fig. 45); bronze. Florence,
Museo Nazionale del Bargello (Photo author)

Shield with the Arms of the Sanmesi Family, bronze. London,
Victoria and Albert Muscum (detail of the Rape of the
Sabines)

Roman, carly seventeenth century? Rape of the Sabines;
bronze. London, Victoria and Albert Museum

Roman, early seventeenth century? Rape of the Sabines;
bronze. London, Victoria and Albert Museum

Giuseppe Cesare, called the Cavalier d’Arpino,  Bartle
between the Romans and the Veientes and Fidenates, fresco.
Rome, Palazzo dei Conservatori

Here attributed to Jacob Cobaert, Tabersiacle; gilt bronze.
Rome, S. Luigi dei Francest (Photo author)

Here attributed to Jacob Cobacert, Dome of the Tabernade,
gilt bronze. Rome, S. Luigi dei Francesi (Photo author)
Pierre Mantonnois, St Fabian; travertine. Vatican City,
Colonnade of St Peter’s (Photo Saskia 8106Q03)

Here attributed to Jacob Cobaert, St Luke; gilt bronze.
Rome, S. Luigi dei Francesi (Photo author)

Here attributed to Jacob Cobaert, St Mark; gilt bronze.
Rome, S. Luigi dei Francest (Photo author)

Here attributed to Jacob Cobaert, St Matthew; gilt bronze.
Rome, S. Luigi dei Francest (Photo author)

Here attributed to Jacob Cobaert, .4ngel above St Mark; gilt
bronze. Rome, S. Luigi dei Francest (Photo author)
Here attributed to Jacob Cobaert, Moses; gilt bronze.
Rome, S. Luigi det Francesi

Here attributed to Jacob Cobaert, Prophet; gilt bronze.
Rome, S. Luigi dei Francesi
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Here attributed to Jacob Cobaert, Prophet; gilt bronze.
Rome, S. Luigi dei Francesi

Raphael, The Prophets Hosea and Jonah; pen and brown ink
with brown wash over black chalk, heightened with
white. Washington, National Gallery of Art (copyright
1993)

Here attributed to Jacob Cobaert, St Louis; gilt bronze.
Rome, S. Luigi dei Francesi

Here attributed to Jacob Cobaert, David; gilt bronze.
Rome, S. Luigi dei Francesi

Jacob Cobaert and Pompeo Ferrucci, St Matthew with the
Angel, marble. Rome, SS. Trinita dei Pellegrini (Photo
1ICCD, E.28379)

Tabernacle; gilt bronze and lapis lazuli. Rome, 8. Andrea al
Quirinale (Photo author)

Francesco and Antonio Arighi, on the designs of Antonio
Canevari or Nicola Salvi, Tabernacle; gilt bronze and semi-
precious stones. Monte Cassino (Photo Soprintendenza
per i Beni Artistici ¢ Storici di Roma)

Giovanmi Maria da Bitonti, Giovanni Somanzi, Francesco
Pietro del
Perone, Tabemacdle; gilt bronze, and precious marbles.
Bologna, S. Paolo (Photo Alinari/Villani, 26736)
Giovanni Artusi and Michele Sprinati, Tabemacle; partly

Francucci, Gilovanni Duca, and Francesco

gilt bronze, and precious marbles. Grottaferrata, Abbey
church of Sta Maria (Photo James Austin, R.9)

Antonio Giorgetti and Michele Sprinati, Christ in the Cha-
lice, partly gilt bronze. Grottaferrata, Abbey church of Sta
Maria (Photo James Austin, R.18)

Carlo Marchionni, Carlo Lucatelli, Giuseppe and Niccola
Giardoni, Tabernacle; gilt bronze, lapis lazuli and precious
marbles. Rome, Sta Caterina a Magnanapoli

Taberacle; gilt bronze and lapis lazuli. Siena Cathedral
(Photo Kunsthistorisches Institut, Florence, Neg. §61619)
Niccola Giardoni, possibly on the designs of Carlo
Marchionni, The Resurrection; gilt bronze. Rome, St
Caterina a Magnanapoli (detail of Fig. 75) (Photo author)
The Resurrection; gilt bronze. Siena Cathedral (detail of Fig.
76y {(Photo Kunsthistorisches Institut, Florence, Neg.
56172)

Ciro Ferri, sketch for the Vallicella Tabernacle; Pen and
brown ink. Rome, Istituzione Nazionale per la Grafica
Ciro Ferri, drawing for, or after, the Vallicella Tabernacle;
black chalk. Windsor Castle, Royal Library (The Royal
Collection Copyright, Her Majesty the Queen)

Ciro Ferri, Stefano Benamati, Cherubim; partly gilt bronze.
Rome, Sta Maria in Vallicella {detail of the Taberacle, Pl
VII) (Photo author)

Pietro da Cortona, design for the 40 Hours’ Devotion in
S. Lorenzo in Damaso, 1633; pen and brown ink, brown
wash over black chalk. Windsor Castle, Royal Library
(The Royal Collection Copyright, Her Majesty the
Queen)

Attributed to Antonio Raggi, Tabermacle; bronze. Milan,
Sta Maria della Vittoria (Photo author)

Gianlorenzo Bernini and assistants, Tabernace; gilt bronze
and lapis lazuli. Vatican City, St Peter’s (Photo Anderson

2843)
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Gianlorenzo Bernini, design for the Tabemacle of St Pe-
ter’s; pen and brown ink, brown wash. St Petersburg,
State Hermitage Museum

Gianlorenzo Bernini, study for an angel; black chalk.
Windsor Castle, The Royal Library (The Royal Collec-
tion Copyright, Her Majesty the Queen)

Gianlorenzo Bernini, study for angels; black chalk. Leip-
zig, Museum: der Bildenden Kunst

Gianlorenzo Bernini, study for an angel; black chalk with
brown wash. Windsor Castle, The Royal Library (The
Royal Collection Copyright, Her Majesty the Queen)
Gianlorenzo Bernini, bozzetto for an angel; terracotta.
Cambridge (Mass.), Fogg Art Muscum

Gianlorenzo Bernini, study for angels; black chalk. Leip-
zig, Museum der Bildenden Kunst

Workshop of Gianlorenzo Bernini, study for the Tabernacle
of St Peter’s; pen and brown ink with grey wash. Windsor
Castle, The Royal Library (The Royal Collection Copy-
right, Her Majesty the Queen)

Worshippers at the altar of the Holy Sacrament, St Peter’s
Gianlorenzo Bernini and assistants, Tabernacle (detail); gilt
bronze and lapis lazuli. Vatican City, St Peter’s (Photo
Giordani, 337)

Gianlorenzo Bernini and  Giovanni Rinaldi, St James
Major; gilt bronze. Vatican City, St Peter’s (detail of the
‘Tabermacle) {(Photo Saskia, 8006K12)

Gianlorenzo Bernini and  Giovanni Rinaldi, St James
Major; gilt bronze. Vatican City, St Peter’s (detail of the
Tabernacle) (Photo Saskia, 8101M29)

Gianlorenzo Bernini and Giovanni Rinaldi, St Peter; gilt
bronze. Vatican City, St Peter’s (detail of the Tabernace)
(Photo Saskia 8006Ko5s)

Gianlorenzo Bernini and Giovanni Rinaldi, St Paul; gilt
bronze. Vatican City, St Peter’s (detail of the Tabernacle)
(Photo Saskia, 8101M23)

Probably after Gianlorenzo Bernini and Giovanni Rinaldi,
‘Pseudo St James Major'; gilt bronze. Vatican City, St
Peter’s (detail of the Tabernacle) (Photo Saskia, 8006Ko09)
Gianlorenzo Rinaldi, St
Bartholomew; gilt bronze. Vatican City, St Peter’s (detail of
the Tabermacle)
Gianlorenzo

Bermnim and  Giovanni

Rinaldi, 8¢
Bartholomew; gilt bronze. Vatican City, St Peter’s (detail of
the Tabernacle) (Photo Saskia, 8o06Kz21)

Gianlorenzo Bemini and Giovanni Rinaldi, The Resur-
rected Christ; gilt bronze. Vatican City, St Peter’s (detail of
the Tabernacle) (Photo Saskia, 8006K14)

Gianlorenzo Bernini and Giovanni Rinaldi, discarded cast
of The Resurrected Christ, bronze. Baltimore, Walters Art
Gallery

Hamerani, medal of St Dountinic and The Virgin; bronze.
Oxtord, Ashmolean Muscum (Photo Warburg Institute)

Bernini  and  Giovanm

Alessandro Astesano, annual medal of 1632, representing
the port of Civitavecchia on the reverse; bronze, British
Museum (Photo Warburg Institute)

Anonymous, drawing of the Prison of S. Michele, for the
annual medal of 1704; brown ink and wash. BAV, MS.
Vat. Lat. 15232, no. 4



100.

107.

108.

109.

110.

113.

114.

1s.

P16,

117.

to
[®)

]
(o)

120.

LiST OF [LLUSTRATIONS

Ottone Hamerani, scudo of Benedict XIV; silver. London,
British Museum

Ottone Hamerant, St Michael and the Churdr, black chalk.
BAV, MS. Vat. Lat. 15232, no. 11

Ottone Hamerani, medal of 1721, representing St Michael
and the Church on the reverse; bronze. London, British
Muscum (Photo Warburg Institute)

Gaspare Morone, annual medal of 1649, representing St
Peter in the clouds on the reverse; bronze. London,
British Museum (Photo Warburg Institute)

Gaspare Morone, annual medal of 1651, representing God
the Father on the reverse; bronze. London, British Mu-
secum (Photo Warburg Institute)

Gianlorenzo Bernini, drawing for the reverse of a medal
to celebrate the end of the plague in Rome. Formerly
Truro, Cormnwall County Muscum (Photo Courtauld
Institute)

Gaspare Morone, annual medal of 1657; bronze. British
Museum (Photo Warburg Institute)

Gasparc Morone, model for the annual medal of 1657;
wax. London, British Museum

Granlorenzo Bernini, drawing tor the silver saido of 1658:
pen and brown ink with brown wash, over black pencil.
London, British Museum

Gaspare Morone, silver saido of 1658, London, British
Musceum (Photo Warburg Institute)

Giovanni Battista Gaulli, drawing for the reverse of a silver
sendo; pen and brown ink with black wash, over black
chalk. Windsor Castle, The Royal Library (The Royal
Collection Copyright, Her Majesty the Queen)

Giovanni Pietro Travani, silver saido, with the portrait of’
Alexander VI, and Sts Perer and Paul on the reverse.
London, Britsh Muscum (Photo Warburg Institute)
Anonymous, The Procession of the Election of Innocenr X1
Mdina, Cathedral Museum

Giovanni Hamerani, Reverse of the Election Medal of
Innocent X1,
(Photo Warburg Institute)

Giovanni Hamerani, Jubilee Medal of Innocent XII, 1700;

1676; bronze. London, British Museum

bronze. British Museum (Photo Warburg Institute)
Anonymous, Allegory on the Peace of Nijmegen; black pencil
heightened with white. Berlin, Kunstbibliothek
Anonymous, Allegory on the Peace of Nijmegen; black pencil
heightened with white. Berlin, Kunstbibliothek
Giovanni Hamerani, medal with the portrait of Innocent
X1, and an allegory of the Peace of Nijmegen on the
reverse, 1679; bronze. London, British Museum (Photo
Warburg Institute)

Ottone Hamerani, medal of the Emperor Charles VI
celebrating  the  victories of Temesvar and  Belgrade;
bronze. London, British Muscum

Anonymous, drawing for the reverse of an unexecuted
medal; brown ink and grey wash over pencil. Private
Collection

Here attributed to Ottone Hamerani, drawing for a medal
reverse representing the church of S. Clemente; brown
ink with grey and brown wash. Private Collection
Ermenegildo Hamerani, annual medal of 1715, with a

130.

139.
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portrait of Clement X1, and the church of S. Clemente on
the reverse; bronze. London, British Museum (Photo
Warburg Institute)

Here attributed to Ottone Hamerani, drawing of the
Church for the reverse of the annual medal of 1722;
brown ink over pencil. Private Collection

Ermenegildo Hamerani, annual medal of 1722, with a
portrait of Innocent XIII, and the Church on the reverse;
bronze. British Museum (Photo Warburg Institute)

Here attributed to Ottone Hamerani, drawing of Roma
for the reverse of the annual medal of 1734; black ink and
grey wash, with pencil. Private Collection

Here attributed to Otwtone Hamerani, drawing of Roma,
for the reverse of the annual medal of 1734; brown ink
over pencil. BAV, MS. Vat. Lat. 15232, no. 25
Ermencgildo and Ottone Hamerani, annual medal of
1734, with a portrait of Clement XII, and an allegory of
the enrichment of the Capitoline Museum on the reverse.
British
Here attributed to Ottone Hamerani, drawing of four

Muscum

saints canonised in 1738, for the annual medal of 1738;
brown ink and brown wash over pencil, with grey wash.
Private Collection

Ermenegildo and Ottone Hamerani, annual medal of
1738, with the portrait of Clement XII, and four saints
canonised in 1738, on the reverse; bronze. London, British
Muscum (Photo Warburg Institute)

Here attributed to Ottone Hamerani, drawing of Abun-
dance before the port of Civitavecchia, for the annual
medal of 1742; brown ink and grey wash over traces of
pencil. Private Collection

Ermenegildo and Ottone Hamerani, annual medal of
1742, with the portrait of Benedict XIV, and Abundance
on the reverse. British Museum (Photo Warburg Institute)
Here attributed to Ottone Hamerani, drawing of a
Masonic allegory, for the reverse of the medal of Martin
Folke

pencil. Private Collection

s; brown ink and grey wash, with brown wash, and

Here attributed to Ermenegildo or Ottone Hameram,
medal of Martin Folkes; bronze. London, British Museum
(Photo Warburg Institute)

Gioacchino Francesco Travani, Foundation Medal for the
twin churches in the Plazza del Popolo; bronze. London,
British Museum (Photo Warburg Institute)

Giovanni Hamerani, medal for the jubilee of 1675, with a
portrait of Clement X, and a view ot St Peter’s on the
reverse (1674): bronze. British Museum (Photo Warburg
[nstitute)

Anonymous Genoese (7) silversmith, plate and ewer; sil-
ver. Oxford, Ashmolean Muscum

Ludovico Barchi, on the designs of Filippo Luzi, The
Succession Conferred on Anna Maria Luisa de’ Medic; plaster
cast of the silver plate of 1716, Florence, Palazzo Pitu
(Photo GFSG Firenze, 176940)

Gottifredo Bourhardt, on the designs of Lazzaro Baldi,
Duke Ferdinando H de’ Medic at the Accademia del Cimento;,
plaster cast of the silver plate of 1698. Florence, Palazzo
Pitti (Photo GFSG Firenze, 176982)



144.

145.

146.

147.

148.

149.

150.

153.

154.

155,

150.

LisT OF ILLUSTRATIONS X1

Anonymous Genoese (7) silversmith, plate; plaster cast of
the silver plate of 1680. Florence, Palazzo Pitti (Photo
GFSG Firenze, 176978)

Carlo Maratti, Tuscany, as Cybele, Welcomed by Neptune,
pen and brown ink with brown wash, over red chalk.
Chatsworth, Devonshire Collection (Reproduced by
Permission of the Trustees of the Chatsworth Settlement)
(Photo A. Nesselrath)

Bartolomeo Colleont, on the designs of Carlo Maratti,
Tuscany, as Cybele, Welcomed by Neptusie; plaster cast of the
silver plate of 1681. Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 176980)

Carlo Maratti, Grand Duke Cosimo 1 de’ Medici with Victory
and Peace; pen and brown ink with brown wash, over red
chalk. Chatsworth, Devonshire Collection (Reproduced
by Permission of the Trustees of the Chatsworth Settle-
ment) (Photo Courtauld Institute, B62/1009)
Bartolomeo Colleoni, on the designs of Carlo Maratt,
Grand Duke Cosimo 1 de’ Medici with Victory and  Peace:
plaster cast of the silver plate of 1682. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176978)

Carlo Maratti, Pope Leo X with Frangois 1 of France, Signing
the Concordat of Bologna, pen and brown ink with brown
wash, over red chalk. Chatsworth, Devonshire Collection
(Reproduced by Permission of the Trustees of the
Chatsworth Settlement) (Photo A. Nesselrath)
Bartolomeo Colleoni, on the designs of Carlo Marati,

Pope Leo X with Frangois 1 of France, Signing the Concordat of

Bologna; plaster cast of the silver plate of 1683. Florence,
Palazzo Pitti (Photo GFSG Firenze, no. 17699s)

Workshop of Carlo Marauti, Pope Leo X with Frangois T of

France, Signing the Concordat of Bologna. Paris, Collection
David Jones

Carlo Maratti, Cardinal Ginlio de’ Medici at the Battle of

Ravenna; pen and brown ink with brown wash, over red
chalk. Chatsworth, Devonshire Collection (Reproduced
by Permission of the Trustees of the Chatsworth Settle-
ment) (Photo A. Nesselrath)

Anonymous silversimith, on the designs of Carlo Maratd,
Cardinal Giulio de’ Medici ar the Bartle of Ravenna; plaster
cast of the silver plate ot 1684. Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176965)

Anonymous silversmith, on the designs ot Carlo Maratti

(%), Tuscany Offering a Wireath of Flowers to Henri 117 of

France and Maria de’ Medici; plaster cast of the silver plate of
1685. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176997)

Andrea Melusi (?), on the designs of Carlo Maratti (%), The
Coronation of Grand Duke Cosimo Ide’ Medici; plaster cast of
the silver plate of 1686, Florence, Palazzo Pitt (Photo
GFSG Firenze, no. 176988)

Workshop of Carlo Maratti, two sections of a cartoon for
the border of a plate; black chalk.  Diisseldorf,
Kunstmuseum

Workshop of Carlo Maratti, section of a cartoon for the
border of a plate; black chalk. Diisseldort, Kunstmuseum
Andrea Melusi, on the designs of Carlo Marattd, Caterina

de’ Medici and her Children, with Justice, Abundance and Peace;
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plaster cast of the silver plate of 1688. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176963)

Gottifredo Bourhardt, Maria de’ Medici with the future Louis
XUI and her Daughters, with Allegorical Figures; plaster cast of
the silver plate of 1689, Florence, Palazzo Pitti (Photo
GFSG Firenze, no. 176984)

Gottifredo
Giugnani, Gallileo and the Medici Stars; plaster cast of the
silver plate of 1691. Florence, Palazzo Pitti (Photo GFSG

Bourhardt, on the designs of Ludovico

Firenze, no. 176941)
Bourhardt, on the
Gimugnani, Lorenzo de’ Medicd Bringing Peace to Italy; plaster

Gottifredo designs of  Ludovico
cast of the silver plate of 1694. Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176958)

Ludovico Gimignani, Grand Duke Cosimo 1 de’ Medici with
Kuights of the Order of St Stephen; red and black chalk,
brown wash and white gouache. Munich, Graphische
Sammlung
Gottifredo  Bourhardt. on the designs of Ludovico
Gumignani, Grand Duke Cosimo I de’ Medici with Kuights of
the Order of St Stephen: plaster cast of the silver plate of
1696. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176984)

Gottifredo Bourhardt and Lorenzo Merlini, on the designs
of Lazzaro Baldi, The Translation of the Body of St Stephen;
plaster cast of the silver plate of 1700. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176970)

Ludovico Barchi, on the designs of Lazzaro Baldi, Tuscany
Receiving the Fruits of the Nations; plaster cast of the silver
plate of 1702, Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 176908)

Ludovico Barchi, on the designs of Filippo Luzi, Cosimo
HI de’ Medic Receiving the Title of ‘Royal Highness' from the
Emperor Leopold; plaster cast of the silver plate of 1706.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176943)
Filippo Luzi, Tuscany Preserved from the Fury of ar by
Counsel and Wealih: black and white chalk, brown wash.
Philadelphia Museum of Art (The Muriel and Philip
Benman  Gift: the John S, Phillips
Collection)

Ludovico Barchi, on the designs of Filippo Luzi, Tuscany
Preserved from the Fury of War by Counsel and Wealth; plaster
cast of the silver plate of 1717. Florence, Palazzo Picti
(Photo GFSG Firenze, no. 176938)

Ludovico Barchi, on the designs of Filippo Luzi, Pope Leo

Acquired  from

X on Horsehack; plaster cast of the silver plate of 1713.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176946)
Ludovico Barchi, on the designs of Filippo Luzi, Cosimo
111 Enthroned with Representatives of Religions Orders; plaster
cast of the silver plate of 1718, Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176992)

Ludovico Barchi, on the designs of Filippo Luzi, Lorenzo
de’ Medici Receiving Books; plaster cast of the silver plate of
1720. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176952)

Ludovico Barchi, on the designs of Giuseppe Chiari, Pope
Clement VI Ordering the Building of Chvitavecchia; plaster
cast of the silver plate of 1723. Florence, Palazzo Pitti



Xi1

174.

175.

176.

177.

178,

179.

180.

I81.

184.

185,

186.

187.

188.

189.

190.

LisT OF [LLUSTRATIONS

(Photo GFSG Firenze, no. 176990)

Ludovico Barchi, on the designs of Giuseppe Chiari, Pope
Clement VII plaster cast of the silver plate of 1724.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176955)
Ludovico Barchi, on the designs of Giuseppe Chiari, Pope
Leo X in Coundl; plaster cast of the silver plate of 1725.
Florence, Palazzo Pitti (Photo GFSG Firenze, no. 176973)
Ludovico Barchi, on the designs of Giuseppe Chiari.
Cosimo HI Led to Eternity; plaster cast of the silver plate of
1726. Florence, Palazzo Pittd (Photo GFSG Firenze, no.
176953)

Ludovico Barchi, on the designs of Tomasso Chian,
Grand Duke Gian Gastone de’ Medici Receiving Tribute on the
Feast of St John the Baptist; plaster cast of the silver plate of
1730. Florence, Palazzo Pitti (Photo GFSG Firenze, no.
176983)

Ludovico Barchi, on the designs of Tomasso Chiari,
Grand Duke Gian Gastone de’ Medici Distributing  Almis;
plaster cast of the silver plate of 1731. Florence, Palazzo
Pitti (Photo GFSG Firenze, no. 176981)

Simone Martinez, on the designs of Carlo Chiari, Pope Leo
X Ordering the Building of the Sama Casa dii Loreto; plaster
cast of the silver plate of 1732, Florence, Palazzo Pitti
(Photo GFSG Firenze, no. 176960)

Simone Martinez, on the designs of Carlo Chiari, Pope
Pins 117 Ordering the Building of the Port of Campli, plaster
cast of the silver plate of 1734, Florence, Palazzo Piti
(Photo GFSG Firenze, no. 176974)

Michele Gonella, on the designs of Carlo Chiani, Pope Pius
117 and the Pagriarcl of the Chaldacans;, plaster cast ot the
silver plate ot 1736. Florence, Palazzo Pitti (Photo GFSG
Firenze, no. 170987)

Michele Gonella, on the designs of Carlo Chiari, Francesco

I de’ Medici and the Knights of St Stephen at the Port of

Leghorn; plaster cast of the silver plate of 1737. Florence,
Palazzo Pitt (Photo GFSG Firenze. no. 176950)
Anonymous sculptor. Tomb of Giovanni Giardin, marble.
Rome, S. Eligio degh Orefict (Photo 1CCD, E.4o75)
Giovanni Giardini and Benedetto Lud, drawing ot a hang-
g lamp; pen and brown ink, black chalk. Berhin,
Kunstbibliothek, OZ.133

Maximilian Joseph Limpach, on the design of Giovanni
Guardini, Hanging Lamp; engraving  (Photo Warburg
Insutute)

Giovanni Giardini, Religuary of the Holy Cross: silver.
Gubbio (Photo Gavizati, Gubbio)

Maximilian Joseph Limpach, on the design of Giovanni
Giardim, Reliquary of the Holy Cross: engraving (Photo
Warburg Institute)

Carlo Fontana and others, Baptismal Font; porphyry and
alt bronze. Vatican City, St Peter’s (Photo Anderson,
20052)

Alessandro Specchi, after Carlo Fontana, Baptismal Font;
engraving (PPhoto Bibliotheca Hertziana)

Giovanni Guardini, The Holy Trinity, gilt bronze. Vatican
City, St Peters (detail of the Baptismal Fonr, Fig. 187)
(Photo Saskia GRi1ASy)

Carlo Fontana others,

and Tomb of Queen Christing;
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marbles and gilt bronze. Vatican City, St Peter’s (Photo
Anderson, 222)

Giovanni Giardini, mask and crown on the body of
Queen Christina; silver. Vatican City, St Peter’s (Photo
Muset ¢ Gallerie Pontificie)

Carlo Fontana, study for the Tomb of Queen Christing; pen
and brown ink, grey and brown wash. over traces of
chalk. Windsor Castle, The Royal Library (The Rovyal
Collection Copyright, Her Majesty the Queen)

Giovanni Giardini, Tabernacle of the Madonna del Fuoco, glt
bronze and lapis lazuli. Forli, Duomo (Photo author)
Giovanni or Giacomo Giardini, Angel; gilt bronze. Forli,
Duomo (detail of the Tabernade of the Madonna del Fioco)
(Photo author)

Giovanni or Giacomo Giardini, Angel; gilt bronze. Forli,
Duomo (detail of the Tabernacle of the Madonna del Fuoco)
(Photo author)

Giovanni Giardini, drawing for a Holy-Water Stoup (?)
and a Tabermacle; pen and  brown ink.  Berlin,
Kunstbibliotek, OZ. 133

Guacomo Giardini, Tabernacle of the Madonna del Fuoco,
Forli, Biblioteca A. Sath (Photo Giorgio

Liverani, 28620)

engraving,

Giovanni Giardini, on a model by Angelo De’ Rossi, The
Dead Christ Mourned by Angels, with God the Fatler, gilt
bronze on velver. Marseilles, Collection Rau (Photo
Perryn's Lid., 631174)

Anonymous silversmith on the model of Angelo De’
Rosst, The Dead Christ Moured by Angels, with God the
Father;: partly gile silver. Florence, Palazzo Pitti (Photo
Alnari, 46013)

Angelo De’ Rossi, Pieta; painted terracotta. Rome, Private
Collection (Photo 1CCD F.33744)

Carlo Marchionni, Francesco Giardoni; pen and black ink.
Biblioteca Apostolica Vaticana, cod. Rossiano 619, f.17
Pier Leone Ghezzi, Francesco Giardoniz pen and black ink.
Collection of the Duke of Wellington (Photo Warburg
Institute)

Francesco  Giardoni, on the model of Pieter Anton
Verschattele, St Michael,  bronze.  Rome,  Castel
Sant'Angelo (Photo Museo Nazionale  di - Castel

Sant’Angelo, No. 26199)

Francesco Giardoni, Frame for a mosaic of the Virgin Annun-
date; partly gilt bronze. Aranjuez, Palacio Real
Francesco Giardoni, Religuary of S. Petronio; partly gilt
silver and lapis lazuli. Bologna, S. Petronio (Photo Alberto
Fantini, 1642)

Grovanni Carlo Galli Bibiena, on the design of Giuseppe
Benedett, Reliquary of S. Petronio, on its Stand: engraving
Francesco Giardoni, on the model of an anonymous
sculptor, Tabernacle for the Relic of S. Petronio; gilt bronze.
Bologna, S. Petronio (Photo Alinari/ Villam, 25790)
Giacinto Montecatini and Johann Adolf Gaap, Personifi-
cation of the Clurch; silver. Foligno, Duomo (detail of the
Throne of 8. Felicano) (Photo 1CCD, N.23307)

Giacinto Montecatini and Johann Adolt” Gaap, Personifi-
cation of Charity: silver. Foligno, Duomo (detail of the
Throne of S. Feliciano) (Photo 1CCI), N.23300)
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Giacinto Montecatini and Johann Adolf Gaap, Martyrdom
of S. Feliciano; silver. Foligno, Duomo (detail of the back
of the Throne of S. Feliciano) (Photo ICCD, N.23309)
Francesco Giardoni and Filippo Tofani, on the model of
Giovanni Battista Maini, S. Feliciano; bronze and silver.
Foligno, Duomo (Photo ICCD, N.23300)

Francesco Giardoni and Filippo Tofani, on the model of
Giovanni Battista Maini, Right Hand of S. Feliciano; silver.
Foligno, Duomo (detail of Fig. 211) (Photo [CCD,
N.23310)

Alessandro  Algardi, Right Hand of Innocent X: bronze.
Rome, Palazzo dei Conservatori (Photo author)
Giovanni Battista Maini, Model of S. IFeliciano: plaster.
Foligno, Palazzo Trinci (Photo BAAAAS della Regione
dell’'Umbria)

Francesco Giardoni and Filippo Tofani, “Feed My Sheep's
silver. Foligno, Duomo (detail of S. [Feliciano) (Photo
author)

Giovanni Battista Maini, drawing for the cherubs support-
ing the baldachin over the statue of 8. Felicano; black
chalk. Private Collection

Carlo Monaldi, Tomb of Clement XII; marbles (composite
photo by Elisabeth Kieven)

Francesco Giardoni on the model of Giovanni Battista
Maini, Clement XII partly gilt bronze. Rome, S. Giovanni
in Laterano (Photo Bibliotheca Hertziana)

Francesco Giardoni and Filippo Tofani, on the model of
Giovanm Battista Maini, The Calling of Peter and Andrew,
silver. Foligno, Duomo (detail of S. Feliciano) (Photo
[CCD, N.23301)

Francesco Giardoni and Filippo Tofani, on the model of
Giovanni Battista Maim, Christ Giving the Keys to St Peter;
silver. Foligno, Duomo (detail of S. Feliciano) (Photo
ICCD, N.23302)

Francesco Giardoni, on the model of Giovanni Battista
Maini, The Calling of Peter and Andrew; partly gilt bronze.
Rome, S. Giovanni in Laterano (detail ot Clement XI1)
(Photo author)

Francesco Giardoni, on the model of Giovanni Battista
Maini, Christ Giving the Keys to St Peter; partly gilt bronze.
Rome, S. Giovanni in Laterano (detail of Clement XII)
(Photo author)

Francesco Giardoni and Filippo Tofani, on the model of
Giovann Battista Maini, ‘f'eed My Sheep’; silver. Foligno,
Duomo (detail of S. Feliciano) (Photo 1CCI, N.23304)
Francesco Giardoni, on the model of Giovanni Battista
Maini, ‘Feed My Sheep’; partly gilt bronze. Rome, S.
Giovanni in Laterano (detail of Clement XII) (Photo
author)

Giacomo Giardini and workshop, Ciborium; gilt bronze.
Bologna, S. Pietro (Photo author)

Anonymous silversmith, Aspergilium; silver-gilt. Bologna,
St Peter’s, Treasury (Photo SBASB, GFES 77700)
Anonymous silversmith, Cover of the Rituale Romano; silver
on scarlet velvet. Bologna, St Peter’s, Treasury (Photo
SBASB, GFS 77673)

Giovanni Battista Maini, drawing for a book cover; black
chalk. Private Collection
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Anonymous silversmith, ‘Awnconetta’; partly  gilt silver.
Bologna, St Peter’s, Treasury (Photo SBASB, GFS 77735)
Anonymous silversmith on the model of Angelo De’
Rossi, Adoration of the Shepherds; silver. Bologna, St Peter’s,
Treasury (detail of the “Anconetta’)

Angelo De' Rossi, Adoration of the Shepherds; pen and
brown ink, brown wash. Berlin, Kupferstichkabinett
Angelo De’ Rossi, Figure Studies; pen and black ink over
black chalk. Berlin, Kupferstichkabinete

Giovanni Battista Maini, cast from a model by Angelo De’
Rossi. Adoration of the Shepherds; plaster. Rome, Museo
Nazionale di Palazzo Venezia (Photo Soprintendenza per i
Beni Artistici ¢ Storici di Roma, 145606)

Atter Antonio Montaut, Grille for the Chapel of the Immacu-
late Conception; engraving (from The Builder)

Giovanmi Battista Maini, The Virgin and Child; black chalk.
Private Collection

Giovanni Bactista Maini, Firgin of the Immaculate Concep-
tion; black chalk. Private Collection

Giuseppe Palms, and others, model for the chapel of the
Holy Spirit and St John the Baptist. Lisbon, Museu de Sio
Roque (Photo 1CCD)

Francesco Giardoni, Wireath; gilt bronze. Lisbon, Museu
de Sio Roque

Federico Ludovici, drawing for the decoration of the side
of the altar in the chapel of the Holy Spirit and St John
the Baptist; pen with black and grey wash. Lisbon, Museu
Nacional de Arte Antiga

Bronze-worker, on the design of Vanvitelli, decoration of
the side of the altar of the chapel of the Holy Spirit and St
John the Baptist; bronze. Lisbon, St Roch (Photo 1CCD)
Silvestro Doria, decoration of a side-door of the chapel of
the Holy Spirit and St John the Baptst; gilt bronze.
Lisbon, St Roch

Leandro Gagliardi, Thurible; silver-gile. Lisbon, Museu de
Sio Roque

Leandro Gagliardi, Incense-Boar; silver-gilt. Lisbon, Muscu
de Sio Roque

Incense-Boat;

Thurible  and

Bologna, Treasury of' S. Pietro (Photo Alinari, 17920)

Antonio  Gigh, silver-gile,
Antonio Vendetti, Mass-card; silver and silver-gilt. Lisbon,
Museu de Sio Roque

Antonio Vendetti, Mass-card; silver and silver-gilt. Lisbon,
Museu de Sio Roque

Antonio Vendetti, Mass-card; gilt bronze. Lisbon, Musecu
de Sio Roque

Carlo Guarnieri Reliquary of St Valentino; silver-gilt. Lis-
bon, Museu de Sio Roque

Carlo Guarnieri, Religuary of St Ielix; silver-gile. Lisbon,
Museu de Sio Roque

Carlo Guarnieri, Scene of Martyrdont; silver-gilt. Lisbon,
Muscu de Sio Roque (detail of the Reliquary of St Felix)
(Photo 1CCD)

Carlo Guarnieri, Scene of Martyrdom; silver-gile. Lisbon,
Museu de Sio Roque (detail of the Religuary of St Felix)
(Photo 1CCD)

Carlo Guarnieri, Faith Triumphing over Heresy; silver-gilt.
Lisbon, Muscu de Sio Roque (detail of the Reliquary of St
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Felix)

Giuseppe Gagliardi and Giovanm Battista Maini, Torciere;
silver-gilt. Lisbon, Muscu de Sio Roque (Photo National
Gallery of Art, Washington)

Giuseppe Gagliardi, detail of one of the pair of Torcdiere,
silver-gilt. Lisbon, Museu de Sio Roque (Photo National
Gallery ot Art, Washington)

Anonymous draftsman, design for a Torciere; ink and wash.
Rome, Istituto per la Gratica

Giuseppe Gagliardi and Giovanm Battista Maini, St_Jerome,
detail of one of the pair of Tordere. Lisbon, Museu de Sio
Roque (Photo National Gallery ot Art, Washington)
Alessandro  Algardi,  Jupiter  Firedog: bronze.  Private
Collection

Angelo Spimazzi, Tommaso Puliti and Francesco Antonio
Salei, The Muta Nobile'; silver-gilt. Lisbon, Muscu de Sao
Roque (Photo 1CCD)

Giovanni Felice Sanini, on the model of Giovanni Battista
Maini, Crwifix of the “Muta Nobile’; silver-gile. Lisbon,
Museu de Sio Roque

Tommaso Pulit and Francesco Antonio Saler, Majesty,
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detail of a candlestick of the *Muta Nobile'; silver-gilt.
Lisbon, Muscu de Sio Roque

Giovanni Lanfranco, after Gianlorenzo Bernini, Maiestas;
engraving from Lelio Guidiccioni, Breve racconto, 1623
Angelo Spinazzi,  Tranquillity,  detail of a  candlestick
of the *Muta Nobile'; silver-gilt. Lisbon, Museu de Sio

Roque
Giovanni  Lanfranco,  atter  Gianlorenzo  Bermmni,
Tranquilitas; engraving from  Lelio Guidicciont,  Breve

racconto, 1623
Tommaso Puliti and Francesco Antonio Salci, Peace, detail
of a candlestick of the “Mura Nobile'; silver-gile. Lisbon,
Museu de Sio Roque

Giovanni  Lanfranco, after Gianlorenzo  Bernini,  Pax;
engraving trom Lelio Guidiccioni, Breve racconto, 1623
Tommaso Puliti and Francesco Antonio Salei, Hisdom,
detail of a candlestick of the “Muta Nobile'; silver-gilt.
Lisbon, Muscu de Sio Roque

Giovanni Lanfranco, after Gianlorenzo Bernini, Sapicntia:
Lelio  Guidiccioni,  Breve

engraving  from

10623

racconto,



