
List of Illustrations

The following sources of photographs are abbreviated: Library of Congress,
Washington, D.C., Rosenwald Collection; National Gallery of Art, Washington,
D.C., Rosenwald Collection; John R. Freeman and Co., London. The illustra-
tions are located at the back of the book following the Select Bibliography.

1 The sea of time and space: the Arlington Court tempera painting (1821).
The National Trust, Arlington Court, P : Freeman

2 "All radiant on the raft the Goddess stood": design by Flaxman (1805?)
for the Odyssey, p: Freeman

3 Frontispiece to Songs of Innocence (1789). Library of Congress (Rosenwald)
4 Beatrice in her car: illustration no. 88 (1826) for Dante's Paradiso. Tate

Gallery, London, P : Freeman . :
5 "The Soul exploring the recesses of the Grave": design for Blair's Grave

(1808)
6 Nymphs weaving and others carrying urns: detail (right part) of the Ar-

lington Court picture (1821). P : Freeman
7 Daughters of Los at the wheel: Jerusalem (1804-1820), plate 59, detail.

Coll. Paul Mellon
8 The Virgin Mary watched by two angels: illustration (1816 ?) to Milton's
Paradise Regained. Library of Congress (Rosenwald) >

9 The Virgin Mary with a spinning wheel and distaff encircled by a vine:
detail from illustration to the Divine Comedy (1827), No. 3 Roe. Yale Uni-
versity Library _•.,;...;.•• :

10 Woven entrails: design (early 1790's) for Gray's The Fatal Sisters. Coll.
Kathleen Raine ; \ / : ;

11 Fate-severing the thread with shears: detail from Blake's water-color drawing
(early 1790's) illustrating Gray's Ode on the Death of a Favourite Cat. Coll.
Kathleen Raine ». . •

12 Sacred cave in a fiery mountain (Mons Argaeus): Bryant's Mythology, vol. 1
(1774), plate I. Coll. Kathleen Raine

13 Temple of Mithras: Bryant's Mythology, vol. 1 (1774), plate Vr signed by
Basire but possibly by Blake. Coll.: Kathleen Raine ,

14 The chariot of the sun: detail (upper left corner). of the Arlington Court
picture (1821). P : Freeman •

15 "Then went Satan forth from the presence of the Lord": engraving for Job
(1826), plate 5, detail. National Gallery (Rosenwald) ,
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16 Eve rising from the sleep of Adam: detail from Jerusalem (i804-1820),
plate 31. Coll. Paul Mellon

17 "The River of Life": water-color drawing (1805?). Tate Gallery, London
18 Title-page designed by Blake for Blair's Grave (1808)
19 "A chapel all of gold": detail from Vala MS (1795-1804?), p. 44 Bentley.
British Museum

20 Title-page of The Book of Thel (1789). British Museum
21 Infant Joy from Songs of Innocence (1789). Library of Congress (Rosenwald)
22 Page 21 from Blake's Notebook, detail: drawing illustrating Shakespeare's

fifteenth sonnet (from Keynes facsimile edn.)
23 Lovers in a water-lily: Jerusalem (1804-18 20), detail from plate 28. Coll.
Paul Mellon

24 Mourners weeping over effigies of the dead: title-page of Songs of Experience
(1794). Library of Congress (Rosenwald)

25 "The conjugal union of Cupid and Psyche": engraving by Blake for Cum-
berland's Thoughts on Outline (1796). New York Public Library

26 Vala on a sunflower: Jerusalem (1804-1820), plate 53, upper half. Coll.
Paul Mellon

27 Eve, Adam, and the serpent (1799?). Victoria and Albert Museum
28 Marriage of Cupid and Psyche: engraving (from an antique medallion) by

Bartolozzi for Bryant's Mythology, vol. 2 (1774), at p. 393. Coll. Kathleen
Raine

29 Luvah and Vala asleep with ram, tree, and birds: America (1793), plate 7.
Library of Congress (Rosenwald)

30 Soul embraced by divine lover: Jerusalem (1804-1820), plate 99. Coll. Paul
Mellon

31 The Sick Rose from Songs of Experience (1789-94). Library of Congress
(Rosenwald)

32 The Portland vase: engraving by Blake for Darwin's Botanic Garden (1791).
Coll. Kathleen Raine

33 The first compartment of the Portland vase
34 The second compartment of the Portland vase
35 The first plate of The Little Girl Lost from Songs of Experience (1789-94).
Library of Congress (Rosenwald)

36 The second plate (upper half) of The Little Girl Lost from Songs of Ex-
perience (1789-94). Library of Congress (Rosenwald)

37 The third page of The Little Girl Found from Songs of Experience (1789-
94). Library of Congress (Rosenwald)

38 Bromion and Oothoon in the cave: Visions of the Daughters of Albion (1793),
frontispiece. Coll. Kathleen Raine
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39 Oothoon fettered in a wave: Visions of the Daughters of Albion (1793),
plate 6, detail. Library of Congress (Rosenwald)

40 "The Human Harvest": Milton (1804-1808), p. 50. Library of Congress
(Rosenwald)

41 Ceres with poppies of sleep and corn of resurrection: engraving by Chambars
from Bryant's Mythology, vol. 2 (1774), plate IX. Coll. Kathleen Raine

42 To Tirzah (1801) from Songs of Experience* Library of Congress (Rosen-
wald)

43 Tharmas turns the "circle of Destiny": Vala MS (1795-1804?), p. 82
Bentley. British Museum

44 Albion woven into the filmy woof: Jerusalem (1804-1820), plate 37. Coll.
Paul Mellon

45 Yeats's gyres: diagram from A Vision (2nd edn.), p. 266. New York Public
Library

46 Birth of Ore: The Marriage of Heaven and Hell (1790-93?), plate 3,
bottom detail. Library of Congress (Rosenwald)

47 Ore fettered by Los and Enitharmon: America (1793), plate 2. Library of
Congress (Rosenwald)

48 Dionysus with his alter ego: Greek vase painting. Ferrara Museum
49 Albion sacrificed by women with knives and a cup: Jerusalem (1804-1820),

plate 69, detail. Coll. Paul Mellon
50 Jeroboam with withered arm: pen and water-color wash. City of Manchester
Art Galleries

51 Ore and the Fires of Energy: America (1793), plate 10. Library of Congress
(Rosenwald)

52 Engraving in Vaughan's Lumen de Lumine (1651)
53 Eagle and serpent: The Marriage of Heaven and Hell (1790-93?), plate

15, detail. Library of Congress (Rosenwald)
54 Basilisk: America (1793), plate 4, detail. Library of Congress (Rosenwald)
55 "'The worm in her winding sheet: For Children: The Gates of Paradise

(1793), plate 16. Library of Congress (Rosenwald)
56 Matron Clay: Thel (1789), plate 5. Fitzwilliam Museum, Cambridge
57 Spirits of heaven and hell: Title page of The Marriage of Heaven and Hell

(1790-93?). Library of Congress (Rosenwald) \
58 Angel and devil: The Marriage of Heaven and Hell (1790-93?), plate 4,
bottom detail. Library of Congress (Rosenwald)

59 Five giants sunk in the soil: illustration no. 60 (1826) for Dante's Inferno.
Yale University Library

60 New-born Ore in flames: Urizen (1794), plate 20, detail. Library of Con-
gress (Rosenwald)
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61 The Tiger. By George Stubbs (1769?). Tate Gallery, London
62 Figures with wreathed torches: detail of Blake's sketch (1810?) for the

Last Judgment. National Gallery (Rosenwald)
63 Cosmological table by D. A. Freher in Law's Boehme (1764), vol. 2, plate
XIII. New York Public Library

64 Urizen with tables and book of the law beneath the enrooted tree of nature:
title page of Urizen (1794). Library of Congress (Rosenwald)

65 The Ancient of Days: color print (1794). Library of Congress (Rosenwald)
66 "A Poison Tree" from Songs of Experience (1789-94). Library of Congress

(Rosenwald)
67 Raphael conversing with Adam and Eve, with the Tree in the background:

water color (1808) illustrating Paradise Lost. Museum of Fine Arts, Boston
68 "I found him beneath a Tree": For Children: The Gates of Paradid (1793),

plate 8. Library of Congress (Rosenwald)
69 Creation of Adam; color printed monotype (1795). Tate Gallery, London
70 Los with hammer, anvil, and furnace: Jerusalem (1804-1820), plate 6,

detail. Coll. Paul Mellon
71 "God blessing the seventh day" (the seven creative spirits): water color

(1803?). Coll. George Goyder
72 David delivered out of many waters: water color. Tate Gallery, London
73 Cosmological table by Freher in Law's Boehme (1764), vol. 2, plate VIII.
New York Public Library

74 Same, plate XI
75 Four fallen starry onesv(the Zoas?): Jerusalem \\804-1820), plate 54, bot-

tom detail. Coll. Paul Mellon
76 Newton on the sea floor: color print (1795). Tate Gallery, London
77 There Is No Natural Religion (second series, 1788), p. 9. Library of Con-
gress (Rosenwald)

78 Frontispiece to For Children: The Gates of Paradise (1793). Library of
Congress (Rosenwald)

79 "One Law for the Lion & Ox is Oppression": The Marriage of Heaven and
Hell (1790-93?), plate 24. Library of Congress (Rosenwald)

80 Satan in his original glory: water color. Tate Gallery, London
81 The plow of Jehovah drawn by the horses of Palamabron: Jerusalem (1804-

1820), plate 33, detail. Coll. Paul Mellon
82 The plow of Jehovah: Jerusalem (1804-1820), plate 46, detail. Coll. Paul
Mellon

83 The poet pulling down the clay image of the false God with Tables of the
Law: Milton (after 1804), plate 18. Library of Congress (Rosenwald)
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84 Satan with cloven hoof: engraving for Job (1826), plate 11. National Gal-
lery (Rosen wald)

85 Female powers sacrificing Albion: Jerusalem (1804-1820), plate 25. Coll.
Kerrison Preston, P : Freeman

86 Vala drawing out the "veil" of Nature from the body of Albion: Jerusalem
(1804-1820), plate 85, detail. Coll. Paul Mellon

87 Nature externalized by sacrifice: Jerusalem (1804-1820), plate 91, detail.
Coll. Paul Mellon

88 a, b "The Third Table," by Freher, illustrating Law's Boehme (1764%
P : Freeman

89 Job with Elihu: engraving (1826) for Job, plate 12. National Gallery
(Rosen wald)

90 Diagram of mundane egg and four worlds in fire, with "Miltons track":
Milton (1804-1808), plate 36, detail. Library of Congress (Rosenwald)

91 Mechanistic causality contrasted with the wings of cherubim: Jerusalem
(1804-1820), plate 22, detail. Coll. Paul Mellon
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