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SOUND AND SYMBOL

Music and the External World

FirsT and above all, an explanation must do justice
to the thing that is to be explained, must not de-
valuate it, interpret it away, belittle it, or garble it,
in order to make it easier to understand. The ques-
tion is not “*At what view of the phenomenon must
we arrive in order to explain it in accordance with
one or another philosophy?” but precisely the re-
verse: ““What philosophy is requisite if we are to
live up to the subject, be on a level with 1t?” The
question 1s not how the phenomenon must be
turned, twisted, narrowed, crippled so as to be
explicable, at all costs, upon principles that we have
once and for all resolved not to go beyond. The
question 1s: ““To what point must we enlarge our
thought so that it shall be in proportion to the
phenomenon . . .”

ScHELLING, Philosophie der Mythologie






