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Abel, Richard, 41

above-the-line workers, 3-4, 161n5

Abstract Expressionism, 96

abstraction/abstract art, xxii, xlii—xliii, 23, 65-66,
94-95, 98, 118, 125-27, 158n11

Adams, Charlotte Darling, 81

Adobe Photoshop, 10

Adorno, Theodor, 10, 20, 48, 63, 71

advertisements, 15, 18; animated commercials,
128; in Jamestown Baloos, 41, 42; for Xerox
machines, 108, 109, 113

aesthetic experience, 5, 9-11, 41-3, 155; object, 40

aesthetic object, in contrast to document, 16,
22, 40

aesthetics, xxv, xxx, xIvi, 2, 4, 16; in relation
to epistemology, Xxv, XXX, 47, 61, 65; of
live-action cinema, xxxvii, 149-51; of
stroboscopic effects, xli; of the Xerox
machine, xxxviii; visual, 43, 47-8, 112

Albera, Frangois, 23

All the Cats Join In (Disney, 1946), 68, 186175

All Wet (Disney, 1927), 72, 73

Altman, Rick, 109

Amélie (Jeunet, 2001), 50

Anderson, Paul Thomas, xxii

Anderson, Ken, 118-19, 120, 126-27

Andrew, Dudley, 45, 50, 52, 153; What Cinema
Is! 69-70

Angry Red Planet, The (1959), 133

AnimaScope, 133

Animated Hair Cartoon No. 18 (Red Seal
Pictures, 1925), 53, 54

animation (animated cartoons), xiii, xvi,
Xix, 71; artists’ hands/fingers as traces in,
52-55, 54, 55; blackface minstrelsy and,
5,160n37; “character animation,” 94, 95,
105, 128, 135, 139; classical era in United
States (19205-1960s), 1-2; as collation of
reproduced documents, 14-15; computer-
generated, xlvi; connection to graphic
arts, 60; dialectical tension in history
of, xxv; exclusion from film theory, xli,
1, 9; experimental, 53, 106-7, 127, 182n14;
feature-length films, xxxvii, 116, 129, 161n8;
fragmented production and form of, 81;
“full” animation, 75, 79; Golden Age of, xxv,
127; in history of cinema, xiii; iconic quality
of, 49; as idea and mode of production,
6; indexical quality of, 46, 49, 53, 63, 119;
limits of, xx, 152; phantasmagoric (apparent
self-producing) nature of, 48-52, 67, 68;
as photographic medium, XXxv-Xxxix,
45fF, 67, 181n100; preexisting print sources
incorporated into, 36; reconfigured as
montage, xxi, 10-11, 18; as record of labor
process, 5; as scientic marvel and magic trick,
xiv; sequential logic of, 24, 36; as “single-
frame cinematography;” 23; Soviet, xv, xxii,
XXXiX; stop-motion cutout, 41; as succession
of photographs, xxix, 1ff, 14-6, 52; “on twos”
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or “on threes,” 25, 75-77; as visual archives,
16. See also cels/cel animation; “limited”
animation

Animation Department, 3, 4

animators, 5, 55; assistant animators, 3, 4, 142; head
animators, 3, 4, 79; male, xxxix, 62, 113, 116, 122

Aquarela do Brasil (Disney, 1942), 68

Aragon, Ray, 128

Arcades Project (Benjamin), xv, XXxi, XXXiV,
20-21, 63; “literary montage” in, 28; montage
principle of, 18, 36; on “multiplication of
traces,” 141

archives, xxv, xl, xlv, 189; archival prints of films,
15; frame-by-frame analysis and, xlv, 16;
montage and, xxxi

Army-McCarthy Hearings (1954), television
broadcast of, 110, 182n9

Arnold, Martin, xxx, xliv, 10

Arnulf Rainer (Kubelka, 1960), xlii, 24

Art: mass art, xiv, 12, 88-89; popular art, 2, 88-90

Artiscope process, 133, 134, 134

Art of Google Books, The (blog of
Krissy Wilson), 66

assembly-line process, xii, xxvi, xxxiii, 2;
aesthetic analysis and, xI; division of labor
and, 3

Atget, Eugene, xxviii, 14

August, Joseph H., 150

aura, phenomenon of the, 70-71

authorship, xxii, xxxix, 2, 85, 88

avant-garde, xxii, XXiX—XXXiV, 10, 158n11;
American, 40-43; Bazinian theory versus,
64-65; Russian/Soviet (1920s), 80-81, 88

Avery, Tex, 6, 8, 36, 57, 62, 95-96, 161n5

background, xli-xlii, 7, 128; color and
dimensionality, 147, 148; “seam” of reused
backgrounds, 147; stylistic rupture with
foreground, 129

Bailey, Grace, 122

Baker, Nicholson, 26

Balasz, Béla, 92

Ball of Fire (Hawks, 1941), 150, 151

Balzac, Honoré de, 48, 121, 141

Bambi (Disney, 1942), XXXiX, 102-3, 149

Barbera, Joseph, 24, 127

Barré, Raoul, 3, 53

barrel distortion, xlii

Barrier, Michael, 135, 177n33

Barrymore, John, 51

Barthes, Roland, 18, 19, 20, 70, 123-24, 132,
185n57; Camera Lucida, 66; index card
collection of, 54; realism of, 67

Bashara, Dan, 8

Bathing Buddies (Lundy/Universal, 1946), xliii,
91, 92

Battaglia, Aurelius, 129

Baudelaire, Charles, 71

Baudry, Jean-Louis, xxvi

Bauhaus Weaving Workshop, xliii, 88

Bazin, André, xxxviii, xlviii, 45-46, 48, 52, 60;
on deep-focus cinematography, 152; ghostly
traces of, 69—70; on image versus reality, 50,
71; “Ontology of the Photographic Image,”
45-46, 66, 70; realism of, 64, 67

Bear’s Tale, The (Avery/Warner Bros.,1940), 57

Beckman, Karen, xxxv, 98

below-the-line workers, 3, 53, 80, 127-28

Benchley, Robert, 87

Benjamin, Walter, xv, xvi, xxviii, 11, 19, 69,
144; on card index and three-dimensional
writing, 23; on Dada readymades, xli;
on dialectical structure of film, 106; on
documents, 16; on effaced mark of history,
26; on fragments of daily life, 39; on mental
labor and manual reproduction, 122, 123;
on Mickey Mouse, xliv, 6, 98, 142, 153;
on mimetic behavior of children, 155; on
montage, 13, 18; mosaic metaphor, 11, 18,
28-29, 35; on relation of art and collective
labor, 82; as surrealist philosopher, 10;
theorization of montage by, xxxii

Benjamin, Walter, works of: “Eduard
Fuchs, Collector and Historian,” 89-90;
Illuminations, xlvii; “One Way Street;” 16,
23, 35; The Origins of German Tragic Drama,
28-29, 35; “On Some Motifs in Baudelaire,”
70-71; “One-Way Street;” 16, 23, 35; “Theses
on the Philosophy of History,” 16; 28, 110. See
also Arcades Project, “Work of Art in the Age
of Its Technological Reproducibility, The”

Bernard, Felix, 24

Bertillon, Alphonse, 15

Bervin, Jen, 35

Betty Boop (cartoon character), 76, 131

Big Cheese (Van Beuren, 1930), 100, 101, 102

Big Heel-Watha (Avery/MGM, 1944), 6

Big Sleep, The (Hawks, 1946), 172n42

Bingham, Millicent Todd, 30

Biograph Company, 42

Birds, The (Hitchcock, 1963), 160n41, 186n84

Birds of a Feather (Gillett/Disney, 1931), xliii,
90, 91

Bitzer, Billy, 42

blackface minstrelsy, 5, 160n37

Blackton, J. Stuart, 5, 53



Blazes (Breer, 1961), XXX, 11, 18, 43, 91; eyestrain
from visual assault of, 40-41; index cards
used in, 20, 21-22, 21, 23; as photographic
record of documents, 19-20; three-
dimensional organizational model of, 22

Blow Me Down! (Paramount, 1933), 76-77

Blue Rhythm (Gillett/Disney, 1931), 103-4

Blu-ray, 15, 161n8

Bodin, Sadie, 81

Bosko in Person (Harman/Ising/Warner Bros.,
1933), xliv, 160n37

Bosko’s Parlor Pranks (Harman and Ising, 1934), xliv

Boyer, Ken, xliv

Brakhage, Stan, xxx, 10, 41, 45

Braque, Georges, 118

Brave Little Tailor (Roberts/Disney, 1938),

63, 64

Braverman, Harry, 108, 114, 121

Bray, John Randolph, 3, 53

Breer, Robert, xvi, xxx, xxxi, xlii, 23; index cards
used by, 53-54; mutoscopes of, 22-23; on
shattered continuity in Blazes, 23; on single
frame as basic unit of film, xlviii, 74; on use
of index cards, 19-20

Breer, Robert, films of: 66, 22; 69, 22; 70, 22; Fuji,
53-54, 55; LMNO, 10; A Man and His Dog
Out for Air, 19, 127; Rubber Cement, xliv, 10,
106, 107. See also Blazes; Jamestown Baloos

Brik, Osip, 80-81

Brin, Sergey, 66

Broom-Stick Bunny (Jones/Warner Bros.,

1956), 57

Brotherhood of Man (Cannon/UPA, 1945), 129

Bruns, George, 130

Buddy’s Circus (King/Warner Bros., 1934), 61

Bugs Bunny (cartoon character), xxi, Xxxvi, 2,
55; address to camera in Duck Amuck, xxxvi,
68; disappearing head in Hair-Raising Hare,
XXvi-xxvii, xxxi, 58, 59, 81, 158n20

Bugs Bunny and the Three Bears (Jones/Warner
Bros.,1944), 176n15

Bukatman, Scott, xxv—xxvi, 5-6, 10, 96

Busy Beavers, The (Jackson/Disney, 1931), 24

By Word of Mouse (Freleng/Warner Bros., 1954),
36,143

Cabinet of Dr. Caligari, The (Wiene, 1920),
71-72, 153

Cage, John, 20

Called Back (Conway, 1883), 30, 31

Camera Department, 3, 4, 62

camera operators, 16, 53; active role of, 11; art-
labor relationship and, 4; cleaning job of,
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62; intentions of, xxvii, xlv, 25, 26; mistakes
and, 52, 53, 56, 58, 61; negligible creative force
of, 45; stroboscopic effects and, 24; tedious
work of, 25

Camille, Michael, xii

Canemaker, John, 79

Cannon, Robert, 60, 129

capitalism, 6, 85, 121, 143, 174174

Carlson, Chester, 131

Carlson, Joyce, 86

Carroll, Lewis, 153

Carroll, Noél, xxxv-xxxvi, 146

cartoons. See animation (animated cartoons)

“Case against Microfilming, The” (McDonald,
1957), 58

Case of the Missing Hare, The (Jones/Warner
Bros., 1942), 95, 96

Cavalcanti, Alberto, 85

Cavell, Stanley, xx—xxi, XXXV, 49, 15714

cellulose nitrate or acetate, xl, 1, 16, 73, 105;
overlaid acetate cels, 55; traces captured in,
63; warping/bubbling of film stock, 62

cels/cel animation, xiii, xx, 115, 116; advent of
(1915), x1, 3, 4—5; aesthetics of, xxi; in-
betweeners and visual style of, 74-75; cels
photographed in succession, 2; deep-
focus cinematography and, 150-56, 151,
155; demands of mass production and,
12; as documents, xiv, xlvi; experimental
cinema and, xxii; formal properties of, 7, 8;
fragmented labor process of, 3-6; individual
frames, xxiii; industrialization of, 122; live
action distinguished from, 7; negligible role
of camera operator in, 45; painted cel, xliii;
as photographic medium, xxvi, xIvi, 11, 45;
similarity to microform periodicals, 37;
structural film and, xlii; tightly regulated
production of, 44; visual aesthetics of, 78. See
also animation (animated cartoons)

Chain Gang, The (Gillett/Disney, 1930), 92, 93

Champion, Marjorie, 134

Charlot, Jean, 49, 85

Checkograph microfilm camera, 19

Cinderella (Disney, 1950), xxxvii, Xxxix, 113, 114,
153-55, 155

CineMagic, 133

CinemaScope, xxxix

cinema studies, xiii, xvi, xxxi, 7

cinematography, xi, 49; as “animated pictures,”
xiv; archeology of, xiii; avant-garde art
and, xxix-xxx; “‘camera-less,” 45; “cinema
of attractions,” xxx; deep-focus, xxii,
XXXVii, XXXiX, 149-56, 151, 155; kinesis of,
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9; live-action, 41, 150; as serious art form,
xvi; single-frame, 11, 23; wide-angle views,
145-46, 145

Circus Capers (Van Beuren, 1930), 100

Citizen Kane (Welles, 1941), 150

Clampett, Bob, xxiv, xxviii, 36, 95, 161n5; Falling
Hare, 57; A Gruesome Twosome, 24; Tortoise
Wins by a Hare, xxvii, 38, 39

clean-up artists, 3

Close Encounters of the Third Kind (Spielberg,
1977), 151

Coats, Evelyn, 86

Cohen, Sheldon, 79

Cohl, Emile, 10, 149, 154

collage, 36, 38, 128, 153

color, xxxvii, xlii, 5, 22; colorized Popeye
cartoons, xliv, 76-78; “color key” or "color
chart,” 86, 98; line and, 129; perspectival
space and, 147, 148

Color Box, A (Lye, 1935), 45

Colormation, 133

Columbia Pictures, 36

Commercial Artists and Designers Union, 74

computer-generated imagery, xlvi, 45, 161139

Confrontation, The (de Antonio, 1968), 110

Conner, Bruce, 10

Conrad, Tony, xlii, 24

Constructivism, Soviet, xliii

contact printing, 61, 17-18

continuity editing, 145

Conway, Hugh, 30, 31

Cooper, Gary, 150, 151

copyright law, xliv, 42, 100

Cornell, Joseph, 10, 33

Cosmic Ray (Conner, 1962), 10

Country Cousin, The (Hand/Disney, 1936), 102

Crafton, Donald, 5, 8, 61, 162n22; on anonymous
assembly-line labor, 87; on illumination
levels in stacks of cels, 60; on “self-
figuration,” 53

Croissant de Triomphe (Rudish, 2013), 99

Crowther, Bosley, 154

Cruella de Vil (cartoon character), 113, 114,
119, 120, 130, 135; same drawing in multiple
copies, 135, 136

Crumb, R., 99

Cubism, 10, 12

Cubitt, Sean, 49

Culhane, Shamus, 8, 45, 46, 52, 95, 180on77

Cummings, Lawrence, 17, 26-27, 47

Cunningham, Merce, 20

Curtis, Scott, 6, 8, 141

Dada movement, xli, 36

Daddy Duck (Hannah/Disney, 1948), xliii, 91, 92

Daffy Duck (cartoon character), xii, xxi, 46,
60, 61, 86; abstracted form in Daffy the
Commando, 95, 96; avant-garde and, xxx;
in Duck Amuck, 68, 69; hidden errors in
animated cels of, xxvi

Daffy the Commando (Freleng/Warner Bros.,
1943), 95, 96, 176015

dandruff, 56, 62

databases, online, 19, 38, 66

Daumier, Honoré, 82, 153, 179n57

Davidson, Retta, 86

Davis, Marc, 113, 119, 130, 140-41

de Antonio, Emile, 110

Deduce, You Say! (Jones/Warner Bros., 1956),
129, 130

DeGuard, Phil, 9o

Deleuze, Gilles, 103

Delivery Boy, The (Gillett, 1931), 99

Deneroff, Harvey, 161n6

Denning, Michael, 161n6

Devil and Daniel Webster, The (Dieterle, 1941), 150

Dialectics of Nature (Engels, 1883), 83

Dickinson, Emily, xv, xxxi, xxxii, 18, 19, 29-34;
books read by, 30, 167n59; documents
relating to death of, 30-31; economic/
social/political networks and, 27, 29, 31-32;
materials used by, xi, 32; montage used by,
11, 33. See also Years and Hours of Emily
Dickinson, The (Leyda, 1960)

Dieterle, William, 150

D’Igalo, Joe, 101

digital cinema/digital media, xxxv, 8; all
cinema as animation, 9; digital copies
of analog originals, xlv; frame-by-frame
analysis and, xlvi

digital editing software, x1, 10

Ding Dong Doggie (D. Fleischer/Paramount,
1937), 131

Dinky Doodle series (Lantz and Bray), 53

Disney, Walt, xvi, 6, 12, 58, 72, 159n26; on
hiring women artists, 122; inability to draw
cartoons, 84, 177n35; Mickey Mouse as self-
portrait of, 82-84; production apparatus of
cartoons and, 81; seen as creative visionary,
XXXiv, 89; self-comparison to Henry Ford,
114; wildlife films, xxii

Disney Animation: The Illusion of Life (Johnston
and Thomas, 1981), 86

Disney cartoons: All the Cats Join In, 68, 1861n75;
Aquarela do Brasil, 68; Bambi, xxxix, 102-3,



149; Birds of a Feather, xliii, 90, 91; Blue
Rhythm, 103-4; Brave Little Tailor, 63, 64; The
Busy Beavers, 24; Cinderella, xxxvii, Xxxix,
113, 114, 153-55, 155; The Country Cousin, 102;
Daddy Duck, xliii, 91, 92; Donald’s Camera,
xliv, 92, 93; Donald’s Dilemma, 36; Donald’s
Lucky Day, 95, 96; Dumbo, 149; Fantasia, 67,
117; Father Noah’s Ark, 116, 119; The Flying
Mouse, 102; Football (Now and Then), 186n7s;
The Golden Touch, 24; Goliath II, 113, 132;
Gulliver Mickey, 47, 47, 94; Just Mickey, 99;
Lady and the Tramp, xxxix, 131; Lonesome
Ghosts, 36, 94, 103, 105, 106, 121; Make Mine
Music, 186n75; Merbabies, 177n33; Pigs Is
Pigs, 142-43; Pinocchio, 6, 117, 118, 132; The
Plowboy, 93, 101; Put-Put Troubles, 96, 97; The
Rescuers, 176n15; Silly Symphonies series, 5,
102, 116, 139, 1771n33; The Skeleton Dance, xlvi;
Sleeping Beauty, 113, 132; Snow White and the
Seven Dwarfs, 57, 84, 87, 113, 117, 177n33; Song
of the South, 150, 151, 152; Springtime, 138, 139,
140; Tall Timber, 91-92, 93; The Three Blind
Mouseketeers, 102; The Three Caballeros, s,
67; Three Little Pigs, 139; Toot, Whistle, Plunk
and Boom, 76; The Tortoise and the Hare,
98; Touchdown Mickey, xliii, 92, 93; Wild
Waves, 94. See also One Hundred and One
Dalmatians

Disney Studios, xxv, xliv, 1, 84; Camera
Department, 62; “character animation” at, 94;
competition with Fleischer Studios, 117; Ink
Department, 12, 62, 122; labor process at, xxv,
3, 161n5; nature documentaries, x1, 173n57;
“Nine Old Men” of, 118; Paint Department,
62, 122; pencil tests, 126; strike by animators
(1941), XXXiV, 4, 40, 74, 162n14; women
workers at, 122

Disney Version, The (Schickel, 1968), 84

Doane, Mary Ann, 46

documentaries, 15, 38

documents, xli, 15, 142; dialectical relation
to art, xxxiii, 36, 40; forgery of, 34, 35;
knowledge produced by, 16; legibility of, 16;
photographic records of, 18-23; photography
as means of reproducing, xl; relation
between, 28

Dog Meets Dog (Tashlin/Columbia, 1942), 36

Donald Duck (cartoon character), 36, 92, 93,
95, 96

Donald’s Camera (Lundy/Disney, 1941), xliv,
92, 93

Donald’s Dilemma (King/Disney, 1947), 36
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Donald’s Lucky Day (King/Disney, 1939), 95, 96

Donnelly, Eddie, 6

Dough for the Do-Do (Freleng/Warner Bros.,
1949), 63

Dover Boys at Pimento University, or The Rivals
of Roquefort Hall (Jones/Warner Bros., 1942),
75-76, 76, 78,147

Duchamp, Marcel, 10, 96

Duck Amuck (Chuck Jones/Warner Bros., 1953),
XXXVi—-XXXVii, 5, 67-68, 69

Dufy, Raoul, 128

Dumbo (Disney, 1941), 149

dust particles, xix, xxv, 6, 52, 73; black
background and, 56; graphic cartoon marks
mistaken for, 46; as historical details, 15;
preserved for posterity, 12; screen traversed
by, xxxvi; “snowstorm” or “rain effect” of,
62-63; studio precautions against, 62; as
traces of physical world, xli

DVDs, 10, 15, 56, 72, 161n8

Dynamism of a Dog on a Leash (Balla, 1912), 96

Dynatoons, 133

Edelman, Bernard, 44

Edison, Thomas, xiii

Eisenstein, Sergei, xvi, xxv, Xxxix, 11, 57, 96, 120;
Battleship Potemkin, 89; belief in singular
genius, xxxiii-xxxiv, 83, 89, 126, 18ony7; as
central figure in film and animation studies,
10; on comicality of Disney cartoons, 116;
debate with Pudovkin about montage,
xlviii; “The Dramaturgy of Film Form,” 23;
drawings of, 124-26; Film Form and Film
Sense, xxxi; Fuchs and, 88-89; Leyda as
translator of, xv, xxxi; on lines as graphic
trace of action, 118; literary analogies to
cinema, 153; The Melville Log dedicated to,
XV, 11, 159n26; on Mickey Mouse, xliv, 82-84,
98, 181n88; on “obliviousness” as appeal
of cartoons, 6; plasmatic concept, xxxvii,
116, 120, 149; on sense of cartoons being
alive, 48; sketch of Mickey Mouse, 99-100;
theorization of montage by, xxxii, 13, 18, 28,
95; on three-dimensional writing, 23; on Walt
Disney, 6, 10, 82-84, 101, 162n14; writing
materials used by, 19

Eliot, George, 30

Ellsberg, Daniel, 111

Elsaesser, Thomas, xxvii, 40, 81

Engels, Friedrich, 8o, 83, 89

Entercolor Technologies, 76

Epileptic Seizure Comparison (Sharits, 1976), 24
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epistemology, Xxv, XXX, XXxiv, Xxxxviii, 16, 63, 80,
160n4s5; in relation to aesthetics, xxviii, xxx,
xxxviii, 47, 61, 65. See also knowledge

Erased De Kooning Drawing (Rauschenberg,
1953), 68

Errand Boy, The (1961), 114

Errata (Stewart, 2009), 182n14

errors/mistakes/imperfections, xii, xxvi-xxvii,
xxxiii, xlviii, 12; animation as photographic
mediuma and, xli; “anomalies,” 65; artists’
hands/fingers as barely visible traces, 52-55,
54, 55; deliberate mistakes, xxix, 74-82, 76,
77, 176n15; obstructions in the camera gate,
73, 73; scrubbed out in format transfers, 15;
spotted in frame-by-frame analysis, 2; traces
of production and, xxxvi, xxxvii, 55-64, 59,
61, 64; as visual noise, 72. See also glitches

Eugster, Al, 80

experimental film/filmmakers, xxii, 64-65, 67

“extremes” (most dynamic action poses), 3, 95

Fair Weather Friends (Culhane/Universal, 1946),
95, 96

Fallberg, Becky and Carla, 86

Falling Hare (Clampett/Warner Bros., 1943), 57

Fantasia (Disney, 1940), 67, 117

Farber, Manny, xxxvii, 95-96

Farocki, Harun, 173n66

Father Noakl's Ark (Jackson/Disney, 1933), 116, 119

Fauvism, 128

Feild, Robert D. (The Art of Walt Disney), 86

Felix Doubles for Darwin (Sullivan, 1924), 36

Felix the Cat (cartoon character), s, 80, 92,
176n17; in Breer’s Rubber Cement, 106, 107;
iconicity of, 128

Felix the Cat series (Messmer), xlii, xliv, 24

Fighting Tools (Warner Bros., 1943), xxviii—xxix,
38,39

Film in Which There Appear Edge Lettering,
Sprocket Holes, Dirt Particles, Etc. (Landow,
1965), 67

film stock, 15, 72

filmstrip, 27, 146; linear organization of, xxxii, 11,
18, 28; sequential logic of, 12, 14; succession
of still images presented by, xiii

film theory, 7, 9, 10, 45, 153

Final Cut Pro, 10

fingerprints, xli, 2, 12, 56; bureaucratic
surveillance state and, 141; easily transferred
to acetate cels, 63—-64; as visual noise, 72

Fitzsimmons, John, 3, 115, 16413

Fleischer, Dave, 53, 58, 67, 81, 131, 134

Fleischer, Max, 5, 7, 36, 53, 115, 117-18

Fleischer Studios, 1, 82; compared to a garment
factory, 142; competition with Disney, 117;
Jumping Beans, 53, 54; labor process at, 3,
74, 161n5; Now You're Talking, 36; Out of the
Inkwell series, 53, 115; strike by workers at, 4,
74, 76,79

Flicker, The (Conrad, 1966), xlii, 24

flicker sequences, xxiii, xlii, 11, 36, 153; first
appearances in animated cartoons,
24~5; illusion of motion and, 18. See also
stroboscopic effects

flip-books, 20, 22, 45

Flip the Frog (cartoon character), 100

Flying Mouse, The (Hand/Disney, 1934), 102

Foney Fables (Freleng/Warner Bros., 1942), 58

Football (Now and Then) (Kinney/Disney, 1953),
186n75

Ford, Henry, 89, 114, 161n2; strike at Ford factory,
XXXiV, 39-40

Ford, John, 150

Fordism, 3

forensic analysis/gaze, 17, 34, 47

formal analysis, xxx, xlvi, 6, 12, 148, 149

form-content relationship, 12

Forster, E. M., 101

found-footage films, 10

Fox Hunt (Terry, 1927), 10

Foxy (cartoon character), 100, 101

frame-by-frame analysis, xii, Xix, xxiii-xxix,
XXXiX, 8, 12, 17, 77-79, 180ony7; avant-
garde and, xxx, xliv-xlv, 18ff, 41; cinema
history and theory pieced together by,
1; daydreaming from monotony of, 152;
hidden sketches uncovered by, xxiv; as
labor intensive activity, xx; microfilm and,
159n29; mistakes uncovered by, 12, 24,
90, 111; as mode of production, 18, 23, 44,
74, 134, 150—51; as model of historical and
aesthetic analysis, xliii; of moving bodies,
xxxvii; ribald jokes revealed through, 176n1s;
stopped motion of, xxvi, xxvii; structure of
animation and, xiii; as a tool, xlv; traces of
production seen by, xxxvii

frames, xxiii, 44; black frames, xxiv, xlii, 24,
104; blank, xliii; as documents, xxvi, Xxxiv;
hidden moments in, xxiv-xxv, 24-26, 90;
index cards as, xxx; white frames, xxiv, xxvii,
xlii, 24. See also single frame

Frampton, Hollis, xxxiii, xxxiv, xlii, 45

Frank, Hannah, xvii, xix; on animated cartoons
and avant-garde art, 158n11; on animation



as photographic practice, XXxv—Xxxix;
on Benjamin, xxxiii; on “creative” and
“uncreative” work, xlv; dissertation,
xi—xii, xlvii-xlviii; on frame as ephemeral
document, xxiii; Leyda and, xv, xxxi-xxxiii,
1591n26; materialist viewpoint of, xiv,
xlvi; metahistory and, xxxiv; speculation
intertwined with materialist analysis, xxvii,
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