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This book represents the extraordinary efforts of many individuals

and organizations over many years. As explained in the introduction,
its foundation was an exhibition titled The Art of Ceremony: Regalia

of Native Oregon that originated at the Hallie Ford Museum of Art at
Willamette University in 2008. I appreciate the many people who gave
generously of their time and knowledge to make both the exhibition
and the book The Art of Ceremony: Voices of Renewal from Indigenous
Oregon a success. Some of those named below have passed since this
project began and I wish especially to acknowledge their contributions.
My hope is that this book will honor their work and lives. I apologize for
any omissions or errors, and I am ultimately responsible for the inter-
pretations presented here.

I thank all the community curators associated with each of the nine
federally recognized Tribes in Oregon who served as key advisers to
the exhibition and book project: the late Minerva Teeman Soucie,
Diane Teeman (Burns Paiute); Jesse Beers, Margaret Corvi, Courtney
Krossman, Sue Perry Olson, David Petrie (Confederated Tribes of
Coos, Lower Umpqua, and Siuslaw Indians); Denni Hockema, Brenda
Meade, Lyman Meade (Coquille Indian Tribe); Louis LaChance, Rhonda
Richardson, Michael Rondeau, Sherri Shaffer (Cow Creek Band of
Umpgqua Tribe of Indians); Tony Johnson (Chinook Nation); Bobby
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Mercier, members of the Grand Ronde and Chinook Canoe Families,
Lindy Trolan (Confederated Tribes of the Grand Ronde Community
of Oregon); Perry Chocktoot, Gerald Skelton (Klamath Tribes);
Robert Kentta, Alfred “Bud” Lane III, Alfred “Buddy” Lane IV, Alissa
Lane, Cheryl Lane (Confederated Tribes of Siletz Indians); Roberta
“Bobbie” Conner, Dallas Dick, Randall Melton, Malissa Minthorn-
Winks, Susan Sheoships, Marjorie Waheneka (Tamadstslikt Cultural
Institute, Confederated Tribes of the Umatilla Indian Reservation); and
Carol Leone, Natalie Moody, atwai Evaline Patt, Rosalind Sampson,
Elizabeth Woody (The Museum at Warm Springs, Confederated
Tribes of Warm Springs). I am deeply grateful to Alfred “Bud” Lane
I1I for his friendship and guidance over the years and for writing the
foreword. I'm profoundly thankful to Roberta “Bobbie” Conner for
writing the afterword and for her brilliant intellect, whose imprint is
all over this book. The staff of the Office of Indian Education in the
Oregon Department of Education, April Campbell, Ramona Halcomb,
Trinity Minihan, and Deleana Otherbull, graciously read through the
entire manuscript and generously contributed a Reflection. I am so
appreciative of the work all these remarkable people do every day.

In addition, I thank the following individuals and families who
contributed their knowledge by participating in interviews and other
conversations that informed this book: Doug Barrett, Brenda Brainard,
Courtney Krossman, Patricia Whereat Phillips, Ashley Russell, John
Schaefer, Sara Siestreem, Don “Doc” Slyter (Confederated Tribes of
Coos, Lower Umpqua, and Siuslaw Indians); Anne Burnette Niblett, the
late Don Ivy, Shirod Younker (Coquille Indian Tribe); the late Del “Red
Hawk” Ansures, Elaine Davis, Larry Davis, Elizabeth (Beth) Gipson,
Cindy Delay Grizzle, Mary Dumont Howren, the late Charles “Chuck”
Jackson, Clara Young Keller, the late Clementine Young Rice, Michael
Rondeau, Sherry Shaffer, the late Ralph Young (Cow Creek Band of
Umpgqua Indians); Kathryn Harrison, Cristina Lara, Lisa Leno, Bob Tom
(Confederated Tribes of the Grand Ronde Community of Oregon); Don
Gentry, Jeft Mitchell, Taylor R. Tupper (Klamath Tribes); Dee Pigsley
(Confederated Tribes of Siletz Indians); John Bevis, Phillip Cash Cash,
Atway Alphonse Halfmoon, Linda Jones, Les Minthorn, Toby Patrick,
Lona Pond, Dr. Ronald Pond, Marjorie Waheneka, Ramona Yeager
(Confederated Tribes of the Umatilla Indian Reservation); and Rosalind



(Rosie) Johnson, Rayann Katchia Satanus, Brigette McConville (Confeder-
ated Tribes of the Warm Springs Reservation). I also thank Donna Fields
(Cow Creek Band of Umpqua Indians) and Bridgett Wheeler (Coquille
Indian Tribe) for their help in getting the book to its final stages.

I thank all the artists who created the regalia as well as the individu-
als and families who generously loaned their most precious treasures for
the exhibition, thus inspiring so many people: Duane Alderman, Steve
Allely, Victor Bates, John Bevis, Gladys Bolton, Jenn Branting, Kitzen
Branting, Laura Bremner, Heather Butler, Lillie Butler, Reggie Butler Sr.,
Reggie Butler Jr., Perry Chocktoot, Joan Deroko, Cindy Elbert, Frank
Gist Jr., the Grand Ronde and Chinook Canoe Families, Betty and Eric
Hawley and the family of Agnes Benning Hawley, Phillip and Clara
Hawks, Margie Houston, the Tony and Mechele Johnson family, Robert
Kentta, Brian Krehbiel, Louis LaChance, Alfred “Bud” Lane III, Alissa
Lane, Kelly Laura, Molly Leno, Carol Lindhorse, Nan MacDoald, Jackie
Many Hides, Bradley Marshall, Deborah McConnell, Brenda Meade,
Lyman Meade, Sarah Meade, Bobby Mercier, Les Minthorn, Mavis
Oard, Sue Perry Olson, Red Man, Arlissa Rhoan, Mitzi Shoemake, Ger-
ald D. Skelton, the late Minerva Soucie, Crystal Szczepanski, Courtney
Terry, and Vi Wasamundt.

I thank all those who shared their artistic practice with the public
and with one another during the exhibition’s tenure and thus contrib-
uted to conversations about regalia-making and the art of ceremony,
including many of those already named as well as the following: Sara
Barton, Judy Berg, Beth Coahran, Amelia Colwash, Gloria Doughty,
the late Connie Graves, Merle Kirk, Roberta Kirk, Karen Nisson, Olivia
Wallulatum, and Fred Wallulatum.

I give thanks to the individuals and families who have donated
objects to The Museum at Warm Springs that were included in the orig-
inal Art of Ceremony exhibition: Susan Coronado, Harrison Davis, Larry
Dick, Pauline Hoptowit, Geraldine Jim, Catherine Katchia, Ursula Little,
Adeline Miller, Harry Miller, Marena Miller, Robert Miller, Art Mitchell,
Bernice Mitchell, Elfrieda Mitchell, Rose Mitchell, Robert Ogle, Arlita
Rhoan, Beatrice Scott, Wilma Scott, Norma Smith, Ada Sooksoit, Eileen
Spino, the Brian Stovall Collection, Phyllis Strong, Davis Stwyer, Pat
Tanewasha, Yvonne Tapedo, Emma Telakish, Loretta Tewee, Caroline
Tohet, Ina Tohet, Grant Waheneka, Virgil Windyboy, and Josie Wolfe.
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I also thank the individuals and families who have donated objects
to the Tamadstslikt Cultural Institute that were included in the exhibi-
tion: B. F. Bowman, Les Minthorn, William and Vivian Minthorn, and
Malissa Minthorn.

The photographs in this book are an enormous part of its power. In
particular, Frank Miller, who was Willamette University’s staff photog-
rapher from 2002 to 2020, was an essential part of this effort over many
years. I am tremendously grateful to him and to all the photographers
who have contributed work: Michelle Alaimo, Joel Davis, Micah Fischer,
Dave Fullerton, the late Don Ivy, Jonathon Ivy, Alissa Lane, Douglas
Manger, Toby McClary, Peter Murphy, Anne Burnette Niblett, Dale Peter-
son, Rhonda Richardson, Ashley Russell, John Schaefer, Sara Siestreem,
Christopher Tanner, Taylor R. Tupper, and Patrice Hall Walters.

The staff of the Hallie Ford Museum of Art at Willamette University
has been foundational to this entire project, and I cannot express my
thanks enough for the teamwork and camaraderie we share. I espe-
cially thank director John Olbrantz, who never hesitated to say “yes”
to almost anything. In addition, my gratitude goes to Jonathan Bucci,
the late David Andersen (who we lost far too early in 2017), Elizabeth
Garrison, Leslie Whitaker, and all the students who worked on phases
of this project over the years, especially Stephanie Brown, Rachael Lew,
Madelyn Malone, Rachel Mayer, and Emily Schmierer. Conservator
Tom Fuller played an essential role in caring for much of the regalia that
was included in and photographed for the exhibition.

The University of Washington Press staff has been beyond patient
and supportive of this entire endeavor. Larin McLaughlin, Neecole
Bostick, and Joeth Zucco were vital guides and cheerleaders in the final
phases of the book. Regan Huff, formerly of UW Press, was the first
editor with whom I worked, and I doubt I would have felt able to even
begin such an ambitious project if it were not for her encouragement.
Copy editors Nick Allison and Sigrid Asmus played crucial roles as
manuscript wranglers, over a period of years, and I am so grateful for
their support. Many thanks also to copy editor Amy Smith Bell, indexer
Chris Dodge, and book designer M. Wright for bringing this work to
light. In addition, I thank the anonymous readers who reviewed the
book while in manuscript form; their care and professional engagement
with this work improved it significantly.



The preparation of this book was supported by a Cultural Develop-
ment Grant from the Oregon Cultural Trust in 2015-2016 and, from
Willamette University, a grant from the Center for the Study of Reli-
gion, Law, and Democracy in 2012—2013 and sabbatical leaves in 2015
and 2019. An Earle A. Chiles Award in 2012, given by the High Desert
Museum, offered resources that launched this book’s early stages.

The 2008 exhibition from which this project grew was supported by
the National Endowment for the Arts American Masterpieces grant,
awarded by the Oregon Arts Commission, and additional funds came
from an endowment gift to the Hallie Ford Museum of Art by the
Confederated Tribes of Grand Ronde through their Spirit Mountain
Community Fund, and by grants from the Siletz Tribal Charitable Fund,
the city of Salem’s Transient Occupancy Tax funds, the Oregon Arts
Commission, the William and Flora Hewlett Foundation, and a Milli-
cent C. Mclntosh Fellowship from the Woodrow Wilson Foundation.

Finally, at the core, is my family, born and chosen, including those
who have passed but who live through memory. [ am grateful every day
for the gift of my late parents R. E. and Betty Brooke Dobkins, my late
brother Brooke Dobkins, sisters Susan and Louise Dobkins and Eve Ash
and their families, my son Elijah Dobkins, and for Francesca Freccero.
Close colleagues at Willamette have been more support than they will
ever know, especially my “sabbatical gang” of Jade Aguilar, Jonneke
Koomen, and Courtney Stevens, and my extended family of Vincent
Pham, Yaejoon Kwon, Jovin Pham-Kwon, and Omari Weekes. Carol
Murdock arrived just at the perfect time, in the final laps. The members
of the Native American Advisory Council at Willamette as well as the
family of scholars associated with the Native American Art Studies
Association have been vital to my intellectual and personal well-being
over the past several decades. The “Fellowship of the Rim”—the whanau
(family) of artists and cultural workers involved in the Pacific Rim
international Indigenous exchanges—deserve rich thanks for all the
ways they have made the world a more beautiful place. I give special
thanks to Lillian Pitt and Darcy Nicholas for connecting so many
of us and to the late Waana Davis for her visionary leadership. To all,
my deepest gratitude.
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