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The writing of this book has taken many years, and I have received much help 
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thanks to disciples of Sigmund Freud with whom I have come into contact. 
With my fatherly friend, Istvan Hollós, I was able to discuss the instinctual 
bases of speech and language evolution during the preparation of his fundamen­
tal work entitled Der Aufstieg von der Triebsprache zur menschlichen Sprache, 
still unpublished. Another important inspiration came from Imre Hermann, who 
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The work essentially centers around questions of dynamics, change, and evo­
lution of language. Heinz Werner was the first to adapt the methods and results 
of evolutionary psychology to the study of language. My references to concrete 
passages in his works do not give anything like justice to the extent of my 
indebtedness to his oeuvre. 
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It was of great importance for me that the systemic approach of the Prague 
School of phonology was expanded by one of its founders, Roman Jakobson, 
with his more psychologically oriented analysis, as summarised in The Sound 
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Shape of Language, with Linda Waugh as co-author. Dwight Bolinger made a 
further step in this direction by interpreting intonation as a language in its own 
right. His writings were as helpful to me as his friendship and amicable corre­
spondance. 

Saussure's basic principle of opposing the systemic synchronic and non-
systemic diachronic linguistics was felt to be insufficient by Roman Jakobson, 
who established a systemic diachronic and a dynamic synchronic concept of 
language. In his statistical analysis of phonological variants in the speech (or 
rather in the linguistic consciousness) of French prisoners of war, André Marti­
net (1945) offered a most stimulating example of dynamic synchronic analysis 
in the domain of phonology. 

In the first half of the century, German scholars in the fields of Romance lan­
guages and literatures developed a new 'stylistic' approach to compensate for 
the lack of such a dynamic synchronic analysis. I am especially indebted in this 
area to the works of Leo Spitzer. Spitzer was able to comprehend the movement 
and change of lexical and syntactic phenomena by means of highly sensitive 
analyses of literary texts. He taught me to see how structural and lexical dynam­
ics create aesthetic surplus value. 

Eduard Sievers' daring enterprise, the analysis of the melody of literary texts 
and their authors' vocal characteristics, encouraged my (much more limited) 
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writer. 
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which the highly individual work of the great composers was built. 

My understanding of the synchronic dynamic aspect of language has also 
been influenced by the Marxist concept of dialectics. It has prepared me to see 
in the contradictions inherent in present-day language the projection of linguis­
tic change. 

In view of this manifest intellectual experience, there is one conscious silence 
in the book: the lack of an attempt at analysis of stylistic phenomena in their 
sociological context in both the synchronic and the diachronic sense. Conversa-



ACKNOWLEDGMENTS xiii 

tions on this matter have been conducted with Leslie Bodi, who has already 
attempted to establish such connections between rhetorical figures, literary 
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Professor Dr. D. C. Muecke has provided valuable comments on the language 
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suggested corrections, I am full of admiration for his ability to always find the 
simplest possible solutions for expressing all I wanted to say more exactly than 
I would ever have been able to formulate. 
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